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GOT DEMOCRATIC CONVENTION 


” Jesse H. Jones of Houston, Texan Banker, Guaran- 
, tees Any Deficiency on Expense of Convention 
* in His Home Town—Deposited Personal Check 


Houston, Jan. 17. 

Jesse H. Jones, Texan banker, and 
a home towner here, brought the 
Democratic Convention in June to 
this city, through his underwriting 
guarantee. 

Mr. Jones is a theatre partner of 
Adolph Zukor and Paramount- Pub- 
lix in this state. He has a good 
understanding of the show business 
and won a vote of thanks for his 
ghowmanship in maneuvering the 
Convention here. 

To gain his point, Jones person- 
ally guarantees any deficiency the 
Convention may run into and had 
deposited his personal check for 
$233,000 for that purpose. 

The smallest expense a Demo- 
cratic Convention can work under is 
$250,000. 


J. H. Cross & Co., Philadelphia 
advertising agency, is looking for 
New York offices, having in mind 


the development of a drama hour 
as a commercial broadcast feature, 
using about 10 actors for talking 
dramas, with music altogether inci- 
dental. 

To this end the concern hes em- 
ployed William M. Sweet, former 
production manager for the NBC 
system, who will have this branch 
jin charge for Cross clients. 

The Cross concern already handles 
che only two straight talking hours 
cn the air, the Collier hour on the 
NBC chain Sunday evenings and 
the Friday night True Story hour 
on the Columbia chain. Now it is 
proposed to attempt to develop this 
special line of exploitation. Most 
of the actors are employed through 
the regular casting agencies, and 
Sweet proposes seeking further co- 
operation along these lines. 


Ford’s Chosen Aids 


Henry Ford relied on three of the 
Chosen People he had apologized 
to to handle his Ford Industrial 
Exposition at Madison Square Gar- 
den, where it closed last week, 

Abe Kessler, Sidney Skolsky and 
Harold Stein, respectively, handled 
exploitation and photo- 
graphic details attendant to the 
expo. 


A. 


Making It Short 


In a heated Hollywood con- 
troversy between picture men, 
one of the producers present 


said: 
“fT can cut this short in two 
words—Im Possible.” 


AUTHOR AND MODEL 
WEDDED BY RITUAL 


Characterized new fashioned 
ritual,” Patrick Kearney, who 
adapted “An American Tragedy” 
for the stage and is working on Sin- 
clair Lewis’ “Elmer Gantry,” was 
married Jan, 12 to Betty Pennick, 
model, at Kearney’s apartment, 409 
East 50th street. Dr. Lewis Browne, 
author and former rabbi, performed 
the ceremony. 

Floyd Dell, 


novelist, read Hous- 


man’s “Epithalamium,” and Paul 
Robeson, Negro tenor, sang while 
Dr, Browne spoke the words of a 


ritual. Horace Liveright, Lewis’ 
publisher and also producer of the 
stage version of “An American 
Tragedy,” was best man. 

The union was denied to be a 
“companionate marriage.” The 
couple are honeymoning at Eugene 
O’Neill’s home in Bermuda, 


Personality’ Film Theatres 
Or Next, a Gas Station 


“Personality” theatres appear on 
the increase. A new one, the St. 
George, has opened in Brooklyn, 
N. Y., and announces itself as easily 
convertible into a gasoline station 
if the picture biz is n. g. 

The new racket is to remodel 
some small building into a theatre 


old films or foreign pictures other- 
wise unmarketable and to hang out 
a sign about “art.” 

While spoofing the big temples oni 
the grounds it is impossible to get 
a seat in them near enough to the 
stage to see it, none of the art 
places has thus far required the 
services of more than one usher, 


at a moderate cost, then to rent) 


TOM NEXT 


Making “Westerns” Under 
Contract in Buenos Aires 
—W orld’s Distribution 
From That Point Antici- 
pated—Mix’s Con_ract 
With Fox Not Renewed— 
Expires in July 


COWBOY FILMS THRU? 


Los Angeles, Jan. 17. 
Tom Mix completes his contract 
with Fox March 24, April i he will 
begin a ten-week tour of the Or- 


pheum Circuit, prior to sailing for 
South America, June 7. 

Mix, a standby for Fox during 
the past seven years, has informed 
W. R. Sheehan that he does not 
want to renew his contract, prefer- 
ing to leave America for at least a 
year. He is taking the 10-week 
route with the Orpheum people at 
$3,500, net, transportation 
weekly for himself and party. The 
contract provides. he play only two 
performances daily, appearing with 
his horse “Tony” and two members 
of his outfit. 

After leaving New York Tom will 
go to Rio de Janeiro, where he will 
appear twice at the race track with 
“ony,” doing some trick riding and 
shooting glass balls. For each of 
these two performances he has a 
$3,000 guarantee. 

From there he goes to Buenos 
Aires, to remain indefinitely. 

Mix contemplates making public 
appearances, and will also produce 
a picture. He figures that in the 
land of the Gaucho he can make a 
proper western picture and give 
America a chance to look at the 
western stuff from South America. 

For this purpose he is taking with 
him Gene Ford, his director. From 
South America he is going to Spain 
and tour the European continent, 
making professional and_= social 
visits. at the various places. He 
will probably return to America 
about July 1, 1929. Mrs. Mix and 
their daughter, Thomasina, will ac- 
company him. 

Sales Fallen Off 

Fox, in the future will make a 
regular program western after the 
Mix pictures run out, with the pro- 
ductions to cost around $25,000. The 
reason for cutting down on the 
production cost on this type of pic- 
ture is due to the fact that the sales 
value has diminished greatly in the 
last year. 

Tom Mix, ever since making ptc- 


(Continued on page 63) 


MOTHERS’ BAWLING BABIES 


New National, Milwaukee, Uses Small Mezzanine 


for Window Front as 


Shut-in for Wailing Kids 


—Next for Loud-Speaking Title Readers 


Flip Announcing Curb] 


A circular letter by the Na- 
tional Broadcasting Co. to the 
jazz maestros at the hotels and 
night clubs advising they will 
assign an announcer for the 
scheduled broadcast periods, is 
the result of some out-of- 
order remarks by some of the 
boys. 

The N. B. C. staff announcer 
will reel off the formula intro- 
ductories, sans any other com- 
ment. The band leaders with 
their royalty interests in songs 
have also been charged with 
over-plugging thereof, another 
contributory factor. 


TEDDY MORSE ABLAZE 
ON CABARET’S FLOOR 


Dancer’s Costume Brushed 
Against Electric Heater— 
May Never Dance Again 


New Orleans, Jan. 17. 

Teddy Morse, toe dancer of the 
Silver Slipper, is in a critical condi- 
tion at the Charity hospital as a re- 
sult of severe burns received when 
her costume ignited as she was pre- 
paring to step out on the floor for 
her first dance. 

Miss Morse’s dressing room con- 
tained an electric heater. Unaware, 
she leaned too close to it, causing 
her flimsy costume to burst into a 
seething sheet.of flame. Panic- 
stricken, she rushed out on the floor 
of the night club screaming in a 
wild frantic voice for help. 

Guests, musicians, waiters and 
bus boys were thrown into a turmoil 
at sight of the blazing girl jumping 
up and down in agony as the flames 
licked her body. In a minute the 
cabaret became a bedlam. 

Jules Baudic, orchestra leader, 
snatched a tablecloth from one of 
the occupied tables, threw it quickly 
around the dancer and snufted out 
the blazing garments, as poor little 
Teddy dropped to the floor, an un- 
conscious, scorched, crumpled bit of 
humanity. 

Doctors are holding out hope for 
her recovery, but it is unlikely she 
will ever be able to dance again. 


Milwaukee, Jan, 17. 

Enter the “cry room.” 

All sorts of innovations have been 
tried in movie houses, but the own- 
ers of the new National here get 
the prize for the latest freak. 

The house, which opened Jan. 12, 
has a small mezzanine floor be- 
tween the first balcony and the 
main floor. This section {is entirely 


walled in and the entire front ts 
covered with panes of heavy plate 
glass. The room has been dubbed 
“the cry room” and has been set 
aside only for mothers who bring 
infants in arms to the theatre. 

The idea, the owners claim, {s to 
remove the annoyance of having a 
crying child heard in the house. 
Mothers can watch the pictures 
from the “cry room” and their kids 
can wail to their heart’s desire 
without a sound escaping to the 
main auditorium. The room is 
soundproof and no music can be 
heard by those sitting in it. Pic- 
tures will be accompanied, in this 
room, only by bawling babies. 

Now Milwaukee awaits only a 
special room for persons who read 
the titles aloud. 


Danbury, Conn., Full of 
Gamblers and Booze 


Danbury, Conn., Jan. 17. 

A curfew law has hit the 75 or 
more gambling houses in this city. 
A police captain and patrolman 
visited each house and informed the 
proprietors that all must 
cease at 1 a. m. 

Gambling has long been allowed 
to flourish here and is well patron- 
ized by New Yorkers. 

It is estimated that this city has 
more gambling houses and speak- 
easies than it hag stores. 
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LONDON LOOKS 


By HANNEN SWAFFER 


London, Jan. 8. 

When, the other day, I suggested to Arnold Bennett that he should 
Write an article explaining why the standard of English novels was 
now higher than that of English plays, he replied, “Why, don’t you in- 
stead, write an article on the differerice between the dramatic criticisms 
appearing in the daily and Sunday newspapers? It would provide some 
interesting comparisons.” 

Mr. Bennett seems to have noticed, as other people have done, that the 
new generation of dramatic writers in London—all of whom are employed 
by Sunday newspapers catering for low mentalities—go out of their 
way, apparently, te contradict what more experienced judges have said 
in the daily newspapers, this regardless of any truth. 

In consequence, all sorts of artists are suffering in reputation because, 
if they are praised, say, on the morning after their appearance in a new 
play, they are slated on the Sunday by people who merely want to be 
different. 

The Ape-ing Boys of Journalism 

The most glaring case of all happened immediately after Arnold Ben- 
nett’s request to me, and is an outcome, largely, of something I said in 
Variety, a few weeks ago, when I complained of the way in which my 
methods of journalism were being aped by blah-blah boys. In fact, 
this slavish imitation seems one proof that the human race is now 
descending to monkeys. 

I named as the chief sinner in this ae a youth who calls himself 
Gorden Beckles, a young man who announced, a year ago, when the 
Rev. C. B. Mortlock retired from his job on the “Weekly Dispatch” be- 
cause he said he would not copy me, declared in a theatre one night, 
“TI am going to write about the theatre and out-Swaffer Swaffer.” 

When my Variety article on his methods reached London, he came 
up to me on the first night on “Chance Acquaintance” with a bandage 
tied round his fiinger and said, “When my finger is better, I am going 
to punch you one.” I said, “Oh.” 

When his finger did get better, he merely used it to write in the 
“Weekly Dispatch” not only an attack on me, in which he called me 
a “silly egotist’—many readers may agree with that—but a general 
attack on other critics, who had to be attacked, obviously, merely so that 
I could be included. 

Actors Have to Suffer 

Now, I ask actors and actresses whether it igs fair to their calling to 
involve them in what is only a personal dispute between two critics. 

In the annual number of the “Daily Film Renter,” one of the con- 
tributors describes how film critics would take sides over pictures, not 
long ago, merely to annoy each other. Now, apparently, similar jealous- 
fes have reached the theatre. Because I said “Sirocco” was nonsense, 
this same Sunday writer felt obliged to praise it. If I say an artist is 
a genius, apparently he goes out of his way to say that he or she is 
merely a buffoon. When critics start replying to each other, Heaven 
help the theatre. 

When Critics Take Sides 

They took sides over “White Birds’; they took sides over “Cyrano”; 
they took sides over “Home Chat.” The idea on Sunday, apparently, 
is merely to contradict what has appeared on the morning after the play. 
The ape-ing boys seek now merely a sensation, not understanding that 
the trained journalist of experience cannot help being thought sensa- 
tional if he prints sensational facts. So the young bleaters have to out- 
sensationalize sensation by writing a lot of silly nonsense. 

I would not inflict you with these views but that I do think they con- 
cern all actors and actresses. 

A Reply to Variety 

When I attacked, in Variety, Gordon Beckles’s would-be imitation 
of me, his first idea, I learn, was to send you an answer, a thing which 
I know you would have been only too pleased to print and wnich, if it 
had been as frank as I was, I should have enjoyed as much as you would. 
But why the columns of the “Weekly Dispatch,” which praised the Rus- 
sian Ballet at its proprietor’s dictation, and which like other Carmelite 
House organs, is regarded as a paper which certain managers have in 
their pockets, should go out of its way to attack critics when it employs 
several itself, I do not know. 

When the Cat’s Away . . 

Lord Rothermere is away in America, or else it could not have hap- 
pened. He does not like little boys fooling around. His own interests 
in the theatre have, so far, confined themselves to a perfectly legitimate 
belief in “Polly” and the Russian Ballet, highbrow entertainments of 
the best kind. 

If he gave orders for them to be boosted, he must have believed they 
were worthy of boosting or he would not originally have financed them, 
as he is generally believed to have done. Why the same people who 
have taken orders to boost them, should now turn round and attack 
critics who would never take orders, passes the human understanding. 

After all, it concerns nobody except journalists. The public do not 
care a damn. 


PARIS ENGAGEMENTS 


Paris, Jan. 17. 


LISTED FOR PARIS 


, i i Paris, Jan. 17. 
ig 2 ¢ y an yne 

Several of the outstanding Amer- 
as a feature cf the new Folies Ber- 


gere revue opening the middle of ican dramatic successes have been 
February. They will be billed] announced for Paris production in 
equally with Andre Andre Randal.| the m.re or less distant future. 
Tracey and Hay are listed for ‘he Wyn is putting on “Broadway” at 
Empire, Paris, Feb. 3. the Theatre Madeleine in October, 
Irwin Sisters have been booked| while “The Shanghai Gesture” is 
for Ciro’s, London, returning to the] listed for the Renaissance in De- 
French capital later to double at/ cember. 
the Empire and Peroquet in March. Meanwhile, ‘‘Rose-Marie” is pros- 
Gerlys and Lysia are set for| pering at the Mogador, where it is 
Lyon’s restaurants and night clubs! expected to continue until June. A 
in London. No. 4 company is being formed here 
Another French feature scheduled | to tour Belgium. 
for London are Pizello, Frehal and _ 


Alexia, who go into the Cafe Anglais 
Lonsdale’s “Shop” Due 


there. 

AL WOODS AND SCRIPTS 
London, Jan. 17. Frederick Lonsdale’s “Shop,” ten- 
Al Woods is here inundated with |tatively titled “Lady Mary,” went 
manuscripts amongst which he says Into rehearsal yesterday (Monday). 
so far only found one POSS! | principals are Lillian Davies, Mary 

L i x} < 3 i 
Paris and Berlin productions of} 


“The Shanghai Gesture.’ He will 
linger here a month for the pres- 
entation by Sir Alfred Butt of “The 
Trial of Mary Dugan.” 


Headed for Riviera 
Paris, Jan. 17. 
Alice Lee opened at the Empire 
Jan. 13, enjoying a favorable recep- 


tion. She plans to go to the Riviera 
early in February. Kir>y and De 
Gage are headed south also, open: 


ing at the Ambassadeurs, Cannes, 


Jack Melford. 

The piece is due to open for a 
week at South Sea Feb. 13, and will 
then come into Daly’s about Feb. 22. 


Shaw in French 


Paris, Jan. 17. 
Ceorge Pitoeff produces Shaw's 
“Tleartbreak Liouse” at the Theatre 
Mathurins this week, using the 
French version by Henriette ana 


Augustin Hamong j 


WILL MAHONEY 


Bide Dudley, in reviewing “Take 
the Air” for the New York “Evening 


World,” said: “Will Mahoney is 
great. This comic has a bag of 
tricks that holds more surprises 
than Santa Claus usually has in his 
pack, and my, Oh my, how he can 
dance, Now that Mahoney has cast 
his lot with musical comedy, what 
on earth will vaudeville do?” 


Direction 


RALPH G. FARNUM 
1560 Broadway 


RITZY 


Prefers America 

Cosmo Hamilton has had two un- 
successful plays produced in New 
York this season, “Pickwick” and 
“Caste.” However, he has two more 
manuscripts ready, so whatever else 
may be said of this Englishman who 
prefers to live in America, he could 
not be called lazy. His first wife 
was Beryl Faber and his present 
wife was the first of the three wives 
of Guy Bolton, also a playwright. 
Bolton’s second was Marguerite 
Namara, the actress, who later mar- 
riled a young scenario writer, Min- 
dret Lord, and the third wife was 
Mary Radford. To add to the com- 
plications, Marguerite Namara first 
divorced Fred Toye, father of her 
son. 

Hamilton had several plays pro- 
duced in London before hitting the 
mark with a musical comedy in 1904, 
“The Catch of the Season,” written 
with the actor-author, Seymour 
Hicks. After that came “The Belle 
of Mayfair” with Charles Brook- 
field, leading to a series of novels 
and plays, great success coming 
with “Scandal” in 1919, starring 
Francine Larrimore. Cosmo Hamil- 
ton, who is a brother of Sir Philip 
Gibbs and Hamilton Gibbs, also 
writes, adores society, and during 
the past few years has been in evi- 
dence on Fifth and Park avenues as 
well as on Broadway. Mrs. Hamil- 
ton recently gave a tea-dance at 
the Ambassador for her daughter, 
Joan. Cosmo once wrote a series 
of articles for “The Spur,” charac- 
teristically entitled “Myself and 
Others.” 


Name Similarity 

It must be said in behalf of 
Charles H. Sabin Jr., who has be- 
come the dancing partner of Elea- 
nor Ambrose Maurice, that he is 
fully entitled to the name he bears, 
and has not sought to create an 
impression that he is the son of 
Charles H. Sabin, president of the 
Guaranty Trust Co. Certain news- 
papers worked up that story. The 
banker and his present wife, Pauline 
Morton, who divorced J. Hopkins 
Smith, and is the mother of two 
Smith sons, live on Sutton place, 
New York. The first wife of the 
banker, Mabel Whitney, is now 
married to Dexter Biagden. The 
gon by the first wife, Charles H. 
Sabin Jr., married Ruth Odgen, and 
now lives in Loudonville, N. Y., and, 
to avoid confusion with the dancer, 
is known as “Tom” Sabin. Mrs. 
Maurice’s partner, who was in the 
chorus of “Sitting Pretty,” in which 
Queenie Smith was featured some 
seasons ago, formerly lived with his 
mother at Marbury Hall, on the 
upper West Side. 

The recent debut at the Mirador 
was witnessed by Prince Solofra, 
Prince Ruspol, Count Opperndort 
and the Countess de Mignano, if 
those names mean anything, as well 
as by Samuel Pisa, Conde Nast, Mr. 
and Mrs. Howard Chandler Christy, 
Mr. and Mrs. Gilbert Miller, and 
Beth Leary, whose name often ap- 
pears in at least one society column 
in New York. 


LONDON CRITIC BARRED 


London, Jan. 17. 
Robert Loraine in Strindberg’s 
“Dance of Death” is another ex- 
ample of splendid acting in a 
gloomy play commercially impos- 
sible. 
Opening at the Apollo last night 


(Monday), Hubert Griffith, critic 
for the “Evening Standard,” was 
barred from the premiere. When 
he reviewed “Cyrano” Griffith said 
he liked the piece, but thought 
Loraine gave a poor performance. 


Nominal Damages Award 


in “Big Parade” Row 


Paris, Jan. 17. 

Nominal damages of one franc 
were awarded to Charles Burguet, 
president of the French scenario 
writers’ union, in the libel suit 
brought against Pierre Van Passen, 
journalist, who is also ordered to 
pay a fine of $2. An additionai 
penalty requires Van Passen to ad- 
vertise the text of the judgment 
in four newspapers at a cost not 
to exceed $8, one of the mediums 
being the New York “Evening 
World.” 

Burguet sued alleging Van Pas- 
sen had written a defamatory letter 
published in a Paris paper attack- 
ing the plaintiff Burguet for his 
campaign charging that the picture, 
“The Big Parade,’ was made in 
two versions, one of them, never 
shown in France, being anti- 
French. 

Van Passen in his published 
article asserted that the president 
of the scenario writers union had 
raised a scare over the matter 
without any basis in fact and for 
the purpose of justifying the exist- 
ance of his society. 

The case has been running for 
more than nine months and came 
to its conclusion after a number of 
postponements. 


Janet Adair Over-Spotted; 
Freddie Rich’s Riot 


London, Jan. 17. 
Janet Adair; accompanied at the 
piano by Lou Silvers, opened here 
by heading the bill at the Coliseum 
(vaudeville) yesterday. Greatly 
handicapped by choice of numbers 
and apparent nervousness, Miss 
Adair failed to hold up the spot. 
Over at the Holborn Empire 
(vaudeville) and billed like a cir- 
cus, Freddie Rich and his. Hotel 
Astor band of 14 pieces made their 
initial local appearance. The band 
drew capacity and more than justi- 
fied the billing. 


Filling Casts of Yankee 


Musicals for Australia 


Fuller circuit (Australia) is ad- 
vancing $18,500 for transportation 
of American actors to appear in 
“Rio Rita” and “Good News,” open- 
ing in Sydney about April 1. The 
majority of the principals in both 
companies will be Americans, al- 
though the leads will be Austra- 
Hans. 

Gladys Moncrieff, in London for 
three years, returns to her native 
country to play “Rio Rita.” Elsie 
Prince and Jimmy Godden, Aus- 
tralians, will be in the main roles 
of “Good News.” 

Americans thus far engaged by 
Ernest Rolls, general booking repre- 
sentative of the Fuller circuit, in- 
clude Tom Valentine, Myrtle Pierce, 
Sam Christensen, Dick Bell, Beuiah 
Savoy, Juliette Starr and Dorothy 


Merritt. Several more are to be en- 
gaged. Al Fisher will be ballet 
master on both productions, which 


Rolls will return to Australia to 
stage. 

Willlamson-Tait is p:. ucing “Hit 
the Deck” and “The Desert Song,” 
both American, simultaneously with 
the two Fuller musicals, 

The Gonzalli Opera Company of 
70 people is being imported from 
Italy by the Fullers of Australia, 

They will play an eight-week sea- 
son in Sydney preceding “Rio Rita.” 


JOE COYNE IN “BURLESQUE” 
London, Jan. 17. 

Clayton and Waller will produce 
“Burlesque” here with Joe Coyne 
in the leading role. 

Another future opening is that of 
the musical “Blue Eyes,” with Jack 
Buchanan and Evelyn Laye. This 
is due to be the initial attraction 
at Laurillard’s new Piccadilly thea- 
ptre, ig March, 


SATIRE 


American Society 


Paris, Jan. 17. 

Most interesting of the new ate 
tractions in Paris is “Cocktail,” 
written by Alfred Savoir upon his 
return from Hollywood and pro- 
duced at the Renaissance theatre, 
It looks like a failure. The piece 
is an ironical bit of satire on Amere 
ican society, particularly with ref- 
erence to its disregard for law ag 
manifested by the treatment of the 
eighteenth amendment and the exe 
aggerated deference toward women, 

So conclusive was the flop of the . 


performances to withdraw the. 
piece. The bitter criticisms decided 
him to this action. 
mains closed until Monday, when 
Savoir will revive his comedy of 
a telephone’ operator, entitled 
“Passy” 
ago at the Potiniere. 
Story of Play 

The plot concerns Mabel, charwall 

ing American, who marries Hubert, 


(Continued on page 568) 


London, Jan. 17. a 
Walter Gibbons refuses to deny... 


Palladium, Holborn 
theatres, but it is more likely that’ 
either Paramount or Fox is on the 
purchasing end. 

A daily prints the Gibbons deal 
has been closed. 


sold today (Tuesday) for $1,125,000. 
to a syndicate which is associated 
with Sir Walter Gibbons. 


During construction the promoters 
were quite prepared to sell it for. 
$525,000, with no buyers meeting the 
figure. 

The theatre opened at a slow gait 
but developed and is now a paying 
proposition. 


Flynn Loses Action 
Against C. B. Seelye 


London, Jan. 17. 
Emmett J. Flynn lost his case 
against C. B. Seelye to recover pere- 
sonal property. 
Seelye retains all property except 


a prayer book and a picture of 
Flynn’s wife, which the judge sug- 
gested be returned. The case cost 
Flynn $200. 

Flynn, American screen actor, 
sued Seclye for retention of prop- 
erty and an alleged assault. 


Seelye countered by saying he had 
paid Flynn’s $1,035 hotel bill, ade 
vanced him other sums and ine 
tended holding on to Flynn’s clothe 


ing, ete., until repaid the amount 
due him. He denied the assault 
assertion. 


Seelye is an American film 
moter, 


pro- 


Schlesinger’s Buy 


London, Jan. 17. 
Isidore Schlesinger of South Afrie 
ca has finally confirmed his pur- 
chase of the Clavering Circuit of 
nine London film houses. 


These include the Hippodrome, 
Woolwich, Kennington, Kenning- 
ton; Shakespeare, Clapham; Broad- 
way, Newcross; Palace, Kilburn; 
Old Kent Road house: Rivoli, 
Whitechapel; Empire, Mile End, 
and the Hippodrome, Camden. 


SAILINGS 


Reported through Paul Tausizg & 
Son, 565 7th avenue: 

Jan. 28 (New York to London) 
Mr. and Mrs. Walter Wanger (Aqui- 
tania). 

Jan. 27 (New York to London) 
Guthrie McClintic, Bayard Veiler 
(Aquitania). 

Jan. 19 (New York to London) 
Walter Feh!l and orchestra (Ham- 
burg), 

Jan. 18 (London to New York) 
Estelle Brody, Sir Harry Lauder, 
Campbell & Connelly, Tudor Davies, 
Mr. and Mrs. Tom Vallance, Alfred 
Bundy (Aquitania). 

Jan. 14 (New York 
Alice Lloyd, Lily Lena. 
Turpin, Jerome Kern, G. P. 


to London), 
Mary Ann 


Wode- 


jhouse (Majestic). 


“Cocktail” Pokes Fun at |} 


piece that Savior decided after fire ' 


The house rea: 


and produced two years): 


a French count, in New York. She’ 
Gibbons and Gulliver 


the report he is buying Gulliver's. J 
and Penge , 


The Astoria cinema here was.,’ 


This house cost $450,000 to bulld. | 
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PICTURES 


VARIETY 3 


N. Y. Indies Have Slogan—Preparing for Concerted 
Drive to Pass Brookhart Bill—Woodhull’s First 
Statement on Contract Position—M. P. T. O. A. 
President Against Substitution of Stars, Substitu- 
tion or Withdrawal of Pictures After Block Is 
Sold—Intends Giving Views This Month in 
Chicago—Exhibs Think Contract Ballyhoo Blind 


+ 
= 


A slogun of the New York group 
of exhibitors, in reference to the 
Brookhart bill, is ‘‘We’d rather have 
our business reguiated by the gov- 
ernment than be regulated out of 
business by the chains.” 

Another general meeting of inde- 
pendent exhititors has been called 
by the Theatre Owners’ Chamber of 
Commerce for Jan. 26, to mobilize 
sentiment in favor of the Brookhart 
bill. The executive committee of 
the T. O. C. C., a body of New York 
theatre owners opposed to the prin- 
ciples of the M. P. T. O. A., met 
Monday to formulate plans. 

One of the members of the T. O. 
c. C. stated: “The contract bally- 
hoo in Chicago is merely a blind. 
The present contract is good enough 
for us. All we want is the right to 
be able to enforce the contract, a 
thing we are unable to do because 
of the present system of arbitra- 
tion. The passage of the Brookhart 
bill would mean that the producers 
would be forced to live up to their 
agreements.” 

In line with their plans, every 
available independent theatre in the 
country will be pressed into ser- 
vice. Thousands of pamphlets will 
be distributed to theatre patrons by 
theatre owners. The cause of the 
independent exhibitors, explaining 
the necessity of the Brookhart bill 
to maintain an independent screen, 
will be brought to the attention of 
the public through slides and spe- 
cial trailers. All theatre programs 
will include reference to the Dill. 
Banners will be displayed on the 
streets and in public places, 

Picture house patrons. will 


(Continued on page 63) 


CHAPLIN’S THREE 


Starts “Nowhere” in Month—“Na- 
poleon,” Then Tramp Story 


be 


Los Angeles, Jan. 17. 

Charles Chaplin will make three 
pictures during the current year, 

Following completion of “No- 
where,” scheduled to go into produc- 
tion within a month, he will write, 
direct and produce “Napoleon,” but 
will not appear in the picture. 

The third, which probably will not 
be started before late fall, will be a 
tramp story according to the come- 
dian’s present plans. 

Myrna Kennedy, Chaplin's femi- 
nine foil in “The Circus,” has been 
retained for “Nowhere.” 


“King of Kings” Off 
With Prolog Out 


London, Jan. 17. 
The prolog was deleted from 
“King of Kings” (Pathe) at the 
Covent Garden last week. 
Management is cutting down as 
business has been off. 


Father Walch on Let 


Los Angeles, Jan. 17. 


Father John Walsh of St. Agnes’ 
Church, New York, known as a 
novelist under the pen name of 
Ward Russell, is in Hollywood to 
assist on production of his book, 
“The Worm Turns,” being filmed 


by Universal. 


“ABIE” AT $2 
Los Angeles, Jan. 17. 
“Abie’s Irish Rose” has been cut 
to 14 reels after its first preview. 
It is the present intention of 
Paramount and Anne Nichols to 
road show the picture at $2. 


The Tiller Dancing Scheols 


of America, Inc. 
226 West 72d Street, NEW YORK 


MARY RBAD, President 
Phone Endicott 82156-¢ 


Now Classes Now Forming 


RADIO AND ORGAN 
AS MUSICAL UNITS 


Minneapolis, Jan. 1T. 

Radio programs are one of the at- 
tractions advertised here by the 
Unique, 1,000-seat F. & R. grind 
movie loop theatre. The house has 
installed one of the biggest and best 
radio sets available and keeps it 
turned on during the outstanding 
New York programs, providing the 
musical accompaniment to the pic- 
tures. 

An organ is utilized at such times 
as the radio programs are not 
deemed suitable. 

Posters outside the theatre an- 
nounce: “Radio- Night. New York 
Program 3roadcast. Hear the 
World’s Greatest Stars and Musi- 
cians.” The management reports 
business jumping since the ether 
programs were added, and especial- 
ly good on the nights when particu- 
larly elaborate entertainment is be- 
ing sent out over the air. 


Carl Laemmle’s Birthday 
Made to Work for B. 0. 


Milwaukee, Jan. 1T. 

Carl Laemmle’s' birthday was 
celebrated here again today (Tues- 
day) by the Alhambra, U house. 

In keeping with a system used 
last year by Manager Fred Meyer, 
all perso:3 in Milwaukee whose 
birthdays occur on Jan. 17 were ad- 
mitted to the house free. 

Gag works, for every birthday 
celebrant brings along at least one 
who buys. 

Meyers is also the creator of the 
Christmas night midnight show 
idea. The idea played to a capacity 
this year, as did his New Year eve 
midnight. All seats for the extra 
shows were reserved, with added 
attractions as extra draws. 


Babe’s Tobacco Juice 
Gets Film in Court 


Chicago, Jan. 17. 

“Babe Ruth cannot spit tobacco 
juice on the screens of Highland 
Park theatres and get away with it,” 
is the alleged opinion of Mrs. Al 
Stevenson, movie censor. Babe's 
use of the noxious weed in First 
National's “Babe Comes Home” is 
the cause of all the trouble. The 
censor won't let the picture appear 
locally and First National is suing 
to have the ban lifted. 

Highland Park is a suburb of Chi- 
cago, with a population around 
12,000. 


Baxter as Own Producer 


Los Angeles, Jan. 17. 

Leeds Baxter, for seven years 
general manager of Marshall Nelilan 
Productions, has resigned. 

Baxter will probably enter the In- 
dependent producing field. He is 
considered among the best pro- 
ducers on the coast. 


BANK CLOSES ON THEATRE 


Worcester, Mass., Jan. 17. 

Worcester County National Bank 
purchased the unfinished Plymouth 
Theatre building, sold recently at 
public auction, The bid of the bank, 
holder of second mortgage bonds, 
amounting to $177,500, was $6,000. 
Sale was made subject to a first 
mortgage of $890,000 on the prop- 
erty held by the Colonial Bond & 
Mortgage Co. of New Haven, trus- 
tee. The sale was brought about by 
the action of the bank in foreclos- 
ing on the property. 

Theatre was being built by the 
261 Main street corporation, in 
which Arthur S. Friend of New 
York was the principa! stockholder. 
Construction work was stopped 
about a month before the sale 


REGULATED 
THAN REGULATED OUT BUSINESS 


Wilcox-Keys British 
Flotation of $2,500,000 


London, Jan. 17. 


Herbert Wilcox and Nelson Keys 
are issuing a $2,500,000 flotation to 
establish the British and Dominion 
Film Corp., for producing and dis- 
tributing. Capitalization of $225,000 
in preferred $5 shares and $225,000 
in 40 cent shares of ordinary stock, 
offered to the public. 

The company has 14 acres at Har- 
row, near London, to build studios 
and has scheduled for production 
Sir Hall Caine’s “Bondman,” the 
late James Welch’s “New Clown” 
and a James Bell work. 

Charles Wilcox is to be in charge 
of distribution, while Herbert Wil- 
cox has a three-year contract plus 
a four-year further option with the 
company as head of production. 

The latter and Keys leave in about 
a fortnight for Hollywood. They 
are after Victor McLaglen for a lead 
in one of the pictures. 


Wash. Head Says Foreign 
Saturation Point Way Off 


Washington, Jan. 17. 


Asked for his opinion as to the 
foreign situation in the picture field 
for 1928 Dr. Julius Klein, director of 
the Bureau of Foreign and Domes- 
tic Commerce of the Department of 
Commerce, addressed the following 
to Variety’s Washington bureau: 

“The year 1928 should prove a 
most profitable one for American 
export business in pictures. Much 
has been said about the agitation In 
foreign countries against American 
films and this has led to adverse 
legislation in a few cases. It is 
worthy of note, however, that the 
saturation point on film revenues 
from Europe is as yet so far off that 
the coming year may well show a 
larger return from abroad even 
though fewer actual pictures may 
be shown. 

“At present over 30 percent of our 
total film revenue comes from 
abroad, a much larger proportion 
than fs the case with any other 
major industry.” 


Lord Beaverbrook on Coast 


Los Angeles, Jan. 17. 
Lord Beaverbrook, associated with 
Joseph M. Schenck and Standard 
Films of London, is due at the 
United Artists studios this week to 
confer on export products. 
He will be the guest of Schenck 
while on the coast for two weeks. 


Par Wants Hersholt as 
Jannings’ Successor 


Los Angeles, Jan. 17. 


Paramount is hegotiating with 
Universal for the purchase of Jean 
Hersholt’s contract. It has three 
years yet to run. . 

The actor has done two succes 
sive pictures at the Lasky lot, “The 
Secret Hour,” opposite Pola Negri, 
and “Abie’s Irish Rose.” 

In the event Emil Jannings re- 
turns to Europe, which is likely, 
Lasky hopes to replace him by 
Hersholt. 


Holt Back With Par 
Los Angeles, Jan. 17. 

Negotiations are on whereby Jack 
Holt will return to Paramount as 
a featured player. 

Holt was a western star with 
Paramount for a number of years. 
He left about six months ago at 
the expiration of his contract. 


Janet Gaynor at $1,000 


Los Angeles, Jan. 17. 

Fox has torn up the old contract 
of Janet Gaynor which still had 
four years to run, and has given 
her a five-year contract with a slid- 
ing scale. 

Her salary immediately jumps 
from $300 a week to $1,009, 


Moinar Prefers New York 
Los Angeles, Jan. 17. 
Ferene Molnar, French dramatist, 
signed by Paramount to write orig- 
inal screen stories, willl do bis writ- 


in New York, 


HUNGARY’S 1 IN 20 


Washington, Jan. 17. 


Hungarian exhibitors and dis- 
tributors importing 20 films an- 
nually averaging 1,500 meters each 
are obliged to produce, or cause to 
be produced, in Hungary one film of 
similar length, says a new decree, 
cables George Canty to the Depart- 
ment of Commerce. 

This is a new angle to the con- 
tingent system placing the responsi- 
bility of Hungarian productions on 
the importer. 

Vienna ‘reports have it that the 
ratio may be extended so as to reach 
those importing less than 20 films. 


CLOSING 
FOR UNIVERSAL 


Starts Feb. 20—1,000 
People Idle 


Los Angeles, Jan. 17. 

Universal City will be closed for 
six weeks between Feb. 20 and 
May 5. During that time there will 
be no activity except in the prep- 
aration of material for the 28-29 
schedule. 

Players and directors under con- 
tract will be farmed out to other 
companies. About 1,000 persons will 
be affected by the shut-down. 

It is reported that Carl Laemmle 
has a plan to loan money to em- 
ployees that might be embarrassed 
financially by the period of idle- 
ness. 


Fox Leases PDC’s Gaiety; 
60-Year-Old Cinderella 


Fox has leased the Gaiety on 
Broadway from P. D. C., and will 
play the first Fox special, “Four 
Sons," there about Feb. 12. Fox 
has the house for 16 weeks, after 
which Pathe resumes tenancy. 

The entire . D. C. lease is taken 
over by Fox. At present “Chicago” 
(P. D. C.) is in the house for ex- 
ploitation. Under the Pathe name, 
through the merger, the Gaiety was 
expected to hold three or four more 
Pathe-exploited features, seemingly 
not rady as yet. 

Fox will continue “Sunrise” at the 
Times Square on 42nd street, also 
at the $2 top. It has other pictures 
to follow “Four Sons,” particularly 
“Mother Machree,” “Street Angel” 
and the forthcoming “Four Devils.” 

In “Four Sons” Margaret Mann, 
60-year-old Cinderella, makes her 
first screen appearance as a fea- 
tured player. She had been playing 
in films around Hollywood as an 
extra for 10 years until spotted for 
this picture. 


Chaplin Pays Gov. Income 
Taxes Due of $1,670,638 


Los Angeles, Jan. 17. 


The government has released $1,- 
670,638 income tax liens against 
Charles Spencer Chaplin, the 
Charles Chaplin Film Corporation 
and the Charles Chaplin Film Cor- 
poration, transferee. 

The liens were released on re- 
quest of Collector of Internal Reve- 
nue Galen H. Welch after receiving 
a telegram from Washington that 
rayment in full had been made by 
Chaplin in the east. 

Of the total amount $1,073,721 
covered delinquent income taxes of 
Chaplin individually from 1918 to 
1924 inclusive. The government’s 
claim against the Charies Chaplin 
Film Corporation for the year of 
1925 amounted to $60,056, while 
against the Charles Chaplin Film 
Corporation, transferee, from 1918 | 
to 1924, inclusive, the government 
ciaimed $536,560. 


Bancroft in “Show Down” 
Los Angeles, Jan. 17. 
“The Show Down” Its release title 
of George Pancroft’s first starring 
picture for Paramount. Production 
title was “Honky Tonk,” with Vic- 


BRITISH SUPER AT $ 
IN N. Y. LEGIT HOUSE 


“Battle of Falkland Islands” 
Expects to Find Landing 
Place—Bundy Coming 


London, Jan. 17. 


New York may take a look at a 
British super picture in a Broadway 
legit house before long. 

Alfred E. Bundy, of the British 
Instructional Film Company, sails 
tomorrow (Wednesday) on _ the 
Aquitania for your side and for such 
a purpose. 

Bundy’s feature is “The Battle 
of the Falkland Islands” with the 
Liberty, 2nd_s street, currently 
named to house it. Bundy intends 
to stage the entire presentation. 


If Bundy’s film plays the Liberty 
it will probably follow D. W. Grif- 
fith’s “Drums of Love,” succeeding 
“The Gaucho” January 23. That, or 
the English made, may take some 
other dark legit house. 

It will be the first English made 
picture to play at the $2 scale over 
here, if it plays. 


MECHANICAL MUSIC 
FOR ACTORS ON SETS 


Los Angeles, Jan. 17. 


Coast studios are trying out va- 
rious forms of mechanical music 
producing instruments with a view 
to cutting the overhead in eliminat- 
ing high salaried musicians on sets. 

The average three-piece orchestra 
employed to inspire film players 
costs the producing company from 
$200 to $300 a week. It is pointed 
out that a nominally paid operator 
could furnish the same result, pro- 
viding of course, the mechanical or- 
chestra could be perfected to fit the 
studio’s requirements. 

One machine undergoing tests at 
Universal is similar to the ampli- 
fying phonograph, but equipped 
with two record tables, allowing im- 
mediate change from one number to 
another. 


BEVERLY HILL’S RITZY 


Los Angeles, Jan. 17. 


Picking the ritzy sounding and 
w. k. name of Beverly Hill, singu- 
lar, the former Babs Leonard Is go- 
ing under a Tiffany-Stahl five-year 
contract. 

During that period a process of 
development will start on Beverly. 
She got the nice plant through Jes- 
sie Wadsworth. 


SUE CAROL, LATEST LEAD 


Los Angeles, Jan. 17. 
Sue Carol will play lead in 
“Walking Back" for DeMille. Sonia 
Karlovy was at first slated when 
production plans took Vera Rey- 
nolds out of the picture. 
Rupert Julian will direct. 
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NAT'L BOARD PASSES SEX FILM: 
1ST TIME: GERMAN MADE PICTURE 


Segregation Allowed With Age Limit Placed at 18, 
but No Sensational Advertising—Ufa’s “Fools of 
Passion” Film with Public Safety Release 


At a meeting of the National 
Board of Review last Friday “Fools 
of Passion,” sex picture produced in 
Germany by UFA, to be released 
here by Public Safety Pictures, was 
unanimously passed. This is be- 
lieved to be the first time that the 
censors have passed a picture of 
this type. 

The only request made by the 
Board of Censors was that the dis- 
tributors should not use objection- 
able advertising in exploiting the 
picture. The distributors have per- 
mission, however, to advertise 
showings of the picture to segre- 
gated audiences only. 

The age minimum is fixed at 18, 
though several of the members 
stated that they believed the pic- 
ture should be shown to children 
of 14 and over. 

Dr. Winfield Scott Pugh, in charge 
of prevention and treatment of so- 
cial diseases for the Navy Depart- 
ment during the World War, has 
undertaken to write a book on the 
picture, to be distributed and sold 
simultaneously with the release of 
the production. 


F. N.’s New Depts. 


Los Angeles, Jan. 17. 

First National added two new de- 
partments to its Burbank studios. 
One is a personnel department for 
hiring of all studio employees. This 
is headed by Frank Cahill, formerly 
assistant to the treasurer in New 
York. 

The other new branch is a fan 
mail department, similar to the ones 
now operated at Paramount and 
United Artists studios, where the 
studio takes care of all fan mail. 
‘This department will come under 
the jurisdiction of George Landy, in 
additicn to his present duties as 
publicity director for F, N. 


Bad Check Passer Sane 


Los Angeles, Jan. 17. 

Colman Galloway, former movie 
press agent, who pleaded insanity 
to charges of issuing worthless 
che¢ks, has been found. sane by 
Judge Irick’s court, and must stand 
trial. 

Galloway is said to have served 
two terms for passing elastic paper. 
He was arrested on complaint of 
Alice Calhoun, film actress. 


Schenck’s Bank Merges 


Los Angeles, Jan, 17. 
Federal Trust and Savings Bank 
of Hollywood, headed by Joseph M. 
Schenck and C. E, Toberman, has 
merged with the Bank of Italy, 


The new link will be the principal 
branch of the Bank of Italy in 
Hollywood, with Schenck and To- 


berman remaining with their insti- 
tution as before. 


KRELLBERG’S “LOVER” 


Liwrence Windom has been en- 
gaged to direct the first of the 
Sherman Krellberge features in the 
Cosmopolitan studios, New York. 

His first will be Eugene O’Brien 
fn “The Pasteboard Lover.” This 
fs not a film version of “The Card- 
board Lover,” the play. 


SHEEHAN-WURTZEL ON JOB 


Ios Ange jan, 17. 

R. She eaves here 
Jan. 27 for New Yorl He will re- 
turn March 1 so that Sol Wurtzel 
general production supervisor, can 
take two-month vacation in 
Europe. Wurtzel will be back by 
May 19, 

MRS. TODD AS SELIG’S ASS’T 

Mrs. M. Todd has been ap- 


pointed West Coast pubiicity rep- 


resentative for Tiffany-Stahl pro- The cast may go to Chicago, in- 
duction. She will be assistant to] stead of shelving the piece, which 
Al Selig, director of publicity and| closed Saturday at the Lyceum, 
advertising. New York. 
Football Cap’s Tests MANKE LANDING ’EM 
Los Angeles, Jan. 17, Herman J. Manckewiez, who is 

M-G-M has made sereen tests of | headquartered at the Algonquin, is 
“Bil” Hoffinan, Standard football] signing writing talent for Para- 
Player and captain of next ye ar's|mount’s west coast authoring staff. 
team. Mrs. Thyra Samter Winslow and 

Hoffman may venture into pic- | Willard Kecfe are among the new} 
tures next summer if the tests are] scenarists trekking Holly wood- 
accepted, ward 


DE MILLE’S 200% 
STOCK DIVIDEND 


Los Angeles, Jan, 17. 
Application has been made to the 
State Corporation Commissioner for 
permission to issue a 209 percent 
stock @ividend, consisting of 8,000 
shares of the capital stock of Cecil 
B. DeMille, Ine. 

This company is privately owned 
and was incorporated in 1920 to act 
as a holding company for the vari- 
ous DeMille interests. It was capi- 
talized at $500,000, or 5,000 shares of 
$100 par value common. In Oct., 
1927, the authorized capitalization 
was increased to $1,500,000, or 15,000 
shares, of which there were issued 
and outstanding 4,000 shares. 

Cecil B. DeMille is president, 
Mrs. Cecil B. DeMille, vice-presi- 
dent, and Gladys Rosson, secretary. 


Foreign $2 Film 


Starts in Boston 


Paul Fejos’ “The Last Moment,” 
produced in Hollywood for the 
Freedman-Spitz Productions, goes 
into Symphony Hall, Boston, next 
week for twice daily showings at $2. 
The engagement is only for that 


week, Fejos directed and _ the 
Zakoro Film Corporation is distrib- 
uting. 


The national booking of the film 
marks one of those rare occurrences 
“where a picture has not been shown 
a national distributing organization 
prior to release. The Boston date 
is the world’s premiere for the fea- 
ture, 

Jake Wilk is representing 
producers. 


the 


Lumas’ Foreign Dept. 
With Weber at Head 


John N. Weber, formerly foreign 
manager for Tiffany-Stahl, has been 
appointed head of the new foreign 
department for Lumas. 

Gotham productions abroad have 
been sold through the British-Con- 
tinental exchange. With the crea- 
tion of a foreign department Eu- 
ropean exhibitors will be able to 
buy direct from the home office. 

Within the next year Lumas ex- 
pects to select several foreign made 
productions for distribution locally. 


Remakes “Alias Jimmy” 


Los Angeles, Jan. 17. 

Metro-Goldwyn-Mayer will make 
a new version of “Alias Jimmy Val- 
entine,” starring Wtlliam Haines 
'and with Edwin Sedgwick directing. 

World Film produced the O. 
Henry story on the screen in 1915 
with Gert Lytell. 

O. Henry’s sketch was dramatized 
for the stage by the late Paul Arm- 
strong and was first presented at 
the old Wallack’s theatre at 30th 
street and Broadway, New York. 


Joe Lee in Detroit 


Detroit, Jan. 17. 


WAMPAS’ BABY 


STARS FOR 1928 


Los Angeles, Jan. 17. 
Wampas, organization of Motion 
Picture Press Agents on the coast 
corresponding with the AMPA in 
the east, has picked its 1928 crop of 
baby stars. 
From the 
though they 


in the three 
possibly one 


pickings it looks as 
have done better than 


years preceding. With 
or two exceptions no 


| studio politics are intermingled with 


the choice. 
The girls are first raters with 
three or four giving promise of 


ROSCOE AILS 


“The state capital punished 


says: 
Ruth and Judd. Before death 
Judd’s epicurean desire consisted of 
chicken broth, celery, chicken and 
ice cream, Followed by electric 
currents. ‘This seems hideous and 
is deplorable. Albert Snyder, the 
model husband, had only a repast of 
faith in his home before his im- 
petus into the inexplicable.” 


Promoting Little Fin 
House—Shares on Sale 


The Film Mutual Benefit Bureau, 
a semi-philanthropic organization 
from which developed the Film Bu- 
reau, Inec., is now sponsoring a 
stock issue on behalf of Little Pic- 
ture House, Inc., with a director- 
ship comprising Harry Harkness 
Flagler, Mrs. Henry Griffin, anne 
Morgan, Elizabeth Perkins, Mar- 
shall P. Slade and Sophie K. Smith. 

The purpose is to found a little 
picture theatre in a_ residential 
neighborhood. 

The corporation has an authorized 
capitalization offered on sale of 
2,500 shares 7 per cent. preferred 
stock at $100 par value, also com- 
mon stock. 

The proposed little theatre, prop- 
erty for which is to be purchased, 
will be situated in the neighborhood | 
of East 58th street, and will seat 
under 300 with a scale not less than 
60 cents nor over $1. 

The Film Guild sponsored the 
Brooklyn Little Theatre, adjacent to 
the Brooklyn Academy of Music, | 
which drew mildly. 

The little theatre movement in 
film circles has been generally spot- 
ty. Mike Mindlin, with his 5th Ave. 
Playhouse, has been among the few 
to put it across. The 55th St. Cin- 
ema, under Jay David Blaufox’s 
managing directorship, was a fliv, 
and the Mindlin interests recently | 
took over operation of the recon- 
verted stable theatre. 


“Battle of Sexes” as 


Griffith’s Next for U. A. 


Los Angeles, Jan. 17. 

Garrett J. Lioyd, writing stories 
for D. W. Gritfith for 15 years is now 
preparing “The Battle of the Sexes” 
for Griffith’s next U. A. production 
teaturing Lupe Valez. 

Griffith used this same title and 
subject for a two-reeler 14 years 
ago. 


“For Men Only” 
But Girls Are There 


Milwaukee, Jan. 17. 
While big signs on the canopy 
and signboards proclaim 


Joe Lee, the stunt publicist, is 
coming here to exploit and promote 
the new Oriental, pictures. 

It’s a Charles H. Miles house with 
J. ¢. 

Lee’s most recent achievement 
was to push “Kongo,” stage, into a 
10-week run at the Colonial, Clkve- 
land, 
of $10,000 weekly. 


PATHE BUYS “CELEBRITY” 
Pathe paid $22,500 for the screen 
& 


rights to “Celebrity,” Shumlin 
Streger's first independent produc- 
tion, Written by Willard Keefe, The 


ts have been disposed of. 


etacle ‘toh 
SLOCHK ISN 


ling, girls are the cashiers with a| 


Wodetsky, managing director. | side the house. 


where it played to an average | 


Only” at the Empress, where “The 
|} Natural Law,” sex picture, is play- | 


deortender and girl ushers in- 
The girls, all employes of the Em- 
press when it ran burlesque, were | 


held for the “Men Only” and 
“Women Only” picture. 


Buddy Rogers, of Par 
School, Due to Star 


Lis 


Los Angeles, Jan. 
Paramount will elevate Charles 
| “Buddy” Rogers to stardom on next 
season’s program. 

A graduate of the Paramount 


school, he is the first to click im- 
portantly, having appeared in 


“Wings” and “Abie’s Irish Rose.” 


PATHE’S STUDIO LEASE 

Los Angeles, Jan. 17. 

Pathe’s lease on the Metropolitan | 

studios, Hollywood, expires June 1.! 

Lessees are now negotiating with 

Pathe for a renewal on a short time | 

een to the increase in property | 
values. 


reaching starring positions before 


{the year ends. 


The choices will be given their 
official crowns Feb. 25 when the 
Wampas hold their annual frolic at 
the Ambassador at $10 a _ copy. 
Meantime the girls will be given 
the chance to show how popular 
they are by disposing of tickets 
for the frolic. 

There were some 42 candidates 
criginally with the number weeded 
down to 26 before the voting took 
piace. Of this lot 13 were chosen 
in the following order: 

June Collyer, 19, with Fox. 
Brought to the coast a year ago by 
W. R. Sheehan and is reported as 
having clicked in some four pic- 
tures. 

Gwen Lee, 22, with M-G-M. Miss 
Lee has been in the Culver City 
stock company for over two years, 
with the company recently finding 
that she was worthwhile material. 
It resulted in her being the M-G-M 
candidate. 

Dorothy Gulliver, 19, with Uni- 
versal. Beauty contest winner from 
Salt Lake City, and only one of 
the contest winners chosen by Uni- 
versal to survive the production or- 
deal. Featured opposite George 
Lewis in the “Collegiate” series and 
now playing featured supporting 
roles on that lot. 

Lina Basquette, 20, with DeMille. 


'One of the most promising and 


looks like a cinch for star group of 
De Mille company. Only on screen 
for little more than eight months. 


During that time has been acclaim- 


ed as one of the sensational finds 
of the year. 

Molly O’Day, 18, with First Na- 
tional. Sister of Sally O’Neil, also 
a baby star a few years ago. Play- 
ing leads opposite Richard Barthel- 
mess in several pictures and counted 


upon by F. N. as sure fire star 
material. 

Flora Bramley, 18, free lance. In 
pictures about 18 months. English 
girl appearing in musical shows in 
New York when U. A. brought her 
to coast to appear with Buster 
Keaton in “Coliege.” Then in “Sore 
rell and Son,” and now appearing 
in “We Americans” at Universa: 

Ann Christy, 19, with Harold 
Lioyd. Started as extra girl about 
year ago and was picked up by 
Lloyd to play lead opposite him in 
“Speedy,” current production. 

Sally Ejlers, 18, with Sennett, 
Groomed by Sennett for starring 
work. Has been with him for about 
two years and played featured part 
ir his latest, “The Good-Bye Kiss.” 

Audrey Ferris, 18, with Warner 
Brothers. An extra until eight 
months ago. Then placed under 
contract py Jack Warner and has 
Mayed supporting roles in Warner 
procuctions. 

Ruth Taylor, 20, with Paramount, 
Worked on Sennett lot for over a 
year. Tipped off to Parnmonnt for 
test as Loreli in “Gentlemen FP-efer 
Plondes.” Got part and looks like 
bet for organization. 

Lupe Velez, 18, with United Arte 
ists. Dancer in Mexico City and 
trought here about 16 months ago 
for Carter De Haven Music Box 
Revue. With show two weeks when 
Hal Roach signed her for pictures. 
Doug Fairbanks borrowed her for 
feminine lead in “The Gaucho.” She 
clicked. U. A. bought contract and 
expect to have her ready for star« 
ring in about a year. 

Sue Carol, 19, free lance. First 
experience on screen opposite Douge- 
las MacLean in “Soft Cushions.” 
Got jobs here and there. Now at 
DeMille studios in “Skyscrapers.” 
Reputed very wealthy. 

Alice Day, 19, free lance. Sister 
of Marceline Day, who was a baby 
star. For four years with Mack 
Sennett and starred in two-reel 
comedies. Since leaving has: been 
playing feminine leads in feature 
length productions. At present feme 
inine lead for Universal. 

Among the candidates passed by 
in the voting were Estelle Bradley, 
Wanda Fontaine, Doris Hill, Leila 
Hyams, Dorothy Kitchen, Caryl Line 
ecoln, Jeanette Loff, Nancy Nash, 
Nena Quarterro, Viola Richard, 
Ann Rork, Alice White and Barbara 
Worth. 


Film’s Finish Undecided 


Los Angeles, Jan, 17. 


“The Man Who Laughs,” being 


| produced at Universal, was stopped 
| before the finish. 


That production had run several 
thousand dollars over tne budget 
was denied as the reason for this 
move, it being claimed there were 
two finishes, with selection delayed 
until after the picture is edited up 
to that point. 


Lewis King Elevated 
Los Angeles, Jan. 17. 

Lewis King, formerly director of 
the Buzz 3arton pictures’ for 
F. B. O., will direct Tom Tyler in 
next western. 

Robert De Lacey, who has di- 
rected Tyler, will direct specials 
for the same company. 


EAST TO TALK IT OVER 


Los Angeles, Jan. 17. 

J. Boyce Smith, Jr., vice-president 
ind treasurer of Inspiration Pic- 
tures in New York for confer- 
ences with Walter Camp in regard | 
to the new production § schedule | 
with tnited Artists. 

Also to be discussed are arrange- 
ments for improvements on the In- 
spiration-Tec-Art studios in which 
plans are now being made to con- 


is 


vert the Melrose Ave. frontage of 
the site into stores and business 
offices, 


MISS ARZNER’S M-G FILM 


Los Angeles, Jan. 17. 
Dorothy Arzner will direct Lew 
Cody's first picture under his new 
contract with M-G-M. 
Miss Arzner was loaned by Para- 
mount to M-G-M, and is the first 


{woman director to have ever work- 


eG on the latter lot. 


Miss Cochran Collaborating 

Nan Cochran, daughter 
K. 
Universal as 
scenario of “Scandal,” 
Hamilton play. 

Miss Cochran 1s a niece of R. H. 


on the 
Cosmo 


collaborator 


the 


of Witt 


Coehran, has been assigned by/| 


17 Austrian Films in ’27 


Washington, Jan. 17. 


Austrian producers turned out 
but 16 features in 1927, states a ree 
port to the Department of Come 
merce, this figure being six under 
the number of the preceding year, 
1926. 

Average cost of the 1927 features 
ran from $12,000 to $17,000 each. 

Effective Jan. 1 importers of fore 
eign films succeeded in getting the 
10 to 1 contingent, formerly ree 
duced from 20 to 1, set at 14 to 1. 
It is expected that shortly this will 
be raised to 18 foreign permits for 
each local production. 


THOMAS STUDIOS GONE 
Los Angeles, Jan. 17. 


Richard Thomas has terminated 
his lease on the Thomas Studios at 
Van Ness and Santa Monica boule 
evard. 

The site was taken over by owners 
of the property who are renting ofe- 
fice space to independent companies, 

Thomas had been leasing the stue 


'dio and made alterations to operate 


Business was not 
the place has 


ag a rental plant. 
good, however, an¢e 
been idle for months. 


VITA’S FILM ACTORS 


Vitaphone’s first consignment eof 
short talking pictures, one and two 
reels, include 10 film actors. Rine- 
Tin-Tin, animal star, is in this 
number. 

On the first list are Mitchell 
Lewis, Montague Love, John Milton, 
Clyde Cook, May McAvoy, Carmel 
Meyers, Hobart Bosworth, Bessie 
Love and Irene Rich. 


GOTHAM AT U CITY 

Los Angeles, Jan. 1%. 
Gotham productions renicved its 
headquarters from Tec-Art studios 
to Universal City, where it wijl have 
larger quarters to facilitate ihe op. 

eraticn of two units at one time. 
The first picture to go into pro- 
duction at the new quarters will be 
“Turn the Hours Back,” followed by 


D. Cochran, of Universal. 


and P. 


“The Chorus Kid.” 
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GERMAN THEATRE CHAIN 
FIRST RUN HOUSES 


Emelka and Phoebus Combine for 50,000 Seats— 
Theatres in Principal Cities Take in Capitol, Ber- 
lin’s Main House—Circuit Ranks with Ufa 


Berlin, Jun. 1T. 
A new theatre circuit, forined by 
the amalgamation of Emelka and 


Phoebus, forms a combine of 50 first 
run theatres in the most important 
cities controlled by these companies. 


‘Other than Ufa, this merger takes 


fits place as the biggest chain in 
Germany, comprising a total ca- 
pacity of over 50,000 seats. 

The most prominent of the the- 
atres concerned is the local Capitol, 
leading house on Berlin’s “Broad- 
way.” Many American super films 
have been run at this site, amongst 
these being “The Gold Rush.” “The 
Thief of Bagdad,” etc. Within the 
next two or three weeks, Chaplin’s 
“The Circus” will premiere in this 
house. 

The combine owns theatres in 
Dresden, Munich, Koeln, Duessel- 
dorf, Hamburg and Nuernberg and 
means that every production unit 
connected with the amalgamation 
will have a first class- outlet for its 
subjects. 

Inland and foreign euntries will 
also have to reckon wrtk this newly 
formed chain. 


All Off Thaw. but Harry 
Says It’s the Racket 


Los Angeles, Jan, 17. 


Harry K. Thaw, who came to 
Hollywood looking for somebody to 
diminish his bankroll by producing 
a picture for him, is going back to 
New York without accomplishing 
his mission. 

Thaw endeavored to induce nu- 
merous producers to become inter- 
ested in the two young proteges 
which he brought on with him, 
Susan Hughes and Anita Rivers. 

He was unable also to interest 
anyone in two comedies which he 
had made in New York. 

Thaw says he is not discouraged 
as long as he has money, as he 
thinks the picture business is the 
tight racket for him. 


Lya de Putti’s Sketch; 
Going Into Vaude 


Lya dePuti contemplates vaude- 
ville for the immediate future. To 
that end she is having Edgar Allan 
Woolf, the act maker, frame a 
sketch that will carry her in and 
around sufficiently for Mr. Woolf 
to get some royalty. 

The foreign girl came over here, 
leaving Germany after some of the 
Paramount execs saw her in “Va- 
riety.” Without Dupont and Jan- 
nings, she appeared to lose the in- 
spiration shown in “Variety,” Ufa- 
made. Of late Lya hasn’t been 
making faces very often at the sin- 
gle eye. 

Both the actress and her author 
are now in New York, with Woolf 
wondering what the outcome will be 
after or during rehearsals. 


U. A.’s Studios—A Must 


Los Angeles, Jan. 17. 

All producers now making pic- 
tures for United Artists release will 
be required to make their future 
Pictures at the United Artists’ 
studio. 

Edwin Curewe, who made his U. 
A. pictures at Tec-Art, will be the 
first to move headquarters. 

Samuel Goldwyn, producing at 
the DeMille studios, and Howard 
Hughes, producing at the Metropol- 
fitan studios, will follow shortly. 


Roaches Make Up 


Los Angeles, Jan. 17. 


Hal E. Roach and his wife, who 
separated ahout two weeks ago, 
have effected a reconciliation and 
are now en route to Hongkong on 
the President Van Buren. 

When they arrive at that place 


they will go aboard the round-the- 


world liner “Belgeniland” and re- 
main away until next summer. 

The couple left their two chil- 
dren. Hi! Jc. Junior and Margaret | 
at home, 


|“CIRCUS” AT CHINESE: 
HOUR’S PROLOG, AT $2 


Los Angeles, Jan. iT. 

As “Trail of '98" (M-G-M) is not 
ready, Chaplin's “The Circus” will 
follow “The Gaucho” Jan. 26 at 
Grauman's Chinese theatre. 

Grauman contemplates a mam- 
moth indoor circus as a prolog, to 
run an hour, because of the short- 
ness of the Chaplin picture. 

It will show at $2 or $1.50 at the 
Chinese. 


Holding Film For Salary, 
Grand Larceny in Court 


Charged with the larceny of 13 
reels of film for two _ pictures, 
“Streets of Sorrow” and “Hus- 
bands and Lovers,” Robert De- 


Earge, 40, a film cutter, Hargrave 
Hotel, 72nd street and Columbus 
avenue, was held in $2,000 bail for 
the Grand Jury when arraigned be- 
fore Magistrate Silberman in West 
Side Court. 

DeBarge was arrested by Detec- 
tice James Lyons, West 47th street 
station, on complaint of Moe Ker- 
man, president of the Emblem Film 
Exchange, 729 7th avenue. The 
value of the film was placed at $350. 
DeBarge denied having stolen it 
and said he was holding it because 
he could not get paid for his serv- 
ices. 

According to Kerman, DeBarge 
was employed by him on a weekly 
salary of $45 as a constructor and 
editor. He said that on Nov. 20 last 
he gave DeBarge a film to take to 
the cutting room at 130 West 46th 
street. The following day, Kerman 
testified, he met DeBarge and the 
latter told him the film would be 
ready within a couple of hours. 
That was the last he heard of them. 

DeBarge later admitted, Lyons 
and Kerman said, that he had gone 
to Chicago and had obtained a loan 
of $100 on one of the films from 
Dr. M. 8S. Taylor, Morrison Hotel. 
Dr. Taylor admitted he had pur- 
chased the film from DeBarge. Ker- 
man informed the doctor that the 
films had been stolen. 

Kerman told the magistrate he 
had paid $5,000 for the films and 
that they were worth a great deal 
more than that. He said that De- 
Barge has refused disclose 
where the other film is at the pres- 
ent time. 

DeBarge, through his attorney, 
said he was in possession of both 
films and that Kerman could have 
them when he compensated De- 
Barge for the work he did on the 
films. After Magistrate Silberman 
heard all the facts he held DeBarge 
for the Grand Jury. 


2-Reelers 


Reissue in 1 Reel 

The Hal Roach offices have con- 
sented to the reducing of four two- 
reel subjects for release after 
March 1, 1928. 

These revised one-reclers will be 
released on the average of one a 
week for four weeks. 

The titles are “Fighting Rela- 
tives,” “Do Monkeys Manicure?” 
“No Blonde to Guide Him” and 
“What Every Oyster Knows 


oe 


Roach 


Lupe Velez 19—Official 


Los Angeles, Jan. 17. 
After much discussion reoently 
over the exact age of Lupe Velez, 


screen actress, her date of birth 
was legally set as July 18, 1909, by 
Superior Court Judge Sproul, after 
it was shown that date was a mat- 
ter of legal record itn Mexico, the 
actress’ birthplace, 

Miss Velez was in court to have 
the judge approve her contract with 
United Artista calling for $1,000 
weekly for the next five years. Un- 
der the new California law govern- 
ing theat-ical contracts of minors, 
the courts must approve the con- 
ltracta before they are valid 


| Wrong Girl, But 0. K. |. 


Los Angeles, Jan. 17. 

A feminine star at a Culver 
City studio, doing her holiday 
shopping in a Hollywood “Five 
and Ten,” saw screen possi- 
bilities in a pretty clerk at 
the notion counter. The next 
day she told the manager, who 
dispatched himself to Wool- 
worth’'s, scanned the sales- 
ladies, picked one and signed 


NEDY AND FBO MAY WITH 


PATHE REQUEST MURDOCK 


Closer Business and Friendly Relations Between Two 


Heads—FBO Production Plan Liked for Pathe— 
Other Associations—Nothing Positive 


her on long term contract. 

A week later he obtained a 
|.part for her in a picture at 
the same Culver City plant, 
but when the star dropped in 
on the set to see her protege 
she failed to recognize her 
“find.” The manager had 
picked the wrong girl. But 
the producer is satisfied and 
the girl holds chances of get- 
| oe a long term contract. 


CHILD UNDER 
ADMITTED 
QUEBEC HOUSE 


Premier Suggests Amend- 


ment—With or Without 
Parents 


Montreal, Jan. 17. 


Something unique in the way of 
censorship on this continent broke 
here with the announcement by 
Hon. L. A, Taschereau, Premier of 
the province of Quebec, in his ad- 
dress to the just convened legis- 
lature that his government would 
propose to the House an amend- 
ment to the existing law prohibiting 
children under 16, whether accom- 
panied by parents or guardians or 
not, from admission to picture the- 
atres. 

The amendment will embody the 
recommendation made by Justice 
Boyer in his report on the Royal 
Commission appointed to sit on the 
Laurier-Palace fire of last January 
when 79 children perished. 

There ig no doubt that the 
amendment will pass the legisla- 
ture. Taschereau has nine-tenths 
of the members behind him, It will 
likely come into force as soon as 
passed which will be within the 
next six weeks. 


Matter of Lying 

There is apparently no movement 
among picture men here to lobby 
against the proposal. It wouldn't 
be much use if they did and they 
recognize the fact. The only chance 
is the well known outburst of popu- 
lar wrath at this unjustified inter- 
ference with the liberty of the peo- 
ple but there's practically no likeli- 
hood of any burst. 


Movie house proprietors and 
managers are taking the wallop 
quietly. They figure there will be 


a marked increase in the growth of 
youthful age lying and they aren’t 
going to ask for birth certificates. 

But it’s bound to hit grosses to 
some extent. 


Far East Idea Off 


Washington, Jan. 17. 

House appropriations committee 
turned down the proposed addition- 
al motion picture trade commission- 
er to be stationed in the Far Hast. 

Disapproval was in line with the 
policy to add no further trade com- 
missioners for any of the several 
industries, all of which were back- 
ing eimilar requests, 

Department of Commerce, how- 
ever, has not yet given up hope for 
the picture commissioner. 


‘ 


BEATRICE BURTON VERSATILE | 


Los Angeles, Jan. 17. | 


Beatrice Burton sold the picture 
rights to her latest novel, “The 
Little Yellow House,” to F. B. 2. 


Requested to write the adapta- 
tion and continuity, she did with- 
out previous scenario experience. 

The production wili be started 
Jan. 25, with Ralph Ince directing. 


RALSTON IN “BURLESQUE” 
Los Angeles, Jan. 17. 
Esther Ralston is to play the 
feminine lead in the screen version 
of “Burlesque” to be made by Para- 
mount next summer. It is likely 
Hobart Henley will direct. 


English 
now in Hollywood. 


FRENCH DECIDE ON 


FILM QUOTA BY FEET 


Paris, Jan. 8. 
Exhibitors put up a fight at the 
last meeting of the French com- 
mission to study the local picture 


business when the Minister of Fine 
Arts, M. Herriot, hinted that the 


“contingent” would be put into ef- 
fect on the lines already indicated 


(7 tee 1). 

The mode of exchange was changed 
on the suggestion of Leon Gaumont, 
backed by J. Sapene, and it is now 
probable the calculation will be 
made by length of reels and not the 
number of pictures. After much 
discussion the parties seem to have 
agreed on one metre of French 
bought for nine metres of imported 
film. In other words, an importing 
company will have the right to 
bring in 18,000 feet of foreign posi- 
tives for every 2,000 feet of French 
films exported by it, or nine for- 
eign pictures of the average length 
of 2,000 metres. 


Daughter Contesting 
Wm. P. Gray’s Willi 


Portland, Me., Jan, 17. 
Mrs. Monita Gray Lawton, of 
Brooklyn, N. Y., only child of the 
late William P. Gray, head of the 


Publix Theatres’ circuit in New 
England, will oppose allowance of 
his will. Her attorney, Frank A. 
Morey, has filed notice in Probate 
Court, Lewiston, Me., where Mr. 
Gray made his home, that he de- 
sires to be heard in opposition. 

George W. Lane, Jr., of Lewiston, 
one of the executors, has been ap- 
pointed special administrator by 
agreement of counsel under a bond 
of $100,000 to make an inventory 
and conduct the business of the es- 
tate which almost is entirely invest- 
ed in theatres. 

Mrs. Lawton, according to the 
will, was to receive the annuity 
from a trust fund of $20,000, and 
$30 a week additional after she 
reaches 30. The estate, estimated 
by Mr. Gray’s business associates 
as between $500,000 and $700,000, 
was bequeathed to religious and 
charitable organizations in Lewis- 
ton, Mr. Gray's nurse, Mary Morin, 
was left the annuity of a $20,000 
trust fund, $40 a week for as long 
as she remains unmarried and did 


not work for wages, and $5,000 cash. 


No date has been set for a hear- 
ing on the contest of the will, and 
Attorney Morey hag not yet indi- 
cated upon what grounds he will 
endeavor to have the will set aside. 


Wampas Radio Hook-Up 
For Baby Star Trophy 


Los Angeles, Jan. 17. 
The Wampas made a hook-up 


with the Don Lee, west coast Cadi- 
lac distributors’ radio stations in 
Los Angeles and San Francisco 


whereby the latter will contribute 
20 hours of air advertising for their 
coming frolic. 

In return for this, Don Lee re- 
ceives the privilege of donating and 
presenting a gold trophy to the 
baby star of 1925 and 1926, who, in 
the public’s eye, has done the best 
work since elected. 

Heretofore a cup has been award- 
led in a similar manner with the 


local critics deciding who had done 
the most outstanding work, 


Finis Fox in England 


Los Angeles, Jan. 17. 


The deal was closed throuch the 
company’s representative, 


Fox expects to remuin abroad for 


six months, 


A story cropping up over the week 
end of more authority than a mere 
rumor is that Joe Kennedy, head 
of FBO, with his organization may 


go into Pathe, under an under- 
standing with J. J. Murdock, presi- 
dent of Pathe. 

Murdock, from accounts, has found 
himself jammed between the vaude 
and picture interests he represents. 

FBO, of which Kennedy is presi- 
dent, is a leading independent pic- 
ture producer. Kennedy but re- 
cently made a strong connection, 
financially and otherwise, through 
General Electric with the Radio 
Corporation of America buying into 
FBO to the extent of nearly half a 
million. 

It is said that Kennedy had 
called in Murdock, as a showman, 
to appraise the possibilities for the 
theatre of the latest sound and 
Sight discovery of General Elec- 
tric. 

Murdock Sees Out 

In the face of the several com- 
rlexions and with Murdock addi- 
tionally seeing an out for himself 
in the cumbersome work of direct- 
ing Pathe in the executive end, he 
looks upon the FBO organization 
as properly constituted to take 
over the physical direction of Pathe 

Kennedy, by profession a banker 
and with extensive banking connec- 
tions, has attracted attention since 
assuming command of FBO for the 
thorough business manner in which 
he has steered that concern. He 
also gained a rep of turning out 
suitable full length featur? produc- 
tions at a production cost much be- 
low the average investment in rela- 
tive similar films by the first line 
companies, 

With Murdock insistent ever 
since with P. D. C. and later Pathe, 
to “make 'em cheap,” or at least to 
keep the cost below the maximum 
circulation return, his estimate of 
Kennedy as a producer is height- 
ened under the Murdock impression 
Kennedy can do for Pathe what he 
has done for FBO. 

The Ifs 

It is unknown if Murdock can 
make the Kennedy deal on his own 
initiative, nor is it revealed whether 
Kennedy has expressed any desire 
to take on the added burden of 
work. Kennedy’s decision is all that 
is required for FBO, while Murdock 
may have to consult Cecil B. 
DeMille if wishing to hold DeMille 
in the combine, and it may be 
necessary for Murdock to obtain 
consent of a majority of the Pathe 
stockholders. In the latter are ser- 
eral former Pathe men, still with 
their organization and holders of 
large blocks of its stock. 

Murdock as president of Pathe is 
said to have demanded and re- 
ceived full power of action in any 
direction while in that office. 


Fatty’s Percentages m 
Playing "Round New York 


Fatty Arbuckle is booked up for a 
considerable period ahead in the 
presentation and vaude houses 
around New York. Such open dates 


as he has are being negotiated for, 
with the Stanley Compuny reported 
dickering for Fatty to appear at the 
| Strands in Manhattan and Brook- 
lyn. 

Fatty’s terms as a rule are 50-50 
over the weekly average gross of 
the theatre, with a guarantee. 


| 


Finis Fox, scenasrist for the Kdwin 
Carewe unit at United Artists and 
a brother of the director-producer, 
will leave for Englend to direct a 
picture for a Zritish syndicate, 
when completing the seript for} 
Dolores Del Rio's next for U. A | 


Leath Kid” (F. 


Joe Plunkett’s Rest 


Joe Plunkett is going away for a 


lrest, the kid's first chance since he 
| commenced to 


sleep but not 
weight shaping up a weekly stage 

bill for the Strand, New York. 
Charlie Chaplin gave Joe the 
opening. The Strand’s managing 
director can figure upon two weeks 
lon before “The Patent 
N.) foliows in “The 


lose 


and ROT; 


Circus,” 
Bernie Goes to Work 


returned to 
This time he 


Bernard Simon has 
the fierald- Tribune. 


is on the copy desk. 
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6 VARIETY 


PICTURES 


Wednesday, January 18, 1928 


CHICAGO BIG $52,000 
CREDITED PART ORGANIST 


Jesse Crawford’s Home-Coming Last Week—Orien- 
tal Got $45,000—“Gaucho” Followed “Dove's” 
Short Run at New U. A.—“‘Jazz Singer,” $16,600 


Chicago, Jan. 17. 

Jesse Crawford's triumphant re- 
turn and the presence of Lon Cha- 
ney’s newest on the sereen slipped 
the Chicago theatre a large intake 
last week. Must be something to 
these ‘citure house organ. solos 
when an exponent can improve a 
theatre’s business by several thou- 
sand dollars. Besides Jesse and the 
screen, the big house had an excel- 
lent bill _ om all angles, the scram- 
bled class and jazz departments be- 
ing of equal strength for a change. 

Oriental also rose, though not as 
high, and returned a sui that, if 
maintained, will carry the house 
along at its former splendid average. 
“Two Flaming Youths,” Oriental’s 
pieture, below a very good novelty 
stage show, both as to value and as 
a draw. 

“The Jazz Singer,’ town’s lone 
spec, showed further improvement, 
going up @ grand last week and still 
enjoying a neat advance sale. In its 


seventh week, this picture, coupled 
with Vitaphone, is doing better now 
than at any previous time. The 
reason for the slow start and later 
impetus is difficult to figure, being 
as Jolson has been the sole cause 
for buying right along. 

“Love” completed three weeks at 
the Roosevelt to fair returns, and 
is held for a fourth, but still im- 
pressing as a better film for Mc- 
Vickers than the Roosevelt. It 
hasn't hit as expected. McVickers 
turned sentimental last week with 
“Shepherd of the Hills” after a week 
of the other extreme with “The Go- 
villa.” While making money, it did 
not get its usual first week grab. 
Usually hit and run at this house 
unless the picture is strong enough 
to stand a second week gaff or more. 
“Shepherd” is also currently held 


over. 
“Gaucho” at U. A. 

United Artists picked up a bit on 
the entire week, though the real 
ground gaining started Friday with 
the premiere of “The Gaucho,” the 
Fairbanks film. “The Dove’ com- 
pleted a disappointing run of not 
quite three weeks. With “Gaucho” 
first, “Dove” might have been infi- 
nitely better as a later release, 
which would give it a chance to ride 
with the theatre's already estab- 
lished draw. 

Estimates for Last Week 

Chicago (Publix)—‘London After 
Midnight” (M-G) (4,100; 50-75). 
Crawford at organ, Chaney on 
screen and good all-around bill gave 
big house big week; $8,000 over pre- 
vious week at $52,000. 

Garrick (Shubert)—‘“Jazz Singer” 
and Vita (W. B.) (1,293; 50-$2.20). 
Consistent advance sale of about 
$1.500; week ends and evenings very 
good; sell-out Friday matinee with 
personal appearance of May Mc- 
Avoy, helpful: $16,600. 

McVickers (Public)—“Shepherd of 
Hills” (F. N.) (2,400; 50-75). Below 
MecVickers’ usual first week figure 
with $17,500, but making money and 
n. o. this week, with possibility mod- 
erate coin will hold it in for third. 

Monroe (Fox) — “Gateway of 
Moon” and Movietone (Fox) (975; 
60-65). Looks down for good since 
decline in screen value; some busi- 
ness on Dolores Del Rio last week. 
‘Tone still not getting proper plug; 
$1 200. 

Oriental (Publix)—“Two Flaming 
Youths” ¢Par) ¢€2,900; 35-50-75). 
Excellent novelty stage bill and 
Paul Ash overshadowed film, which 
would probably look better_in 
conspicuous spot; house picked up 
three 2’s and hit former stride with 
$45.000. 

Orpheum 
and 


(Warner) and 

Vita (W. B.) (776; 50). 
Blackfae*> hoke war comedy recip- 
ient of good notices and biz im- 
proved last week, house going to 
almost $9,000; picture undoubtedly 
sure-fire wow for the numerous col- 
ored theatres here. 

Playhouse (Mindlin)—‘Cyrano de 
Bergerac” (573; 50-$1.10). French 
made, with well-known tit? caused 
slixht influx, high hat hut rising to 
$3,800; inside info that free coffee 
might be keeping ’em away; it’s 
that kind of coffee. 

Roosevelt (Publix)—‘“Love” (Par) 
(1.460; 50-65). Heavy necking film 
getting moderate attention; $12,500 
last week seemingly enough, for h. o. 
prevails this week. 

State-Lake (Orpheum) — “That’s 
My Daddy” (U) (2,800; 25-50-65). 
Some extra last week, due to Regi- 
nald Denny; $17,500. 

United Artists <A.)— ‘The 
Dove” (U. A.) (1,702; 25-99). Fin- 
ished two weeks and five days, short 
stay in new house. “The Gaucho” 


epened Friday; over $17,700 by Sun- 
day night, cight shows duily. \ 


“JAZZ SINGER,” $25,850 
IN 2 WEEKS AND H. 0. 


Big Showing in Milwaukee— 
“Fair Co-Ed” Low at $6,900 
But Held Over at Merrill 


Milwaukee, Jan. 17. 
(Drawing Population, 650,000) 
Race for big money along the 
Rialto little changed last week. 
Alhambra crept up to third place in 
the straight picture house grosses, 
after having been off a wee bit the 
past few weeks. The Alhambra was 
not off alone, every other theatre 
having suffered from the sub-zero 
wave which lost week lifted in favor 
of May weather. 


“The Jazz Singer,” second week 
at the Garden, brought $150 less 
on the second seven days than on 
the first, piling up $12,850 for the 
little house, a total of $25,850 on 
the two weeks and holding for 
third week. It has already broken 
all house records for cash and en- 
durance power at the Brin inde- 
pendent, 

Another Jewish theme ~ picture, 
“Surrender,” collected $11,300 at the 
Alhambra. House had an effective 
tieup with the Jewish daily and 
two Jewish weeklies here. In jus- 
tice to the Universal house, it must 
be said that this house put over 
two big innovations in its Christ- 
mas night and New Year's eve mid- 
nights. At each instance radio stars 
were shoved in for the night only 
and the midnights both played to 
capacity. 

The Six Brown Brothers went 
over big at the Alhambra. Their 
program was litile different from 
that which they did for Vitaphone 
and which the Garden showed about 
a month back. 

Midwesco’s Merrill holds over 
“The Fair Co-ed” despite it failed 
to register a heavy click the first 
week. The Wisconsin, with a fare- 
well bill for Dave Schooler, m. ¢., 
and Colleen Moore in “Her Wild 
Cat,” dropped a bit behind the gross 
of the week before, cantering to 
the barrier with $16,000. 

The Miller, where it is said the 
atage band and picture policy will 
give way shortly to stock musicals, 
and the Majestic, both pop vaude 
and pictures, ran about the same as 
usual. 

Estimates For Last Week 

Alhambra (U.) “Surrender” (U.) 
(1,800; 30-50). Six Brown Brothers 
on stage. Contests in Jewish lan- 
guage papers helped put picture 
over. Fadeout of Gentile kissing 
Jewess not so keen with the older 
Jewish patrons who protested 
through the newspaper tieups and 
aided in bringing others in to see 
what the rumpus was about. Hot 
$11,300. 

Empress (G. & S.) “Natural Law” 
(Inde.) (1,200; 50). Third week for 
sex picture with ‘‘men only” better 
draw than for feminine fans. 
Jumped ahead to around $4,000. 

Garden (Brin.) “Jazz Singer” 
with Vita (War.) (1,200; 25-50-75- 
99). Second week great; picture 
goes into third week with $12,850. 

Majestic (Orph.) “South Sea 
Love” (F. B. O.) (1,600; 50-25). 
Matinee play remains best. With 
vaude, $7,500. 

Merrill (Midwesco) “Fair Co-Ed” 
(M.-G.) (1,200; 50-25). College kids 
on hand and Hearst papers pushed 
with big splash. Held over second 
week despite low $6,900. 

Miller (Midwesco) “Wagon Show” 
(F. N.) (1,400; 50-25). Stage band 
with house staying close to $7,000. 

Palace (Orph.) “Silk Legs” (Fox) 
(2,400; 75-50-25). Picture failed to 
get any praise but vaude helped 
some. Close to $16,000. 

Strand (Midwesco) “Texas Steer” 
(F. N.) (1,200; 50-30). Will Rogers’ 
name probably only good bet for 
this film. Failed to get much of 
rise. gives it $5,500. 

Wisconsin (Midweseco) “Her Wild 
Oat” (F. N.) (2,800; 75-60-50-35). 
Big stage show and heavy matinees 
keep house running wide and set- 
ting pace on street. Moore picture 
not as big as expected but house 
got $15,900. 


MRS. ZUKOR’S MOTHER IS 80 


Chicego, Jan. 17. 
Adolph Zukor and Mrs. Zukor 
arrived in Chicago Jan. 14 for the 
celebration of the 80th birthday of 
Mrs. Zukor's mother, Mrs. E. Kauf- 
man, residing at the Shoreland 
Hotel. 


STAGE BAND POLICY 
SPREADS IN BALTO. 


“Jazz Singer” Biggest Thing 
Last Week—“‘Love”’ Uptown, 
Not So Good at $4,800 


Baltimore, Jan. 17. 
The stage band idea in the Balti- 
more first-run picture houses is 
spreading. Loew-United Artist Cen- 
tury pioneered it; now adopted by 
the Stanley, and there are rumors 


that the New may also adopt the 
idea, 

Leon Navara is master of cere- 
monies with the Stanley stage band, 
while Sammy Kahn will succeed 
Sam Robbins in a similar position 
at the Century. 

Rivoli, having recovered Felice 
[ula from the Stanley, is featuring 
its orchestra once more, the stage 
act being secondary at this mod- 
erate-sized house. 

The Little Motion Picture has ap- 
parently caught on here. Getting 
off to a good start with its high- 
hat audience, it received a cheerio 
send-off in a thinly disguised in- 
dorsement by Henry Mencken. The 
250-seater is now doing consistently 
good business. 

Ford’s flopped to the movies Mon- 
day when “Wings” opened a $2 two- 
week engagement at the legit house. 
The Palace is scheduled to perma- 
nently join the movie column Sat- 
urday, when the amalgamated Co- 
lumbia and Mutual burlesque, plus 
a feature picture on the grind plan, 
will become the policy of the house. 

The big business last week was 
done by the Warners’ Metropolitan. 
where “The Jazz Singer” turned ’em 
away. It was a splendid come-back 
for this uptown house, which has 
been rather so-so of late. “Becky” 
at the Loew-United Artist Century 
was well liked, but not a rave, the 
Hearst press tie-up aiding the good 
but not sensational draw. 

“Sorrell & Son,” opening for two 
weeks at the Valencia, got the righ 
press break, but proved a class pic- 
ture, and the opening week was be- 
low the house average. “Valley of 
the Giants” at the Stanley was a 
yes-and-no proposition from _ the 
b. o. point of view. Not a woman’s 
picture. “On to Reno” was pretty 
good at the New, and “Get Your 
Man” reported good but no smash 
at the Rivoli. ‘“Love” did a con- 
sistently good week at the Parkway. 

Estimates for Last Week 

Century (Loew-United Artists) 
(2,500; 25-60), “Becky.” Stage band 
idea apparently over and looks like 
permarent policy. Sammy Kahn, 
m.c., over big on initial week. Tie- 
up with two local Hearst papers 
aided. Good at $20,000. 

Stanley (Stanley - Crandall Co.) 
(3,500; 25-60), “Valley of Giants.” 
With two battles that aren't exactly 
petting parties, this one proved 
somewhat gruesome for the fem- 
inine contingent, with the result 
that their sex didn’t lend whole b. o. 
support to the engagement. Despit« 
this, matinees up. Nights some- 
what affected. About $18,000. 

Valencia (Loew-U. A.) (1,300; 25- 
60), “Sorrell & Son.” Excellent re- 
views, but class picture. ‘Title also 
hard to see over the b. o. counter, 
but gradually caught on and built 
steadily. Due to slow start, week 
was under average opening week at 
this fortnight stand. About $19,000. 

Metropolitan (Warners) (1,400; 
15-50), “The Jazz Singer. B. o. riot 
from start. Voted great for Jolson’s 
screen appearance. House favora- 
bly situated to catch maximum 
Jewish patronage. Broke all house 
records with exception of “Don 
Juan.” Indefinitely. About $15,000. 

Parkway (Loew-U. A.) (1,000; 15- 
35), Love.” Consistent business, but 
not outstanding. “Love” failed to 
ring bell downtown and nothing 
sensational expected of it up here. 
Week on whole very satisfactory at 
about $4,800. 

Garden (F. C. Schanberger, Sr.) 
(2,800; 25-$1). ‘On Your Toes” and 
K-A vaude, featured over picture, 
with latter used chiefly to make 
grind policy possible. Last week 
marked the first picture of a frank- 
ly popular type. Under circum- 
stances, it is hard to gauge the b. o. 
potentiality of the screen offering. 
but business continued big, with at 
least $18,000. 

New (Whitehursts) (1,800; 25- 
50), “On to Reno.” Marie Prevost 
film of sexy type usually featured 
in this house. Competition — still 
prime factor in holding down gross 


of this moderate-sized house. About 
$7,500. 

Hippodrome (Pearce & Scheck) 
(2,800; 25-50), “The Tigress” and 
K-A vaude. Neither picture nor 
vaude outstanding. Business just 


average. House may be feeling the 
pinch of unemployment. 

Little (M. I. Guild) (250; 35-50), 
“Crainquibille” and “Grass.” Double 
bill, but name of first apparently 
difficult to sell. “Grass had never 
been shown in local theatre with a 
white patronage, although local film 
house for colored people, it is said. 
once screened it. Business at the 
Little continues satisfactory, al- 
though last week was off three or 
four hundred at $1,400. 

Rivoli (Wilson Amusement Co.) 
(2,000; 25-60), “Get Your Man.” A 


“YOUTHS” TOPEKA SMASH: 


And That Meant $4,700 at Jayhawk, 
Seating 1,500, at 40c. Top 


Topeka, Jan, 17. 
(Drawing Pop., 80,000) 

The Conklin-Field combination in 
“Two Flaming Youths” scored a 
smash at the Jayhawk this week, 
and in spite of the fact that Beery 
and Hatton in “Wife Savers’ was 
doing the same thing at the Or- 
pheum. 

Estimates For Last Week 

Jayhawk (1,500; 40) (Jayhawk) 
“Gay Defender” got good play on 
Dix name and “Two Flaming 
Youths” last half pulled big, making 
week’s total $4,700. 

Orpheum (1,200; 40) (National) 
“Wite Savers,” version of Louie 
the 14th,” drew on Beery and Hat- 
ton’s names and got business; 
$2,300. 

Cozy (400; 25) (Lawrence) “Silk 
Stockings” first half and “Out All 
Night” last half, did little better 
than average; $1,100. 


FIRE AND THEFT IN 
MONTREAL LAST WEEK 
Meanwhile “Ben Hur” Aston- 


ished Town with $19,500— 
Vaude the Wiainstay 


Montreal, Jan. 17. 
(Drawing Pop. 600,000.) 

“Ben-Hur” lifted the Palace to a 
peak not reached for years back 
with $19,500, and held over. From 
Sunday noon to Saturday nighi 
every one of the five daily shows 
was packed. Ne other house in this 
city nas had such figures for many 
months, 

His Majesty's (legit) ran the Cos- 
mopolitan Opera Company of New 
York, with six night shows and two 
matinees. Public didn’t get on to it 
until Thursday and then piled in. 
Gross was $14,000. Company play- 
ing three-night stands at Ottawa 
and Quebec, after Montreal. 

Capitol starts a new price policy 
Saturday, cut to 40-60c., except Sat- 
urdays, Sundays and holidays. A 
thousand seats out of 2,700 will go 
at 40c. and matinees 30c. The new 
show will open Saturday instead of 
Sunday. This house has also cut 
down on the number of acts, now 
four instead of six, but the four are 
longer. 

B. M. Garfield, secretary of the 
Montreal Theatres Managers’ Asso- 
ciation, whose wife got into the 
limelight a year ago by averting a 
fire panic in a local theatre, is again 
in the local headlines. He was held 
up by two men and only a quick re- 
treat saved his theatre, Rialto, 
neighborhood, run by the United 
Amusement Company, a loss of 
$1,700 in the safe. No one caught 
yet. 

The Verdun Palace theatre at a 
matinee this week was the scene of 
a fire. The manager came on the 
stage and told the audience to “get 
out.” They did, and when.the blaze 
was out returned and saw the show 
This is regarded as a record for 
handling a crowd, 

Estimates for Last Week 

Capito! (2,700; 60-85)—“Fortune 
liunter” (Warner). Up against hot 
opposition: $12,500. 

Palace (2,700; 55-85)—‘Ben-Hur” 
‘M-G-M). Some smash and will 
run another week, perhaps’ two 
more; $19,500. 


Loew’s (3.200; 45-75) — “College 
Widow” (Warner). Vaude draw 


although picture went well; $13,500. 
Imperial (1,900; 30-85) —“Main 
Event” (Pathe-De Mille). Vaude 
big noise also at this house; $5,000 
Strand (800; 30-40)—“Honeymoon 


Hate” (Par.); “Blood Will Tel” 
(Fox); “The Nest” (Vital), and 
“Iieome Made” (F.N.); altogether. 
$4,500. 


Publix’s Firet Choice for 
Wired Films in Omaha 


Omaha, Jan. 17. 

tialto, Publix house, is matchings 
the recent installation of Vitaphone 
and Movietone by the World, Pan- 
tages vaudeville and pictures, by 
also putting in Vitaphone and 
Movietone. While the World has 
only Vitaphone shorts, the Rialto 
will have the features and will open 
with “When a Man Loves,” with 
John Barrymore. Movietone will be 
installed soon afterward. 

The Rialto will have first choice 
of Vitaphone subjects under the 
Publix agreement, according to 
Manager Korach., 

No price change has been an- 


nouncej at the Rialto, 50c. tep. 
Worlo hiked the ante from 50c. 
to 60c. 

gocd draw. Felice Tula, returned 


orchestra conductor, continues to be 


“WILD GEESE,” $14,300, 
BEAT GRAND’S AVERAGE 


1st Indie Feature to Play Pitts- 
burgh House in 2 Years— 
Penn Got $37,200, Big Bill 


Pop., 1,000,000) 
Pittsburgh, Jan. 17, 

Things dropped back to normal 
with “King of Kings” in second 
week at the Nixon, road show 
house, doing big business, and Lon 
Chaney coming back to Penn with 
a big gross following poorer grosses 
on his last two pictures, about the 
only outstanding happenings. 

The Penn dropped off about 1,500 
bucks from the preceding week, but 
there were no holidays and ousiness 
held up better than expected. In 
addition to Chaney, the stage show 
was packed with talent. 

The Grand played “Wild Geese,” 
first independent production in 
house in two years, and did very 
well, above average, with no stage 
show to help. 

Harris Theatres celebrated their 
80th anniversary with the Harris 
theatre doing four every day and 
setting a record gross. 
Aldine booked “The Fighting 
Lagle” along with five acts, but al- 
though a good picture the costume 
angle was against it, with results 
not what might be expected. 
Estimates for Last Week 
Aldine (Loew) (2,600: 25-35-50)— 
Rod La Roque in “Fighting Eagle” 
first Pathe product to play outside 
Stanley combine. Good picture, but 
costume angle bad; $10,400, 
Cameo (600; 35-40)—‘‘Moon of Is- 
rael” in for short run and did very 
well for first week. 
Davis ‘(Keith-Stanley) (2,100; 35- 


60-75)— Man Crazy” and_= seven 
acts. About $11,400. 
Grand (Stanley) (2,700; 35-50)— 


“Wild Geese” (Tiffany - Stahl). 
Splendid cast, good picture, and did 
finely. Stage attraction means noth- 
ing; $14,300. 

Penn (Loew) (3,700; 25-35-50)— 
on Chaney in “London After Mid- 
night” and stage show “Bagdad,” 43 
people, gave house $37,200. Don Al- 
bert, guest conductor of pit orches- 
tra, and Dick Leibert, guest organ- 
ist, also helped business, as both are 
local favorites. 


Midland, K. C., Got $22,000 
In Bad Week for Biz 


Kansas City, Jan. 17. 

It is taking this town a long time 
to recover from the holiday season 
and the theatres are suffering. In 
spite of a week of al...ost summer 
weather business was badly off in 
practically all of the houses. 

One of the exceptions was the 
Globe, with its third week of the 
“Jazz Singer.” The Jolson feature 
has been drawing capacity houses 
at 50-75. Last week was advertised 
as the last, but a change was made, 
with the picture held for a fourth 


week. It will be followed by “What 
Price Glory,” with movietone ac- 
companiment. “Glory’’ was but re- 
cently shown for three weeks at 


Pantages to record-breaking busi- 
ness, and has been seen in a nume- 
ber of the residentals since, but the 
Globe managers think it will click 
again with the music added. 
There is no question but what 
the new Locw-Midland is cutting 
heavily into the grosses of the other 
houses, but. business slumped there 
also—just no real alibi. This week 
the house has Ruth Flder. 
Sam Carver, manager of the in- 
dependent Liberty, has made a tie- 
up with the street cur company and 
is offering two street car tickets at 
the theatre box office. The tickets 
are worth 15c., and the car com- 
pany is giving the scheme strong 
publicity with large display ads. 
Estimates for Last Week 
Mainstreet (Orpheum) — “French 
Dressing” (F. N.) (3,200 25-50). 
Clever cast and interesting story, 
this feature was to the liking of 
Mainstreeters. Vaude_ also, but 
business badly off; $10,800. 
Midland (Loew)-——“London After 
Midnight” (M.-G.-M.) )4,000; 25-35- 


60). Lon Chaney’s latest and his 
admirers out in force. Stage show 
good entertainment and = snappy. 
Takings in middle of week sagged; 
$22,000. 

Newman (Loew)—‘“The Spot- 


light” (1890; 25-35). Shoppers com- 
mencing to learn Loew management 
means to give standard pictures at 
this house for 35c. nights and two- 
bit gate for mats. Afternoon trade 
is on increase. Business. sliehtly 
better than previous week; $5,500. 
Pantages —“Two Girls Wanted” 
(Fox) (2,200; 25-30-50). Fast move 
ing comedy. Good vaude on stage. 
Another of Jack Quinlan’s bargain 
bills. Business holding up; $7,200. 
Liberty (Ind.) — (1,000; 25-35). 
“Legionnaires in Paris’ News shots 
of Paris and the crowds and hap- 
penings during late American Le- 
gion convention there. Chapter of 
“Collegians” also. Lots of show for 
quarter; $2,200. 

Globe, with the “Jazz Singer” for 
the third week, had continued big 
business. Capitol screened “Polly 
of the Movies” between presenta- 
tions of “Gingham Girl’ by Smith’s 
Revue. “Hlome Made” Orpheum’s 


chief b. o. card, j 


picture. 
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WITH ROXY $105,000 LAST WK. 


Chaplin’s “Circus,” $81,200 at Strand, Claimed 
World’s Record for Capacity and Scale—“Uncle 


Tom” Showed Gain at 


With the annual auto shows on, 
and Ford instigating fr:2 opposition 
to that display at Madison Square 
Garden, the holiday aftermath 
wasn’t as bad as it might have been. 
Most of the houses held up smartly, 
although some substantial 
ground. 

“Helen of Troy” pushed the Para- 
mount to the satisfactory figures of 
$75,900 after having played three 
$2 weeks at the Globe during the 
Christmas recess. 

“Baby Mine,” which some of the 
daily reviewers classed as funnier 
than Chaplin’s “Circus,” had Clark 
and McCullough as presentation aid 
at the Capitol for $61,800. While 
that figure is not remarkable, it’s 
better than the house was doing 
prior to the holidays. Lay opinion 
was divided on the film. 

Chaplin poured more money into 
the Stanley chalet than that stop 
off point has ever seen. The gross 
of $81,209 is nearly four times above 
what the house has been turning in 
as a weekly average and is over the 
U. A. comic’s former record for ‘The 
Gold Rush” by about $6,000. Man- 
agement claims a world’s record for 
@ capacity of 2,900 playing to 35-50 
matinees and 60-75 nights. 

Down at the Rialto, “The Dove” 
fis in its third and final week after 
taking a decided slip of $12,500, to 
$27,800. Jannings’ latest, “The Last 
Command,” comes in here Saturday 
for an indefinite period. Reg Denny’s 
“On Your Toes” gave the Colony 
“Serenade” brought 
$4,200 to the Cameo, after having 
played the Paramount. 


Roxy’s Stage Show 


Something like 70 per cent of the 
Roxy’s $105,000 goes to the credit of 
last week's stage show, “Gateway of 
the Moon,” being generally conceded 
to be ’way off. Had a strong film 
been booked for this week, it is re- 
ported, the management might have 
held over its “Joan of Arc” presen- 
tation. 

Looking over the $2 displays, all 
gave way a bit. “Trail of ’98” has 
its eye on the Astor, where “The 
Enemy” played to $14,000. ‘“‘Wings” 
dipped under capacity, and is en- 
tering that stage of its run where 
full attendance is going to be hard 
to sustain. At $15,400, the air film 
was but $600 short of jamming ’em, 
and figured very substantial. “Jazz 
Singer” stayed over $20,000 at $20,- 
700 and is going along easily, while 
“Love” showed no signs of weaken- 
ing at $10,600. 

“Uncle Tom” rather surprised by 
reversing its field to click in at just 
over $8,000, much better than its 
average business to date. “Gaucho” 
is tapering off and in its eight week 
got about $9,700. Goes out this Sun- 
day to make way for D. W. Griffith's 
“Drums of Love.” “Chicago” 
grabbed $8,000. 

Other new films expected along 
the street include Fox’s “Four 
Sons” at the Gaiety next month, and 
the Martin Johnsons’ animal film 
at the Earl Carroll Jan. 23. 


Estimates for Last Week 


Astor—“The Enemy” (M-G) (1,- 
200; $1-$2) (4th week). Causing no 
fireworks, but easing along fairly 
well: no complaints at $14,000; if 
matters become prematurely tense 
will probably vamp until “Trail of 
98” is ready, that M-G-M special 
being tentatively slated for this 
house. 

Cameo — “Serenade” (Par) (549; 
50-75). Menjou film brought back 
rather soon after showing at Para- 
mount, down the block and across 
street; did all right, too, at $4,200. 

Capitol—“Baby Mine” (M-G) (4,- 
620; 35-50-75-$1.10). Few reviewers 
classed it better comedy than new 
Chaplin film, but public didn’t agree 
nor did gross show it; adverse com- 
ment by women on one or two raw 
scenes; Clark and McCullough on 
stage to help, and $61,800 above 
pre-holiday pace. 

Central—‘Uncle Tom’s Cabin” 
(U) (922; $1-$2) (11th week). Some- 
thing of surprise in staying above 
$8,000; going after school children 
trade for increased matinees. 

Colony—“On Your Toes” (U) (1,- 
980; 25-50-75). Denny's sequel to 
“Leather Pushers” series did fairly; 
$11.000. 

Criterion—‘ Wings” (Par) (973; $1- 
$2) (23d week). Aerial picture got 
away from capacity, rare occur- 
rence; at $15,400 isn’t worrying and 
may hang between $15,000 and $13,- 
000 right into warm weather, now 
that season is entering last half; 
same picture dug $60,000 out of 
Brooklyn at Werba’s in four weeks 
without advantage of Sundays, 
house previously having booked 
Sabbaths; plays repeat date there 
in March at the Teller. 

Embassy—‘“Love” (M-G) (596; $1- 
$1.65) (Sth week). No signs yet of 
slowing up; ‘perfect location and 


Over $8,000 in 10th Week 


[SAD NEWS, LADS, BUT 
THIS IS NEW ORLEANS 


The Town That Knocks ’Em 
Over Mercilessly—$17,000 
for “Sadie” and Sacnger 


New Orleans, Jan. 17. 
Last week was not inspiriting in 


the picture places. Saenger, with 
Gloria Swanson in “Sadie Thomp- 
son” figured to go above $20,000, 


but just managed to pass $17,000. 
Considering the extra cost of the 


film and other added expenditure, 
that meant red tor the house. 

State was several thousand below 
its normal gross at this season of 
the year, when hotels are packed 
with visitors. 

Strand, Liberty and Palace “off” 
along with the others, the one thea- 
tre showing a flicker of business be- 
ing the Palace, which went above 
$6,000 with a Clara Bow picture, 
“My Lady of Whims.” 


Estimates for Last Week 

Saenger (3,568; 65).—“Sadie 
Thompson.” Did not attract busi- 
ness expected; $17,100. 

Loew’s State (3,218; 50).—‘Wife 
Savers.” Combination of Beery and 
Hatten seems to be through as far 
as this city is concerned; $14,200. 

Strand (2,200; 50).—‘“Beau Sa- 
breur.” Sequel to “Beau Geste” 
failed to get in running; $3,300. 

Liberty (1,800; 50).—‘Irresistible 
Lover.” Showed very little and 
lucky at $2,700. 

Orpheum (2,400; 75).—‘Rush 
Hour.” Vaude responsible for most 
of business; $6,800. 

Palace (2,300; 40).—‘My Lady of 
Whims.” Best returns of season 
when Palace went to $6,100. 


Beresford Leaves U 
Los Angeles, Jan. 17. 


U, left to return to his old vocation 
of writing continuities. 


His first assignment is _ for 
¥. B. O. 
house for Gilbert-Garbo lovefest; 
$10,600. 


Gaiety—“Chicago” (Pathe) (808; 
$1-$2) (4th week). Slipped in at 
little over $8,000; Pathe subleasing 
house to Fox for 16 weeks, starting 
next month; latter firm probably 
bringing in “Four Sons,” although 
“Mother Machree” reported possi- 
bility; house to be wired for Movie- 
tone accompaniment; Fox takes 
over theatre Feb. 2, cribbing pending 
deal for Central. 

Liberty —‘“‘The Gaucho” (U. A.) 
(1,234; $1-$2) (9th week). Semi- 
final week down to $9,700; originally 
scheduled for eight weeks, but held 
awaiting “Drums of Love,” due next 
ywook 


Paramount—‘“Helen of Troy” (F. 
N.) (3,400; 35-50-75-90). First Na- 
tional film had pleasant visit in 
Paramount’s ace house; three weeks’ 
$2 showing at Globe during holidays 
apparently didn’t hurt; $75,900; at 
3.45 p. m. last Sunday this and 
Strand only houses having ’em wait- 
ing for seats. 


Rialto—‘‘The Dove” (U. A.) (1,- 
960; 35-50-75-90) (3d week). Norma 


Talmadge film had big first week 
(New Year’s), but dwindled badly 
and makes way for Jannings’ “The 
Last Command” (Par) this Satur- 
day; last week, $27,800. 

Rivoli—““Gentlemen Prefer 
Blondes” (Par) (2,200; 35-50-75-90) 
(Ist week). “Devil Dancer’ (U. A.) 
quit after four weeks to $22,400; 
Anita Loos story comes in with 
heavy publicity backing and person- 
al appearances of Ruth Taylor; 
opinion along street mixed on pic- 
ture. 

Roxy—"Gateway of the Moon” 
(Fox) (6,205; 50-$1.65). Stage show 
held this one up; $105,000; hasn’t 
had “hot” b. o. film draw in quite 
some time; similar situation re- 
ported this week. 

Strand—“The Circus” (U. A.) (2,- 
900; 35-50-60-75) (2d week). Daily 
reviewers spent all week apologizing 
in columns for having to admit 
Chaplin film okay; result was plenty 
of publicity; special opening mid- 
night, picture and professional mob 
emerged saying “Great,” and word 
spread all over; $81,260 record for 
house over “Gold Rush”; house looks 
for six big weeks: grinding nine 


daily and eight on Sundays. 
Warners—‘“Jazz Singer’ and Vita 
(W. B.) (1,360; $1-$2) (15th week). ! 


mr 


Holding up very well; $20,700. 


Frank Beresford, story editor. for. 


“WILD OAT” LED 
IN TORONTO, $15,000 
Radio Nesk-Up as Aid—“Sor- 


rell & Son” Starts Fast and 
H. 0.—“Wings” at $2 


Toronto, Jan. 17. 
(Drawing Pop., 700,000) 

For the first time in the picture 
business in Canada eight Toronto 
houses last week averaged over 
$10,000, with three going strong on 
indefinite runs. Three of the eight 
are regular vaude and _ picture 
houses. 

Big leader was “Her Wild Oat” 
(F. N.) at Pantages, where $15,000 
was rolled in with turnaway busi- 
ness Saturday. Coleen Moore, al- 
ways box office smash here, was 
helped by a real vaude program and 
good exploitation via radio. This 
house invariably goes far better on 
a comedy than any other type of 
picture because of the radio hook- 
up. The listeners-in hear the 
laughing and wonder what it's all 
about. 


“Seventh Heaven” (Fox), that got 
a three-week run to good business 
just two months ago, got $12,000 at 
the Uptown, where a short but 
smart program was an added at- 
traction. 

Loew’s had a _ good program 
around “Two Flaming Youths” 
(Par.), but fell bélow average with 
about $11,800. Usual leader of the 
town, this house got caught in the 
backwater of competition. Short 
subjects on the screen have shown 
improvement here recently. 


“Sorrell and Son” (U. A.) was 
not expected to do so well until its 
second week at the Regent, recently 
rented by Famous Players to United 
Artists. Word got around this was 
a real one, and it drew a smart 
society patronage. The result was 
better than $12,000, which practi- 
cally means capacity in this 1,400- 
seater. Original rental of this house 
was for six weeks, during which 
time “The Gaucho,” “Sorrell and 
Son” and “The Circus” were to be 
exhibited. With no week under 
$11,000, contract has been spread 
out to three months. That means 
another week for “Sorrel,” and then 
a fortnight for “My Best Girl” 


(Pickford), “Sadie Thompson” 
(Swanson) and “The Dove” (Tal- 
madge). All are U. A. pictures. 


“The Circus” has been withdrawn 
and is now likely to be spotted at 
the Tivoli, F. P. house that has 
shown surprising strength in the 
past few months. 


With prices slightly advanced, 
they swung in “The Big Parade” 
for a run that will go at least three 
weeks. With an average of around 
$5,000 on an ordinary picture. Tom 
Daley can show better than $10,000 
this week in a 1,400-seater.“ Parade” 
will be followed by “Ben-Hur,” 
which failed to draw because of 
high prices on its last Toronto ap- 
pearance of two weeks. At least 
two British releases will follow 
“Hur.” These are “Madamoiselle 
from Armentiers” and “The Battle 
of the Falkland Islands.” If “The 
Circus” goes in here it will likely 
be hung up several weeks. 

“Wings,” spotted at the Princess, 
Erlanger legit house far off the 
beaten track for picture patrons, 
showed $10,500 at $1.50 top, not so 
good, but nothing to view with 
alarm considering location, price 
and opposition. Picture drew A-1 
notices and has advance sale for 
next week. Special musical ar- 
rangement proved hit. Future 
policy of this house in doubt. If 
biz continues as well as at present 
“King of Kings” is likely arrival. 
If pictures hang out for the balance 
of the season it leaves Royal Alex- 
andra as the only legit spot in all 
Ontario. 

“Dress Parade” at Shea’s Hippo- 
drome was the weak sister for no 
particular reason. It went under 
$9,000, although considered one of 
the best in this particular spot this 
season. Vaude up to average. 


Estimates for Last Week 
Pantages (F. P.) (3,50; 30-60), 
“Wer Wild Oat” (F. N.). Got away 
to good start, faded badly Monday, 
then came to life partly because of 
radio hook-up. Light fare that sat- 

isfied. Led them all; $15,000. 
Uptown (F. P.) (3,000; 30-60), 
“Seventh Heaven” (Fox). Opened 
to better than $4,000, near record. 
Stage show and short films cut to 


bone because of feature, Over 
$12,000; good. 

Regent (U. A.) (1,400; $1-50c), 
“Sorrell and Son” (U. A.). Surpris- 


ing strength on opening and held 
to 312,000 with indications of better 
than that this week. Held over. 
Loew’s (2,300; 30-60), “T'wo 
Flaming Youths” (Par.). Only Par. 
picture on main stem, spotted in 
M.-G. house. Feil below $12,000 be- 
cause of competition. Show good. 
Princess (Erlanger, rented to 
F. P. (2,600; 650-$1.50), “Wings” 
(Par.). Not so good on opening 
because of locntion, hut showed 
profit on $10,950. Held over indefi- 


nitely. 
Tivoli (F. P.) (1,409; 30-66), “The 
Rie Parade” (M.-G.). Line-up 


time for this war baby that 


MILLION 


“Serenade” and Victor Artists at Met Low Down at 
$21,100—State 2d With $22,000—‘“Best Girl’. in 
3d Week Dropped $12,000 Below at New U. A. 


FOX, WASH, $25,500, 
WITH BARRYMORE FILM 
“Sadie at $12,500 


Didn’t Beat “Love” at Co- 
lumbia—Earle’s New Policy 


Washington, Jan. 17. 
(White Population, 450,000) 

Fox staged a comeback with John 
Barrymore in “When a Man Loves” 
and got itself the top business of the 
past week with a higher scale. 

Jolson's “Jazz Singer” took quite 
a tumble on its third week but left 
many claiming that it was still good 
for a fourth period of seven days 
to an equal figure. Picture with 
Vita accompaniment changed the 
entire situation, as before its ad- 
vent house was scheduled to par- 
tially step out of the competing 
picture and go into a split week 
policy, Currently is offering ‘‘Pat- 
ent Leather Kid” after heavy ex- 
ploitation for a run. 

Earle, other Crandall house, skid- 
ded somewhat from the previous 
figures reported with a Clara Bow 
picture, “Get Your Man.” Skidding 
seems to have been due to a trifle 
too much liberality in estimating 
the first two weeks under the 
changed routine. 

Palace and Columbia, both Loew, 
continue with the new “Sadie 
Thompson,” getting its first show- 
ing, under “Love” on its first week. 
Naturally opposition against the re- 
vised “Rain” was apparent here, 
where the reformers are concen- 
trating to put over Federal censor- 
ship, which may and may not have 
cut in. 

Palace went considerably under 
Chaney’s previous week with “Beau 
Sabreur.” 

Current week marks advent of 
Publix presentations in this Loew 
house and again Saturday had them 
lined up waiting to get in during the 
early afternoon. No one else was 
doing that. 


Estimates For Last Week 


Columbia (Loew) “Sadie Thomp- 
son” (U. A.) (1,232; 35-50). Hard 
to estimate which got the most, this 
one or “Love.” Playing safe gives 
them both $14,000. 

Earle (Stanley - Crandall) “Get 
Your Man” (Par.) and Hyman stage 
show, third week new policy (2,300; 
35-50). Getting in five shows Sat- 
urdays and holidays against the 
others’ four helped; $14,500. 

Fox (Fox) “When a Man Loves” 
(Warner) and stage show (3,432; 
30-50-65-75). Picture boosted the 
takings to $25,500. 

Little (Theatre Guild) “Cabinet 
of Dr. Caligari” (Ufa) (200; 35-50). 
Always sure money getter for house, 
being thrown in for repeat every 
time pickings are not good in open 
market for this independent buyer. 

Met (Stanley- Crandall) “Jazz 
Singer” with Vita (Warner) (1,518; 
35-50). Again liberal estimating of 
first two weeks will have to be 
borne by third; possibly $7,500. 

Palace (Loew) “Beau Sabreur” 
(Par.) (2,363; 35-50). Not clean- 
up Chaney was preceding week, 
hence $4,500 drop to $17,000. 

Rialto (U.) “A Man’s Past” (U.) 
and stage show (1,978; 35-50). Less 
than preceding week; $4,900. 


PEARSON LINING UP FILMS 


Los Angeles, Jan. 17. 

Elmer Pearson, vice-president and 
general manager of Pathe-De Mille, 
will spend about six weeks on the 
coast lining up next season’s re- 
leasing program of Pathe-De Mille 
with studio officials. 

John Flinn, of the same company, 
also has arrived here. 


HORNE VACATES COLUMBIA 


Los Angeles, Jan. 17. 

James Horne signed with Colum- 
bia to direct a series of pictures, but 
was dissatisfied with the method of 
assigning stories, and left after 
waiting three weeks without salary. 

Horne has been engaged by A. 
Carlog to direct. 


once got $2 here. Over $19,000. Ex- 
cellent. Held over. 

Hip (2,309; 30-60) (F. P.), “Dress 
Parade.” Not so good. Caught in 
wave of competition and went un- 
der $9,600. 

Neighborhoods 


Los Angeles, Jan. 17. 
(Drawing Pop., 1,450,000) 
Though tourists are flocking into 
town at the rate of 3,000 a day, 
aggregate business in the first run 
houses last week was below the 
normal for this time of the year. 


Only real healthy hi-light of the 
entire first run ;rroup on the week 
was the Million Dollar with “Love,” 
starring Gilbert-Garbo. This pic- 
ture hit like magic and led its 
nearest competitor, Loew's State, 
by almost $3,000 on the week. That 
seems astounding as the Million 
Dollar has been given up as a lost 
oe with the iast four pictures 

1ere, 


Loew's State had “Baby Mine” on 
the screen and Benny Ruben on the 
Stage as master of ceremonies with 
a corking good stage show. The 
Arthur-Dane combination has a 
local following with Ruben being 
well known too, 


Metropolitan should have been 
leader of the town on week as it 
had the Eight Victor Recording Ar- 
tists as the headline stage attrac- 
tion and ‘Adolphe Menjou in 
“Serenade” on the screen. But looks 
as though West Coast missed an 
opportunity in selling the octette, 
who came in on gum shoes with 
town knowing nothing of their 
whereabouts unless seeing them. 
This town is a natural for anyone 
having a phonograph rep, but it is 
necessary to let the locals know it 
in advance, 


For the 11th week at Grauman’s 
Chinese “The Gaucho” kept in the 
profit column though dropping con- 
siderably below the week before, 
Carthay Circle with “Sunrise” in 
sixth week was about $5,000 behind 
the Grauman house. Criterion with 
Al Jolson in ‘The Jazz Singer” held 
up remarkably well on second week 
with the gross about $500 behind 
the Chinese. 


United Artists with Mary Pick- 
ford in “My Best Girl” skipped 
about $12,000 below the intake of 
the second week and holds one 
more week before making room for 
Norma Talmadge in “The Dove.” 


Gene Morgan had a Herculean 
task at the Boulevard with “The 
Reno Divorce” to carry on the 
screen. It is always a push over for 
him to the $6,000 mark, .i0 matter 
what the picture is, though he only 
works nights and two mats a week. 
“Private Life of Helen of Troy” did 
surprisingly well at the Egyptian, 
where Lynn Cowan is the head of 
the weekly change of stage shows. 
Broadway Palace had “Silk Stock- 
ings,” starring Laura La Plante for 
its first down town showing and 
drew just bit better than the week 
before with a foreign picture. 


Estimates for Last Week 


Grauman's Chinese (U. A.)—“The 
Gaucho” (U. A.) (1,958; 50-$1.50). 
For llth week with plenty of ex- 
ploitation and excursion business 
house held up fairly to $15,000. Two 
weeks more. 


Carthay Circle (F. Miller-W. C.) 
“Sunrise” (Fox) (1,500; 50-$1.50). 
This Murnau product in sixth week 
got $10,500. 

Criterion (W. C.)—“Jazz Singer” 
(Warner Bros.) (1,600; 50-$1.50). 
For second week Al Jolson with the 
Vitaphone garnishments held up 
big, going to $14,400. 

Loew’s State (W. C.-Loew)— 
“Baby Mine” (M-G-M) (2,200; 25- 
$1). Arthur-Dane comedy and 
g00d stage show headed by Benny 
Ruben did just bit below normal for 
this time of year at $22,000. 

Metropolitan (Pub-W. C.)—‘“Ser- 
enade” (Par.) (3,595; 25-75). Muffed 
all around here by not selling the 
stage feature. Advertising and ex- 
ploitation silence put house into 
“red” on week at $21,100. 

Million Dollar (Pub.-W. C.) 
“Love” (M-G-M) (2,200; 25-85). 
Best box office magnet house has 
had in year. Started off with bang 
as studio spent $3,000 on its own in 
advertising and exploitation, with 
returns for first week $24,800. 

United Artists (U. A.-W. C.)— 
“My Best Girl’ (U.A.) (2,110; 25-$1). 
Newness of house wore off bit with 
the picture getting gravy first two 
stanzas. Third week dropped 
around $12,000, to $16,000. 

Boulevard (W. C.)—‘‘Reno Di- 
vorce” (Columbia) (2,164; 25-50). 
Title or picture meant nothing here, 
Gene Morgan, stage, drew them for 
$6,350, which allows’ profit for 
house, 

Egyptian (U. A.-W. C.)—‘“Helen 
of Troy” (F. N.) (1,800; 25-75). 
Pretty good out here after rather 
poor downtown showing; $8,700. 

Broadway Palace (Orpheum)— 
“Silk Stockings” (U) (1,540; 15-40). 
Loura La Plante, local favorite, 
helped to jump gross bit over week 
before, to around $3,490. 
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Wednesday, January 18, 1928 


NO STAGE SHOW WITH 
SILLS FILM AT $4,000 


Perfect Conditions in Minne- 
apolis Last Week, but Biz 
Didn’t Properly Respond 


Minneapolis, Jan. 17. 


Perfect weather and strong at- 
tractions gave somewhat of an im- 
petus to business last week, but 


trade continued to be far from what 
managers’ believe it should 
State, ace F. & R. house, is back in 
a slump, comparatively speaking, 
and the Hennepin-Orpheum is not 
goaling ‘em. 

Garrick and Pantages made the 
best showing. The former had 
“Seventh Heaven” in its second and 
final week, while Pantages showed 
its third United Artists’ picture, 
“The Magic Flame.” 

“The Magic Flame” jumped the 


normal Pantages intake about 40 
percent. The local public did not 


seem to be especially impressed with 
this offering which has won so much 
Praise elsewhere, but Ronald Col- 
man and Vilma Banky are immense 
cards here and they, more than the 
picture itself, drew the fans. 

“The Love Mart,” at the State, 
pleased. It had the assistance of a 
big stage show. Under the condi- 
tions returns were extremely dis- 
appointing. Strong competition also 
factor in keeping down patronage. 

Milton Sills failed to pull ’em into 
the Strand at 50c. a throw without 
stage entertainment or added at- 
tractions. “The Valley of the 
Giants,” although first-rate screen 
offering, scarcely sufficiently strong 
to stand unaided. Sills doesn’t mean 
much to local box offices. 


Estimates for Last Week 
State (F. & R.) (2,500; 60).—“The 
Love Mart” (F. N.) and “Joy Bells,” 
big stage show. Splendid entertain- 


ment, but didn’t draw strongly. 
Around $14,600. Profitable, but not 
so good. 


Garrick (F. & R.) (2,000; 60).— 
“Seventh Heaven” (Fox). Second 
big week. About $10,000. 

Strand (F. & R.) (1,500; 50).— 
“Valley of Giants” (F. N.). Picture 
well liked but Milton Sills not mych 
of magnet in himself. Unaided on 
stage not strong enough to pull in 
face of opposition. Around $4,000. 

Lyric (F. & R.) (1,350; 35).—“The 
City Gone Wild’ (Par.). Picture 
okeh. Thomas Meighan slipping 
badly. About $2,400. 


Grand (F. & R.) (1,100; 25).— 
“Underworld” (Par.). Second loop 
fun. Around $1,200. Fine. 


Hennepin- Orpheum (Orpheum) 
(2,890; 50-75).—“The Rush Hour” 
(Pathe) and vaude. Fairly good 
show and passable picture, but noth- 
ing to lure on stage or screen; 
$12,000. 

Pantages (1,650; 50).—“The Magic 
Flame” (U. A.) and vaude. Colman 
and Banky, real drawing cards here, 
pulled $9,500 on week. About 40 
percent above average. 

Seventh Street (Orpheum) (1,480; 
40).—“"‘Dead Man’s Curve” and vaude. 
Satisfactory show and_ business. 
About $5,200. 


2d Run Prov. House 
Sets Record at $4,350 


Providence, Jan. 17. 
(Drawing Pop., 300,000) 

Little grief last week. With no 
outstanding attraction, every house 
took an even break and expressed 
satisfaction. 

Estimates for Last Week 

Strand (Ind.) (2,200; 15-50). “She’s 
Sheik” (Par.) and “Opening Night” 
(Col). Bebe Daniels failed to 
alarm. About $7,900. 

Majestic (Fay) (2,500; 10-50). 
“Gay Defender’ (Par.) and “If I 
Were Single’ (W. B.), along with 
Movietone. Very good tune at 
$6,000. 

Fay’s (Fay) (2,000; 10-50). “Good 
Time Charley” (W. B.) and fair 
vaude. Into side street they came 
and left behind about $5,400. 

Cariton (Fay) (1,474: 15-50). 
“Home Made” (Johnny Hines) and 
time-passing vaude; $4,250. 

Uptown (Ind.) (1,495; 15-35). 
(Par.) and “Ameri- 


Rough Riders” 
can Beauty” (F. N.) first half and 


“Ben-Hur” (M. G.) second half. Sen- 
sational biz in this second-run 
house, which draws them. clear 


across city on new policy, including 
stage band. Record at $4,350. 

Rialto (Fay) (1,448; 10-25). Sec- 
ond-run house carrying on fight at 
around $1,400. 


12 CAMERAS IN BOWL 
Los Angeles, Jan. 17. 


Universal was granted exclusive 
eoncessions, aside from the various 
newsreels, to film the annual Pasa- 
dena Rose Tournament  footbail 
game, this year, between Stanford 
and Pittsburgh. 

Twelve cameramen were station- 


ed about the field and worked Liura | 


La Plante in a number of the scenes 
for “The Worm Turns.” 


"1928, has received notice the theatre 


NEW ORIENTAL, PTLD., 
VERY BIG AT $14,000 
‘Jazz Singer’ Wonder of Town. 


at Blue Mouse, $7,500 2d 
Week and H. 0. 


Portland, Ore., Jan. 17. 


Blue Mouse continued to pack 
them in for a second week with 
Warner's “Jazz Singer,” which 
broke all house records the first 
week. 

An improvement in business at 
the local picture houses was noted 
last week. West Coast’s Broadway 
sailed along nicely with “Becky” 
and stage show. Liberty fared 
much better with F. B. O.’s “Clancy’s 
Kosher Wedding” and a cheap vaude 
bill. Excellent week at Tebbett’s 
new Oriental with “The Dress Pa- 
rade.” House had them standing 
over the week-end. It’s the town’s 
largest theatre. 


Pantages, of late lax with ex- 
ploitations and publicity, seems to 
be stepping on it lately, grabbing 
every available board in town, while 
the advertising in the dailies has 
taken an upward slant. 


The Duffy stock in Warners’ 
Music Box on a lease until May, 


is to be torn down at that time, to 
make way for an office and store 
building. What Duffy expects to do 
has not yet been announced. Duffy 
has been going over big in this 
town and may take the Heilig. 


Estimates for Last Week 
Oriental (Tebbctts) (2,500-25-35).— 
“Dress Parade” (DeMille). Very 
good at $14,000. 


Broadway (W. C.) (2,000-40-60).— 
“Becky” (M. G.). Kegistered nicely. 
Fanchon and Mareco’s “Backstage 
Idea” did not prove local hit, show 
being saved by Ollie Wallace, m. c.; 
$13,500. 

Liberty (W. C.) (2,000-25-40).— 
“Clancy’s Kosher Wedding” (F. B. 
O.). Something must be done to 
bolster trade at this house. Jewish- 
Irish picture increased biz on ac- 
count of title, but picture was noth- 
ing to rave over. Will King, musi- 
cal stock, rumored to take house 
over March 1; $4,000. 


Blue Mouse (Hamrick) (700-50).— 
“Jazz Singer” (Warners). Al Jolson 
picture pulled. Great second week, 
after record-breaking opening week. 
$7,500, extraordinary here for 2d 
week and held over for third. 

Rivoli (Parker-W. C.) (1,210-35- 
50).— “Ben-Hur” (M. G.). Picture 
expected to offset trade of “The 
Jazz Singer” but could not. “Hur” 
did good average week; $6,000. 

Columbia (U.) (800-35-50).—“A 
Man’s Past.” Good week, consider- 
ing small overhead; $5,500. 


$46,400, MET, BOSTON 


All Houses Had Big Week—State, 
at $26,400, Very Big 


Boston, Jan. 17. 

Business at the picture houses 
all over town last week was good. 
Splendid weather break and _ pic- 
tures which the public liked made 
the combination, 

Metropolitan, which has been go- 
ing along at a better than normal 
pace for several weeks now, kept 
up the speed with the gross $46,400. 
This house evidently did the proper 
thing when it put in for holiday 
bills, pictures and attractions bound 
to attract attention. It never had 
anything approaching a slump and 
has not for several weeks. 

That there is still a field here for 
the mystery picture was demon- 


strated at the State where Lon 
Chaney, in “London After Mid- 
night,” did a whale of a business. 


Gross was around $26,400, real busi- 
ness at the top which this house is 
scaled at. 

Downtown, at the Orpheum, busi- 
ness was also on a par with the 
other houses, with the Metro-Gold- 
wyn-Mayer release ‘‘Love” playing 
close to $27,000 for the week. For 
the final showing of this picture at 
the house, Sunday, the business was 
up to the biggest which the house 
ever recorded for a single day, It 
was a turnaway capacity perform- 
ance, 

At the new Boston Jetta Goudal, 
in “The Forbidden Woman” 
(Pathe), did better than normal 
business and at the two Olympia 
theatres with “French Dressing” 
(First National) at the Washington 
street and ‘“Lonesume_ Ladies” 
(First National) at the Scollay 
square, downtown. 

“Wings” still keeps up its sen- 
sational run at the Tremont with 
the gross for last weck $17,200. 


Estimates for Last Week 
Metropolitan (4,000; 50-60)—“Old 


A FEATHER IN YOUR CAP 


Means a worthwhile achievement— 
recognized ability. 

Notables from every corner of the 
globe visit Palm Beach during the 
season, 

The EVERGLADES CLUB is the 
most exclusive rendezvous in Palm 
Beach, 

A MEYER DAVIS ORCHESTRA 
has entertained the Everglades Club 
members and guests for years. 
That, truly, is a “feather in his cap.” 


BILLY SUNDAY IN 
ST. LOUIS COST LITTLE 


Big Grosses in Film Houses 
Against Evangelist—Ed 
Lowry’s House, $36,800 


St. Louis, Jan. 17. 

Ruth Elder took a nice fall out of 
the prognosticators who had been 
calamity howling that she wouldn’t 
go hereabouts by proving one of the 
most interesting featured folk in the 
picture theatre stage presentations 
this season. ‘‘West Point” on screen 
added much to the gayety of things 
at Loew’s. 

Billy Sunday’s opening week bal- 
lyhoo stuff at the Coliseum didn’t 
seem to draw as many St. Louisans 
away from the picture houses—to 
see a free show—as it had been 
feared would be the case. 

Al Jolson’s “Jazz Singer’ Vita- 
phone continues to draw ’em in off 
Grand boulevard, and, of course, Ed 
Lowry is still the entertainment kid 
as far as St. Louis theatre crowds 
are concerned, 

Estimates for Last Week 

Ambassador (Skouras)—‘Slightly 
Used” (3,000; 35-65)—Called splen- 
did comedy, and entertainingly pre- 
sented. On stage, besides Ed Low- 
ry’s smashing stage show, second 
anniversary of Publix presentations 
celebrated with “Publix Follies.” 
Double presentation best at Ambas- 
sador in months; $36,800. 

Loew’s State (3,300; 25-35-65)— 
“West Point” and Teddy Joyce stage 
show. Picture won lot of praise. 
Joyce’s stage offerings, headed by 
seafaring Ruth Elder, tickled 
crowds; $26,700. 

Missouri (3,800; 35-65) —“Beau 
Sabreur.” This “Answer to Beau 
Geste” called good entertainment, 
but weaker in acting and plot. Stage 
show had lot of takers; $26,000. 

Grand Central (Skouras) (1,700; 
50-75)—“‘Jazz Singer,” Al Jolson on 
Vita. Combination got going strong 
for third week. Looks like it might 
stay quite while yet. 75c. night top 
attractive; $15,200. 

Capitol (Skouras)-—“Tell It to 
Sweeney.” Winner for shoppers. 

Orpheum (2,200; 25-50-75)—Vaude 
and “Not for Publication,” film. 
Jack Benny as M. C. 

St. Louis (4,280; 35-65) — Vaude 
and “The Rush Hour,” film. 


Normal in Buffalo 
With Top of $27,400 


Buffalo, Jan. 17. 
Business norma! at picture houses. 
Estimates for Last Week 
Buffalo (Publix) (3.600; 30-40-65), 


“Beau Sabruer” (Par). Good ail- 
round show. $27,400. 

Hip (Publix) (2,400; 50), “Last 
Waltz” (Ufa) and vaude. Steady. 
$15,000. 


Great Lakes (Fox) (3,400; 35-50), 
“The 13th Juror’ (U) and vaude. 
Average week. $14,000. 

Loew’s (3,400; 35-50), “West 
Point” (M-G-M) and vaude. Fine 
picture, but short on returns for 
this house. $15,500. 

Lafayette (Inde) (3,400; 35-50), 
“Valley of Giants” (F. N.) and 
vaude. About $13,000. 


EVELYN BRENT’S CONTRACT 


Los Angeles, Jan. 17. 

Upon completion of “Honky Tonk,” 
Evelyn Brent had her option taken 
up for a term contract by Para- 
mount. 

Miss Brent will next appear op- 
posite Adolphe Menjou in a picture 
directed by Lothar Mendes. She 
will then go Into “The Nightstick,”’ 


San Francisco’ (Warners) and 

Fannie Ward on stage, $16,400. 
State (3.500: 85-50). One of big- 

gest weeks this season, $26,400. 

“Lendon “After (M-G-M.) 
Orpheum (38.500; 35-50) Whale 

week with “Love” (M-G-M) 

j $L7,000. 


“LOVE” FRENZIED IN 
SEATTLE FOR $17,000 
5th Ave., With “Air,” $20.000; 


Line 3 Blocks Long—*‘Jazz 
Singer” Got $13,000 


Seattle, Jan. 17. 
(Drawing Pop., 450,000) 


Lines at two theatres opening 
three days tremendous at United 
Artists with “Love” and at the 


Fifth Avenue where Will King with 
his Fanchon & Marco musical tab 
got ’em. 

Pantages had a good second week 

considering the $18,000 gross opener 
of “Seventh Heaven.” Second big- 
gest week house ever had on merits 
of a picture, “What Price Glory” 
leading. “The Lost Battalion,” with 
veteran tie-up and ticket selling 
slightly ahead of “Heaven,” but tie- 
up did it. 
Liberty in for last week, due to 
close. New Seattle will not open 
until Feb. 17 or 23. Slowed up on 
interior decorating. Columbia, Or- 
pheum and President played to 
average, Columbia doing $6,500, 


Estimates for Last Week 
Fifth Ave. (W.C.) (2,700; 25-60).— 
“In the Air Now” (Par.). Folks 
liked combination bill. Sunday mat- 
inee lines extended three blocks 
when house opened box office at 
12:45 and when house was filled 
people still in line; $20,000. 

United Artists (U. A.-W. C.) 
(2,100; 25-60).—"Love” (M. G. M.). 
Conservatively advertised this week 
in the newspapers featuring that it 
was screen version of famed Tolstoy 


novel. On theatre front this line 
noted: “Story of Passion and In- 
trigue.’” Women appeal especially 


marked. Such lines never seen be- 
fore at local theatre; $17,000. 

Blue Mouse (Hamrick) (950; 50- 
75).—‘“Jazz Singer” and Vita (W. 
B.). Talk of town; $13,000. 

Liberty (W. C.) (1,500; 25-40).— 
“The Tigress” (Col.). Biz up little 
as farewell week of house; $4,400. 
Pantages (1,500; 25-65).—"‘Seventh 


Heaven” (Fox). Second week and 
still big; $13,000. 
Orpheum (2,700; 25-75).— “The 


Rush Hour” (Pathe). Marie Prevost 
helped draw. Vaude just fair; $14,- 
500. 

President (Duffy) (1,350; 25-$1).— 
“Six Cylinder Love” (Duffy Play- 
ers). Clean comedy drama well pre- 
sented. Biz improved over “Gertie”; 
$5,800. 


‘COHENS-KELLYS’ SEQUEL 
LIKED IN FRISCO, $26,000 


San Francisco, Jan. 17. 
(Drawing Pop., 754,000) 
Give ‘em the attractions and you 
can’t keep the Warfield and the 
Granada, ‘ace’ West Coast Thea- 
tres Market street houses, from pil- 
ing up profitable grosses. Not that 
the other picture houses didn’t fare 
so well, though there wus a notice- 
able dropping off at the California, 
St. Francis and the Embassy. 
Business to the merry at the 
Warfield, and nightly holdouts were 
in order. It was the return of Rube 
Woilf, band leader and m. c, and 
the William Haines screen popu- 
larity that drew the mobs. Healthy 
business too at the Granada, with 
both screen and stage show figur- 
ing. “The Cohens and Kellys in 
Paris” surefire comedy fare, and 
the Fanchon and Marco stage show 
with Frank Jenks and his band a 
magnet that spelled dollars aplenty 
at the box office. 
California, though having a prof- 
itable week, showed better than a 
50 per cent. drop over the first 
week of the Garbo-Gilbert screen 
feature, “Love.’ Mary Pickford in 
“My Best Girl’ replaced Jan. 13 
and seems destined for a healthy 
engagement. 
Business was off a 
grand at the Embassy, 
sereen feature, “A Reno Divorce,” 
did not create any great enthus- 
iasm. It was one of the two really 
low weeks the house has had since 
adopting its Vitaphone- Warner 
features policy, but at that did not 
hit anywhere near the “red.” 
Third and final week of “Old 
TIronsides” at the St. Francis was 
disappointment. Brighter things in 
store as “Sadie Thompson” opened 
Jan. 14 for at least two or three 
weeks, . 
Estimates for Last Week. 
Warfield—‘‘West Point” (M-G-M) 
(2,672; 35-50-65-90). With two such 
favorites as “Rube” Wolf on stage 
and William Haines screen, 
could be only one answer for this 
hcuse. Better than $31,000. 
Granada—“Cohens and Kellys in 
Paris’ (U) (2,785; 35-50-65-90). 
Sequel to the original “Cohens and 
Kellys” proved even more enter- 
taining than the original to many 
cf the patrons and the word of 
mouth advertising great ballyhoo. 
Fanchon and Marco stage show 
heaviest and most costly ever here. 
Around $26,000. 
California—“Love” «(M-G-M) (2,- 


couple of 
where the 


MARY PICKFORD’S BEST 
FOR PHILLY, $16,500 
Stanley Did $28,000; Fox’s, 


$23,000, and “Wings,” 
$20,000 Last Week 


Philadelphia, Jan. 17. 

Two-thirds of the more impore 
tant downtown picture houses fared 
well last week, despite the expected 
reaction after the holidays. That’s 
a good average for the time of year 
and for the city. 

“Wings” was one of the few really 
noteworthy draws, just as it has 
been since it opened at the Aldine 
seven weeks ago, It did $20,100. 
This figure is only a little under 
capacity. Evenings SRO right along. 
The Stanley drew around $28,000 
with “Serenade,” plus Walter Kelly, 
the same old Virginia judge, and 
Evelyn Law and her dancers. A drop 
slightlv over $4,000 from New Year’s 
week but a little over the normal 
average. 

The Fox had “Come to My 
House,” film feature and none too 
strong. The entire bill not overly 
strong; just about satisfied at about 
$23,000. 

“The Silver Slave” was somewhat 
of a flop at the Arcadia, where it 
pulled around $3,500; while “Becky,” 
at the Karlton, was down around 
$3,000. 

“Sunrise” opened an_ indefinite 
engagement at the Fox-Locust yes- 
terday, marking the return of the 
house to Fox pictures. 

Estimates for Last Week 
Stanley (4,000; 35-50-75) “Sere 
enade” (Par.). Adolphe Menjou 
popular at this big house, although 
picture not considered up to some, 
Around $28,000. 
Stanton (1,700; 35-50-75) “My 
Best Girl” (U. A.) (ist week). Best 
Mary Pickford picture for business 
in long time. $16,500 last week. 
Should stay for three or four weeks. 
Aldine (1,500, $2) “Wings” (Par.) 
(7th week). Big special held on 
strongly, with $20,100 reported. 
Only early week matinees keeping it 
from capacity. 
Arcadia (800; 50) 
(Warners). Not so forte, $3,500 
claimed. 

Karlton (1,500; 50) “Becky” (F. 

N.). Ditto here for this picture; 
$3,000 or less. House rumored to 
change policy. 
Fox (300: 99) “Come to My 
House” (Fox). Picture didn’t mean 
lot and stage bill, although varied, 
had no sensational draw. $23,000. 
Average. 

Fox-Locust (1,800; $1.65) “The 
Jazz Singer’ (Warners). This Al 
Jolson picture ended excellent en- 
gagement at around $11,000. Fox 
wanted house back for “Sunrise, 
opened. Monday. 


TACOMA’S HIGH, $7,200 


“Joy Girl” Good Showing at $6,500—— 
“Heaven‘s Sake” Not Good 


“Silver Slave” 


Tacoma, Jan. 17. 


D ing Pop., 125,000) 


The two ace houses ei 
Coast last week grossed $20,000. It 
may never happen again,” com- 


mented Herschel Stuart, tickled the 
proverbial pink, as he congratulated 
E. C. Jeffress, Tacoma manager for 
W.cC. Atany rate Jeffress has been 
getting results. 

Conditions, theatrically speaking, 
in Tacoma are healthy. Biz the 
past week ahead of last year’s av= 
erage run. 

Estimates for Last Week 
Broadway (WC) (1.600; 25-50)— 
“In the Air” (Par.). “Red” Corcoran 
as m. of c. helped gate with F and 


M “Hi Hatter” idea. Good show; 
$7,200. 

Panages (1,450; 25-50) — “Joy 
Girl” (Fox). Nice business. Pice 
ture liked: $6,500. 

fue Mouse (Hamrick) (50)— 
“Jazz Singer” and Vita (WB). Held 
over; $6,000. 


Rialto (WC) (1,250)—“Ben-Hur”® 


(MGM). After first week stil! good. 
(25-50); $5,300. 

Colonial (WC) (850; 25)—‘For 
Heaven's Sake” (Par.). Not so 
good; $1,600. 


Rewriting “Give and Take” 

Los Angeles, Jan. 17. 
Because of the apparent induse 
trial propaganda contained in “Give 
and Take,” stage play, it wiil be 
necessary for Universal to re-write 
the story to fit its box office policy. 
The title will be retained, with 
George Sidney and Jean Hersholt 
featured, 


feature not anything to rave about. 
What draw attributed solely to Gil- 
bert and Garbo. As it was second 
and final week totaled around $15,- 


000. Not bad—but not so good. 
Embassy—“A Reno Divorce” 
(War.) and Vita (1,367; 35-50-65). 


Fair program as attested by low ine 
take of $9,000. 

St. Francis — “O!d_ TIronsides” 
(Par.) (1,375; 35-65-90). Third 
week’s reccipts indicated two weeks 
would have been enough. Final in- 
take of 37,00¢ did not leave much 


starring George Bancroft. 


200; 35-65-90). Soon got noised 


pe 


margin of profit. 
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VARIETY 3 


BEAR RAIDS DRIVE PARAMOUNT 
BELOW DEFENSE LINE 113 


Clique Supports Issue at That Level—Loew Goes 
Quiet in Reactionary Market—Fox Stands Firm 
—Stanley Continues to Droop; Below 53 


The Paramount operating clique 
ran into something Monday when 
a swift bear raid depressed the 
price to 111 and a,fraction, despite 
the pool's efforts to hold it at 113, 
which appears to be its established 


defense line. The quick sally was 
over in a half-hour, with the price 
back to 113, but it marked a defeat 
for the bull operation. Yesterday 
the issue held generally at 113 or 
better, with the pool manager ap- 


parently on the alert. 


Elsewhere principal high 
lights were the remarkable stand of 
Fox ciose to its best, in spite of the 
collapse of prices all round; the 
listlessness of Loew around 57 and 
the declining prices of Stanley, both 
on the Philadelphia Bourse and on 
the New York Curb. Pathe paused 
in its downward course, rallying 
feebly to nearly 18 yesterday, while 
Shubert, following its upturn, eased 
off to around 66. 


Unexpected Assault 


There seemed to be some basis 
for the belief that the Paramount 
clique had overdone itself in sell- 
ing stock for a turn when it got to 
117% last week. While pressure 
was bearing down all over the list 
Monday, a bear drive against the 
amusements brought results in a 
turnover of 15,000 shares. Prices 
slipped to 111% before support ral- 
lied quotations to 113. As an indi- 
cation that the move had not origi- 
nated in the clique itself, it was 
noted that inspired statements came 
out the next morning to the effect 
that Paramount's film rentals for 
the September-December quarter 
were 15 per cent. in excess of the 
same period of 1926 and explaining 
that this increase represented near- 
ly pure profit, additional working 
prints representing almost no cost, 
once the negative was completed. 
Significance of the propaganda 
seemed to be that organized sup- 
porters of the stock apparently felt 
the need of some information to 
keep their followers’ courage up. 


Propaganda Out 


If it had been the pool itself that 
Staged the reaction, it is unlikely 
that such encouraging news would 
have been put out. These tactics 
are characteristic. When the clique 
is operating for a setback, adverse 
rumors are allowed to work, but 
when outside pressure is brought 
to bear, it is met with cheerful 
propaganda, In summary, it looks 
as though the next move will be the 
usual defensive churning around of 


stock between 113 and 115 until the 
time is ripe for progress to the next 
move on the upside, the course, of 
course, being influenced by the gen- 
eral market trend. Paramount has 
gone a long way up from 92, and a 
general setback would be an ob- 
stacle to continued advance. Around 
113 the weight of opinion favors the 
long side. 

Loew was discouraging. The long 
expected income statement for the 
period beginning in September was 
out but it was not brilliant. The 
period covering the 12 weeks up to 
Nov. 20 showed something net above 
$2,000,000, approximately the same 
as the like period of the previous 
year. It had been expected that 
this report would reflect the huge 
earnings from the autumn release 
of “The Big Parade,” and _ since 
nothing of the kind was indicated, 
the assumption was that this item 
had not yet been transferred from 
the Metro-Goldwyn to the Loew 
books. 

This question will probably be 
cleared up early in February, a 
Metro-Goldwyn stockholders’ meet- 
ing being scheduled for Feb. 2 at 
which time a statement for the final 
1927 Metro-Goldwyn quarter will be 
out. 

Pathe Passing Dividend? 

Pathe directors have several times 
postponed their dividend action and, 
in the face of the steady drop of 
the stock from 26 to 16, it has gén- 
erally become the conviction that 
the next disbursement will be omit- 
ted. Since the passing of the pay- 
ment apparently has been adequate- 
ly discounted for the time being, 
the stock has rallied somewhat, be- 
ing done yesterday at 17%. It is 
likely that it would remain un- 
changed even upon the formal pub- 
lication of a passed dividend, since 
it seems to be pretty thoroughly 
liquidated already. The possibility 
of a further drop would come with 
a possible effort of sold out holders 
manipulating the price downward to 
restore their lines, once the com- 
pany has got in a better business 
position and a recovery seemed in 
prospect. 

Stanley has been under contin- 
uous pressure both in New York 
Curb trading and in Philadelphia. 
No explanation has come out. The 
company has about completed its 
program of expansion and is in sat- 
isfactory situation as to earnings 
according to all available informa- 
tion, but it has not changed its 
slow downward course in months, 
touching a new low a few days ago, 
and again yesterday fractionally 
below 53. 


Summary of trading for week ending Saturday, January 14: 


STOCK EXCHANGE 


High Low, Sales. Issue and rate— High. Low. Last Cr 
175% 126% wastman Kodak (6)... 166% 168% 165 
106% 98 100 First National Ist pfd. (8)....se0 105% 105% 195% —1% 
85%, 50 90,200 Box Film clase A (4) R5 82% 84% — 
285% 20% 5,200 Madison Square Garden (11)...... 2h 22% 24 + % 
26% 24% 900 Metro-Goldwin 1st pfd (1.89)..... 25% 254 25% + % 
165, 6% 300 Motion Picture Capital.........0.. 7% 
35 22% es 234 2314 + % 
102% 99% 99% 99% —214 
115% 92 63,800 Paramount-Famous-Lasky (10) . 117% 113% 116 -2 
43% 18% 4,700 Pathe Exch. class A (4) 18% 17 17% + %& 
12 3% Petes Com. 4% 3% 4 
103%, 96% 200 Univ. Pict. 1et pfd. (8). 99% 
45% 18% 8,800 Warner Bros. class A...... 2A% 22% 22% —1% 
Bq 3 400 Insp. Mach 4% 416 4% 
25%, 12% 6,490 Fox Theatres 21% 19% 20% — \, 
16 10 150 Loew deb. rts. 14 13 13 — % 
8% 3% Trans, 2% 2% 3% +% 
45% 26% 400 Universal Pictures 24% 24 +11, 
83% 9% 14,000 Warner Bros. 16% 16% 15% 
BONDS 
101 971, $55,000 Keith 63 (Stock 101 100 — 
107% 101 106,000 Loew's 6s (Stock EXxch.)...cccscse 107% 166% 1 -— % 
102% 98 41,000 Paramount-Broadway 103 102 103 — 
111% 804, 169,000 Warner Bros. 1928 (Curb).... 102 100% 38191 
ISSUES IN OTHER MARKETS 
All Quoted for Monday 
Over the Counter 
New York 
Quoted in Bid and Asked 
ey, 4% sees Roxy, Cl. A. (See note) (3.50).... 
26, 2914 ones GO a e 
4 6 De Forest = 
Philadelphia 
‘es os 1,970 Stanley Co. of AmMeTICA... 68 58 
Chicago 
St. Louis 
Los Angeles 


COLLEEN MOORE WILL 
MAKE 3 MORE FOR F.N. 


Los Angeles, Jan. 17. 

First National has agreed to meet 
the United Artists’ terms, and as 
a result Colleen Moore will not leave 
F. N. May 1, but will remain to 
make three more pictures. 

This is okay with United Artists 
as its option was conditionable with 
First National given the oppor- 
tunity to equal the bid of $175,000 
each for three pictures. Another 
condition was that John McCormick, 
her husband, would function as pro- 
ducer at $2,500 a week. At present 
Miss Moore receives $125,000 per 
picture and McCormick $2,000 per 
week. 


“OUR GANG” CONTEST 


Down to 4 Boys—Finals on L. A. 
Stage This Week 


Los Angeles, Jan. 17. 

Divisional winners of the West 
Coast-Hal Roach contest seeking a 
new boy member for the Hal Roach 
“Our Gang” comedies are: Los An- 
geles division—Jimmie Farren, 
elected from the Walker, West 
Coast house in Santa Ana; San 
Francisco division—Bobo Pearson, 
elected from the T. & D. theatre, 
Oakland; Portland division—Ben 
Parsons, elected from the Broad- 
way, Portland; Seattle division— 
Bill Ulmer, from the 5th Ave., 
Seattle. 

Final eliminations, reducing this 
quartet to the one, will take place 
at the Metropolitan theatre, Los An- 
geles, this week, the winner being 
given a three months trial contract 
to act in “Our Gang” comedies at 
$100 per week and expenses. The 
remaining three will be given one 
month's work at the same rate with 
expenses, 

More than 25,000 entries were 
made in the contest from which 4,- 
000 screen tests were taken on the 
stages of West Coast theatres, 


Vocafilm and Kinogram 


Kinograms will issue a weekiy 
magazine talker shortly. Later on 
it is planned to issue the Kinogram 
newsreel with Vocafilm, with the 
latter now tied up with Educational. 

It is reported that five major pro- 
ducing companies have found all 
talkers recording on film imprac- 
tical, while others are too expensive. 


Framing Writer Contract 


Los Angeles, Jan. 17. 
The committee framing the frve- 
lance writers’ contract through the 


SIGHT AND SOUND PERFECTION 
LOOKED FOR WITHIN YEARS 


— 


10. K., but Too Far Off 


Los Angeles, Jan. 17. 
The recent acquisition of 
2,700 acres of land by Para- 
amount, 35 miles north of Los 
Angeles, has caused many real 
estate companies to move near 
the location, to promote a new 
“picture” colony realty boom. 
Thousands of acres are be- 
ing subdivided with Holly- 
wood land prices prevailing. 
The new town will be known 
as Picture City, and within the 
next 100 years, a Paramount 
theatre may be erected. 


“FOOLISH WIVES” SEQUEL 


U and Von Stroheim—$100,000 Offer 
for Cutouts Years Ago 


Los Angeles, Jan, 17. 

Universal is conferring with Eric 
von Stroheim on the problem of 
making a sequel] to “Foolish Wives” 
from the several reels left over 
from the original produciion. 

When Frank Lawrence edited 
this production several years ago, 
he offered to buy the cut-outs for 
$100,000, claiming at that time that 
he could make five features from 
the left over film. 


Stanley Opens 2,000-Seat 
Kent Theatre in Philly 


Philadelphia, Pa., Jan. 17. 


Mayor Mackey was present last 
night to address the audience at the 
opening of the Stanley Company's 
new Kent theatre, Kensington ave- 
nue and Cumberland street. He was 
introduced by the president of the 
Stanley organization, John J. Mc- 
Guirk, and, following the short ad- 
dress, there was offered the house’s 
inaugural program of motion pic- 
tures and music. Karl Bonawitz, 
Philadelphia’s foremost theatre or- 
ganist, was at the console. 

The Kent theatre is in the very 
heart of Kensington, will cater to 
a populous and prosperous com- 


Academy of Motion Picture Arts | 
and Sciences comprises M. C. Levee 
and B. P. Schulberg for the produ- | 
cers; Waldemar Young and Alfred | 
A. Cohn for the writers, with Reg- 
inald Barker, director, neutral 
member. 

Levee and Schulberg were produ- 
cer representatives on the commit- 
tee which framed the actor stand- 
ard contract. 


ST. CLAIR TELLING CODY 


Los Angeles, Jan. 17. 
Mal St. Clair has been loaned 
by Paramount to M-G to direct the 
next Lew Cody picture. Upon com- 
pletion of the Cody film, St. Clair 
will make “14 Karat Gold” for Par- 
amount, with Ruth Taylor and 


munity. Years ago the site of this 
house was occupied by the People’s 
theatre. Subsequently when Mue 
Desmond and her players moved 
into the building, it became the Des- 
mond theatre. 

There is no balcony, but the 2,000 
seats, rising gradually in tiers, are 
so arranged as to take the place of 
balcony and gallery and to give a 
one-floor effect. 


Fineman Limits Himself 
Los Angeles, Jan. 17. 


B. F. Fineman will concentrate 
his fire in the future on three units, 
instead of having a hand, as for- 
merly, in practically every picture 
made on the Paramount Iot. 

Under the new arrangement, made 


Louise Brooks. This is the second 
Paramount director loaned to M-G | 
in the past week. Dorothy Arzner | 
was borrowed to make the Cody 
film 
submitted and will be switched to 
direct another Jewish-Irish comedy. 


ANDRE TOURNEUR’S RETURN 
Los Angeles, Jan. 17. 

Andre Tourneur, now fully re-| 
covered from an accident which | 
confined her to a Hollywood hos- | 
pital for almost two years, will | 
make her return to pictures in! 
Norma Shearer’s “The Actress” for | 
M-G-M. She hag adopted the name 
of Mary Turner, 

She appeared in films until two | 
years ago. While in a Western pic- | 
ture, Miss Turner was thrown from 
a horse and suffered spinal irguries. | 


HOWARD’S NEW CONTRACT | 


Log Angeles, Jan. 17, 

William K. Howard, film director, 
under contract to Pathe-DeMille for 
the past three years, signed a new 
term contract with that organiza- 
tion. 

His first picture under the new 
contract will be “The Last Cah.” | 


but did not care for the stories | (1 account of the scattered 


iP. L), 


at his own request, Fineman, who 
has been executive assistant to Ben 
Schulberg, will receive screen credit. 
He did not receive this previously 
nature 
of his activities. 


Cameramen’s Ball 


The cameramen’s union (L P. M. 
will hold its first annual 
dinner-dance at the Army and Navy 
club, New York, Feb. 9. Nils T. 
Granlund is in charge of the en- 


| tertainment. 


Will Hays and D. W. Griffith will 


| be guests of honor. 


Billy Bitzer, president of the 
union, is D. W.’s crack photog- 
rapher, 


Davis Play for Dix 
Los Angeles, Jan. 17. 
Richard Dix's next plcture for 
Paramount will be “Easy Come, 


Easy Go,” made from the stage play | 


by Owen Davis. 


Sutherland Doing “Quick Lunch*® 
Los Angeles, Jan. 17. 

Eddie Sutherland will 
C. Fields and Chester Conklin in 


“Quick Lunch” for Paramount. 


direct W. 


| 
| 
| 


General Electric Engineers Estimate That Time Nec- 
essary—Sun’s Rays Somehow Govern Transmis- 
sion—No Wiring Required for Voice-Carrying 


Schenectady, N. Y., Jan. 17. 

Sound and sight pictures simul- 
taneously transmitted are a matter 
of perfection within two to five 
years, say the engineers of General 
Klectric. 

It was at the G. E. plant here 
that a successful demonstration of 
the basic principle was given last 
Friday to a delegation of New York 
newspapermen and showmen. 

A scientific development, much 
beyond the lay mind and which ap- 
pears to nonplus to some extent the 
highly skilled G. E. engineers, is 
that the sound transmission may 
be sent westward but cannot be 
sent in an easterly direction. This 
is said to be through the effect 
oi the sun's rays or the sun itself, 
but in what manner is not clear. 

Like Mutoscope For Sight 

Notwithstanding that Friday was 
a dull day, atmospherically, and 
with rain, there was no interference 
in the transmission locally, nor 
would that weather condition af- 
fect transmission at any time, the 
G. E. people stated. 

The tests Friday were conducted 
in a room in the G. E. laboratory, 
also in three ,homes here. None 
were wired, The vocal transmis- 
sion came through clearly from a 
loud speaker in each instance, syn- 
chronized to the nth degree with 
the action or sight portion. 

The latter was shown through 
an aperture about 6 by 4 inches, 
something along the line of the old 
Mutoscope machine. Looking into 
it at the far end could be seen the 
person in action, singing, talking 
or making motions, such as combing 
the hair or lighting a cigarette, with 
the sound portion meanwhile making 
the perfect sound and sight scene. 

Friday the entire radio program 
at the G. E. local station as it was 
sent through the air was tran- 
scribed into the sight and sound 
display. In the homes the repro- 
duction was the same without a 
slip. 

Chief Engineer Stone of the Gen- 
eral Electric is in charge of all of 
the experiments and demonstra- 
tions. Toward the end of this week 
it is said that a demonstration of 
the Thomas’ Edison speech at 
Orange, N. J., recently, recorded in 
sight and sound at the time by G. 
K., will be thrown on to a sheet at 
the general offices of that concern in 
New York City. Its audience will 
be invited. 

No name has been given the de- 
vice as yet. Nor could an opinion 
be obtained here from the showmen 
or the engineers as to the effect 
of the new sound and sight pic- 
tures, if placed into commercial use, 
upon the picture industry or the 
theatre. 

Dr. E. F. W. Alexanderson, con- 
sulting engineer of the Radio Cor- 
poration and G. E. Co., has worked 
on the device several years and he 
is responsible for it to date. 

The transmission of the moving 
object was made on a 37.8 meters 
wave length while the voice was 
simultaneously sent through the air 
on a 379.5 meters, the normal wave 
length of WGY. The receiver used 
by Dr. Alexanderson differs from 
the ordinary short*wave receiver 
in that it converts the electro-mag- 
netic wave light instead of 
sound and the light becomes an 
image corresponding in movement 
to the action of the artist at the 
transmitting end, 


into 


DANISH DIRECTOR’S THEATRE 
Los Angeles, Jan. 17. 

Penjamin Christensen will com- 
plete his contract as a director with 
M-G-M on Feb. 1. At that time he 
will leave for Denmark where he 
has a theatre. He will operate it 
for six months. 

After that Christensen anticipates 
returning to America. 


L. A. to N. Y. 


H{aze] Dean. 
Jda Kramer, 
Bernard Gorcey, 
Nancy CarrolL 
Jesse La: ky 
Walter Wanger 


| 
| | | 
| | 
| 
| 
| 
| | | | 
| | | 
| | 
| | 
| | | 
| 
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BRITISH FILM FIELD 


Holiday Slump—Non-Flam Arouses—Two Holly- 
woods—So Blattner Says—First National-Pathe 
Starts—-“The Fake” Rights—Commission Ramps 
—Foreign Films for British Co.—Ups and Downs 


By FRANK TILLEY 


London, Jan. 6. 

A local authority besides Elstree 
has awakened to the possibility of 
expansion and increased land and 
rating values to be obtained from a 
movie colony. 

Welwyn (pronounced “Well In,” 
a@nd perhaps it will be) has offered 
British Instructional Films excep- 
tional facilities for studio building. 
This town is run by a limited lia- 
bility company as a Garden City, is 
very near London, has a good rail 
service and a lot of good labor and 
first-rate craftsmen already on the 
spot. It has also a steel works and 
a ferro-concrete factory in working, 
and land 1s still fairly cheap. 

None of these things exist at Els- 
tree, but it has the bigger advantage 
of having caught the public fancy as 
a production center and of having 
Studios and lots scheduled for stu- 
dios aplenty all around. 

Louis Blattner, former Manches- 
ter theatre owner and a type not 
unlike Sid Graumann, is being cred- 
ited at the moment with the brain- 
wave of founding this Hertford- 
shire film colony, pretty fierce con- 
sidering how Jaydee Williams came 
over here two years ago with this 
idea, found the location and built the 
first studios, which have not only 
served as the nucleus for the pres- 
ent stunts, but are the only concrete 
assets yet existing there. 

Anyway, Blattner bulled a story 
over of how he was going to build 
three studios, two of 200 by 100 feet 
and one of 300 by 100, an airplane 
club, hotel, ballroom, movie house, 
with $1.50 flat admission for world 
premiere of Elstree-made films, 
shops, a bank, and what have you. 

Inside dope is he has an option on 
some land, has all his splendiferous 
plans on paper and is promoting 
sumpfin’ flerce. Maybe he'll get by. 
He has the nerve. 

F-N-Pathe 

Pending the settlement of details 
as to future units and ways and 
means for this amalgamation, First 
National is going on with its British 
Production and has leased floor 
space from British International for 
the making of two pictures, on the 
first of which Graham Cutts starts 
Monday. 

The merged company had an eye 
on a studio site formerly an exhibi- 
tion ground in the west of London, 
but the folk owning the freehold 
wanted some $100,000 a year rent 
and: would give only a 20-year lease 
at that, so F.-N.-Pathe is hiring 
floor space until its plans are 
worked out a bit more. Expect to 
see three units working for this 
company soon, and believe they are 
likely to be with Cutts, Manning 
Haynes and Jack Raymond as di- 
rectors. 

Millions in Theatre Deal? 

Lot of talk. As usual. About 
theatres changing hands. Crazy 
prices asked. They say the $25,000,- 
000 theatre combine is revolving 
around Gulliver and Abrahams. The 
agent handling the deal is dumber 
than a movie star. And the sup- 
posed principals have more alibis 
than an assistant director. But if 
it isn’t somewhere round the A. E. 
Abrahams quarters, and if it isn’t 
designed to cut through the Exhib- 
itors’ Booking Circuit scheme you'll 
be surprised. 

Commission Splitting 

Expectations of a production 
boom are bringing out a new crop 
of casting agencies. Dan Fish, one 
time a star film salesman with First 
National here, has opened up and 
has a New York connection with 
“Red” Kann. 

Starting Up 

Whitehall Films, first of the flota- 
tions here, has begun to function as 
a British producing company by ac- 
quiring two continental films and 
one American. Latter is Tourneur’s 
aviation picture, title here to be 
“Gentlemen-at-Arms”; foreigners 
are “Joan of Arc,” German produc- 
tion by Carl Dreyer, and “Baccarat,” 
made somewhere abroad by Adelqui 
Millar. "”Flotsam,” an Everyman 
Theatre arty play; “Juan Jose,” said 
to be a Spanish classic, and ““Marco 
Polo” are announced for production 
in 1928, and studios are promised in 
May this year. 

British Lion Films, the Edgar 
Wallace company, is getting busy at 
Beaconsfield studios, where Sidney 
Olcott, now here, will shoot “The 
Ringer.” 

Dupont Re-Signed 

Now he has at last finished “Mou- 
lin Rouge,” E. A. Dupont, German 
director, has been signed again by 
British International to make ‘Pic- 
eadiily,’” adapted from an original 
etory. This company seems to have 
a preference for stuff written 
straight for the screen. “The Ring,” 
“Moulin Rouge,” “Champagne” 
to, now 
Farmer’s Wife” is complete), 
“Piccadilly” have all been 


(which Hitchcok goes on 
“The 
and now 


done without buying existing story 
or play rights. 
Ups and Downs 

Liabilities in the bankruptcy of 
G. B. Samuelson Films, Ltd., the 
blowing up of which has already 
been noted in this department, $21,- 
615,, with $5,660 of this unsecured 
and the balance debenture claims. 
Assets are valued at $6,395. G. B. 
Samuelson and Mrs. Lorie, wife of 
his brother-in-law and partner, H. 
Lorie, are the debenture holders. 
The company was registered with a 
capital of $5,000, of which $510 was 
issued for cash to Samuelson, Lorie 
and their wives. Failure is attrib- 
uted to higher cost of production 
than anticipated owning to inca- 
pacity of Samuelson through an au- 
tomobile accident. 

Birkenhead is to have a new pic- 
ture theatre, the Avenue Super 
Kinema, to seat 1,300 and to cost 
$1,250,000, together with cafe. Com- 
pany has been promoted, capital 
$150,000, to put the scheme through. 

Americans Over 

American directors now here in- 
clude Monta Bell, Alan Crosland, T. 
T. Hayes Hunter, Sidney Olcott. 
Two have connected—Olcott and 
Hunter. Better send us some tech- 
nicians, especially scenario writers. 
Title writers are nearly as scarce, 
because the producing companies 
won’t pay for titles—unless they’re 
dorte by a novelist who doesn’t know 
a thing about movie technique. 

Royal First Run 

The first print of “The Circus” 
arrived in London Friday night, and 
on Sunday it was screened for the 
first time at York House for the 
Prince of Wales. Charles Penley, 
for the Astoria theatre, managed 
the screening and took Fred 
Kitchen’s orchestra for the theatre 
for the purpose. 

Studio Building 

There are a lot of schemes for 
the erection of studios next year in 
the air. Most of the coming pro- 
duction companies have found it 
more satisfactory, and certainly 
more economical, to build than to 
buy existing studios or rent floor 
gpace. The folk having old studios 
or places suitable for conversion, 
as well as some having floor space 
to rent, have been opening their 
mouths far too wide on the ques- 
tion of prices, and a building boom 
looks like resulting. 

Pathe-First National, New Era, 
Allied Artists (which is United) 
are all figuring to build, and even 
the Whitehall Film Co. now has its 
studio plans ready and start build- 
ing early in the new year. 

Most of the building propositions 
center around Elstree, and some in- 
teresting deals in real estate are 
going on there. 

Meanwhile the Acton site propo- 
sition looks like working out in a 
way which will hook it up with one 
of the recent mergers, and the 
Wembley business again hangs 
fire. 

As an outcome of the agreement 
to produce under the First Na- 
tional-Pathe combine, the new com- 
pany will take over First National's 
contract with Graham Cutts for 
four films, and will incorporate a 
production unit with a _ $500,000 
capital, of which Harry Ham will 
be production manager. 

Things and Folks 

New Era Films, handling “Arma- 
geddon,” “Zebrugge,” “Mons” and 
“The Somme,” goes to the public 
for capital just after Christmas. 

Ufa has tied up in this market 
with the Gaumont-British Co. The 
latter will handle German product 
here, while Ufa provides kontigent 
in Germany to enable it to release 
Gaumont’s’ British pictures, as 
from April till when Wardour Films 
(distribution end of British Inter- 
national) has Ufa product. 

Round about three weeks ago this 
department said a few words about 
a flotation which got less than 30 
per cent of its money from the pub- 
lic. Now the underwriters are re- 
fusing to take up the lump they 
have been left with, alleging mis- 
representation. Pity is the hide- 
bound law of libel in this country 
protects these blue-sky peddlers. 


Neo-Art Films is said to be 
negotiating to buy the Bushey 
studios. Don’t know the studios, 


do you? Well, know Louis B. 
Mayer’s office on the Metro-Gold- 
wyn lot? You'd get it into that— 


if you pushed a wall out. 

Balance to the credit of profit and 
loss account of the Stoll Picture 
theatre for the year fust ended is 
$193,263. Dividend of 10 per cent 
on the ordinary is declared, as well 
as the fixed 814 per cent on the 
preference. Balance sheet shows 
$25,000 for redemption of debentures, 
$70,781 to current account. 


[LOEW'S MELBA, DALLAS, 


TURNED OVER TO PUBLIX 


Dallas, Jan. 17. 

Loew’s permanent withdrawal 
from Dallas has been announced. 
The Melba, one of the only two 
houses that Loew operates in 
Texas, will revert to Publix after 
Jan. 14. It will likely open as a 
Publix straight picture house. Louis 
Snyder, territorial manager of class 
A and B houses for Publix, was 
here from New York to conduct the 
transaction. State, Houston, is 
Loew’s other Texan theatre. 

According to Snyder, the Melba 
may change into a Vita house. Vita 
is being operated by Louis L. Dent 
in a neighborhood theatre, Arcadia, 
but its location has proved ineffi- 
cient. Movietone is at the Inter- 
state’s Majestic, only a few doors 
up the.street. The fight for busi- 
ness in Dallas now remains be- 
tween the Palace and the Majestic, 
with the odds about even. 

Staff of the Melba consists of 
Ernest Emerling as manager, Hy- 
man Charninsky, orchestra direc- 
tor; Frank J. Harting, publicity <di- 
rector; Lloyd Hill, organist, and 
Lionel Keane as district manager. 


AMPA Meeting on 
Trade Paper Ads 


A meeting of the AMPA is sched- 
uled for tomorrow (Thursday), to 
consider, it is said, the trade paper 
advertising angle. 

In the AMPA are the publicity and 
advertising men of the industry in 
New York. With the recent and re- 
ported mergers in the picture trade 
paper field, the report is the AMPA 
meeting may permit of its members 
reaching a general understanding on 
the situation, present and possibly 
future. 


Tiffany-Stahl’s March 15 
Start on ’28-’29 Films 


Los Angeles, Jan. 17. 
Tiffany-Stahl will complete nine 
pictures by March i, which will 
clean up releases for this year. 
Production will start March 15 on 
the first of 28-29 releases. 


Pathe After Coast Lab 


Los Angeles, Jan. 17. 

Pathe is understood to be ne- 
gotiating for purchase of the Ches- 
ter Bennett Film laboratories, -one 
of the few film plants in Hollywood 
completely equipped to turn out first 
print and release work. 

While Pathe maintains a labora- 
tory for release prints in New 
York, the saving on first print work 
on the coast would soon return the 
original investment of a plant in 
Hollywood, with the work being 
done under their own supervision. 


BEN’S PLANE DIVES 
Los Angeles, Jan. 17. 

Ben Lyon suffered minor  in- 
juries after the airplane he was 
riding in took an unwarranted nose 
dive to the ground at San Bernar- 
dino. The plane belonged to Reg- 
inald Denny, who was not in it at 
the time. 

Vernon Wood and Pilot James 
Mattern, with Lyon, were also 
slightly hurt. They were cruising 
around for pleasure. 


LESLEY MASON FREE LANCING 
Los Angeles, Jan. 17. 


Lesley Mason, title writer and 
scenarist for Pathe-DeMille, left 
that organization and will free 


lance. Mason came to the coast 
four years ago as representative for 
John C. Flinn when the latter as- 
sumed charge of P. D. C. 

Mason went over to Pathe-De- 
Mille when the two organizations 
merged. 


“APPLE SAUCE” FILM 


Los Angeles, Jan. 17. 

First National purchased screen 
rights to “Apple Sauce,’ a stage 
play by Barry Connors. Jack Mul- 
hal] will be featured. 

The same organization also pur- 
chased the screen rights to “Out of 
the Ruins,” a novel with a World 
War background, by Sir Phillip 
Gibbs. This will serve for Richard 
Barthelmess, to start production in 
early fall. 


Bessie Love's “Sally” 
Los Angeles, Jan. 17. 
Bessie Love, selected for the title 
role of “Sally of the Seandals,” 


F. B. O. Lynn Shores directing. 


DETROIT’S HECTIC YEAR 


By JACOB SMITH 
Detroit, Jan. 13. 


The year of 1927 was not 
a gocd one for local show 
business. Over-seating may be re- 


sponsible for some of the poor busi- 
ness but the real reason has been 
the industrial depression which 
started even before January of 1927, 
when Ford had decided to build a 
new car. 

Ford during the peak times em- 
ployed around 150,000 men and he 
shut down almost completely. 

There have been quite some 
changes during 1927, in the personell 
of theatres and new theatres open- 
ing. Here are some of the events, 
briefly told: 

Kunsky Theatres Corp. (with 
Publix in for 28 per cent) has 
opened a new theatre in Birming- 
ham and in January will open new 
theatres in Redford and _ Royai. 
These are all suburbs of Detroit. In 
addition, Kunsky is again operating 
the Deluxe, 1,800-neighborhood the- 
atre. 

Lew and Ben Cohen opened a mil- 
lion-dollar neighborhood house, 
Hollywood. The boys are finding it 
extremely tough to get good pic- 
tures; they have offered fabulous 
sums but to no avail so far as the 
big producers are concerned, and 
their hands are tied owing as the 
Lincoln Square, Publix neighbor- 
hood house, now a part of the Kun- 
sky circuit, demands the best pic- 
tures. 

The Hollywood has a stage band, 
vaude., girl tab and pictures. The 
house is not in the red, playing to 
capacity Saturdays and Sundays, 
but if the better grade of pictures 
were available, the Hollywood no 
doubt would prove a real money- 
maker. In the old days, producers 
would be tickled pink to sell the 


er house because of the bigger price 
but Kunsky has everything tied up. 
Bombings 

In recent months four theatres 
have been bombed. With one hcuse, 
Tivoli, the blame is placed on the 
proprietor who, it is claimed, was 
in arrears for rent, the house losing 
money, and had deliberately con- 
spired with a professional bomber 
to “blow the joint.” The “profes- 
sional” was killed in the attempt 
and the proprietor arrested a few 
days ago. The bombing for the 
other houses is blamed on labor. 

The Regent, formerly a C. H. 
Miles enterprise and later leased to 
the London Brothers, was seized 
last week by the government for in- 
come tax. Miles has owed the Gov- 
ernment something around $29,000 
for four or five years. The house 
is now closed. It is a big house 
seating 2,500 and near the General 
Motors building. 

The new C. H. Miles Oriental the- 
atre has not been doing so well 
since it opened. It is a beautiful 
theatre and when business generally 
improves, the house should show a 
nice weekly profit. 

The new United Artists theatre, 
for pictures exclusively, opens Feb. 
1. Some talk it would be Kunsky- 
operated but the latest is the U. A. 
will solely operate the house, 

Fox’s Largest 

The new Fox house is being 
rushed and ready in June. It will 
be Detroit's largest theatre, seating 
nearly 6,000. When opened, the 
present Fox-Washington theatre 
will be closed, and it so happens 
that the Fox lease on this house 
runs out at the same time. 

At least a dozen new smaller 
neighborhood houses have opened 
during 1927, but doubt if many new 
ones will open in 1928. Every sec- 
tion seems well taken care of with 
amusement places. 

In the State, W. S. Butterfield 1s 
gradually getting control, Already 
he has 75 houses, since taking over 
the Fitzpatrick & McElroy circuit. 
He announces the opening of new 
houses before Feb. 1 in Flint, Ann 
Arbor and Grand Haven and for 
1928 will build new houses in Mus- 
kegon, Jackson, Battle Creek, and in 
the larger towns of the upper penin- 
sula, 

The old Miles theatre on Griswold 
street is to be torn down in the 
spring to make way for a new office 
building. 


Columbia’s English Deal 
For 3 Films Abroad 


Los Angeles, Jan. 17. 

Joe Brandt, of Columbia Pictures, 
while in Europe made an arrange- 
ment with a British concern to pro- 
duce three pictures in England that 
will be distributed by his company 
in America, 

It is understood the British con- 
cern is to bear one half the finance 


cost. 


Hollywood in preference to a small-- 


NEWS 
OVER WORLD 


Washington, Jan. 14, 


Summary of reports received by 
the motion picture section of the 
Department of Commerce, 

European Film Notes 

Received from Trade Commise« 
sioner George R. Canty, Paris: 

The French firm Intertilm, distrib- 
uting the products of the two old 
French production establishments, 
Phocea and G. -C., has recently 
been reorganized ‘and has now ree 
united its Parisian agency with its 
headquarters at Avenue RKachel, 
under the dire@ion of M. Chapelle, 
administrative delegate, and M. 
Nouret, technical director. Inter- 
film is announcing at the same time 
two new productions for next year, 
a comedy entitled “Les Nouveayx 
Robinsons” and a super-drama ene 
titled “Au Temps des Grognards.” 


Radioed Pictures 


Using stills of motion pictures ¢ on 
Dec. 1 last Berlin was given a dem- 
onstration of transmitting pictures 
by radio. The public can row send 
by this method rhotographs and 
images of a maximum size of 10-19 
ecm. A photograph of 10x4cm. trans- 
ferred by telegraph from Berlin to 
Vienna costs eight marks. Each 
centimeter in excess costs two 
marks. The telegraphic transmis- 
sion of a 10x19 cm. image takes 
about twelve minutes. 


Emelka is at present making a 
film entitled “The Secrets of Gene 
eva” in their Geiselgasteig studios, 
The role of the diplomat in this pice 
ture who is revealing the doings in 
Geneva behind the screens is being 
intepreted by George Henrich, 


Eku, the Kulturabteilung of 
Emelka, has begun to shoot a big 
cuiturai film which will show the 
process of seeing by the human eye 
and the damages caused to eyes 
through eye-strain. 


A report from Munich says that 
the Berlin bank Hardv & Co. has 
acquired the majority of shares of 
the Emelka Film A. G., Munich, 
Kommerzionrat Scheer remains pose 
sessor of a majority of the shares 
of the Sudfilm A. G., the distributing 
concern. 


WUFKU Looks Important 

During the first ten months of 
1927 WUFKU, the Ukranian film 
production concern, made 33 films, 
measuring 47,721 meters, an average 
of 1,446 meters each. WUFKU’s 
five films made in 1920 did not 
measure more than 557 meters 
apiece, and from 1920 until 1927 
WUFKU produced 245 films meas- 
uring 164,429 meters, or 671 meters 
each. Today WUFKU possesses 285 
cinema installations in Workmen’s 
clubs, 648 motion picture halls in 
cities and 713 cinemas in the prov- 


inces. More than 700 people are em- 
ployed in the Odessa and Malta 
studios, 


A new cinema trade journal has 
been floated under the name of 
“Photokino” published at Khark- 
off. The other trade paper, “Nove 
Mystetswo,” is giving the cinema 
the same importance as legitimate 
theatres. Kharkoff is to have two 
new cinemas, one seating 1.500 and 
the other 1,000 people, which will 
be opened in 1998. The construc 
tion will cost $750,000. 


There were 63 feature films cen- 
sored in Germany during November, 
of which 25 were German-made and 
38 foreign, 25 from America. 

The German share of the total 
number of feature films censored 
during November was 40 per cent., 
as against 51 per cent. during Oc- 
tober, and 51 per cent. during Sep- 
tember. 


it is officially reported that the 
Non-Inflammable Film Co., Ltd., 
has acquired from the British War 
Office a large factory at Lancaster 
formerly belonging to the Ministry 
of Munitions, states a report from 
Trade Commissioner Homer S. Fox, 
London. The company was regis- 
tered recently for the announced 
purpose of manufacturing non-in- 
flammable film with the cellulose 
acetate base, as well as a number 
of other articles, such as splinterless 
glass, etc., also with an acetate base, 

The company already has a plant 
understood to be in operation on @ 
comparatively small scale at Ricks 
mansworth, near London. 


Australian Film Notes 

‘Whether the New South Wales 
Act imposing a tax on films brought 
into this State is valid or not has 
not yet been answered by the High 
Court, states a report from Assistant 
Trade Commissioner Chas. F, Bald- 
win, Sydney. 

Nov. by a majority, it was 
ruled that it was impossible in the 
present state of the plendings to 


26, 


make any conclusive order, and it 
gave the parties leave to amend the 
pleadings so that the case 


could bé 


afresh, 


argued 
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VARIETY 


HAYS AND FRIENDLY EXHIBS 
LINE AGAINST “TRUST” BILL 


Movement Launched Against Brookhart Measure— 
Industry Wants Time to Adjust Without Federal 
Interference—Don’t Want Regulation 


a 


The organization has 
launched a general movement 
against the Brookhart Bill, recently 
brought up at Washington to pre- 
vent the trustification >f the picture 
industry. 

Exhibitor organizations friendly 
towards the Motion Picture Pro- 
ducers and Distributors Association 
have been lining up testimonials 
from theatre owners to the effect 
that no interference is wanted from 
the government. 

The Motion Picture Theatre 
Owners of America, headed by Pete 
Woodhull, is opposed to the meas- 
ure, and, from reports, is attempt- 
ing to block the passage of the bill. 

The claims set forth by exhibi- 
tors under the influence of the Hays 
organization are to the effect that 
the government should allow the 


picture industry reasonable time in |. 


which to settle its disputes and 
that there will be an opportunity 
for government regulation if the 
opposing factors in the industry fail 
to agree among themselves. 

The coming conference of the 
contract committees in Chicago, 
with the idea of formulating a more 
equitable standard exhibition, is 
not considered of any importance 
since the exhibitors do not feel the 
producers and distributors are pre- 
pared to grant even the slightest 
concessions. 

In producing and _ distributing 
ranks the same idea prevaiis. The 
idea that the modification of the 
contract will not meet with ap- 
proval of exhibitors is generally 
known. The only chance for exhi- 
bitors is via government legisla- 
tion since the M. P. D. A. can be 
forced to toe the line only through 
@ medium of equal strength to their 
own. The Brookhart bill, for this 
reason, is meeting with strong op- 
position from Hays sources. 

A statement from the Motion Pic- 
ture Theatre Owners of America on 
the Brookhart bill was issued this 
week. The statement does not com- 
mit the M. P. T. O. officials, 
though it is known they are opposed 
to the measure. 


Publix “Rainbow” Unit 
Opens in Indianapolis 


Indianapolis, Jan. 17. 
Publix opened a “Rainbow” stage 
unit here at the Indiana for this 
week, owing to booking congestion 
through the inclusion of the Loew 
houses on the joint production end. 
Doris Petroff produced the unit. 
He with Ace Perry, head of the 
house staff, started the stage show 
to a reception that briught a splen- 
did notice from Walter Hickman on 
“The Times.” The unit will make 
the Publix-Loew time, complete, 
from this point. Hickman thought 
rather well of the premiere for 
what he called a production as a 

local event in a picture theatre. 
In the Publix show are Jean Ged- 
des, Freddie and Eddie, Dick Pow- 


ell, Paul Mall in blackface, and 
Affie Martyn, with “Three Glow 
Worms,” the latter from the en- 


semble and clever enough to hold 
up a number of their own. Lynton 
and Zernum did an Apache. Charlie 
Davis is the band leader here, of 
established popularity. 

Setting attracted attention on its 


own. 


George Arthur Directing 
Los Angeles, Jan. 1T. 
George Arthur, business man- 
ager for the Ralph Ince unit at 1 
B. O., will be given a chance to di- 


rect with “Crooks Can’t Win” for 
the same concern. 
In the cast, Ralph Lewis, Sam 


Nelson, Joe Brown, Eugene Strong 
and Charles Hall. 


Replaces Betty Compson 

Los Angeles, Jan. 17. 
Livingston replaced 

“Number 17,” 


Margaret 
Betty Compson in 
made by Columbia. 

Miss Compson didn’t care for the 
story and walked out. 


From De Mille to Par. 
Los Angeles, Jan. 17. 
John Farrow, scenario writer, has 
left De Mille this week to function 


similarly for Param-unt 


SIMPLE! 


An exhib complaining his 
house had not done as much 
business 4s the week before, 
was asked by another manager 
how he accounted for it. 

“Didn't sell as many tickets,” 
was the answer. 


ANOTHER STANLEY 4,000 
SEATER, 2D IN PITTS 


Town Seated to $36,000 in 14 
Houses—Latest Stanley Up- 
town in East Liberty Section 


Pittsburgh, Jan. 17. 

Among principal developments 
on the theatre map of America in 
the way of multi-thousard seat 
houses Pittsburgh is to have a third 
structure within a short time. It 
will be another Stanley theatre de- 
voted to pictures, with stage attrac- 
tions, it is said, at Penn avenue and 
Beatty street, along the East End 
route o7 the Lincoln Highway. 

This entrance into the uptown 
centre of night life in Pittsburgh 
brings the first big competitor into 
the East Liberty amusement field, 
where for years the Sherida:1 Square 
of the Harris circuit held first place 
with vaude-film. Others in this 
populous district include a few pic- 
ture houses, principally the Liberty 
and the Regent, already acquired by 
the Stanley company, and the East 
End, Harris holding, rented to a 
dramatic stock, in its second profit- 
able season. 

The Stanley Company expects to 
break ground for its new house in 
the next few weeks. The plans call 
for 4,000 seats. 

Meanwhile the new downtown 
Stanley, to seat 4,000, is almost com- 
pleted for opening in March, a block 
from the other Penn avenue big one, 
Loew’s and United Artists’ Penn, 
whose 3,600 capacity has been piling 
up receipts since the Labor Day 
opening and cutting into lesser 
houses. 

Concern manifested in the show 
world about over-seatir~ is intensi- 
fied by the Pittsburgh situation The 
dozen principal theatres here ag- 
gregate a total seating capacity of 
about 28,000, to which shortly will 
be added the downtown Stanley's 
4,000, followed soon by the uptown 
Stanley’s 4,000. 

More real estate acquisitions in 
the East End by the Stanley Com- 
pany include a long-term lease just 
obtained from Lockhart heirs 
(Standard Oil) on property at Penn 
and Center, known as old Liberty 
Hall, where it is intended to erect 
a business block that may be occu- 
pied by the grocery firm, Donahue 
& Co. 


SELZNICK SUPING “HIGH SEAS” 
Los Angeles, Jan. 17. 

David Selznick will supervise 
“High Seas” as his first picture 
since joining Paramount as produc- 
tion executive. 

John Farrow is working on the 
story, with William Wellman slated 
to direct. 


“WAR BIRDS” IN APRIL 
Los Angeles, Jan. 17. 
M's air picture, “War 
will go into production in 
Brown prob- 


M-G- 
Birds,” 
April with Clarence 
ably directing. 

Lucian Hubbard, who supervised 
“Wings” for Paramount, will do the 
same for “Birds.” 


Milton Hoffman, Realtor 
Los Angeles, Jan. 17. 

Milton Hoffman, upon expiration 
of his contract last week, left 
Paramount as producer and pro- 
duction supervisor, 

He will devote himself to real 
estate. 


M-G's “Ballyhoo” 
Los Angeles, Jan. 17. 
“Ballyhoo,” Beth Brown's carni- 
val story, has been bought by M-G- 
M for filming on the current year’s 
program. 
The story was published tn book 


CLERIC IN FILM “RAIN” 
IS REFORMER FANATIC 


Los Angeles, Jan. 17. 

Presentation here of United Art- 
ists’ “Sadie Thompson,” screen ver- 
sion of “Rain,” with Gloria Swanson 
starred, now playing here, reveals 
that the producers have sought to 
avoid the religious and controversial 
aspect of the story by changing the 
character of Rev. Dr. Davison in 
the Somerset Maugham play from a 
clergyman into a bigoted profes- 
sional reformer, whose name is now 
Mr. Oliver Hamilton. 

This device is largely a gesture, 
but it probably will serve its pur- 
pose in making the character a so- 
cial and political figure rather than 
a cleric. 

Otherwise the screen story fol- 
lows closely upon the stage original. 
Mr. Hamilton, played by Lionel 
Barrymore, is the fanatic who has 
spread terror over the island of 
Pago Pago with his reform propa- 
ganda and his self-righteous inter- 
ference with the free and easy 
whites and the naturally happy na- 
tives. 

Much of the punch of the play is 


the implication conveyed by the ac- 
tion than by actual title or direct 
declaration. The point is that in 
the screen version, while Hamilton 
undoubtedly acts as a religious mis- 
sionary he does so by self-appoint- 
ment. 

Gloria Swanson makes a vivid 
adie Thompson, handling the de- 
nunciation of the reformer with 
great power, while Raoul Walsh has 
done a fine bit of directing, also 
playing Sergeant O'Hara. 


HAYS MUST 
TOEXAMINATION 
BEFORE TRIAL 


Samuelson, N. J. Exhib., 
Wins Point in Damage 
Suit—Hays’ Expense 


In Sidney E. Samuelson’s $150,000 
damage suit and charge of conspir- 
acy against Will H. Hays, the 
Motion Picture Producers and Dis- 
tributors Association, and a host of 
co-defendants, including all mem- 
bers of the M. P. P. D. A. and the 
F. I. L. M. Club, Justice Valente 
believes that the New Jersey ex- 
hibitor has a cause for action. 

He affirms the examination be- 
fore trial of Hays, with modifica- 
tions. Certain leading questions are 
to be modified and others stricken 
out. 

Hays’ organization is ordered to 
stand the expense of the examina- 
tion before a referee, in compliance 
with its request not to air salient 
information before an open court. 

Samuels operated the Park, New- 
ton, N. J., and predicates his com- 
plaint upon a booking of “10 Nights 
in Bar Room,” an Arrow indepen- 
dent film, which, with other con- 
tributory allegations of coercion, 
forced him out of business. In a 
i. I. L. M. Board of Trade arbitra- 
tion Samuelson was ordered to pay 
Arrow $100 booking rental and play 
the film. This was back in April, 
1922. 

Samuelson alleged and Hays’ 
counsel vehemently denied that the 
defense had been “stalling” trial of 
the issues. 

Hays and practically the entire 
film industry are charged with con- 
spiracy to destroy Samuelson’s 
business and force him out of the 
field as an exhibitor. 


MARIN’S FIRST, “LILY” 
Los Angeles, Jan. 17. 

Ned Marin, formerly western 
sales manager for First National, 
returned to Hollywood to become an 
associate producer for the organ- 
ization. 

Marin's first picture will be “The 
Yellow Lilly,” featuring Billie Dove. 
Alexander Korda will direct. 


Tryon’s Newest 
Los Angeles, Jan. 17. 
“Leave it to Me,” original by Jack 
Foley, selected as Glenn Tryon's 
next starring picture for Universal. 
Production starts about Jan. 26, 


form last season. j 


{with Wiliam Craft directing, 


retained, but it is done rather in }. e@ 


MYSTERY SURROUNDS 
OPTIONAL SALE SCHOOLMAN 


Poli’s Gen. Mgr. Denies 


Deal’s Off—Option May 


Have Been Extended—Keith-Albee Influence 


Mentioned 


BRONX WORRIES 


With most Bronx picture 
houses putting on presenta- 
tions, some of them, looking 
for something new to offer, 
are even staging prologues per- 
taining to their pictures. With 
three and sometimes more 
changes a week, it’s a_ task, 
and expensive. 

The Daly last week put on 
its stage a scene from “The 
Gorilla,” preceding the pic- 
ture. 


F-R.’S “MAGIC WORD” 
PLUG BRINGS RESULTS 


Radio Catch Word Means Free 
Entree to Any House for First 
10 People—Losers to Pay 


Minneapolis, Jan. 17. 

Finkelstein and Rubin are using 
a novel and original exploitation 
stunt, the idea of H. D. Finklestein, 
in connection with their “Family 
Party” broadcast over WCCO, lead- 
ing local station, for a half hour 
every Tucsday night. During the 
broadcasting a ‘magic word,” the 
mame of a current or underlined 
picture attraction, is announced. 
The first 10 persons to appear at 
the box office of any F. & R. theatre 
and state the “magic word” receive 
free admission to the performance. 

In a number of instances it has 
been known that one member of a 
family will remain at home to catch 
the “magic word” at the radio and 
telephone it immediately to the 
others who are waiting in a busi- 
ness establishment adjacent to the 
theatre they wish to attend. 


M. & S. HOUSES FOR SALE 


Up and down the New York film 
Rialto of late sped the report that 
the M. & S. Circuit, operated by 
Meyer & Schneider, was closing six 
of its theat-es, 

It has since .dsveloped that the 
M. & S. theatres have been placed 
on the marekt with a number of 
prospective buyers dickering but 
nothing deiinite consummiuted, 


Lubitsch and Barrymore 


Los Angeles, Jan. 17. 
Ernst Lubitsch will be loaned by 
Paramount to United Artists to di- 
rect John Barrymore in “The Last 
of Mrs. Cheyney.” 
Camilla Horn is to play the fem- 
inine lead. 


CHRISTIE’S EIGHT 


Los Angeles, Jan. 17. 

Al Christie has eight more come- 
dies to complete for Paramount on 
the ’27-’28 program, but will try 
to make two for the ’28-'29 program 
before closing down the studios for 
the annual spring vacation. This 
becomes effective Feb. 15 to April 1. 


Montgomery’s Fat Men 
Los Angeles, Jan. 17. 

E. T. Montgomery, writer and gag 
man, was made director of the “Fat 
Men” comedy series now being pro- 
duced by Larry Darmour for 
F. B. O. 

Montgomery was formerly a mem- 
bre of the Vitagraph comedy team, 
Montgomery and Kock, of 10 years 
azo. 


Milwaukee’s Both Talkers 
Milwaukee, Jan. 17. 
Movietone is making its bow in| 
Milwaukee, L. K. Brin of the Garden 
having purchased the rights to the 
Fox talker. Brin gave Milwaukee 
its first and only Vita. 
Movietone will be in operation 
about Feb. 1, with Fox newsreels 


getting the play. 


Hartford, Conn., Jan. 17. 

In a staten.ent issued Saturday, 
Louis M. Sagal, general manager for 
Poli, denied persistent ru..ors that 
negotiations for the sale of the Poli 
circuit to Max Schoolman of Boston 
had fallen through. 

It is reported the deal has been 
held up, and through a situation 
more serious than the clearing up 
of titles. 

Arrangements were to have been 
completed by Jan. 4, but, according 
to Sagal’s own admission, the deal 
will not go through until Feb. 1, 
and doubtful if then. 

According to general report, the 
Schoolman interests had an option 
on the Poli properties, which ex- 
pired Jan. 10. When no statements 
announcing the trans’er of owner- 
ship of the circuit were forthcoming 
on that date, it was immediately 
assumed by many in the business 
that the option had been postponed. 

So far nothing has been revealed 
regarding the forthcoming move- 
ments toward the consummation of 
the $25,000,000 deal. 

Those in close touch with the sit- 
uation take little stock in the 
threats of the Keith-Albee vaude- 
ville heads to build their own thea- 
tres in all the Poli cities. It is 
known that the Keith-Albee office 
has booked prezram. for the Capi- 
tol, Hartford, for at least six weeks 
to come, regardless of the announce- 
ment from Schoolman that the Wil- 
liam Morris Agency would book 
vaudeville from Jan. 15, 

E. F. Albee, according to theatre 
operators, is just lining up the new 
interests so that they will be coming 
to him in the right spirit. 


It is believed the Keith-Albee iIn- 
fluence excended into other channels 
which might have considered the 
Schoolman deal in a different light: 

In at least two sources that 
Schoolman looked to for connections 
he found the gears mysteriously 
locked, it is said. Schoolman’s ini- 


tial deposit is said to have been 
$300,000. 


Vita Suing Buffalo 
House for Breach 


Buffalo, Jan. 17. 

Vitaphone has entered suit 
against the Lafayette Square thea- 
tre, arising out of an alleged breach 
of contract by the latter of the 
agreement for the operation of 
Vitaphone at the house during a 
12-week period over the past sum- 
mer, The Lafayette Square dis- 
continued Vita early in the sum- 
mer, walking out on the contract. 

A motion made by the Vitaphone 
to prefer the case on the local Su- 
preme Court calendar was granted 


here, out the theatre appealed to the 
Appellate Division where an order 
was mace, sending back the case 


for prompt trial. 


Nate Blumberg Leaves U 


Chicago, Jan. 17. 
Nate Blumberg has resigned as 
division manager for Universal 


Theatres in Wisconsin. 

Formerly Blumberg was an indi- 
vidual theatre operator. At present 
he is unattached. 


MICHALOVE WITH PATHE 


Dan Michalove has gone to At- 
lanta as southern division manager 
for Pathe. 

The appointment was made by 
Phil Reisman, general sales man- 
ager. 


COHEN’S ENGLISH CHANCE 


London, Jan. 17. 
Exhibitors’ booking combine has 
invited Sydney Cohen to address a 
mass meeting here during the lat- 
ter’s coming visit to Europe. 
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REPORTER YEARS AGO, SPRAGUE 
NOW FOX’S EDITOR-IN-CHIEF 


Vitaphone Attaches for 
$22,500, Alleged Service 


Providence, Jan. 17. 
A bond of $25,000 was filed by 
Alton C. Emery of Providence on 
l'riday morning to gain the release 


Covered Studio Beat in Hollywood for L. A. “Ex-' or the part Theatres Company of 


aminer”’—Started With Schenck, Then Para- 


mount and DeMille—Lipsitz for N. Y. Offices 


+ 


| 
Los Angeles, Jan. 17. | Union Canvassing 


Chandler Sprague becomes editor- 
in--hief of the Fox scenario depart- 
ment at the Hollywood Studios, 
Feb. 1. 

He will replace Harold Lipsitz, 
Who gees to the New York oilices. 
Sprague, only two years ago, was a 
reporter for the Los Angeles “Ex- 
aminer” covering the studio beat. 
He attracted the attention of Jo- 
seph M. Schenck, who engaged him 
as assistant to John W. Considine, 
Jr.. general manager of the Schenck 
enierprises. From there he went to 
Paramount lot, where he has been 
for the past year doing continuity 
on all the Benjamin Glazer stories. 
He also did c ntinuity on several 
of the DeMille productions during 
that time. 


BRONX HOUSE HAD NO 
CONTRACT PROTECTION 


Monroe, Bronx, Loses Case in 
Arbitration—New Ward, 3 
Blocks Away Plays ‘Lover’ 


The Big U Exchange, handling 
Universal Pictures, won last week 
when the Monroe, 1513 Westchester 
avenue, Bronx, brought a proceed- 
ing against it before the Arbitra- 


tion Board, comprising three mem- 
bers of the T. O. C. C. and the New 
York Film Boar? of Trade, asking 
that the Big U be restrained from 
serving “The Irresistible Lover” to 
the Ward, or any other pictures to 
that house ahead of the Monroe 
theatre. 

The Board, after listening for 
three and one-half hours, ordered 
the complaint of the exhibitor dis- 
missed. 

The proceedings were brought on 
a special notice to Louis Nizer, Film 
Board secretary and attorney, Jan. 
10 at 5 p. m., asking for a decision 
as the picture was scheduled at the 
Ward Jan. 13. Upon consent of the 
Universal a hearing was agreed 
upon 24 hours after the notice had 
been received and held Jan. 11. 

Theodore F, Kuper, aitorney, rep- 
resented the Monroe while the U’s 


lawyer was the F. B. executive, 
Louis Nizer. 
Monroe had a _ contract dated 


Sept. 24, 1927, whereby the Monroe 


was to play “The Lover” after it 
had played the Rosedale, West- 
chester avenue, nine blocks from 
the Monroe. Meanwhile the Ward, 
3 blocks away, was due to open 
Jan, 13. It held a U contract ‘0 
play the same film ahead of the 
Monroe. 


It was brought out by the defense, 
from Louis J. Geller, treasurer of 


the Monroe, that he knew of the 
existence of the Ward when his 
application for the Monroe was 


signed and had made no request for 
territorial protection. 


U. A. and F. & R. Fix 


Minneapolis, Jan, 17. 
Finkelstein & Ruben United 
Artists have settled their differences 
caused by a failure to agree on the 


and 


terms for the litters product. 
United Artists’ pictures again will 
be shown at F. & R. houses in the 
Twin Cities after Pantages played 


out the six purchased by it. 

To signalize the declaration of 
peace was arranged that the Strand, 
Minneapolis, and Tower, St. Paul, 
KF. & R. theatres, should have the 
Chaplin picture, “The Circus.” This 
comedy started an indefinite run 
Saturday, 


CARLOS’ 12 STATE RIGHTERS 


Los Angeles, Jan, 17. 
“Black Butterflies,” by Elizabeth 
Jerdan, will be the first of 12 so- 
ciety dramas to be made by A. Car- 


los for state right market. 
Production will start next week 
at Tec-Art strdios with James 


Horne directing. 


Newsreel Camera Boys 


The 
newsreel companies has been passed 
by the I. P. M. P. I. (cameramen’'s 
union) to the executive, committee 
of the ~ Combined Amusement 


Crafts, which will attempt to sell 
the newsreels on the proposition of 
having their men unionized. 

A canvass of the various com- 
panies made by the business agent 
of the I. P. M. P. I. last week 
brought expressions of friendliness 
from the desk men, but Wespite this 
Carl Berger, a cameraman sum- 
marily dismissed last Saturday by 
International newsreel, claims it 
was because of his union affiliation. 

No attempt was made by the 
I. P. M. P. I. to prevent the shoot- 
ing of exterior scenes in Madison 
Square Garden Saturday when 
Henry Ford and Edsel Ford opened 
the special Ford automobile show. 
Although notice was_ previously 
served that only union cameramen 
could shoot in the Garden, the 
I. P. M. P. I. decided it would be 
impolitic in view of Ford's promi- 
nence to make any move at this 
time. 


matter of dealing with the 


Town’s Lone Film House 
Closes After Two Weeks 


Auburn, Me., Jan. 17. 

On Dec. 26 people in this city of 
18,000 were able to visit the town’s 
first picture theatre. In little more 
than two weeks the house has been 
closed—lack of patronage. A total 
loss of $1,500 is reported. 

Auburnites like to go across the 
river to the twin city of Lewiston 
to see its movies. 


. 
Subscription Film House 

The Greenwich Village theatre 
recently acquired under lease by N. 
3rewster Morse will inaugurate a 
new policy starting Feb. 12 when 
it will become probably the first 
picture house playing on a subscrip- 
tion basis. 

Programs will change every two 
weeks. They will consist of a fea- 
ture film, one-act playlet and mu- 
sical talent. Two shows given daily. 

Morse, newcomer to show busi- 
ness, will look to the independent 
producers for his pictures, 


Forum, L. A., for Metzger 
Los Angeles, Jan. 17. 

Gus Metzger, partner in the Gen- 

sen and von Herberg Circuit hold- 

ings at Portland, has taken a 

10-year lease on the Forum, at 

present operated by John P. Goring. 


Metzger will close the house for 
two weeks and reopen with a 
straight picture policy. Metzger 


has an option to purchase the prop- 
erty from the Mortgage Investment 
Company prior to the expiration of 
his lease. 


“Trail” at Chinese 


Los Angeles, Jan. 17. 


“The Gaucho,” Fairbanks, will 
conclude its run at the Grauman’s 
Chinese Jan. 22. It will have been 
in the house 13 weeks. It is to be 


succeeded by the “Trail of ‘98,’ pro- 


duced for M-G-M by Clarence 
Brown. 
The tentative opening date for 


at a $5 top. 


“MARCH” ON B’WAY IN FEB. 


Los Anvzeles, Jan. 17. 
von Stroheim'’s “Wedding 
March” is now cut to 12 reels and 
will be shown on Broadway by 
Paramount in February. 

Paramount will lease a legit house 
which has not hitherto shown films, 
at $2 and twice daily. 


the picturezis Jan. 27 


Eric 


SMALLPOX IN DANBURY 


Danbury, Conn., Jan. 17. 
All theatres in Middlesex county 
are closed as the result of a small- 
pox epidemic. The for 
an indefinite period. 


clesing Is 


an attachment 
by the 


Woonsocket from 
‘levied upon the property 
Vitaphone company. 

Vitaphone charged that approxi- 
mately $22,500 was due it for use 
of the Vitaphone in the Park, 
Woonsocket. 

At the time the attachment was 
served it was announced that the 
theatre would have to remain dark 
unless the bond was filed within 48 
hours. 


INDES 
BURN OVER 


Partners May Go to Court 
—Can’t Stand It 


Los Angeles, Jan. 17. 
Independent theatre operators in 


partnership with West Coast Thea- 
tres Circuit in the operation of 
houses along the Coast are much 
perturbed over an arbitrary bus- 
iness administration charge which 
has been put on their houses in 
place of the regular fixed charge 
they have been paying for several 
years. These charges are 5 per 
cent. of the gross paid to the gen- 
eral executive offices in Los An- 
geles for administration expenses 
of the circuit. 

The independent partners of 
West Coast, around 40, are voicing 
themselves strongly on the claim 
that theatres such as Loew’s State, 
United Artists, Metropolitan and 
Million Dollar in Los Angeles. and 
the Granada, Warfield, St. Fi ancis 
and California in San Francisco, 
are operated on a stipulated fixed 
executive administration charge 
which amounts to $200 sc week for 
the Granada, Warfield, Metropoli- 
tan, Loew’s State and United Ar- 
tists, and $100 a week for the Mil- 
lion Dollar, St. Francis and Cali- 
fornia, the run_ houses. West 
Coast is operating these houses for 
and in partnership with Loew’s, 
Inec., Publix and United Artists. 

In Los Angeles there are two 
houses which collectively paid 
around $60 weekly under the old 
arrangement for the executive ad- 
ministration. Under the new ar- 
rangement which Harold B. Frank- 
lin is putting into effect, these same 
houses would pay about $450 week- 
ly, basing the payment on their 
gross income. Owners of these 
houses, as well as others in the 
West Coast chain, claim that if they 
have to pay the 5 per cent. charge 
they will be unable to make money, 
which they were able to do on the 
flat assessment basis. 

Attorneys for the independent 
partners are said to have notified 
West Coast and Wesco, the parent 
company, that they will not stand 
for the § per cent. charge and are 
prepared to go into court. 


PUBLIX’S MUSICAL SUPERS 


J. J. Fitzgibbon’s Contact for Gray 
Circuit With Publix 


Following the death of William P. 
Gray, J. J. Fitzgibbons has become 
the main contact between the New 
York offices of Publix and that cir- 


cult’s New England houses. 

With the amalgamation of the 
Loew stage production personnel, 
Publix is now assigning district 


musical supervisors who will each 


cover three or four cities. Some 
of the supervisors have been ap- 
pointed and there will be more 


switches and adding of men before 
the network is straightened out. 

It is believed the undertaking 
will not be in a definite phase for 
about three weeks. 


Fox’s Indianapolis 


Indianapolis, Jan. 17. 
Wiliam Fox has the lease on the 
theatre portion of the $4,000,000 
building on the former Hote! Den!- 
son site at Ohio and Pennsylvania 
streets, 


FILM EXPORTS TOP 
AUSTRALIA STILL BEST MARKET 


203,534,170 Feet Shipped in 11 Months of 1927—~ 
Australia Imports Jump 2,000,000 Feet—U. S, 
Imports Increase About 500,000 Feet ~ 


Midland Co. Assumes 
25 U Mo.-Kan. Houses 


Kansas City, Jan. 17. 

The largest theatrical transaction 
ever made in Missouri-Kansas ter- 
ritory has been consummated by 
the terms of the deal, whereby the 
Midland Theatre and Realty Com- 
pany secures a half interest in the 
25 theatres in Kansas City and sur- 
rounding territory, owned by the 
Universal Chain Theatrical Enter- 
prises, Inc., of New York. 

The Midland company, of which 
Herbert M. Woolf, this city, is 
president, and M. B. Shanberg, 
managing director, will assume im- 
mediate management of the houses. 
The deal involves betwen $4,000,000 
and $5,000,000. 

The Midland company owns and 
operates theatres in Hutchinson, 
Sterling, Lyons, Salina and Pitts- 
burg, Kans., and is interested in the 
Miller, Orpheum Wichita and Pal- 
ace, of Wichita, Kansas, and is e 
half owner of the new Loew-Mid- 
land of this city. 

Shanberg will have complete 
management of the entire chain, 
which will be added to the com- 
pany’s circuit and handled from 
this city. Local houses included in 
the deal are the Isis, Linwood, 
Apollo, Gladstone and Gillham, all 
big suburbans. 

Out-of-town theatres are: Seda- 
lia, Mo., Sedalia, Strand, Liberty; 
Lexington, Mo., Main Street; 
Brookfield, Mo., DeGraw; Nevada, 
Mo., Star; Carthage, Mo., Royal, 
Crane; Moberly, Mo., New Grand, 
Baby Grand, Fourth Street; Boon- 
ville, Mo., Lyric; Marshall, Mo., 
Lyric; Atchison, Kans. Royal, 
Crystal; Chanute, Kans., Peoples, 
Mainstreet; Dorado, Kans., Pal- 
ace, El Dorado. 


Trying Specialty Nights 


Four small picture houses of the 
Stanley-Fabian Circuit of New Jer- 
sey are experimenting with pres- 


entations in an inexpensive way, 
using specialty talent one or two 


nights a week. 

If clicking as a business builder, 
the special nights may be extended 
to many of the other S-F houses 
in New Jersey. 

About $75 a night is being spent. 


5 Houses Shut Over 
Night Without Notice 


Cedar Rapids, Ia., Jan. 17. 
The West Coast Amusement com- 
pany, which six months ago came 
into this territory succeeding the 
Alexander Franks theatre company, 


chopped off five non - producing 
houses in this city, Waterloo and 


Clinton over the week-end, closing 
the theatres without notice. 

The Majestic (vaude) and the 
Isis (pictures) in this city, Plaza 
and Rialto (pictures) in Waterloo, 
and the Orpheum (pictures) in 
Clinton went dark, indefinitely. 

The Majestic had been operated 
18 years and ranked as one of the 
oldest amusement houses in this 
section of the state. Its closing 
leaves this city without a theatre 
for the legit or vaudeville. Poor 
attendance was announced reason 
for the closings. 

Franks, who had headed the cir- 
cuit, is now connected with the 
Universal chain of theatres with 
headquarters in Omaha, operating 
houses in Towa and Nebraska, 


West Coast Playing 
Vita in 10 Houess 


Los Angeles, Jan, 17. 


Warners’ Vitaphone will be 
played by West Coast Theatres 
circuit in 10 of its houses. Through 


the unusual Jarge number, a flat | 
service rate has been arranged for! 
to Vita, with the houses, of course, 
paying for the wired installation. 
At present the West Coast's local ! 


Washington, Jan. 10. 
Though early indications pointed 
to a new high level in motion pic- 
ture exports for the calendar year 


of 1927 totals for 11 months of the 
year just closed, as made public 
by the Department of Commerce, 
disclose that though ahead of 19268 
these exports are below 1925 for the 
same period. 

Positive in the 11 months of 1927 
reached a total of 203,534,170 feet. 
This is approximately 7,000,000 feet 
above 1926. Going back to 19265, 
that year (11 months) recorded ap- 
proximately 208,240,000 feet. 

Shipments of negatives abroad 
for the 11 months register approxi- 
mately the same ratio: 1925 with 
9,251,000 feet; 1926, 5,691,000 feet, 
and 1927 with 8,481,000 feet, 

As in 1926 Australia continues as 
this country’s best market, pure 
chases there climbing 2,000,000 feet, 
For 1927 the 11 months ran to 25,-« 
000,000 feet, while 1926 hit 23,000,- 
000. 

The following table discloses the 
relative importance of the larger 
countries for the 11 months wi*h 
totals indicating the entire year, 
Although this will not be reported 
upon by the department for sev- 
eral weeks, it will not effect the 
relative positions: 

(Totals include both negatives and positives) 


Country. Feet. Value 
23,002, 159 $640,994 
Argentina 19,088,200 605, 890 
12,320,941 $82,511 
United Kingdom..... 11,973,857 1,312,871 
6,553, 502 304,192 
British West Indies... 5,509,161 163, 867 
4,505 706 117,096 

--19827 (11 months~ 

Country. Feet. Value. 
Australia cccccccecee 200,190 $646,742 
20, 764,352 517,782 
14,533, 893 383,919 
United Kingdom..... 12,472, 433 1,331,101 
9.363, 148 328,306 
Mexico 77.38 230,436 
British West Indies... 199,947 
awk 6,652,398 183,416 
6, 146,960 189,991 


Declared values, as has previously 
been pointed out, are of little im- 
portance as the amounts given are 
but an arbitrary figure set down by 
the exporter and do not, by any 
means, indicate the actual return, 

As to import. these same records 
disclose a slight increase between 
1926 and 1927. For the former the 
combined negatives and positives 
totuled approximately 5,030,000 feet 
as against 5,565,000 for the latter. 

The upward trend is in the negae 
tives 1927 going to 2,197,000 feet, 
while 1926 was 1,642,000 feet. 


Exchange’s Claim Set 
Down by Arbitration 


The Hollywood Pictures Corpora- 
tion brought action against the 
Pleasant Hour theatre, 665 Myrtle 
avenue, Prooklyn, before the arbi- 
tration board of the New York Film 
Board of Trade Jan. 11 for five pic- 
tures that were contracted for but 
were not played. 


The Hollywood exchange was 
represented by Adciph Pollack, its 
manager, while the theatre was 
looked after by its owner J. Ag- 
nosti. The defense averred that 
pictures outside the contract were 


given to and played by the exhibi- 
tor in place of those in the con- 
tract and this substitution ab- 
solved the exhibitor from playing 
more pictures than the total con- 
tracted for. 

The Arbitration Board agreed 
with the exhibitor and dismissed the 
complaint of the Holivwood Pie- 
tures exchange on its contract. 


GOLDEN LEAVES WEST COAST 


Los Angeles, Jan. 17. 
Louis Golden, with West Coast 


Theatres circuit for seven years, and 


known as its pioneer and ace 
theatre manager, has resigned. He 
turned over the managership of the 
Boulevard this week to Montague 
Salmon, who came here from Bose 


It is understood the negotiations; Uptown, Figuerao, and Criterion, |! ton. 
with the Perry estate for the] have been wired. Other houses will! Golden, it is said. is to become as- 
ground have been completed. A ho-!] be selected by Harold B, Frank-' soriated with the Adolph Ramish 
j tel will also be in the building. j lin W. president. enterprises. 
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FILM REVIEWS 


VARIETY 13 


other at Keith’s Hippodrome. 


giving the accompaniment only. 


TWO “FORTUNE HUNTER” REVIEWS 


Below are paralleled reviews on Warners’ 
One was caught last week in Warners’ projection room and the 
The projection room running was 
80 minutes; at the Hip 68 minutes. 

In the projection room the picture was run off to the Vitaphone 
musical accompaniment, with Hip having but its house organ. 

As it is the first time a Warner picture has been caught the same 
week with and without the Vitaphone attachment, and additionally 
through the projection room and theatre showing by two different 
reviewers, the reviews are paralleled. 


There is no talk or singing in the Vitaphone scored picture, Vita 


“Fortune Hunter.” 


FORTUNE HUNTER 


Warner Brothers’ production and release. 
Starring Syd Chaplin. Adapted from Win- 
ehell Smiih’s play by the same name and 
@irected by C. F. Reisner. Amongst cast: 
Erville Alderson, Helene Costello, Paul 
Kruger, Thomas Jefferson and Clara Hor- 
ton. At the Hippodrome, New York, week 
gan. 9. Running time, 68 mins. 


Playing Broadway's reformatory 
for pictures over which studio su- 
pervision has had little or no con- 
trol. The tough part is that the 


‘good independents occasionally slip- 


ping in at this house have to suffer 
before they even start from the 
stigma left by their big brothers. 


“The Fortune Hunter” is a staunch 
supporter of the Hip’s current film 
entertainment record. That it is 
playing there is the story of its pos- 
sibilities and limitations. 

A bad picture for the Chaplin- 
Reisner combine. That John Barry- 
more once played this comedy on 
the stage isn’t going to help the 
film. That was too long ago. A 68- 
minute unreeling lett the idea that 
the picture is strictly a subject for 
the twice and thrice weekly 
changes. If it stays a week any- 
where the stage or screen support 
will have to be heavy. 

Neither the director or the star 
seems to have bothered to break in 
or try out any new gags. Plenty 
of gacs, though, and most of ‘em of 
the vintage we'd like to have our 
Scotch. Chaplin uses a soda foun- 
tain faucet to squirt it around pro- 
miscuously, sweeps enough dust out 
of a store to have the village fire 
fighters come running and does a 
comedy love scene with a dummy, 
the illusion of the wax figure being 
alive obtained by Chaplin’s use of 
one of his arms—a throwback to 
Buster Keaton choking himself 
when Ma and Pa Keaton were in 
the act. Beyond that, there’s some 
boarding house stuff with a fresh 
kid and a bean shooter. This se- 
quence eventually gets into the din- 
ing room for footage which a pair 
of scissors would help. 

Chaplin starts out as a cafe’s 
strong man with jurisdiction over 
the dance floor. Flashing a former 
jailmate in a tuxedo leads to the in- 
formation that the pal has married 
small town money, the latter offer- 
{ng to bankroll the comedian’s en- 
trance into the same village and for 
similar purpose—the financial 
&plit to take place after a marriage. 

A fraudulent front sets Chaplin 
with the church element, he’s pur- 
gued by the banker’s daughter 
(Helene Costello), but falls for the 
old druggist and the granddaughter, 
who are about to be dispossessed. 
How he puts the drug store over 
takes up the rest of the running, 
until he weds his boss’ ward. 

Picture has no outstanding pro- 
auction to assist in holding it up 
and there's very little to it outside 
of Chaplin. And when Syd Chaplin 
fs not too funny in a Chaplin pic- 
ture the result is likely to be quite 
unfunny. In this instance it’s a 
case of too much Chaplin in too 
much punchless action. Something 
Hke a quarter of a house at the Hip 
snickered fairly consistently, but at 
no time threatened to howl. Just 
one of those passably amusing 
§tems that should do all right on 
the Syd Chaplin name where the 

. © tariff isn’t too high. Nary a 
Bupporting cast member stands out. 

In a situation such as this, Chap- 

m and Reisner probably lighted 
Murads. Sid. 


FORTUNE HUNTER 


Warner Bros. production starring Syd 
Chaplin, directed by Charles F. Reisner. 
Full musical score by Vitaphone. Helene 
Costelle featured. Scenario by Bryan Foy 
and Robert Dillon, from the play of same 
name by Winchell Smith. Sandy Roth. 
assistant director. Ed Du Par, camera- 
man. Projection room. Running time, 80 
minutes (6,639 feet). 


Handsome Harry West...... Duke Martin 
Thomas Jefferson 
Blinky Lockwood.........Erville Alderson 
Cd Paul Kruger 
Betty Carpenter.......... NOra Cecil 
Dry Goods Store Owner... * "Louise Carver 
.-Bob Perry 
Babe London 

Winchell Smith's whimsically 


sentimental play of 1910 or there- 
abouts has been made into an up- 
roarious gag comedy for the screen, 
one that will cash in with the aver- 
age of fandom because of its some- 
times heavy handed humor. In 
short, it’s another of those play 
transcriptions that makes terrible 
art but first rate business, 

Chaplin, in the role once glorified 
by John Barrymore on the stage, 
has his moments. Indeed this is 
one of the best things he has done. 
Compared to “Charley’s Aunt,” it is 
subtle and delicate, of course, but 
even that leaves something to be 
desired. 

Syd has his moments of lIegiti- 
mate farce, and it’s upon one of 
these and upon the full length Viia- 
phone’ orchestral accompaniment 
that the picture will win its way to 
a pretty certain box office success. 
The passage in question is entirely 
a studio invention and has no basis 
in the play. 

Nat's engagement to the villoge 
belle has been announced without 
his consent and he is scheming to 
break it without jilting her. To this 
end he sits upon a sofa with a wax 
clothes model at his side and so 
manipulates his own hands that it 
looks like a violent necking party. 
All the people at the bazaar see 
the performance through door 
hangings and assume the worst. 

A fine bit of gag trickery, vigor- 
ous enough to upset a screen audi- 
ence and sure to provoke comment. 
The rest of the story is similarly 
dressed out in broad humor, most 
of it hoked up to a fare ye well. 

The soda clerk who cracks a bad 
egg into a lady customer’s glass is 
a fair sample of the humor, workel 
up as it is with elaborate business 
of agony and discomfort of every- 
body thereabouts. 

Much of the fun is of this style, 
although Chaplin’s pantomime in 
the drug store window, selling 4 
cure-all to the rube population is 
at times genuinely funny, and the 
comedy fire in the drug store (it’s 
really floating dust that looks like 
smoke}, and the travesty local fire 
company’s efforts to quench the 
“blaze” has a certain touch of Sen- 
nett effectiveness. 

The picture discloses Chaplin, in 
short, as a comedian with possfbili- 
ties in a legiiimate way. He has 
scenes that disclose some of the 
family knack of vivid pantomime, 
and here he does without any 
grotesque accessories of make up or 
dressing. It’s a one-part piece, of 
course, and everybody works up to 
the star, but Chaplin does put over 
adequately a straight comedy role 
as distinguished from his former 
broad farce effects. 

A glaring bit of miscasting puts 
the rather insipid Clara Horton in 
a sympathetic role, while the vivid 
Helene Costello is Josie Lockwood, 
who represents in this particular 
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bit of fiction the role of Cinderella's 
step-sister, a part in which she is 
quite thrown away. The rural 
types are excellent, furnishing an 
endless variety of incidental com- 
edv while the simple settings serve 
aS an appropri te background with- 
out achieving anything important 
in a production way, as, of course, 
was inevitable. 

The opening has a neat twist. 
Nat is a bouncer in a dance hall 
(instead of the poor but well bred 
young city dweller, as in the play) 
The piace is a resort of the tough 
mob and the dance floor is a roped 
arena like a prize ring. Couples 
getting up to dance have to climb 
through the ropes and this is made 
the occasion of some really funny 
titles and shots at a lot of girls’ 
legs. It makes an arresting start 
for the film, even if it does rather 
punish Smith's original play. Rush. 


Gentlemen Prefer Blondes 


Paramount production and release. Di- 
rected by Malcolm St. Clair. Adapted from 
story and play by Anita Loos. Cameraman, 
Harold Rossen. At Rivoli, New York, for 
grind run starting Jan. 14. Running time, 


75 mins. 

Lorelei RUth Taylor 
Dorothy Shaw. White 
Gus Eisman..... Ford Sterling 
Henry Spoftard ....... .. Holmes Herbert 
Sir Francis Beekman..........) Mack Swain 


Lady Beekman... 
Mrs. Spoffard. 
Judge 


Emily Fitzroy 
Trixie Friganza 
-Chester Conklin 


On the screen “Gentlemen Prefer 
Blondes” lacks the sophistication of 
the play and the demand upon the 
imagination created by the Anita 
Loos diary. Miss Lowes has “adapt- 
ed down” and “sapped up” to the 
film public, Maleolm St. Clair direct- 
ing likewise, undoubtedly from the 
basic knowledge that it had to be 
done. It’s good de luxe program 
fare, but no more or no less. No 
howls, but steady laughs, with the 
titles, surprisingly, only fair. 

Ruth Tavlor’s Lorelei, as direct- 
ed, is merely a copy of June Walk- 
er’s stage performance. So close, 
it tabs Miss Loos as the direct coach 
of this former extra girl who is 
making a personal tour with the 
picture. Miss Taylor looks good, a 
corking pick for the baby-stare 
type, and impresses as a neat pos- 
sibility as regards future releases 
with direction making or breaking 
her within her next two pictures. 

And as close as Miss Yaylor’s per- 
formance follows that of Miss 
Walker, Alice White’s is just that 
far away from the cynical sophis- 
tication of Edna Hibbard as Doro- 
thy, the girl friend. Miss White 
looks like a high school flapper all 
the way. Mixed in with heavy 
money men, the ease with which 
these two kids make the boys come 
across doesn’t readily digest. At va- 
rious points in the unreeling Miss 
Taylor also resembles a youngster 
in her very early ’teens. 

Opposite the two girls are Ford 
Sterling as the button monarch who 
is educating Lorelei, Hoimes Her- 
bert as the wealthy bachelor whom 
the blonde snares into marriage, and 
Mack Swain as the old Britisher 
who unknowingly bankrolls Lorelei 
into buying his wife's diamond tiara. 
It’s a heavy contrast in characters, 
maybe too much so, 

If all that’s against the picture, 
then the assets include this s. a. the 
Misses Taylor and White spread 
across the screen, the comedy in the 
theme, the production background 
and the support of Sterling and 
Swain. 

The picture dips in and out of the 
original script, starting in the Ar- 
kansas hills where Lorelei’s father 
is a gold miner. Her male con- 
quests with her hair still down lead 
to the stenog job, the boss of which 
she ultimately shoots and kills when 
finding him with another girl. A 
comedy jury acquits, and the judge 
(Chester Conklin) stakes her to the 
California fare for a try in pictures. 

On the train she meets HKisman 
(Sterling) and after becoming a film 
extra it’s Eisman again, New York, 
and then the European jaunt which 
sequence is given the most footage. 

The scenario only uses the inci- 
dents of the diamond tiara, cutting 
out the manipulation between the 
girls and the French lawyers, and 
Lorelei steering Eisman into pto- 
maine poisoning to get him out of 
the way so she can grab Spoffard. 
Figure for yourself how much has 
been ignored. 

The inclination of Spoffard, an 
announced moralist, to pour over 
risque magazines and visit ques- 
tionable places under the guise of 
duty, is retained and can go as a 
slap at the national reform element. 

Viewing of “Blondes” will indicate 
the extent to which Paramount has 
gone to set Miss Taylor off on the 
right foot. It's the dominant note 
of the release. The story, naturally, 
revolves around her, but the tech- 
nicians have gone further than that 
to make her stand out. Various 
touches in the running reveal how 
carefully this girl has been handled, 
and has she been dressed? And 
how! For the women and eyefill- 
ing for the boys. 

Miss Taylor isn’t so flappery dur- 
ing these passages but spasmodic 
flashes of rolled stockings fail to 
help the illusion of the ultra in gold 
diecers she’s trying to represent, 
while feome of Miss White's skirts 
hang above the knee, If any one be- 


lieves something like 16 can make 
| the world go broke, then the studio 


has turned thia out to the life. a 


But “Blondes is a suitable, pzo 


gram entry. There’s nothing to 
stand off just how far Lorelei is 
supposed to have gone with the man 
she shoots and her benefactor. 
Neither is there anything to con- 
demn her, Witnesses are simply 
left to draw their own conclusions. 
If there’s any objection to that, the 
film’s materialism will hardly teach 
this younger generation anything it 
doesn't know. 

It's a sweet picture for Ruth Tay- 
Jor and as produced probably con- 
summates one of the greatest 
“breaks” any girl has ever gotten 
in pictures. If she gets as much 
attention in her next release, and 
ean follow up on the ability shown 
here, the girl is an odds-on choice 
to land somewhere. Nid. 


THE FOUR FLUSHER 


Universal production and release; directed 
by Wesley Rugeles. Adapted from the 
play by Caesar Dunn. Co-starring George 
Lewis and Marian Nixon. At the Colony, 
New York, week of Jan. 14. Running time, 
about 60 minutes. 

Andy Whittaker. 


-George Lewis 


June Allen...... et Marion Nixon 
Robert Phillips 
Ross 
Ira Burr Melntosh 


Cashier Patricia Caron 

Clean comedy, carrying plenty of 
iaughs. It’s a “type” story, but the 
director puts it across with a speed 
that makes it interesting. Leading 
players both photograph well and 
are attractive enough to sell the 
picture as a good programmer. 
Patricia Caron, given only a few 
shots as a cashier in a shoe store, 
registers as a movie face. 

The four-flusher is a shoe clerk 
who goes out on his own, after be- 
ing given $10,000 credit by the bank. 
An unknown uncle has visited the 
bankers and left the money in trust 
for Andy, with the request that the 
fatter should not be told. Andy of- 
fends unc by stepping on his straw 
lid a few times, and the latter tries 
to stop his nephew’s credit. But the 
boy has already invested the monwy 
in stock and fixtures for a shoe 
store, and the banker cannot call 
his loan for three months. 

Interwoven love interest, of course, 
and Andy’s arch-supporter, an in- 
vention, triumphs at the lasi min- 
ute. The creditors are paid off ana 
the menace gets his justice. 

While the story sounds trite and 
insipid, the picture grips and holds 
attention. Mori. 


WIFE SAVERS 


Paramount production and release. Star- 
ring Wallace Beery and Raymond Hatton. 
ZaSu Pitts and Ford Sterling featured. 
Adapted from the musical comedy, ‘‘Louis 
the 14th.’ Ralph Cedar directing. A. 
Gilks, cameraman. Titles by George 
Marion, Jr. At the Paramount, New York, 
week Jan. 14. Running time, 57 mins. 
Louis Wailace Beery 
Rodney Ramsbottom......Raymond Hatton 
Germaine.....seee Pitts 
General Lom Kennedy 
Tavern Ford Sterling 


A capacity Sunday mob got its 
b. o. worth out of this one. It should 
give the Beery-Hatton team a neat 
push on sale and entertainment 
value. Give Cedar, the director, a 
little credit, too. As far as known 
this ‘s the first time he has handled 
these male comedians. 

Just what relation there is be- 
tween “Wife Savers” and “Louis the 
14th” is obscure. Both have the 
Alps as their location; otherwise 
never the twain shall meet is the 
rule. Laughs and a lot of ’em. 


Spotty, perhaps, but when they crop 
up there’s no mistaking 'em. And 
as it’s all boiled down to less than 
ean hour the quiet interludes are 
never over-lonz. Besides which, 
the picture Sntehes on a howl—a 
comedy film's favorite ace. 

As a whole it's Beery’s screen. 
Little doubt about that, with Hatton 
getting what laughs he has by ill- 


fitting clothes while doing semi- 
straight for the big fellow. Beery 
gives a corking performance as the 


awkward Alpine guide whom the 
heavy would like to bump off so he 
can wed the girl (Sally Blane). 
Meanwhile Beery has to marry Co- 
lette to save her for the second lieu- 
tenant (Hatton), who has returned 
to America. The action starts dur- 
ing the war with Beery in a service 
bakery. That permits of slapstick 
with the dough. 

A high light is that most of the 
laughs are the outce>eme of situa- 
tions. <A few gags, but not many. 
The scream portions are reached 
when Beery takes a party up a 
mountain where every time any one 
sneezes it starts an avalanche. This 
leaves the ungainly guide in some 
precarious positions, helped along 
by Marion’s titles. A hoke three- 
cornered duel takes place in Co- 
lette’s house the night of the mar- 
riage and Hatton’s return, and the 
yell finish sends Beery to the barn 
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Last evening & wind fate took me to see 
your picturization of “UNCLE TOUTS CABIN. “ Having played 
wyncle Tom" myself, well as almost all other parts at one 
time OF another wnen I was an aspiring actor, lL felt a more 
than casual interest in seeing Harriet Beecher stowe's wonder=- 
ful story on the screens The way you have handled it thrilled 
me to the neart. Here 18 the greatest human story ever 
written, presented in & fashion worthy of the subject. 


We heart much of plays ana pictures which 
should be avoided. Here is one we snould hear much of as bein 
a aesiravle picture Every teacher, minister, rabbi 
priest should tell of it to every person, children and adults, 


with whom they come contact. Everyone ghouid be encouraged 
go see ite 


| It is ins srational a6 well as educational; 
full of pathos, humo? ond great picture in every 


Congratulations and good wishes. 
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When you think the finest jewels you 


think of Tiffany. When you think of the finest in 


automobiles, you think of Rolls Royce. When you think of 


the finest things theatrical you think of David Belzsco and when David 
Belasco speaks real showmen listen. David Belasco has spoken, unsolicited, about UNCLE TOM’S CABIN. What 
David Belasco has written should sink deeply into the mind of every showman who is a SHOWMAN, 


UNCLE TOM’S CABIN, David Belasco 


it is inspirational as well as educational, full of pathos, humor 


and life---a great picture in every particular---a fascinating picture’... ifa 
hundred showmen wrote about “Uncle Tom’s Cabin” they could not have said more—no one could have ssid more than 
what Mr. Belasco has written. 


‘UNCLE TOM’S CABIN’ will live for years 
... It will be playing theatres throughout the world 


when many of the biggest features of the present time have 


f been long forgotten... Its tremendous money making possibilities for 
exhibitors are so well known that comment is unnecessary. 
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to sleep, where he lays down on @ 
nest of eggs in a nightgown to wake 
up as they hatch and exclaim: “My 
God, I’m a mother!” 

Snow and mountain stuff is all 
studio, but made to look good, with 
the comedy dominant enough to 
cover all prop technicalities. ZaSu 
Pitts has a bit where the sequence 
kids the Gilbert-Adoree motor truck 


separation in the “Parade,” and 
Miss Blane is also confined to a 
limited action area. The latter, 


however, shows enour to impress 
ig for nothing else than that she’s 
not of the doll face type. Ford 
Sterling lends valuable support in 
working with Tom Kennedy, the 
“menace.” 

The picture’s war opening may 


MARKELL 


and 


GAY 
Are Making Audiences Laugh 
and Applaud in 


JACK PARTINGTON 
“Florida” Publix Unit 


Now Playing Southern Cir- 
cuit—Jan. 21-28 


DENVER THEATRE 
DENVER, COLO. 


cause a wave of disappointment to 
sweep an audience, but that won't 
last long. The laughs at the Para- 
mount were too strong to leave any 
doubt concerning the entertainment 
qualities in this one. Sid. 


THE DIVINE WOMAN 


Metro-Goldwyn-Mayer production and re- 
lease. Gladys Unger's stage play, ‘‘Star- 
light."’ Directed by Victor Seastrom. Greta 
Garbo starred. At Capitol, New York, week 
Jan. 14. 


Lucien....e¢ Hanson 
Lowell Sherman 


Polly Moran 
Mme. Cumming 
Jean Mack Brown 
GIB... Glavine 


Mme. Pigonier... 


No denying Greta Garbo. Her 
beauty is of a simple sort; nothing 
exotic or hectic—just a super-pretty 
blonde. And Seastrom knows just 
how to handle her. If she had bet- 
ter stories than “The Divine Wom- 
an,” which is not bad, but nowhere 
near great. she would have such a 
flying star: that it would be hard to 
overtake her in the movie market, 

In this instance she is a peasant 
girl from Brittany, and here and 
there the incidents suggest anec- 
dotes of the life of Sarah Bernhardt, 
though this thread is not consist- 
ently followed. She comes to Paris 
to find fame as an actress, The man 
who brings her there is her mother’s 
lover, played by Lowell Sherman in 
his best manner. She falls in love 
with Lucien, a private soldier, and 
gets him into all sorts of grief, in- 
cluding arrest as a deserter and 
prosecution for stealing a dress she 
admires. 

The romance is a rough-and-tum- 
ble, cute and juvenile. Greta flirts 
charmingly, and Lars Hanson, whose 
features do not indicate Scandina- 
vian origin, takes his love-making 
quite seriously, which gives a fine 
effect to her work. In the later 
reels she, too, shifts to a less frivo- 
lous view of life, and after she has 
attained her triumphs as an artiste 
she abandons all that she strove for 
to devote herself to her Lucien. 

The villain is not a “heavy” in 
this instance, nor is he asked to be. 
The worst that can be said of him is 
that he has “a way with women” 
and could scrub his morals a bit. 
But he doesn’t harm the heroine. 

There is considerable comedy be- 
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HELENE HUGHES | 
ROY SMOOT 


Featured with 


sides the hefty emotionalism at the 
critical turns of the action. The 
photography is perfect and _ the 
scenic ambitions seem directed at 
realism rather than magnificence. 
Garbo’s name, of course, assures 
any picture an advance demand. 
But in this one she and the director 
have created more substance than 


FANCHON and MARCO 


that, and “The Divine Woman” 
should rank high among the pro- 
gram releases of the year. If John 
Gilbert were in it, this might play 


as a special. Lait. 
COME TO MY HOUSE 
Fox production and release. Directed by 


Alfred E. Green from the story by Arthur 
tomers Roche. Scenario by Marion Orth. 
Starring Olive Borden and Antonio Moreno. 


At Roxy, New York, week Jan. 14. Run- 
ning time, 55 mins, 

Joan Century.....0.. Olive Borden 
Floyd Antonio Moreno 
Murtagh Cornelius Keefe 
Renee Parsons. Doris Lloyd 
Jimmy Richard Maitland 


The trouble with this picture is 
that its entire effect is ruined by 
closeups of Miss Borden’s toothy 
smiles. In its screen treatment the 
story is improbable and uninterest- 
ing. The picture is draggy and the 
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* 


directorial fault, The murder scenes 
are not shown, being merely re- 
ferred to in the subtitles. 

This is Miss Borden's last picture 
for Fox. It seems ma e that way 

The woman-hating bachelor, ac- 
cording to this yarn, asks a gir] he 
meets for the first time to come to 
his house late at night after a party 
is over. The girl, Joan, had finally 
agreed to marry her persistent 
suitor, Pell, though she didn’t care 
particularly. Following the an- 
nouncement of her engagement the 
girl goes to the home of her new 
acquaintance. 

She is spotted by a blackman 
artist and warned that unless she 
is prepared to pay in cash he will 
spread the story. Joan rushes to 
the city to get in touch with Ben- 
nings. He promises to take care of 
the blackmailer, 

Subtitles tell of the murder. On 
trial for his life, Bennings refuses 
to state the reason for his crime. 
Joan confesses at the last moment, 
risking her reputation to set him 


free. 
Court scene cold. Mort. 


THE SILVER SLAVE 


Warner Bros. production and release. 
Directed by Howard fretherton. Stir- 
ring Irene Rich. Adapted for scr229 py 
Peter Milne frum story by Howari 
Smith. At the Roxy, New York, week 
Dec. 31. (Reviewed in projection room.) 
Running time, 65 minutes. 

Bernice Randall..............Irene Rich 
Janet Randall.............-Audrey Ferris 
Tom Richards..... »»-Holmes Herbert 
Phillip Caldwell............John Miljan 
Larry Martin.... ».Caro)l Nye 


A society picture, attractively 
produced and based on the familiar 
dramatic situation of a mother 
compromising herself with a round- 
er to show her daughter what a cad 
he really is. It is entertaining as a 
whole for any type of audience and 
should bring average money to full 
and split week houses, 

The usual s. a. failing of pictures 
whose stars play matronly roles is 
overcome in this instance by Au- 
drey Ferris as the daughter, who 
can act moderately and looks hot in 
a bathing suit or low-neck gown. 
Irene Rich is a natural as a 
mother, conveying the maturity of 
her part and at the same time ap- 
pearing appealingly pretty. Simi- 
larly attractive is Holmes Herbert 
as her suitor, also a seasoned actor. 
Carol Nye, the daughter’s righteous 
boy friend, is all right in an easy 
role, and John Miljan as the man 
of the world is able to be somewhat 
likeable, though villainous. 

The theme concerns the destruc- 
tive qualities money sometimes in- 
fluences over love. A widow mar- 
ries one gent when she loves an- 
other, because one has dough. He 
dies, but she won't marry the other 
because her late husband’s will cuts 
her off if she does, and she wants 
to raise her daughter right. 

Later she alters her viewpoint 
and encourages her daughter to 
marry a poor but honest boy. The 
daughter, spoiled, says nix and goes 
after a rich and naughty guy. By 
compromising herself with the vag 
in the presence of her daughter, the 
mother shows hin: up as a heel. And 
the mother’s original lover sees all 
and takes her in his arms. 

The story is planted in classy tn- 
teriors and summer resort scenes. 
Bretherton did a pleasing job all 
around. 


ON YOUR TOES 


Universal production and release. Star- 
ring Reginald Denny. Story by Ear} Snell 
with Fred Newmeyer directing. Ross 


Fisher, cameraman. At Colony, New York, 
week January 7. Running time, 60 mins. 
Mane Hallday. Reginald Denny 
Mary 3arbara Worth 
Jack Sullivan. Hayden Stevenson 
Frank Hagney 
Grandmother....... ae Mary Carr 
Gertrude Howard 


Reg Denny tin the ring again and 
really a throwback to the “Leather 
Pushers.” Therefore, more of a 
picture to the liking of male patron- 
age. The women have certified that 
prize fight titles or padded arena 
lithos will keep them away, besides 
which the love interest here isn’t 
Hence, the men should 
like it, and get a few laughs, but 
the picture won’t get both sexes on 
a vote. 

The “Leather Pushers” rehash is 
brought in through Kane Halliday 
(Denny) actually being the son of 
Kid Roberts, the central figure in 
Witwer’s ring series. And Jack 
Sullivan (Hayden Stevenson) is 
again cast as the hero’s manager 
although, here, he doesn’t person- 
ally tell the story to the camera as 
formerly or as in the “Collegians.” 
A technical blunder is that Sullivan 
looks no older in guiding the son 
than when he was splitting percen- 
tages with the boy's dad. 

Comedy in the yarn is brought 
about through Kane, Jr., having a 
doting grandmother who wants him 
to be an aesthetic dancer. A failure 
in his New York studio, young Kane, 
unaware of his father’s ring pres- 
tige, finally dons the gloves after 
flattening Sullivan’s heavyweight 
prospect in a taxicab row. The 
main laughs center around the 
training camp, prior to the big fight, 
when grandmama arrives and Kane 
turns the quarters into a studio to 
line up his hard boiled retinue for 
an improvised routine of ballet 
work. That the battle and victory 
over the champ is only won after 
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major situations lack suspense, a/the grey haired parent arrives at 


the arena to stop the struggle, and 
decides to stay to see her boy win, 
follows in natural order. The girl 
in the case (Miss Worth) is the 
manager’s Gaughter. Angther com- 
edy touch is that whenever Kane 
gets mad his eare wiggle, a family 
trait. This runs throughout the film 
and never failed to draw a giggle. 
The picture couldn’t have cost 
U. much as the company has made 
so many of these ring stories. Close- 
ups of Kane and Mello going to it 
during the championship bout show 
a vacant balcony as background, 
but otherwise the ring stuff looks 
natural and Denny makes it real- 
istic. Not as good as so of. his 
previous lens. affrays, owever. 
Cast support is okay all around with 
Denny’s performance a good one. 
Laughs, action and pointed for 
the men. If not aimed, that’s the 
mark it will have to hit to get any- 
where. “On Your Toes” looks like 
a tough matinee proposition but 
should appease night clientele. 
Sid. 


THE WARNING 


Columbia production and release. Di- 
rected by George B. Seitz. Jack Holt 
starred. Cast includes Dorothy Revier, Pat 
Harmon, Frank Lachteen and Norman 
Trevor. Phetographed by Ray June from 
adaption of story by Lillian Ducey. At 
Broadway, New York, week Jan. 2. Run- 
ning time, 78 minutes 


A money-maker for Columbia. 
The houses buying their stuff 
from the independents will be sur- 
prised when they get a flash of the 
production. Seitz did a job of di- 
recting that lacks nothing in put- 
ting the story over forcefully and he 
was aided not a little by Ray June 
at the camera, who can shoot with 
the best of the boys working with- 
out the aid of magic. 

The one bad boy is that the 
hero turns out to be secret service 
operator No. 24. Probably that will 
scare away some of the de luxe 
houses, but it will make things al) 
the better in other quarters, 

Jack Holt has a role here that 
fits him and he swaggers through it 
with enough romanticism to catch 
the admiration of any flap. As a 
mysterious ship owner, past un- 
known, he is in company with a 
gang of Hong Kong opium smug- 
glers. 

London Charlie, one of the boys 
has a secret service dame captive. 
Holt fights the mob off and lets her 
escape, later making it appear he 
took her to his room for a make 
and she blew out on him. 

The gal gets her partner and the 
Chinese police primed for a raid on 
the gang’s cavern headquarters, 
only to ke betrayed by her partner, 
secretly a member of the smugglers 
and delivers her back to them. 

Again Holt pulls a fighting rescue 
this time with a machine gun and 
hand grenades. In the hospital, re- 
covering from his wounds, he takes 
the gal (s. s. 63) in his arms when 
he is revealed as s. s. No. 24. 

This plot reads very honkytonk, 
but is skillfully handled by Seitz. 
Especially impressive in production 
is the sequence in the smuggler’s 
cavern, @ mammoth place with a 
towering series of stone steps. Shots 
of the mob rushing Holt and the 
girl, at the top with the machine 
gun, impart quite a kick for any 
audience, 

Holt has good support in Pat 
Harmon as London Charlie, with 
whom he stages a corking fist fight 
early in the footage. Dorothy Re- 
vier as the femme interest shows 
lack of expressive ability, looking 


——— | 
permanently incredulous, but hag 
looks. Others are okay, 

Seitz and June deserve plenty of 
credit for this film. 


Let ’Er Go Gallagher 


Pathe release of a De Mille productio 
Starring: Junior Coghlan. Directed 
£imer Clifton. From the story by Riche 
ard Harding Davis. Cast including Harrie 
son Ford and Elinor Faire. At the Hippoe 
drome, N. Y., week of Jan. 16. Running 
time, about 60 mins. 


A Pathe release finally built 
along lines intended to harmonize 
with box-office results. Not an ex- 
ceptional production, it rates well 
as a program pjcture for use on 
the tail-end of strong vaudeville or 
in split-week stands, 
Junior Coghlan, juvenile player, is 
not sufficiently appealing to carry 
the picture as a star, though he 
merits more than average consider- 
ation. 

It’s a newspaper yarn with the 
most interesting character, the 
swell-headed cub reporter, handled 
in an unsympathetic vein and so 
causing a partial loss of interest. 

This same cub is shown as a 
stew, asleep on the job several 
times while a murder story is 
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“The preview on “Helen of Troy.” They tore the 
doors off the front, four of them. Ten minutes 


after we opened the house was capacity. I went 
out front and there was a crowd of at least 700 
that couldn’t get in. And after that, for the next 
half an hour we turned as many more away. 
Here was the condition in town for the midnight 
shows—The Avon, Feature picture and five acts 
of Vaudeville and big frolic —The Olympic, 
Feature picture, 25-piece orchestra and popular 
Quartette. Both these houses gave a way noise- 
makers, souvenirs, plastered the town with special 
cards and one-sheets. 


“All that we did was stick a few peppy ads in 
the paper, so I'll say Helen’s a great girl.... 
It’s the truth, every word of it. It broke every 
record for the house for a single performance.” 


(Signed) 
E. H. ARNOLD. 


Capacity minutes— 
1400 turned away” 


at New Liberty Theatre preview 
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breaking. It is difficult to drum up 
attention after that. 

Action revolves round a thug 
known as Four-Fingered Dan. The 
kid, Junior, a tattered newsboy, wit- 
nesses an actual shooting and hands 
the reporter a front-page yarn. 
After being discharged for failing 
to keep on the story, incidentally 
losing his gal, the cub figures his 
only chance to regain prestige is to 
capture the yegg himself for the 
purpose of a first person story. 

The newsboy trails the thief into 
the woods, is almost killed when 
discovered, and saved through the 
appearance of the reporter and a 
sleuth from headquarters. Mori. 


A Chinese Bungalow 


(BRITISH MADE) 
Toronto, Jan. 6. 


Oscar Stahl! English production, 
released by Regal Films. From 
stage play by same name. Direc- 
tion, titling or photography not 
credited. At Tivoli (F. P.), Toronto. 
Running time, 56 minutes. 

Yuan Sing........ Lang 
Richard Marquess..........Shayle Gardner 
Harold Marquess..........-George Thirwell 
Abdul. servant...........Clifford McLagan 
Chinese Butler 
BETVAN. Louis Mil‘er 
Juliette Compton 


One of the best general program 
celluloid melodramas to come from 
England. If released in the U. S. 
should prove competition to the 
common garden variety of home 
product. 

The title means nothing except to 
link it up with the stage play. 
Something snappier would be a help. 


West Coast Motion Picture 
Directory of Players, Direc- 
tors and Writers 


Titles by 
MALCOLM 
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BOYLAN 
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in 
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FOR FOX 


HOLLYWOOD 
Ox 6463 or Hollywood 3540 


JOHN F. 
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Year with 
Paramount- 
Famous-Lasky 


‘by William 
Dwyer, 


| Harry Spradling. 


JOSEPH 
FRANKLIN 
POLAND 
Supervising Editor 
UNIVERSAL 
FEATURE 
COMEDIES 


Seldom, if ever, before has the en- 
tire cast of a stage success been 
chosen for the film version of the 
same piece, but that is what hap- 
pens here and the legit actors make 
a good jcb of it. 

Matheson Lang, whose hobby 
seems to be Chinese parts, is not 
quite hep to the tricks of picture 
makeup, but his performance leaves 
nothing short. 

An English girl in the chorus of a 
revue playing near Singapore is 
abducted by servants of Yuan Sing 
(Lang), a wealthy and educated 
Mandarin. She grows to love him 
and becomes his wife. Her sister 
(Miss Townsend) joins her in the 
elaborate “bungalow.” 

Harold Marquess, just out from 
England, breezes in from a nearby 
rubber plantation, falls for Mrs. 
Sing and gets in some hot lip work 
while Charlotte protests and the 
Chinese servants peek around cor- 
ners. 

Sing returns and coldly lets them 
all know he is wise. The boy lover 
suddenly dies from_ fever. His 
brother comes to find what it's all 
about. He falls for Charlotte. Sing 
meantime has fallen for her himself 
and gives her the chance to marry 
him or see her sister killed. 

Marquess smashes in to start 
shooting, but the Mandarin calms 
him, serves wine and tells him one 
of the glasses contains poison. It 
is for him to choose. He picks the 
good glass and when nothing hap- 
pens to himself tells Sing he is 
bluffing and leaves with the two 
girls. Fadeout on the Chinaman 
dying from a painful poison. 

The work of the five principals 
shows England to be rapidly getting 
over the awkward stage in film pro- 
duction. Miss Townsend, looker, 
was particularly effective as the 
distraught wallflower who suddenly 
finds herself much in demand. 
George Thirwell as the juvenile was 
a trifle frightened. Titles, in Chi- 
nese type, were good. 

This one will certainly be in de- 
mand in Canada. Sinclair. 


THE NEST 


Excellent production, featuring Pauline 
Frederick and Holmes Herbert. Directed 
Nigh, from story by Paul 

Cast includes Jean Acker, Ruth 
Rolland Flander, Reginald Shef- 
tield. Photographed by Jack Brown and 
At Tivoli, New York, 
one day (Dec. 28) on double-feature bill. 
Running time, 78 minutes. 


(Ciiraldy. 


Inferior photography is a draw- 
back for this picture. Otherwise it 
seems good enough for the neigh- 
borhood split-week vaude houses 
not too particular about their pic- 
tures. These houses might take a 
chanee on it as is, but its natural 
destination is the daily change. 

Pauline Frederick and Holmes 
Herbert with plenty of picture ex- 
perience behind them, and William 
Nigh, who directed, furnish the 
film’s value. They had a workable 
story by Paul Giraldy, and did 
nicely with it considering the prob- 
able budget and the rather faint 
talent among the support. 

Those two cameramen, though— 

Story is humanely handled, con- 
cerning a widow’s tribulations with 
a wild son and daughter, who be- 
tween them appear set on raising 
the particular dickens. The kid 
gets mixed up with a dame who 
frames him for the works and he 
gets as low as forgery before she’s 
through with him. 

Daughter marries before she's old 
enough to know, and starts having 
trouble with her husband. 

tack of these two problems {is the 
widow's fight to retain her at- 
tractiveness despite overwhelming 


Can Always Be Counted 
As 100 per cent Entertainment 


Value—Anywhere—Anytime 
Now Being Used in All 


West Coast Theatres, Inc. 
De Luxe Houses 


GETTING MORE POPULAR EVERY DAY 


FRANKA JE*KS 


“Handsome Funny Face” and His Band 
NOW—GRANADA, SAN FRANCISCO—SEVENTH BIG MONTH 


iinaiattaitian RECORDS FOR WEST COAST THEATRES 
MAKING RECORDS FOR VICTOR 


HORACE HEIDT 


AND HIS VICTOR RECORDING ORCHESTRA 
SREATEST MUSICAL ORGANIZATION EVER DEVELOPED ON 
THE PACIFIC COAST 


worries and her pride in refusing 
to marry the executor of her estate. 
who loves the widow and wants to 
help her show the kids where to 
get off. 

Miss Frederick plays under- 
standingly and has good support in 
Holmes Herbert, who looks like a 
matured John Barrymore. None of 
the juvenile parts is more than 
fair, with Reginald Sheffield as the 
wayward son getting best results. 

‘ Jean Acker as the vamp looked 
at. 


THE AIR PATROL 


One of the Universal ‘‘thrill’ series. 
Story by the star, Al Wilson. Directed by 
Bruce Mitchell. Cameraman, W. S. Adams. 
In the cast, Elsa Benham, Taylor Duncan, 
Jack Mower, Monte Montague. At Coium- 
bus, New York, one day, Jan. 4, on double 


feature bill. Running time, 48 mins. 


Aviation pictures threaten to be- 
come as numerous as the dogs’. 
Simple, sure method of getting “ac- 
tion” into 5,000 odd feet of film. To 
date the stunt flyers have offercd 
some unenticing flickers, due prin- 
cipally to the slim bankroll. 

“The Air Patrol,” while a long 
way from being either expensive or 
clever, is an improvement of a sort 
over some that have been seen. 

Al Wilson authored his own script 
on accepted patterns. He does some 
plane-to-plane hopping and other 
stunts appearing more foolhardy 
than real. There is a sorry effort to 
inject comedy relief in the person of 
one Monte Montague and there are 
a dozen minor male characters, all 
wearing mustaches. Elsa Benham 
wears curls and looks a bit silly. 

Fourth-rate stuff for customers 
with elementary tastes. 


PRETTY CLOTHES 


Sherling production and release. From 
story by Peggy Gaddie. Directed by Phil 
Rosen. Co-featured are Jobyna Ralston. 
Johnny Walker and Gertrude Astor. Cast 
also includes Ldioyd Whitlock, Charles 
Cleary, Jack Mower, Lydia Knott. One- 
half double feature, one day, Dec. 26, at 
Loew's Circle, New York. Running time, 
60 minutes, 


An independent that has a light 
story, but does well in a way with 
{ts cast, although Jobyna Ralston 
has little to do. Bulk of the screen 
work falls on Gertrude Astor and 
Johnnie Walker. Miss Astor just 
about walks away with the film. 

Photography is immense. Some 
corking’ shots. Story is clean, 
wholesome and will stand up in the 
neighborhoods, 

There appeared to be a tendency 
to pad out some of the old home 
scenes where the mother, ill, awaits 
the return of her little daughter. 
who has fallen for a rich boy only 
to have her love affair burst until 
the end. 

It’s the old gag of the poor work- 
ing gal who longs for pretty clothes 
and gets them. only here she re- 
tained her baby innocence by in- 
sisting that she got them as a loan. 

Picture will show to best advan- 
tage on double feature days. 

Mark. 


THE RAWHIDE KID 


Universal production and release. Starring 
Hoot Gibson. Directed by Del Andrews 
from story by Peter B. Kyne. Cust in- 
cludes Georgia Hale, Frank Hagney, Wm 
H. Strauss, Harry Todd. Photographed 
by Harry Neumann. At Tivoli, New York, 
one day (Dsc. 28) om double-feature bill. 
Usual feature running time. 


Somewhat below the average 
Hoot Gibson footage, but tle west- 
ern fans probably won't notice that. 
There’s some healthy socking, as 
always, and a finale of fas. horse- 
back stuff. 

Hoot appoints himself defender 
of a Hebe peddler and his daughter, 
who came west to corner a virgin 
market. Within a short time the 
peddler has half the town and the 
villain the other half. 

Each stakes his share on the out- 
come of a horse race, in which Hoot 
bests the villain for the peddler and 
gets the gal for himself. 

Hebe character fa a novelty In 
westerns and well acted by William 
H. Strauss. Georgia Hale looks 
fair, and Hoot fs Hoot. 

Story weak because of incon- 
gruity—even considering it’s a 
western. Directing good !m spots 
and fair Mm others. 


STAGE KISSES 


Columbia production and release. D!- 
rected by Albert Kelly. Kenneth Haran 
and Helen Chadwick eo-featured. Cast in- 
cludes John Patrick, Pnillips 
Ethel Wales, Frances Raymond. At 
Loew's Circle, New York, ome day, Jan 
T. Running ttme, mina. 


Rehash of a story that has beer: 
done time and again itn the pic- 
tures. Nothing unusual In it, could 
be told in two reela. Doubie fea- 
ture placement. 

A rich boy falla tn love with «a 
eirl who must earn her living on 
the stage. She tries to 
other well regulated domestics, but 
a compromising ecene where an- 
other man !{s found tn her boudoir 
sends the hubby off his nut wit 


| the belief that like stage kisses hi 


marriage phoney boloney. 

But the love stuff is the rea! 
thing for the gal. 
show both her husband and his ri 
old daddy how she had been a vir 


live like! 


She schemes: ty 


of circumstantial ewidence. Sho | 


enacts a similar scene on her son's 
father and it works. 

Not much of a kick, although set 
up by wife with the old man well 
staged. It may have looked stronger 
on paper than it did on the screen. 

Helen Chadwick as the wife gets 
nuch from her part. Kenneth Har- 
lan is big-lettered. Phillips Smalley, 
as the father, makes him look fool- 
ish as an actor. Number of very 
good shots, interiors and exteriors, 
yet noticeable wastes of celluloid. 

Mark. 


WOLF’S TRAIL 


Universal production and release. 
ed by Francis Ford. Star, 
Dynamite. Story by Basi! Dickey. 
double feature day at Columbus, New York, 
one day, Dec. 29. Running time, 50 minutes. 


Direct- 
trained dog, 
Half 


Made by Universal years ago. Ap- 
parently U is using where exhibs 
demand a@ real low case buy when 
figuring on a double feature day. It 
{is that kind a picture. 

Story of the outdoors, with a 
Texas Ranger palming himself off 
as a two-fisted gun-toter of “one- 
gun” fame. He goes richt into a 
den of moonshiners. “Dynamite,” 
the police dog, is there, too. 

Not much to hold this 
other than the dog. 

Old age is just about lambasting 
this one to a frazzle. It won't be 
long before U won't be able to give 
{t away. Mark. 


one up 


TARAS BULBA 


[POLISH MADE} 

Produced in Poland. Directed by J. M. 
Ermolieff. Based on the novel by N. V. 
Gogol. Cast includes J. N. Douvan-Forzow. 
Joseph Rounitch, Helen Makowska and Os- 
ear Marion. At the Fifth Avenue Play- 
house, New York, Dec. 28. Running time, 
over mins. 


Taras Bulba might have been a 
ferocious Cossack leader in his day, 
but in pictures he looks like a comic 
opera version of an escapd convict 
with the hives. Hardly a figure to 
fire the imagination of American 
youth or capture the adoration of 
the flappers. 

Taras, according to this version, 
struts through life with a stomach 
as big as a 100-gallon barrel of 
vodka. His facial decorations con- 
sist of two long sausage-shapea 
mustaches. From the center of his 
shaven dome droops a solitary lock 
of hair, also formed like a frank- 
furter, and looking as heroic. The 
Tarasian countenance, when not 
buried in a huge mug of booze, ts 
almost always in repose when pho- 
tographed. At times the great actor 
deigns to affect anger or joy but 
only at rare intervals. 

Through the war scenes drifts a 
tender love motif between a mud- 
complexioned mama and one of 
Bulba’s sons. There {s a gold mine 
in these cheaply made, grotesque 
European productions. Someone will 
yet grab a picture like “Bulba” and 
turn {it loose as a farce after recut- 
ting and burlesquing with subtitles. 

The story is meaningless as far 
as American audiences are con- 
cerned. It seems that once upon a 
time the Russians were cruelly op- 
pressed by the Polyaks and other 
factions, which were later’ har- 
nessed under the sovereignty of a 
czar. Taras Bulba led a group of 
Cossacks who protected one of the 
Russian boundaries. 

His two sons went with him after 
leaving school. One of the boys 
flopped for the daughter of the 
Polish Governor and forsook his 
father’s troops to join the Polyaks 
This boy was later caught on the 


field of war by his old man ana 
shot. The other son was captured 
by the Polyaks and hanged. Then 
they got the old boy and burned 
him alive. Anyone who would stop 
to look for a pipe while being 
chased by a regiment of angry sol- 
diers,especially Polyak soldiers, de- 
served to be burned. 

They'll pass this up without los- 
ing any sleep. And,if anyone should 
ask, Polyak is the way it's pro- 
nounced. Mori. 


BROADWAY MADNESS 


Samuel Zeiler presents an ‘‘Excellent’’ 
(brand) (state rights) picture. Directed 
by Burton King. Story, scenarto and 
titles by Harry Chandlee. Cameraman, 
Art Reeves. Marguerite de la Motte fea- 
tured. Cast includes Louis Payne, Don- 
ald Keith, Tom Ricketts, Orral Hume 
phries, George Cowl. At lIaew's New 
York on double bill, one day, Dec. 22. 
Running time, 53 minutes. 


A better than average state 
righter. Usual hokum about the 
Broadway wise dame regenerated 
by the moral influences of a small 
town and one of those clean-mind- 
ed juveniles. 

Production has enough class to 
get picture by without the stigma 
of being a “quickie.” 

Cabaret scenes will appeal to the 
(Continued on page 23) 
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PICTURES 


300,000 Shares at $26.50 
Of Con. Film Industries 


Los Angeles, Jan. 1f. 

A quartet of brokerage concerns 
are offering 300,000 shares of $2 
cumulative participating preferred 
stock of Consolidated Film Indus- 
tries, Inc, Stock is being marketed 
at $26.50 a share. Two shares of 
common stock are given with every 
10 shares of preferred. - 

In the statement on shares and 
earnings, audited by Ernst & Ernst, 
the company shows its net sales for 
nine months in 1924 were $4,536,465, 
with the earnings being $1.59 a 
share. In 1925 net sales jumped to 
$7,486,387, with the net earnings 
hopping to $3.06 a share. In 1926 
the sales were $7,641,879, with 
earnings $2.67 a share; in 10 months 


RUBE WOLF 


MIRTH OF A NATION 


Breaking Box Office Records Again 
at 


Warfield, San Francisco 


of 1927 the net sales were $6,441,775 
and the earnings $3.09 a share. 

The decline of earnings in 1926, as 
explained, was due to reduction of 
selling prices In anticipation but be- 
fore realization of lower costs re- 
sulting from increased volume. 

The concern is said to have 
quick assets In excess of $2,400,000. 


For Hawaiian Pictures 


Los Angeles, Jan. 17. 
Hawaiian Productions, Inc., said 
to have Honolulu capital behind it, 
is after directors and players to go 
to the islands to make six feature 
productions and 12 two-reelers. 


JEWISH “GANG” BOY SOUGHT 
Los Angeles, Jan. 17. 

Robert McGowan, director of the 
“Our Gang” comedies for Hal Roach, 
is searching for a Jewish boy to 
add as a permanent member of the 
gang. So far, he has been unable 
to find a boy young enough who can 
take the part. 


SOLLEEN MOORE’S ‘TOMORROW’ 


Los Angeles, Jan, 17. 

“To-Morrow,” an original by Ed- 
mund Goulding, will be Colleen 
Moore’s next for First National. 
Goulding will also direct. 
“Synthetic Sin,” which the com- 
pany has been holding a year, has 
been again deferred, 


JASON’S FIRST FOR U 
Los Angeles, Jan. 17. 

“The Body Punch,” original by 
Harry Hoyt and Leigh Jason, will 
be Jason’s first directorial effort for 
Universal. 

Production is expected to start 
this week with Ralph Graves in the 
lead. 


GOLDBECK’S M-G-M ORIG. 

Los Angeles, Jan. 17. 
Willie Goldbeck has been signed 
by M-G-M for its scenario staff. His 
first job will be to provide an orig- 
inal for Greta Garbo. 


“Power” for T.-S. 
Los Angeles, Jan. 17. 

“Power” will be the first picture 
Reginald Barker will direct for 
Tiffany-Stahl. 


Barker’s 


Independent exhibitors- are add- 
ing.from $50 up for presentation 


Will Green is booking the Federated 
Circuit's 18 houses in Brooklyn with 
special one, two and three night 
presentation acts and prologs. The 
Federated’s houses average 1,200- 
seat capacities. Henry Siegel and 
Dave Rosenzweig are the proprie- 
tors, including on its chain such 
houses as the Leader, Ozone Park, 
Cross-Bay, Windsor, Ritz, Berk- 
shire, Culver, Beverly, Lefferts and 
Kinema. 

The Grand Opera House at 23d 
street and 8th avenue, an indie 
vaud-film house, books through 
Green the special cabaret nights 
and surprise presentations. 

The Brandts in Brooklyn also 
play extra acts at their Biltmore, 
Stratford and Terminal. 


MAYNARD AT U CITY 


Los Angeles, Jan. 17. 
Charles R. Rogers, producing the 
Ken Maynard westerns for First 
National, has removed production 
from Tec-Art to Universal City. 
Facilities for this type of picture 
is figured to be more advantageous 
there. 


MARY CARR’S SONS IN FILM 

Los Angeles, Jan. 17. 
Steven Carr is the second son of 
Mary Carr to be selected for a part 
in “Hell’s Angels,” being produced 
by Caddo for United Artists. 
Steven just returned from Ger- 
many with his mother. 


$50 UP FOR INTERLUDES 


interludes to augment their bills. 


jold 


Entire Circuit to Follow 


SEE 


WALLY JACKSON 


COMEDIAN 


The Paul Whiteman of Q-Bah 


with Jack Partington’s “Havana” Unit 


PARAMOUNT, NEW YORK, THIS WEEK” 


PUBLIX TOUR ARRANGED BY LEDDY & SMITH 


Mer., H. ROGERS 


REOPENS OLD STUDIO 


Los Angeles, Jan. 17. 
Mack Sennett has reopened his 
studios after a three weeks’ 
shut down. He will make six short 
comedies before moving to his new 
studios in Studio City. 


Del Rio’s Gypsy Film 
Los Angeles, Jan. 17. 

Dolores Del Rio’s next for United 
Artists will be adapted by Finis Fox 
from a published short story with 
a Gypsy background. 

Fox is only using the idea of the 
published work for the basis of the 
scenario. 


Eschman Joins Columbia 

Edward Eschman, attached to the 
sales department of Pathe, has 
joined Columbia Pictures as general 
sales manager, 

Irwin Hanower, formerly with 
the Pathe exchange, joined the Co- 
lumbia staff Monday. 


Neilan Ready to Sail 
Los Angeles, Jan. 17. 

Marshall Neilan leaves here this 
week for New York to sail for Eng- 
land. 

While abroad he will make a pic- 
ture for British National in which 
Blanche Sweet is to be starred. 


Warners Loan Bretherton 
Los Angeles, Jan. 17. 
Howard bBretherton has _ been 
loaned by Warners to direct “Turn 
Back the Hours” for Gotham. 
Carmel Myers plays the feminine 
lead. 


Toronto Censors Lay Off 


Toronto, Jan. 17. 
“The Forbidden Woman,” tem- 


Ist De Luxe Colored 


Chicago, Jan. 17. 

The new Lubliner and Trinz- 
Publix theatre at 47th and South 
Parkway, heart of the colored dis- 
trict, will open the first week in 
February. It will be the first mod- 
ern picture-presentation house in 
the country to cater exclusively to 
the colored race. The house seats 
3,500 and adjoins the new Savoy 
ballroom, also colored and already 
open. 
Charles Darrell (white), now 
managing the Congress, will be su- 
pervising manager, though a col- 
ored assistant will be appointed to 
handle the personal contact angle. 
Harry Guarfain will produce the 
stage shows. 
The house will have a complete 
colored house staff, including stage 
crew. 


“Chicago” at Strand 


“Chicago” (Pathe) been 
booked for the Strand, New York, 
probably to follow after the run 
of “Patent Leather Kid.” 
Currently “Chicago” is showing 
at the Galety twice daily at $2. 
Originally intended for about four 
weeks all told, “Chicago” may go 
about twice that period. 


CRUZE’S ‘QUENTIN DURWARD’ 


Los Angeles, Jan. 17. 
“Quentin Durward,” by Sir Wal- 
ter Scott, is the costume picture 
James Cruze will direct for Cecil 
B. De Mille with Rod La Rocque. 
Julien Josephson is adapting the 
story for the screen, 


Reed and Freeland Leave U. A. 
Los Angeles, Jan. 17. 

Two executives have left the 
United Artists within the last few 
weeks: Ted Reed, associate pro- 
ducer to Jahn W. Considine, and T. 
Freeland, head of the technical de- 
partment. 


House Opening in Feb. 


Wednesday, January 18, 1928 


NOTES 


Title of Adolphe Menjou’s next 
for Par. is “Captain Ferreol,”’ from 
play by Sardou. Nora Lane in femi- 
nine lead. Lothar Mendez directing, 


Effie Ellsler added to “The Acteé 


ress,” M-G-M. Starring Norma 
Shearer. 

Montagu Love in “The Devil Skip- 
per.” Tiifany-Stahl. John Adolft 
directing, 

Claude King added to “Captain 
Ferreol.” 

Robert Hopkins titling “The 


(Continued on page 45) 
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THE PERSONALITY DIRECTOR 
o MASTER 


at the 
DIVERSEY THEATRE 
CHICAGO 
Jhanks to Faul 


SAM HEARN 


is A TREMENDOUS HIT AT 


FOX’S, PHILADELPHIA, THIS WEEK (JAN. 16) 


Moved next to closing after opening performance 


Versatility 


HOWARD 


porarily hung up by censors, has | 
been released without major cuts! 


and is spotted at the Hippodrome. | 


A NEW IDEA IN PRESENTATION MUSIO 
Showmanship 


and His ORCHE. STRA 


10th Successful Week at MERRICK THEATRE, JAMAICA, L. 1. 


Real Music 


EMERSON 


PAUL PROTEGE 


Spending the Week on Broadway as Guest Conductor of the Paramount Stage Band 
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PHOTOPLAY MAGAZINE ~~ NEW YORK TIMES N.Y. HERALD-TRIBUNE N. E. A. SYNDICATE 
Medal of Honor for 1927 Best Pictures of 1927—6 1927's leading pictures—| | 1927’s greatest—8& out 
to Paramount for most con- out of 10 Paramount. 6 out of 10 Paramount.) | of 14, Paramount. 
sistent pictures of the year. 


Ana, from product already 
shown, PARAMOUNT WINNER, TOO! 


BEAU SABREUR 
GENTLEMEN PREFER BLONDES 


4 


Goming from MOTION PICTURE HEADQUARTERS: Harold Lloyd in 
“Speedy” (Lloyd Pro. Paramount Release), “Tillie’s Punctured Romance,” 
“Old Eronsides,” “Legion of the Condemned,” “Street of Sin.” 
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PUT STAN LAUREL 
AND OLIVER HARDY AND 


PANICKED THE 


WHEREVER film men meet today, they talk of 
METRO-Goldwyn-Mayer’s achievements in the 


* 


STAN LAUREL and OLIVER 
HARDY in “Tue Battie oF THE 
Century,” and “Leave ’Em 
LAUGHING” are even funnier than 
in “Tue SECOND HUNDRED YEARS.?’ 


“I predict that Stan Laurel 
and Oliver Hardy will be 


the most popular comedy 
pair in pictures.” 


SHORT Subject field. 


The marvelous reception of Stan 
Laurel and Oliver Hardy again 
proves the unquestioned superi- 
ority of Hal Roach comedies. 


TH M-G-M News amazing 

its competitors — with 
M-G-M’s Great Events and Ufa 
Oddities playing in thousands of 
theatres, M-G-M’s Shorts are truly 
the talk of the industry. 


A letter from HAROLD B. FRANKLIN 
‘“*... Laurel-Hardy comedy, ‘Battle of Cen- 
tury’ one of real highlights of program. 
You have a combination which should 
prove very popular.” 


Editorial from MOTION PICTURE NEWS 
“... at a showing of a trio of Roach- 
M-G-M comedies the usual silent pro- 
jection room was in a continuous uproar,”’ | 


propucer ror MET RO- GO 
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yap communities as being quite 
hotsy-totsy. Towns having cabarets 
will find it funny.- Especially droll 
is the enthusiastic apylause given 
the table-singing cutie. 

The gold-digger takes a detour 
out of Times Square for the pur- 
pose of collecting a legacy of a 
quarter millio:i. Nobody has ever 
seen the real heiress, who died in 
the gold-digger’s arms. 

The masquerade calls for a two- 


_.the money is in trust for 
fin 


from a New 
$10,00., . “ears wall- 


Washington, Jan. 7] 

Approval has been placed on the 
eontemplated merger of the Or- 
pheum Circuit into the Keith-Albee 
Circuit, both vaudeville, by the De- 
partment of Justice. 

Colonel William J. Donovan of 
the department passed upon the 
papers submitted to him for the 
merger. 

The department’s first position as 
reported was that in merging K.-A. 
with Orpheum and holding a picture 


association there would be an at- 
temrt to trustify in a way the two 
fields represented, and that the as- 
sociated interests would proceed 
jointivy to accomplish that purpose. 

Against that attitude, it is said 
that the Keith-Albee people repre- 
sented the picture theatres employ- 
ing vaude acts had obliged them 
to go into the film field to protect 
their theatres. 

In its investigation, the Depart- 
ment is said to have interrogated 
picture men. None of the latter, 
from reports, placed any objection 
to the merger. 

Col. Donovan is said to have con- 
cluded that as the K-A-Orpheum 
merger is vaude first and pictures 
secondary, there existed no good 
reason to further delay the junc- 
ture. The Dept. did not wholly 
release its . observation though, 
when giving the proposed merger 
its approval. 

Bankers 


Another report around here is 
that when the K.-A.-Orpheum mer- 
ger was announced by the K.-A. of- 
fices a statement included was to 
the effect that the merged circuits 
would control 83 per cent of all of 
the vaudeville in the country. 

K.-A, attorneys were here last 
““St4av and at that time turned over 
ic ment all of the papers 
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paper shirt, and the small-town 
skinflint who is getting the use of 
the money, which really belongs to 
the clean-minded juvenile. 

Well-known players and fair dl- 
rection make “Broadway Madness” 
an okay program. 


WHEN DANGER CALLS 


Sam Sax production, released by Lumas. 
Directed by Charles Hutchinson from story 
by Ben Allah. Cameraman William Reis. 
William Fairbanks and Bileen Sedgwick 
featured. Cast includes Hank Mann, Ethan 
Laidlaw, Don McDonald, Sally Long. At 
Stanley, New York, one day, Jan. 7. Run- 
ning time, 54 mins. 


Meritorious subject well handled 
around conventional fire department 
heroics. It concerns the efforts of 
a young fire inspector to condemn 
fire traps over the opposition of 


politicians. Good effort in its 
ss, 
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rnements on the heroine. 

~" will be condemned 

Young W a recent tragedy in 
mond Harme The heroine is 
vaudeville que for ‘boes and 
on the stage is: the attitude of 
The act has b.’ard her prop- 


of late but Worer the money 
unusually active 
taking establishm resouerine 
Orange, N. J. doing stunts 
. * yarns, plays 
‘ss, capable 
nor leagues, 
EJECTED FOR ‘accept: 
3 time comic 
SUES ORPH. 
° 1s a slightly 
9 is the in- 
les, 
Patron Guffawe Some 
, but effective. 
vester,” Sob 
$25,000 for Bei'Tropics 
DE) 
Chica is, Jan, 8. 
the scenario 
Thomas J. Pillon, n. @ produced 
al, of 414 S. Wabash aphique by 
the wrong time in ti” Mostly in 
ae apparent 


theatre, so they thi. Josephine 
That’s what he charge:Ville _per- 
a local 


age suit for $25,000 ale a fair 
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camera 
Pillon states he attd, camera 


State-Lake on Dec. 21 a 
+he West 
the course of the pictt to get 


Harvester” (FBO), he lauinise, to 
so happened that at the time’x2*'y 
expression of humor the situation 
on view was intended to be extraor- 
dinarily sad and sobby.. 
Consequently, an usher tapped 
his shoulder and informed an in- 
terview was requested with 
manager of the house. Pillor 
he was then 
caused hv- 
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INSIDE STUFF 


ON PICTURES 


doubt with-éxhibs whether it’s policy to” use ‘lengthy “trallers 
@arrying one or more of the kick climaxes in coming pictures prior to 
exhibition. Some claims_it. hurts biz-.and have. eliminated those wit} 


When a newspaper comments on a trailer 
service it’s worth sitting up and taking notice. 


YOU OWE IT TO YOURSELF AND YOUR 
BUSINESS TO SEE THE LATEST 


ADVANCE TRAILERS 


ried, wants the girl himself, and he 
instructs his confederate, Alvarez, 
to prevent Berval returning. On 
his arrival in the tropics Berval 
saves a colored damsel, Papitou 
(Miss Baker) from Alvarez’s forced 
embrace, and the girl henceforth 
becomes his willing slave. She is 
able to help Berval when he falls 
down a precipice, due to the treach- 
ery of Severo’s assistants. Mean- 
while, Mme. Severo and Denise 
have arrived in the village to take 
the victim home. They are fol- 
lowed to France by Papitou, who 
boards another steamer by a 
subterfuge leading up to brisk 
comedy, but she has lost trace of 
her beau. The beautiful negress 
becomes ae children’s nurse in 
Paris, is found by an impresario 
and becomes a popular star. She 
eventually finds Berval and {s in- 
nocently instrumental in his mar- 
riage with Denise being canceled. 
In the end Papitou explains how 


‘she was hoodwinked by Severo, 


brings about a reconciliation of the 
lovers, and quits broken hearted, 
returning to her native clime. 
The film is being released this 
week by Aubert. Kendrew. 


FIGURES DON’T LIE 


Paramount production and release. Di- 
rected by Edward Sutherland from the 


“story by B. F. Zeidman. Screen adapta- 


tion by Grover Jones. Titles by Herman 
Manckiewicz. Starring EX3sther Ralston. 
Cast includes Richard Arlen, Ford Sterling, 
Eulalie Jensen and Natalie Kingston. At 
Loew’s American, New York, four days 
starting Dec. 2. Running time, over 60 
minutes. 


Program picture good enough for 
full weeks in minor houses. No 
originality in the gagging but nice 
delivery by Ford Sterling and Miss 
Ralston, with old material, gets 
laughs. Many worse than this have 
been shown in Broadway houses 
during the past few weeks. It was 
probably figured that the names 
here would not be strong enough to 
draw in the straight picture houses. 

Story is about the assertive, self- 
sure young man who laughs him- 
self into a sales managing job on 
conceit and wise cracks to keep it 
by showing he can sell insurance. 

Comedy inserted through argu- 
ments with the gal, whom he tried 
to make on the street and later dis- 
covers in the office of the man he 
sold his idea to. 

Sterling, as the absent-minded 
employer with strings on his fingers 
as reminders of appointments, was 
a continuous laugh to the custom- 
ers here in the picture’s limited 
way. 

Greater care might have been 


shown in closeups of the fem star. 
Looks okey, and especially so in 
bathing suit. But camera caught 
her face at some queer angles with 
the results unsatisfactory in those 
cases, 

Richard Arlen in it too, but no 
chance to shine. Mort. 


YOUR WIFE AND MINE 


“Excellent’’ 
Phyliss 
Cast 


Samuel Zeiler production 
(states right) picture, featuring 
Haver. Directed by Frank O'Connor. 
{includes Stuart Holmes, Wallace MacDon- 
ald, Barbara Tennant. At Columbus, New 
York, on double bill, one day, Dec. 28. 
Running time, 50 minutes. 


Usual sort of product resulting 
from a decision in Hollywood to 


make a farce cemedy dealing with 
a scramble of husbands and wives. 
Laughs are non-existent for any one 
of any sort of sophistication, but 
conceivably may be present for the 
naive settlers of the distant prov- 
inces. 

The moral of these leaping litho- 
graphs appears to be that hubby 
should not fib to wifey. It leads to 
fist fights and police stations and 
the eating of “humble pie” by the 
hubby. This picture shows a hotel 
dick placing under arrest and drag- 
ging through a crowded lobby a 
whole floor full of assorted spouses. 

Picture qualifies as regulation 
state rights stuff, fair as to produc- 
tion and directorial quality and with 
several well-known players in it. 
. Cautious exhibs will look at it 

rst. 


SECRETS OF A SOUL 


(GERMAN MADE) 


Ufa production. Directed by G. W. 
Pabst. Featuring Werner Kraus and Ruth 
Weyher. Scenario by Colin Ross. Camera- 
man, Guido Seeber. At the 5SSth Street 
Cinema, N. Y., Jan. 12. Running time, 
63 minutes. 


Neither the stage or the screen 
has ever been very successful in 
getting across dramatic entertain- 
ment when the theme rotates about 
the self-torture of a quasi-de- 
mented neurotic, This German 
film comes about as near to hold- 
ing the spectator’s interest in the 
subject as anything yet attempted. 
But it falls considerably below pop- 
ular standards of diversion. 

It is labeled “a graphic explana- 
tion of the theory of psychoanaly- 
sis” and is all of that. From the 
standpoint of a trade paper it may 
be dismissed simply by saying it is 
not a commercial subject and will 
not receive commercial exhibition 


save by Mike Mindlin. It is, how- 


ever, an interesting film well done 
and valuable as a possible indicator 
of the form pictures might con- 
ceivably take in the dim distant 
tuture. 

It's safe to say that only in Ger- 
many would the theme be used, and 
only there could it be used with 
such intelligence. Without any of 
the conventional ingredients of dra- 
matic action, a clinical study of a 
mind temporarily twisted is dis- 
sected and made absorbing. 

Photography is excellent, unusual 
and arresting throughout. Ditto 
for direction. Werner Kraus looks 
like another Jannings here. Espe- 
cially powerful is a scene where he 
gets shaved while suffering with a 
horrible phobia-fear of a_ razor. 
Menjou did a similar bit, »ut for 
comedy, in a recent picture. 
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DeGAGE 


“Screen’s Favorite 
Dancers” 


To Introduce Our Original Syn- 
copated Dance Named After Us 


“THE KIRBY-DE GAGE” 


Follow us ‘on our extended tour of the 
world with our artiste-conductor 


CALI SINDELAR 


Bohemian-American Violinist 


Which explains the rapid growth of 


Advance 


‘“‘The Press Sheet of the Screen’’ 


MAJESTIC NOW HAS ADVANCE SERVICE 


Something unique in film advertising is the advance feature 
service just inaugurated at the Majestic Theatre. | 

In reality an “animated ad,” the film announcing the coming 
photoplay attractions for that theatre gives a peppy glimpse of 
the stars and locale of the story, with just enough action to arouse 
one’s curiosity without “giving away” the high moments of the 
coming play.—From The Bulletin, Oklahoma City, Okla. 


They carry a ticket selling message to the entire family in your naborhood 
or town. The increasing importance of ADVANCE TRAILER SERVICE 


to every exhibitor, large or small, has been acknowledged everywhere. 
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PUT STAN LAUREL 
AND OLIVER HARDY AND 
PANICKED THE 


CENnTuRy, 


“] predict that Stan Laurel 
and Oliver Hardy will be 
the most popular comedy 
pair in pictures.” 


STAN LAUREL and OLIVER 
HARDY in ‘Tue Battie oF THE 
and “Leave ’Em 
LAUGHING” are even funnier than 
in “THe SecONnD HUNDREDYEARS.,)’ 


The marvelous reception, of Stan 
Laurel and Oliver Hardy again 
proves the unquestioned superi- 
ority of Hal Roach comedies. 


Will M-G-M News amazing 
its competitors — with 

M-G-M’s Great Events and Ufa 
Oddities playing in thousands of 
theatres, M-G-M’s Shorts are truly 
the talk of the industry. 


A letter from HAROLD B. FRANKLIN 

.. Laurel-Hardy comedy, ‘Battle of Cen- 
tury’ one of real highlights of program. 
You have a combination which should 
prove very popular.” 


Editorial from MOTION PICTURE NEWS 


“. .. at a showing of a trio of Roach- 
M-G-M comedies the usual silent pro- 
jection room was in a continuous uproar.” 


J 


WHEREVER film men meet today, they talk of 
METRO-Goldwyn-Mayer’s achievements in the 
SHORT Subject . field. 
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yap communities as being quite 
hotsy-totsy. Towns having cabarets 
will find it funny. Especially droll 
is the enthusiastic apylause given 
the table-singing cutie. 

The gold-digger takes a detour 
out of Times Square for the pur- 
pose of collecting a legacy of a 
quarter million. Nobody has ever 
seen the real heiress, who died in 
the gold-digger’s arms. 

The masquerade calls for a two- 

-r residence in a one-street vil- 

Ae: the money is in trust for 
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paper shirt, and the small-town 
skinflint who is getting the use of 
the money, which really belongs to 
the clean-minded juvenile. 

Well-known players and fair di- 
rection make “Broadway Madness” 
an okay program. 


WHEN DANGER CALLS 


Sam Sax production, released by Lumas. 
Directed by Charles Hutchinson from story 
by Ben Allah. Cameraman William Rets. 
William Fairbanks and Eileen Sedgwick 
featured. Cast includes Hank Mann, Ethan 
Laidlaw, Don McDonald, Sally Long. At 
Stanley, New York, one day, Jan. 7. Run- 
ning time, 54 mins. 


Meritorious subject well handled 
around conventional fire department 
heroics. It concerns the efforts of 
a young fire inspector to condemn 
fire traps over the opposition of 
politicians. Good effort in its 
‘88. 
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Bome~doubt with-éxhibs whether it’s policy to” use ‘lengthy “trallers 
@arrying one or more of. the kick climaxes in coming pictures prior to 
exhibition. Some claims_it. hurts biz.and have. eliminated those wil 


When a newspaper comments on a trailer 
service it’s worth sitting up and taking notice. 


YOU OWE IT TO YOURSELF AND YOUR 
BUSINESS TO SEE THE LATEST | 


ADVANCE TRAILERS 


They carry a ticket selling message to the entire family in your naborhood 


ried, wants the girl himself, and he 
instructs his confederate, Alvarez, 
to prevent Berval returning. On 
his arrival in the tropics Berval 
Saves a colored damsel, Papitou 
(Miss Baker) from Alvarez’s forced 
embrace, and the girl henceforth 
becomes his willing slave. She is 
able to help Berval when he falls 
down a precipice, due to the treach- 
ery of Severo’s assistants. Mean- 
while, Mme. Severo and Denise 
have arrived in the village to take 
the victim home. They are fol- 
lowed to France by Papitou, who 
boards another steamer by a 
subterfuge leading up to brisk 
comedy, but she has lost trace of 
her beau. The beautiful negress 
becomes a children’s nurse in 
Paris, is found by an impresario 
and becomes a popular star. She 
eventually finds Berval and is in- 
nocently instrumental in his mar- 
riage with Denise being canceled. 
In the end Papitou explains how 


‘she was hoodwinked by Severo, 


brings about a reconciliation of the 
lovers, and quits broker hearted, 
returning to her native clime. 
The film is being released this 
week by Aubert. Kendrew. 


FIGURES DON’T LIE 


Paramount production and release. Di- 
rected by Edward Sutherland from the 


‘story by B. F. Screen adapta- 


tion by Grover Jones. Titles by Herman 
Manckiewicz. Starring Esther Ralston. 
Cast includes Richard Arlen, Ford Sterling, 
Eulalie Jensen and Natalie Kingston. At 
Loew's American, New York, four days 
starting Dec. 23. Running time, over 60 
minutes. 


Program picture good enough for 
full weeks in minor houses. No 
originality in the gagging but nice 
delivery by Ford Sterling and Miss 
Ralston, with old material, gets 
laughs. Many worse than this have 
been shown in Broadway houses 
during the past few weeks. It was 
probably figured that the names 
here would not be strong enough to 
draw in the straight picture houses. 

Story is about the assertive, self- 
sure young man who laughs him- 
self into a sales managing job on 
conceit and wise cracks to keep it 
by showing he can sell insurance. 

Comedy inserted through argu- 
ments with the gal, whom he tried 
to make on the street and later dis- 
covers in the office of the man he 
sold his idea to. 

Sterling, as the absent-minded 
employer with strings on his fingers 
as reminders of appointments, was 
a continuous laugh to the custom- 
ers here in the picture’s limited 


way. 
Greater care might have been 


shown in closeups of the fem star. 
Looks okey, and especially so in 
bathing suit. But camera caught 
her face at some queer angles with 
the results unsatisfactory in those 
cases. 


Richard Arlen in it too, but no 
chance to shine. Mort, 
Samuel Zeiler production ‘'Excelient’’ 
(states right) picture, featuring Phyliss 
Haver. Directed by Frank O'Connor. Cast 
tncludes Stuart Holmes, Wallace MacDon- 
ald, Barbara Tennant. At Columbus, New 
York, on double bill, one day, Dec. 28. 
Running time, 50 minutes. 

Usual sort of product resulting 


from a decision in Hollywood to 


make a farce comedy dealing with 
a scramble of husbands and wives. 
Laughs are non-existent for any one 
of any sort of sophistication, but 
conceivably may be present for the 
naive settlers of the distant prov- 
inces. 

The moral of these leaping litho- 
graphs appears to be that hubby 
should not fib to wifey. It leads to 
fist fights and police stations and 
the eating of “humble pie” by the 
hubby. This picture shows a hotel 
dick placing under arrest and drag- 
ging through a crowded lobby a 
whole floor full of assorted spouses. 

Picture qualifies as regulation 
state rights stuff, fair as to produc- 
tion and directorial quality and with 
several well-known players in it. 
m Cautious exhibs will. look at it 

rst. 


SECRETS OF A SOUL 


(GERMAN MADE) 


Ufa production. Directed by G. W. 
Pabst. Featuring Werner Kraus and Ruth 
Weyher. Scenario by Colin Ross. Camera- 
man, Guido Seeber. At the 55th Street 
Y., Jan. 12. Running time, 


Cinema, N. 
63 minutes. 


Neither the stage or the screen 
has ever been very successful in 
getting across dramatic entertain- 
ment when the theme rotates about 
the self-torture of a quasi-de- 
mented neurotic, This German 
film comes about as near to hold- 
ing the spectator’s interest in the 
subject as anything yet attempted. 
But it falls considerably below pop- 
ular standards of diversion. 

It is labeled “a graphic explana- 
tion of the theory of psychoanaly- 
sis” and is all of that. From the 
standpoint of a trade paper it may 
be dismissed simply by saying it is 
not a commercial subject and will 
not receive commercial exhibition 
save by Mike Mindlin. It is, how- 


ever, an interesting film well done 
and valuable as a possible indicator 
of the form pictures might con- 
ceivably take in the dim distant 
future. 

It's safe to say that only in Ger- 
many would the theme be used, and 
only there could it be used with 
such intelligence. Without any of 
the conventional ingredients of dra- 
matic action, a clinical study of a 
mind temporarily twisted is dis- 
sected and made absorbing. 

Photography is excellent, unusual 
and arresting throughout. Ditto 
for direction. Werner Kraus looks 
like another Jannings here. Espe- 
cially powerful is a scene where he 
gets shaved while suffering with a 
horrible phobia-fear of a razor. 
Menjou did a similar bit, »ut for 
comedy, in a recent picture, 
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“Screen’s Favorite 
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To Introduce Our Original Syn- 
copated Dance Named After Us 


“THE KIRBY-DE GAGE” 


Follow us ‘on our extended tour of the 
world with our artiste-conductor 


CALI SINDELAR 


Bohemian-American Violinist 
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| MAJESTIC NOW HAS ADVANCE SERVICE 


Something unique in film advertising is the advance feature 
service just inaugurated at the Majestic Theatre. 

In reality an “animated ad,” the film announcing the coming 
photoplay attractions for that theatre gives a peppy glimpse of 
the stars and locale of the story, with just enough action to arouse 
one’s curiosity without “giving away” the high moments of the 
coming play.—From The Bulletin, Oklahoma City, Okla. 
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LITERATI 


List, Kids, List! 

Joe Taylor, self-confessed bandit 
with ‘three convictions for felony 
prior to 1914, appears at Daly’s on 
Jan. 22, opening a tour of the coun- 
try during which he expects to or- 


ganize a Society for the Prevention 
of Blackmail. 

Taylor rebels against the idea of 
“this nation allowing itself to be 
blackmailed wholesale by a group of 
unscrupulous’ perjurers.” Taylor 
joined the staff of the publishers of 
“The President’s Daughter” as pub- 
licity man and remained there six 
months, he says. 

In setting forth his claim to fame 
Taylor divides his personal history 
into three sections as _ follows: 
Straight, 18 years, choir boy, sailor, 
hobo; crooked, 16 years, gambler, 
jury fixer, burglar, auto bandit; 
straight, 14 years, dish washer, pa- 
triot, writer and lecturer. 

Taylor has numerous other griev- 
ances against certain organized ele- 
ments of crime which he intends to 
attack. 


Dayton Leaves Hearst 

James C. Dayton, publisher of the 
New York “Evening Journal’ at 
$75,000 a year, and also vice-presi- 
dent and treasurer of the daily, re- 
signed from the Hearst organization, 
effective Feb. 1 after 28 years with 
the Hearst paners, with 15 years as 
a member of the Hearst executive 
council. It is understood Hearst 
made efforts to have Dayton recon- 
sider his resignation. Dayton con- 
templates newspaper venture on his 
own after a Ficrida vacation. He is 
given the credit for bringing up the 
“Journal’s” circulation and keeping 
it up. 


Vanderbilt Paying Off 
Cornelius Vanderbilt, Jr., former 
publisher of the Los Angeles “‘Il- 
lustrated Daily News,” is back 
there and states that though his 
creditors may be on his trail he is 


going to pay them dollar for dol- 
lar and has pledged $1,250,000 of 
his inheritance into a trust fund to 
take care of his obligations. He 
states that his life is dedicated to 
his creditors and that even his 
earnings from his present writings 
are being used to satisfy their 
claims, which amount to around 
$3,000,000. 

Vanderbilt says that he will not 
re-marry even though his former 
wife does, 


Critics on Critics 

Robert Garland, the New York 
“Evening Telegram” columinst, took 
Gilbert Gabriel’s comment on 
“Marco Millions,” the new Theatre 
Guild-Eugene O’Neill play, too much 
to heart. 

To quote Garland, “times have 
changed, and nowadays he-man 
dramatic critics put their backs up 
and pour their hearts out in favor 
of Eugene O’Neill. In fact, a leading 
reviewer (refering to Gabriel) be- 
gins his review of “Marco Millions” 
with the startling sartorial and 
pathological information that two 
gentlemen in “dress clothes and 
falsettos, told the world that Eugene 
O’Neill is greatly overrated. Just 
who the reviewer is getting at, 
you'll never learn from me. Surely 
it isn’t referring to the cane winning 
critic (meaning Woollcott), who’s 
certain that “Marco Millions” is an 
“almost grotesquely elaborate and 
solemnly pretentious way of say- 
ing a very little and familiar say.” 

Gabriel meant Garland and the 
“Telegram” dramatic critic, Leon- 
ard Hall, reinstated, following 
Garland’s assumption of the crit- 
ical mantle. 

Had Garland ignored it, Gabriel’s 


comment might have meant the 
proverbial “two other fellows,” but 
seemingly Garland felt he was the 
guilty one, 

Hall and Garland are doing a 
brother act on the “Tel” in cham- 
pioning one another. Garland’s 
p. a’ing of his confrere was no-+ 
ticeable when Hall first came to 
New York, and Hall in an open let- 
ter to his editor, champions Gar- 
land particularly, and the critical 
tribe generally in responding to a 
subscriber’s published complaint of 
Garland’s review of Will Rogers’ 
work on the Dodge Brothers’ Vic- 
tory Hour program. 


More Inside Stuff 

“Breaking Into the Movies,” a 
book about Hollywood, edited by 
Charles Reed Jones, has been placed 
on the market. Contributors to the 
work are a number of screen ce" | 
rities, with topics discue 
dividual lines of act* 


Wise Writer 

Thomas A. Wis 
cipals in “Behc’ 
at the Blacksto 
has just comp’ 
manuscript of 
under the 
has completed 
by the script * 
spring in 
shepherd of |. 
has been on t 


Waterson 

Illness, tog 
ous duties it 
to his other 
Henry Waterso 
lin & Snyder, 
give up the : 
ness which h. 


SOME OF MINE HAVE BEEN 
GOOD—OTHERS HAVE 


BEEN 


BETTER—BUT 


“HOLD ’EM YALE” IS THE 
BEST OF THEM ALL. 


SINCERELY, 


All Exhibitor Friends: 


ROD ROCQUE 


AGREES WITH ME. 


der his own name. Waterson’s 
idea was to engage in the general 
publication of books. He put out 
some good numbers, _ including 
“Vaudeville,” novel by Aben Kandel, 
the theatrical press agent. Recente 
ly Waterson took ill and he has 
been confined to his Park avenue 
apartment most of the time. 


New Firm’s Special Copies 

The first book to bear the ime 
print of Doubleday, Doran & Co, 
the combination of Doubleday, Page 
& Co. and the Doran Co., is Booth 
Tarkington’s “Claire Ambler.” 
commemorate the event, 
special edition of 500 « 
on Japanese paper 
by Tarkinet: 
Doran. 
mis: 


CREATOR OF 
STAGE-BAND 
ENTERAINMENT 


Known as the 


“PAUL ASH POLICY” 


BACK HOME AGAIN 
BALABAN & KATZ 
ORIENTAL THEATRE, CHICAGO 
WATCH MY SMOKE! 
“EXCLUSIVELY COLUMBIA 

RECORDING ARTIST” 


Paul Ach Presentation Staged by 
LOUIS McDERMOTT 


There Is No Substitute for 
Paul Ash Entertainment 


CALIFORNIA 


Theatre - - San Jose 


Direction FANCHON and MARCO 
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MERGER—FILM PEOPLE OBJECT 


‘Bankers Lukewarm or Closing Deal Until Depart- 
ment Favorably Passed It—During Investigation 
Picture Folks Said to Have Been Interviewed— 
$10,000,000 in Cash to Pass Over 


. Washington, Jan. 17. 

Approval has been placed on the 
eontemplated merger of the Or- 
pheum Circuit into the Keith-Albee 
Circuit, both vaudeville, by the De- 
partment of Justice. 

Colonel William J. Donovan of 
the department passed upon the 
papers submitted to him for the 
merger. 

The department’s first position as 
reported was that in merging K.-A. 
with Orpheum and holding a picture 


association there would be an at- 
temrt to trustify in a way the two 
fields represented, and that the as- 
sociated interests would proceed 
jointiy to accomplish that purpose. 

Against that attitude, it is said 
that the Keith-Albee people repre- 
sented the picture theatres employ- 
ing vaude acts had obliged them 
to go into the film field to protect 
their theatres. 

In its investigation, the Depart- 
ment is said to have interrogated 
picture men. None of the latter, 
from reports, placed any objection 
to the merger. 

Col. Donovan is said to have con- 
cluded that as the K-A-Orpheum 
merger is vaude first and pictures 
secondary, there existed no good 
reason to further delay the junc- 
ture. The Dept. did not wholly 
release its observation though, 
when giving the proposed merger 
its approval. 

Bankers 


Another report around here is 
that when the K.-A.-Orpheum mer- 
ger was announced by the K.-A. of- 
fices a statement included was to 
the effect that the merged circuits 
would control 83 per cent of all of 
the vaudeville in the country. 

K.-A. attorneys were here last 
Friday and at that time turned over 
toe the department all of the papers 
prepared to close the merger. 

It was rumored the same day that 
the reason K.-A. found itself forced 
to abide by the department’s ruling 
was that its bankers, Lehman Broth- 
ers, in New York, financing the 
merger, had declined to proceed 
with the consummation of the deal 
until the merger was cleared and 
okayed by the department's appro- 
val. ‘The Lehmans, from the ac- 
count, will pass over about $190,000,- 
000 in cash when the merger is 
finally accomplished, believed to be 
but a matter of a few days now 
if not already happening. 


Picture Connection 


Keith-Albee and the Orpheum 
Circuit are the partners of Pathe, 
Inc., in pictures, with J. J. Mur- 
dock, a heavy factor in the K.-A.- 
Orpheum merger and who engi- 
neered it, also the president of 
Pathe. Pathe through merger con- 
tains within it the former P. D. C. 
organization, the film concern Keith- 
Albee first allied with and which 
also held the Cecil B. DeMille sepa- 
rate organization. 

In the P. D. C. deal K.-A. re- 
ceived 50 per cent of the reorgan- 
ized stock, for which it gave no 
money consideration. This portion 
was carried along when P. D. C. 
merged into Pathe, with the Or- 
pheum meanwhile also declared in 
on the free for all, leaving both 
K.-A. and Orpheum-Pathe stock- 
holders, directly, through their of- 
ficers or by dummies at the time 
the Department of Justice called 
for an explanation of their own in- 
tended merger. 


A. & H. Buy 3 


San Francisco, Jan. 17. 

Ackerman & Harris have closed 
with Samuel H. Levin for his three 
picture houses in the Richmond 
District at a quoted transfer price 
of $1,000,000. The houses are the! 
Coliseum, Alexandria and New 
Balboa. 

A &H were associated in the deal 
with George A. Oppenheimer, now 


known as Oppen. 

The purchase gives Ackerman & | 
Harris 14 vaude and picture houses | 
tn the Bay Region, 


Undertaker Off—On? 


Young Woody of the Rich- 
mond Harmony Four, colored 
vaudeville quartet, when not 
on the stage is an undertaker. 

. The act has been laying off 
of late but Woody has been 
unusually active at his under- 
taking establishment in East 
Orange, N. J. 


EJECTED FOR LAUGHING; 
SUES ORPH. AND HOUSE 


Patron Guffawed at “Har- 
vester,”” Sob Film — Asks 
$25,009 for Being Led Out 


Chicago, Jan. 17. 
Thomas J. Pillon, non-profession- 
al, of 414 S. Wabash, laughed at 
the wrong time in the State-Lake 
theatre, so they threw him out. 
That’s what he charges in his dam- 
age suit for $25,000 against that 

theatre and the Orpheum Circuit. 
Pillon states he attended the 
State-Lake on Dec. 21 and during 
the course of the picture, “The 


Harvester” (FBO), he laughed. It 
so happened that at the time of his 
expression of humor the situation 
on view was intended to be extraor- 
dinarily sad and sobby.. 

Consequently, an usher tapped 
his shoulder and informed an in- 
terview was requested with the 
manager of the house. Pillon claims 
he was then ejected. The toss-out 
caused humiliation, and the com- 
plainant estimates its worth at 
$25,000. 

Pillon is represented in court by 
Otto Baer, 


Soph at Paramount 


Sophie Tucker will start a week’s 
engagement Feb. 4 at the Para- 
mount, New York., It may be the 
forerunner of a tour of that presen- 
tation circuit by the blonde and 
buxom babe. Her son, Bert, will 
dance in the same act, when ma is 
not warbling. 

The Feb. 4 date was held for 
Paul Whiteman, but the bandmas- 
ter decided the return to the Para- 
mount would be kinda swift. He 
preferred to fill in the time instead 
recording or doing one-nighters, 
taking up the many offers he has 
had. 

The Tucker salary is reported at 
over $5,000 for the Par, with the 
Morris office booking. 


4 Schines Again Linder’s 


Four of the Schine Circuit houses 
which bolted the Linder Agency for 


Herndon’'s 


HANDERS and MILLISS 


Playing South Africa 
The “Star,” Johannesburg, said: 
“Rarely has such hearty and con- 
tinued laughter been heard in the 
Empire Theatre as that which filled 


every minute of the quarter of an 


hour that HANDERS and MILLISS 
held the stage. . . . They are the 
biggest attraction that the Empire 
has presented for many months.” 
C/O VARIETY, London, England. 


De Polo-Kent Divorce Just 


One of Those Things 


Mario dePolo. picture actor, whe 


employs the alternate professional | 


name of Don Kent as cafe master 
of ceremonies, hag been divorced 
by “Patsy” Patterson, New York 
society girl, whose father is man- 
ager of the New Weston Hotel. 

The couple were in vaudeville as 
Patsy and Matio before their mar- 
riage, March 21, 1926. 

No children, No alimony. No 
counsel fees. Just one of those 
things. 

Kent is currently the m. ec. at 
Will Oakland’s Chateau, 97th and 
Broadway. 


“Bossy” Gillis, N. E. 
Mayor, May Play Vaude 


Newburyport, Mass., Jan. 17. 


Slangy, swearing, bombastic 
“Bossy” Gillis, new mayor of this 
city, has succumbed to broadcast- 
ing a speech by radio and is se- 
riously considering an offer to ap- 
pear in vaudeville. There isn’t a 
New England paper that hasn't 
played up stories and pictures of 
him. 

Some wise Boston booking agent 
conferred with Bossy; that is, the 
Mayor went to the former’s office 
in Boston. But all Bossy will say 
is, “They won’t get me dirt cheap.” 

Pressed further for an explanation 
of his contemplated vaude plunge, 
“Bossy” replied: “Not until they 
double the ante, anyhow.” 


Pen Schaffer at Saranac 


Ben Schaffer has gone to Saranac 
Lake, N. Y. He will be a guest at 
the Northwoods Sanitarium with 
the arrangements made by William 
Morris for the Jewish Theatrical 


Guild. 


Schaffer is familiar to Broadway 


and 47th street, also many vaude- 


villians. With some he has acted 


as a plant and worked with others. 


Ben says he’s only going up for 
a rest and will be back to the 
Rig Alley shortly. 


IN “MERRY GO ROUND” 


A condensed version of Richard 
“Merry Go Round” for 


Gus Sun bookings some months 

ago, are back with Linder. They | Yaude has Libby Holman, Leonard 

are the Capitol, Ilion, N. Y.: State, |Sillman, Lucille Peterson, Pan 

Corning, N. Y.; Stage, Onondaga,|American Quartet, George Fitz- 
Geneva, N. y, | gerald, Howell and Harger, John 


N. Y., and Temple, 
All will play four acts on last half. 

Linder has also added Traco, 
Toms River, N. J.; Capitol, South 
River, N. J.: both playing five acts 
on a split week. 


local, 


Griffon, Tom Burton, with Jay Gor- 
ney, musical directoF: 


NEW ROCKLAND CO. LOCAL 
A new stagehands and operators’ 
known as Local 25, has been 


SELLETTE IN N. E. AGENCY given a charter by the I. A. T. S. E. 


Edward Sellette has severed con- | to 


cover the jurisdiction of Rock- 


nection with Fred Nevins, Pantages land County, N. Y. 

agent, to join the Walters-Denish | The initial organization hag A. 

Vaudeville Agency, Boston. Morris, Spring Valley as secretary. 
Sellette made the change to be in 


Boston with his mother who is ill. 


Delaney’s Vacation 


Rose’s Midgets at $2,750 
Chicago, Jan. 17 
Ike Rose's Midgets have been 


William Delaney booker on thejrouted for 25 weeks over We 
fifth floor of K-A-O exchange, left | ¢ ist Theatres, Inc. time. Salary 
last week for a two-weeks’ vacation ; $2,759 and no cuts. 
in Bermuda Echal n Bros. Chicago, booked 


|} mond-Gus Sun office. 


i} 


{ 
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DIVORCE SUIT 
RECORD—PLENTY HAND 


Susanne Caubaye Spurns Alimony—Dainty Marie 
Files Suit—Chicago Maintains Position as Di- 


vorce Leader Among 


Cities—Ahead of Reno 


5 


Suspected Wife-Stealer 


Among the curious letters re- 
ceived by the Vaudeville Man- 
agers’ Protective Association 
is one from a variety actor, 
stating that another actor had 
been back stage the past week 
four times. While, the writer 
stated, he did not think the 
other actor wanted to steal his 
act, he felt certain he wanted 
to steal his wife. 

He asked the V. M. P. A. if 
something could be done to 
prevent it. 


RUBENS’ UNLUCKY DAY; 
HIT BY TED LEWIS 


Composer Obtains Court Sum- 
mons—Happened on Win- 
ter Garden Stage 


Charging that he was beaten on 
the stage of the Winter Garden by 
Ted Lewis, Maurie Rubens, 622 
West 148th street, the composer, 
appeared in West Side Court and 
obtained a summons from Magis- 
trate Edward Weil against Lewis. 
It is returnable today (Wednesday). 

Rubens, his right eye decorated 
with plaster, came to court with 
his attorney, Charles L. Sylvester. 
The attorney said that on the un- 
lucky day, Friday, Jan. 13, Rubens 
was rehearsing Arnold Johnson’s 
orchestra on the Winter Garden 
stage when Lewis appeared. 

The composer said Lewis tried to 
force him and the orchestra to 
leave. Rubens said he told Lewis 
that he had received proper per- 
mission for the rehearsal and, to 
substantiate it, called the Shubert 
offices on the phone. The composer 
said he was told to continue the 
rehearsal regardless of Lewis. 

When Rubens informed Lewis he 
had again received permission, the 
composer said, Lewis struck him in 
the face, leaving a cut over the 
right eye. Several members of the 
orchestra and stage employees in- 
tervened and stopped any further 
trouble, 

A doctor took three stitches in 
Rubens’ wound. The composer said 


the assault was entirely unpro- 
voked. When Magistrate Weil 


|heard the preliminary statement he 


issued the summons. 


About the time Rubens was In 


jcourt his engagement to Gladys 
Wheaton, prima donna in “Artists 
and Models,” became known. 


tubens has written music for a 
number of Shubert shows. 


McGlynn for Vaude 


“Hands Up,” which was to have 
been the initial flier at legit pro- 
ducing for Charles and Evelyn 
Blanchard, vaude agents and pro- 
ducers, has been sidetracked until 
spring. 

The show had been announced for 
rehearsal next week starring Frank 
McGlynn. The latter will, instead, 
head a vaude act which the Blan- 
chards will sponsor. 


ASS’N LOSES ANOTHER 

Chicago, Jan, 17. 
Cecil theatre, Mason City, TIa., 
will transfer its booking assignment 
from W. V. M. A. to the Billy Dia- 
Mason City 
ias been a W. V. M. A. mainstay 

tor years. 
Diamond 


Vr 


begins booking this 


Mundy-Hayes Split 
Jack Mundy and Leo Hayes have 
dissolved their vaude partnership 
Mundy has temporarily retired from 
show business to return to his 
home in St. Louis, where he will 
embark in real estate. 


the 


Hayes wil work with another | 


Chicago, Jan. 17. 


The County of Cook, especially 
that part occupied by the city of 
Chicago, begins 1928 far in the lead 
as the divorce center of the U. S. A. 
The year 1927 saw Chicago lift it- 
self from a secondary position to 
its now high spot. 


A long pending, and by now well 
known litigation, was disposed of 
last week when Superior Judge 
Sabath awarded a divorce to Marion 
Harris, playing here in “A Night in 
Spain,” against Rush Hughes, son 
of Rupert Hughes. Miss Harris was 
also given custody of their three- 
year-old son. She filed a charge of 
desertion. No contest. The couple 
were married March 7, 1923, and 
separated in September, 1925. 

Another important grant of last 
week was that to Susanne Caubaye, 
appearing here in “The Squall,” for 
a divorce from Crane Wilbur, legit 
player. Marriage in April, 1922; 
separation in Sept., 1927. Miss 
Caubaye told the court she did not 
want alimony, but preferred her 
maiden name instead, and that’s 
what she got. 


Other Divorces 


Among other divorces were those 
of Vera Reynolds Conlan vs. Paul 


Conlan, vaudevillian, desertion 
charged; Mrs. Kitty Kemper vs. 
Charles Kemper, actor, desertion 


charged, $25 weekly alimony in- 
cluded; Marian Clarke Cook, opera 
singer, now at the Staats theatre, 
Berlin, vs. Weslie A. Behle, non- 
pro., desertion charged; Hazel Judd 
Adams, non-pro, vs. Frank R. 
Adams, playwright, cruelty charged; 
Josephine Tierney vs. Harry Tier- 
ney, writer of “Irene,” “Kid Boots” 
and other musicals, desertion charg- 
ed, property settlement and $100 
alimony included; Elizabeth Frances 
Ingram, former opera star, vs. Holi- 
bert O. Evans, cruelty charged; 
James V. Condinella, act producer, 
vs. Katherine Condinella, desertion 
charged. 

The Condinella case was a stand- 
out, in that 20 minutes after receiv- 
ing his divorce, James went over to 
the marriage license bureau where 
he married Beatrice Wilson (Wilson 
Sisters). 

Dainty Marie, the trapeze per- 
former, under her private name. 
Mrs. May Cassidy Williams, has 
filed suit for divorce from Clarence 
Roy Williams whom she wed in San 
Francisco last year. Charging 


(Continued on page 27) 


School Boy’s Theatre 
Model Brings Him Job 


Sioux City, Ia., Jan. 17. 


Jack Hudspeth, high school stu- 
dent, whose hand-made model of the 
new local Orpheum theatre has at- 
tracted wide comment, has received 
the reward that follows labor wel! 
done. He has been given a respon- 
sible position in the designing de- 
partment of Rapp & Rapp, archi- 
tects, of Chicago. 

Hudspeth takes up his new duties 
immediately, following graduation 
next June. 


Deny Simmons Booking 


Amalgamated Vaudeville Ex- 
change denies that Danny Simmons, 
now booking the B. S. Moss houses, 
will become its chief booker by 
replacing Harry Padden. Amalga- 
mated states that for the present 
its books will be handled by Bud 
Irvin. Padden recently dropped out 
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PANAMA INVESTIGATION LEADS 
EMPLOYMENT AGENCIES 


U. S. Attorney in N. Y. Questions Booking Agents— 
Secret Service Man’s Report Acted Upon—The- 
atrical People Appear Not Involved 


Agents booking cabarets’ in 
Panama and South American coun- 
tries ‘are under investigation by 
United States Attorney Tuttle be- 
cause of allegations that American 
show girls going to these ports have 
been subjected to compulsory pros- 
titution. 

Tuttle’s investigation was precipi- 
tated by a report of a secret service 
operative. 

Assistant District Attorney Ger- 
son, handling the investigation, sub- 
poenaed agents booking Latin 
America cabarets. He will submit 
his findings to the Federal Grand 
Jury next week. 

Among those summoned was 
Harry Walker, cabaret agent, book- 
ing people for the Mamie L. Kelly 
interests in Panama for the past 
10 years. Kelly operates a trio of 
cabarets in Panama, Walker claim- 
ed that he booked with a morality 
clause contract in which girls en- 
gaged for Panama caught fraterniz- 
ing with customers abrogated their 
contract and were sent back to New 
York. Walker also invited scrutiny 
on any shows or groups of girls 
booked by him for a single com- 
plaint of mistreatment. 

Andy Wright, former vaude pro- 
ducer, booking girl shows for Billy 
Gray’s cabaret, Colon, was also 
summoned by Gerson. Wright had 
booked but one show for Panama 
and posted the usual bond for re- 
turn transportation and guarantee 
that the girls would leave Panama 
at expiration of the engagements. 


After Employment Agencies 

Gerson practically gave Walker 
and Wright clean bills of health 
after interrogation, but is investi- 
gating complaints against employ- 
ment agencies outside of show busi- 
ness that have been forwarding girls 
\jto Panama and South American 
countries for immoral purposes. 

Gerson is examining witnesses for 
another week before taking what evi- 
dence he may have on the supposed 
white slave traffic in Panama and 
South America before the Grand 
Jury. 

Some years back choristers book- 
ed for South America returned to 
New York with harrowing tales of 
indignities to which they had been 
subjected while filling the dates. 
Several New York dailies hopped on 
with exposes of conditions in Latin 
American countries and the Chorus 
Equity posted warning to its mem- 
bers that none should sign contracts 
for engagements in either Panama 
or South America, 

When Equity’s warning went up 
it was next to impossible for Harry 
Walker, agent for Kelly’s, to obtain 
girls for the latter’s Panama cab- 
arets. Miss Kelly came to New 
York and took the matter up with 
the Chorus Equity, but could not 
budge it from its former stand, ad- 
vising members not to accept the 
Panama or South America engage- 
ments. 

Easily Found Out 

Last year three girls booked out 
of a New York agency for jobs as 
hostesses at Tampico, Mexico, re- 
turned to New York with tales of 
not getting salary and practically 
forced into compulsory prostitution. 
They escaped, they said, when an 
American oil magnate advanced 
fares to New York. 

The Panama and South America 
cabaret conditions, also the booking 
of show girls or specialists in that 
territory, has been so frequently re- 
ported and mentioned in Variety of 
recent years, it is unlikely any girl 
in and knowing the show business 
would accept any engagement there, 
direct or through an agent, without 
investigating, if careful. Variety 
has often printed that such girls 
might inquire of Equity or Variety, 
without charge. 


Thomashefsky to Loew’s 


Boris Thomashefsky has switched 
to Loew’s with his sketch, “Marks’ 
Millions.” The veteran Yiddish 
actor-manager is new to vaudeville. 
He opened for Keith’s, but found 
fuller opportuniti : with Loew's; 
hence the change in plans, opening 
Jan. 30 at the Commodore, New 
York. 


ALICE LLOYD SAILS 


OUT ON PALACE DATE 


Refuses to Postpone Departure 
to Join All-English Bill in 
Keith-Albee Big Timer 


Alice Lloyd declined an invitation 
to appear on the big time in New 
York and sailed Saturday on the 
“Majestic” for London. 

Miss Lloyd only reached New 
York last week from her western 
tour. A request came to her to ap- 
pear on the All-English Bill for 
next week (Jan. 23) at the Keith- 
Albee Palace, New York. She re- 
plied her sailing date had been set 
and she preferred to leave. The 
K-A agency offered to have her 
sailing day set back to whatever 
date she selected, but Miss Lloyd 
turned down the booking. 

It is probably the first, time under 
similar circumstances that has 
ever happened with “the big time 
Palace.” 

While on the western trip Miss 
Lloyd, according to a competitor of 
the Pantages Circuit, was “the 
cheapest act for drawing power 
Pan had had in months.” She re- 
ceived $1,250 weekly. 

Returning with Alice was Lily 
Lena, her cousin, who had come 
over and accompanied Miss Lloyd 
throughout her trip. 


B. §. MOSS WITHOUT 
ANYTHING ON MIND 


B.S. Moss hasn’t a thing on his 
mind. He has left the Keith-Albee 
Circuit, taking away a terrible big 
chunk of cash with him for his half- 
interest in the Moss-K-A string of 
theatres. 

Remaining along with the reposed 
bank balance for Moss is the Col- 
ony on Broadway and several the- 
atre sites in the Greater City, be- 
sides the prospect of a vacation for 
P S§. extending into the summer 
time. 

Meanwhile Moss will look around 
and about, see what’s doing and 
make up his mind what he’ll do. 
Whatever he does will be in the 
theatre building, operating or pro- 
motion line. 


Ke:th’s, Cinsy, Going 
In for Daily Grind 


Cincinnati, Jan. 17. 


Keith’s, one of the oldest of the 
two-a-dayers, will close Feb. 4. 

It will then be remodeled for an 
enlargement of capacity to 4,500, and 
reopen as a vaudfilm grind. 

At that time Keith's Palace, now 
grinding with four vaudfilm per- 
formances daily, will convert itself 
into an out-and-out picture house. 
Possibly with presentation. 


Pantages and Heiman 


Confer in the South 


New Orleans, Jan. 17. 


Alexander Pantages, coming from 
Los Angeles, met and conferred for 
two days here last week with Mar- 
cus Heiman, Orpheum 
president, coming here from Florida. 

Both denied the report Pantages 
might take over the Orpheum 
houses here and in Memphis. Each 
claimed coming here for pleasure 
only, to cheat the government out 
of the stamps that they otherwise 
might have used tor writing to one 
another. 

Pantages, a three to one favorite 
for not having gotten any the worse 
of the conference, says he has no 
intention of coming into New 
Orleans. 

The significance of the meeting 
jleft its effect locally with the 
{Opinion something is doing. 


A PAIR OF RUBBERS 


George Whiting pulled this 
nifty. He watched a chap 
known to slip bouncing checks 
in the act of making one out. 
Said Whiting: 

“Write another one; that'll 
make a pair of rubbers.” 


Hickman Captors Draw 
As Freak Attraction 


Los Angeles, Jan. 17. 

Nat Holt put over a coup when 
he took prompt advantage of a mo- 
mentary break between Alex. Pan- 
tages and Tom Gurdane, chief of 
police of Pendleton, Ore., and Cecil 
Buck Lieuallen, state trooper, who 
captured Edward Hickman, kid- 
napper and slayer of the 12-year- 
old Los Angeles girl. Holt stepped 
in and signed the freak feature for 
his Wigwam theatre, where they 
are packing them in this week. 
Pantages played the cops at the 
Los Ang les a week ago, paying 
them $2,000, according to report. At 
the end of the first week he opened 
negotiations to have them continue, 
but at a greatly reduced price. 
The policemen, through their 
manager, C. G. Matlock, of Pendle- 
ton, former show promoter, balked 
at the new salary. While the two 
sides were deadlocked in dispute, 
and both peeved, Holt stepped in 
and closed at a reported figure of 
less than $1,000. 
The act runs about seven min- 
utes. Guardane is merely intro- 
duced while it is Lieuallen who tells 
the story of the slayer’s capture. 


Effort to Halt Siamese 
Twins in Mass. Fails 
Springfield, Mass., Jan. 17. 


Efforts to prevent the continued 
appearance at Poli’s Palace of the 
headline attraction the last three 
days of last week, the Gibb Twins 
of Holyoke, Mass., booked as “The 
Only American Born-Together Sia- 
mese Twins,” came to naught. The 
theatre obtained an opinion from 
Judge Wallace R. Heady to the ef- 
fect that the twins did not come 
under the Massachusetts statute 
prohibiting the public appearance of 
deformed minors. 
Judge Heady did not give a def- 
inite ruling, but said that if each 
twin was a healthy, normal indi- 
vidual, they could not be classed 
as deformed minors, even though 
inseparably connected by nature. 
The attempt to stop the appear- 
ance of the twins, after two days 
without interference, was made 
through the office of Daniel E. 
Daley, inspector of the state division 
of industrial safety. 


All-English Bill of 
10 Acts at the Palace 


The all-English bill set for the 
Palace, New York, next week will 
have 10 acts, including a few im- 
portations and several others play- 
ing over the Keith-Albee or Orphe- 
um circuits. 

The list includes Fred Lindsey, 
Gilbert and French, Scott Sanders, 
Ella Shields, Tom Payne and Vera 
Hilliard, Coram and Jerry, Ada 
Reeve, De Groot, Lily Morris, Revel 
Brothers and Red. 

It will be the third all-English bill 
for the Palace. 

Will Fyffe, originally intended for 
the program, is out through illness. 


Keith Cincinnati Report 


Cincinnati, Jan. 17. 


A report, apparently inspired in 
New York, is circulated here that 
the Keith-Albee tnterests will build 
a big theatre in the Walnut Hill 
suburban district. The first local 
intimation of the project came from 
New York correspondents of the 
local newspapers. The new house 
will have capacity of 3,000, it is 
declared, 

Up to then it was supposed that 
a local syndicate would use the 
same property for a recreational 
center. The site is at Melrose 
avenue and McMillan street, prop- 
erty which formerly was owned by 
the Longworth family, but which 
has changed hands three times 
within a year and a half. 


Loew’s, Yonkers, Opens Feb. 2 
The Loew house at Yonkers, N. Y., 
is scheduled to open Feb. 2. Op- 


K-A BREAKS NO-PERCENTAGE RULE 
PLAY PEACHES BROWNING 


Season—Marvin Welt 


Opens at Earl, Phila., Feb. 6 Under Guarantee and 
50-50 Above House’s Weekly Average Gross for 


Made Booking 


DANCER AND PARTNER 
IN ONE LOWER BERTH 


Talking Business, Said Don 
Sebastian—Dr. Nayfack 
Sues for Divorce 


Dr. Jules S. Nayfack, West 57th 
street, dentist, a nephew of Nicho- 
las and Jos. M. Schenck, lost his 
appeal to set aside a $100 weekly 
alimony award to Emily Nord 
(Nayfack), vaude dancer, who is 
being sued for an absolute divorce. 
Miss Nord’s dancing partner, Don 
Sebastian, is named as co-respon- 
dent. 


The alleged infidelity occurred en 
route from Pittsburgh to New 
York on a sleeper, according to the 
charges, with Sebastian and Miss 
Nord affirmatively denying’ the 
charge of misconduct on the ground 
he could not get another berth on 
the train; that he was talking 
business to his vaudeville partner 
at the time they were discovered 
by a private detective, who pulled 
aside the Pullman lower berth cur- 
tains, 

Sebastian adds he was properly 
attired, excepting that his coat was 
off, and Miss Nord stated she was 
fully dressed also, excepting a 
negligee. 

The Nayfacks have a child. It 
was a year after its birth, Miss 
Nord sets forth, that her husband 
suggested a professional return. 
When Nayfack protested he could 
ill-afford the $100 weekly assess- 
ment and the $5,000 counsel fees, 
the lower court commented on his 
expensive counsel (Nathan Burkan). 


Mrs. Harry Houdini’s Act 
With Her Own Illusion 


Mrs. Harry Houdini, widow of the 
famous magician and illusionist, is 
shortly to enter vaude and is slated 
to appear at the Palace, New York, 
booked direct. 

Mrs. Houdini has a novelty illu- 
sion, not used by her husband. It 
is the freezing of an Indian in a 
block of ice, restoring him to his 
norma! state. 

Bookings were delayed when Mrs. 
Houdini was slightly burned when 
making a recent demonstration be- 
fore New York newsparer men. 
Mrs. Houdini will be billed as 
“Madame Houdini.” 


Band Policy at Syracuse 
Cut Vaude Down 25 Mins. 


Syracuse, Jan. 17. 

The stage band policy tested at 
Keith’s for three weeks comes to 
a temporary halt today with the 
departure for Hot Springs of Jack 
Crawford’s orchestra. Crawford is 
scheduled to return fn three weeks, 
when the policy will be resumed. 
Under the band policy the usual six 
turns were cut to four, with the 
band counting as one. This chops 
the vaude from 90 to about 65 to 
70 minutes, 


KAPLAN RE-ELECTED 


Sam Kaplan was re-elected presi- 
dent of the Motion Picture Opera- 
tors’ Union of New York, which 
also takes in Brookiyn. 

The entire Kaplan ticket was also 
accepted, 


Keller-Heaney Reunion 
Florence Keller and Matt Heaney 
have reunited for vaudeville. The 
team split three years ago when 
Miss Keller married Jack Franklyn, 
with whom she did an act until this 
season, when Franklyn suffered a 
nervous breakdown. 


Miller-Lyles’ Management 
Miller and Lyles, who had in- 
tended independently producing 
their new book and score, “Still 
Shufflin’,” have signed with Con 
Conrad, who will present and man- 


position to Proctor’s, 


age them, 


In evidence of helplessness when 
an attraction is needed or wanted 
the Keith-Albee office broke its rule 
on no-percentage engagements upon 
contracting Peaches Browning for 
three weeks, starting Feb. 6 at the 
Earl, Philadelphia, 

Marvil Welt, who has so skilfully. 
steered Peaches along in her ree 
markable box office career thus far, 
made the deal with K-A. Welt is: 
said to have firmly refused any but 
percentage terms in Philadelphia or 
elsewhere with K-A. The agreement 
reached gives him a guarantee of 
$1,500 a week, with a 50-50 split 
over the weekly average gross of 
the theatr> as shown by their books 
since the opening of this season. 

After Philly, Peaches is to play 
the K-A, Baltimore house, then a 
split week between Passaic and 
Bayonne. Last week the girl had 
the police daily gqutside of Fox’s 
Academy on 14th street, New York, 

Following Welt’s advertisement on 
Peaches in last week’s Variety, 
Welt had four wired circuit offers 
before noon that day. 

He carried the offers in his pock- 
et later that afternoon when the 
K-A agency sent for him. He is 
still dickering with the other cir- 
cuits. 

Report says that Peaches broke 
Fox’s Academy’s gross record last 
week, with the total touching $30,- 
000. Previous high gross, from ace 
counts, was around $23,000. 


HIGH OFFERS FOR MARX 
BROS. IN COAST HOUSES 


Los Angeles, Jan. 17. 

Large offers have been made the 
Marx Brothers to play with a com- 
pany of 25 people for the West 
Coast circuit and also Pantages, 
The brothers are now with “Cocoae 
nuts” and will be shortly available, 

West Coast's offer is a guarantee 
of $10,000 and an even split of all 
over $40,000 on the week at the 
Metropolitan, this city. Al Jolson 
did $57,000 in one week at that 
house. 

Pantages offers a guarantee of 
$15,000 and a 50-50 split over $30,- 
000. Pan will play them for five 
weeks on the coast and use the boys 
for 10 weeks beyond that at the 
same terms. The San Francisco 
Pantages has a $36,000 gross-record. 
While it is probable West Coast 
would play the act beyond the Met, 
west or east, no stated time has 
been reported. 


Diamond-Sun Iowa Drive 


Shows 12 Wks. on Books 


Chicago, Jan. 17. 

Billy Diamond-Gus Sun office fs 
in the midst of a drive for new 
theatres. With the addition of 
eight theatres the past two weeks, 
the local Sun book affords approxti- 
mately 12 weeks of amalgamated 
time, 

The drive so far has been cone 
centrated on Iowa. Emory cttelson, 
former manager for Bert Levey, but 
now with Diamond, returned from 
a trip through that territory last 
Friday with four new stands. They 
are Carroll, Shenandoah, Ciarinda 
and Atlantic, all in Iowa. These 
four towns will be playing vaude 
for the first time in years. 

Other Diamond acquisitions are 
Fort Dodge, Ia.; Newton, Ia.; Mae 
son City, Ia, and the Grand at 
Wausau, Wis. 


MOSS-FONTANA AT PALACE 


Moss and Fontana open Jan 30 at 
the Keith-Albee Palace, New York, 
for two weeks. 

This offsets the report of the Club 
Mirador dance team’s professional 
split, as was a previous understands 
ing and which was one reason the 
pencilled-in Palace booking had 
been set back. 


Norton Joins Ward-Singer 
William Norton has joined the 
Ward and Singer Agency. He will 
handle independent placements out 
of that office. The office has a Pan- 


taces franchise, 
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VAUDEVILLE 


VARIETY 


PUBLIX DISCONTINUING K-A BOOKED 
VAUDEVILLE CIRCUIT 


Keith-Albee Obliged to Notify Floridian Houses of 
Discontinuance—Booked by Delmar, With Little 
Left of Once Extensive Southern Time for Acts— 
Publix Replacing K-A Bookings With Own 
Units Built According to Size of Houses 


Publix theatres will stop using 
Keith-Albee vaudeville in their 
southern houses starting Jan. 23 
with a change of policy in the Pub- 
lix houses in Florida. This is the 
beginning of a movement which is 
expected to result in the elimination 
of all K-A booked vaudeville from 
Publix and affiliated chain houses 
throughout the country. 

Operatior.; of the Keith-Albee 
vaudeville circuit in Florida are 
scheduled to be discontinued Jan. 23. 
In dropping the Publix houses 
southern K-A bookings may have 
to stop through inconvenient jumps. 

It is understood Publix preséenta- 
tion units of the smailer type will 
be sent to fill the stage programs 
where vaudeville is going out. The 
elimination of K-A vaude in Publix 
houses has been rendered feasible, 
in a degree, through the merging of 
the Loew and Publix presentation 
departments which resulted in the 
formation of a production center 
capable of turning out units suitable 
for small as well as the large pic- 
ture houses, 

In advising independent houses of 
the discontinuation of service a let- 
ter from the Keith-Albee Vaudeville 
Exchange states that the closing of 
Publix houses mentioned above is 
the cause. 

The letter runs as follows: 

‘Mue to the fact that the Publix- 
Famous theatres in Jacksonville, 
Tampa and St. Petersburg are clos- 
ing, I am hereby advising you that 
your last show will be Monday, Jan. 
23. 

“J exceedingly regret the neces- 
sity of this notification, but as above 
stated, due to the fact that the 
other Florida houses are closing, 
there will be no acts in your terri- 
tory that we can send in, as the unit 
shows will be discontinued. 

“Trusting you will understand the 
eircumstances, I am 

‘Very truly yours, 
“J. D Delmar.” 


The southern time involved in the 
Publix withdrawal is the remnant 


of what was once an important K-A 
chain through the South, booked by 
Jule Delmar. It steadily dwindled 
until only around five weeks of 
split-week theatres were left to it. 

Jule Delmar has not been unduly 
active of late. The southern or 
“Delmar time,” as it once was more 
familiarly alluded to, has been 
given booking attention of late by 
Harry Denman, 


ILL AND INJURED 


Winona Winter, forced from Pan- 
tages bill at San Diego, Cal., last 
week, with an attack of flu. 

Edna Covey, with Fanchon & 
Marco “Hi Hatter Idea,” dislocated 
her wrist when hurdling over a bevy 
of girls in the act at the Broadway, 
Tacoma, Wash. She was out of the 
bill for a few days. 

Lee Kohlmar has recovered from 
his recent seige of pneumonia and 
has been removed from the Misere- 
ecordia Hospital, New York, to his 
home. 

Jennie Straine, colored vaudevil- 
lian, seriously ill in St. Luke's hos- 
pital, Chicago. 

Ida Brown, with Irvin Miller's 
“Desires of 1927,” out of the show 
with injuries received when a truck 
colliding with a trolley car in Chi 
pinned her against the wall of a 
building. Legs and arms were se- 
verely injured. 

Billie Copeland, film actress, re- 
covering from an operation at the 
Hollywood Hospital, Hollywood, 
Cal. 

Danny O’Shea, film actor, recup- 
erating from septic rheumatism in 
Hollywood, Cal. 

Carl Nixon (Nixon and Sands) ill 
in Mercy Hospital, Chicago. 

June Furgueson is recovering at 
her home in Hollis, L. I., from the 
accident which befell her while 
dancing in “Strike Up the Band.” 
It occurred at the Shubert, Phila- 
delphia. 

William House, head wardrobe 
department, De Mille studio, in St. 
Catherine’s Hospital, Santa Monica, 
Cal., with lacerations and internal 
injuries from automobile accident. 

Visiting Des Moines, Ia., to attend 
the wedding of Ralph Bellamy. 


“ACCLAIMED BY PRESS AND PUBLIC AS CHICAGO’S OUTSTANDING 
MASTER OF CEREMONIES” 


JACK 


After Nine Consecutive Months at Frolics Cafe, Chicago 


NOW PLAYING ORPHEUM CIRCUIT THEATRES 


Permanent Address: VARIETY, Chicago 


leading man of the Ralph Bellamy 
Players, and Alice Delbridge, second 
woman in the company, Mrs. Rex- 
ford Bellamy, mother, and Mrs. 
Jones, Mr. Bellamy’s grandmother, 
were struck down by an automo- 
bile on New Year’s Day. Mrs. 
Jones is still in a local hospital, 
but Mrs. Bellamy has returned to 
her home in Chicago. 

Dave Ferguson, wha had just 
opened a new “single” in vaude- 
ville, lost his voice completely Sun- 
day, and is under the care of a 
physician. His voice was still a 
whisper yesterday. 

Will Fyffe, Scotch comic, forced 
to cancel time here because of ill- 
ness, is noticeably improved. 


Write to the ill and Injured 


JUDGMENTS 


Pandora Theatre Corp.; Univer- 
sal Theatrical Press, Inc.; $71. 

Moe Ducore; D. A. Schulte, Inc.; 
costs, $88. 

Macfadden Publications, 
Robert Brister; $750. 

Variety, Inc.; same; $1,000. 


Inc.; 


AND K-A COMPLETE POOL 
FOR FOUR COMPETING CITIES 


Richmond, Norfolk, New Rochelle and White Plains 
—No Opposition House in Either City Able to 


Make Money in Face 


BIRTHS 


Mr. and Mrs, W. Van Taube, son, 
Jan. 12. Mother formerly in vaude- 
ville as Louise Forsythe. Father 
legit producer. 

Mr. and Mrs. Donald Bruce Mil- 
ler, Jan. 3, daughter. “ather is 
with Miller Brothers and Cecile. 

Mr. and Mrs. Russell Hicks, 
daughter, Jan. 5, in Portland, Me. 
Father is new leading man there 
of Jefferson Players. 

Mr. and Mrs. Murray Howard, 
Jan, 6, in the Jewish Hospital, 
Brooklyn, N. Y., daughter. Father 
is of Murray and Allen. 

Mr. and Mrs. Vivian Bath (Mary 
Hay), Jan. 14, at Sloane Hospital, 
New York City, daughter. 


Georgia Minstrels (colored) closed 
Jan. 14 in Vincennes, Ind. 
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INSIDE STUFF 


ON VAUDE 


Fred Saunders, colored vaudevillian, now serving a sentence from one 
to five years in the Minnesota State Penitentiary at Stickwater, Minn., 
has written New York friends that he is confident that his term will be 
cut down to 13 to 19 months as his behavior there is Al. 

Saunders who has traveled more perhaps than any other colored 
“single” got mixed up with a man in Minneapolis with both intoxicated. 
In the fight Saunders claimed he was struck in the mouth by brass 
knucks and that he got the present sentence for his part of the. jam- 
bouree, 

Saunders had been in Shy Way, Alaska, Seattle, Nome, and his 
last stage engagement was in Seattle. It was from there as he 
(Saunders) said in a letter that he went to the Twin Cities to get a 
bank roll. He got the prison trip instead. 


When the Pathe-P. D. C. picture merger was accomplished, many of 
the vaudeville men under the impression they were then on the inside, 
bought Pathe at $24 a share. Last week it was around $18. With the 
P. D. C. end the Keith-Albee interests were on a 50-50 basis, hence the 
inside belief. Some of the K-A bunch who are known as sure thing 
seekers went in heavy on the Pathe buys, from accounts. 


Comment of similarity between the acts of Moran and Mack and 
George LeMaire and Rex Van merits a sketch of the acts’ history. Moran 
and Mack with “The Two Black Crows” Columbia record did not know 
they had a disk sensation until Coakley and Van (the Van now of 
LeMaire and Van) were touring for Pantages as a No. 2 act of Moran 
and Mack, by authorization and under royalty. Coakley and Van were 
jacked up from $500 to $1,500 a week as a result of their western pa» 
larity on the strength of the Moran and Mack Columbia record. 

Moran and Mack ordered Coakley and Van to cease and desist and 
they in turn played the Orpheum and Pan at $3,000 a week. 

Meantime Van and LeMaire teamed and their own “Black Jacks” 
record on Victor has proved a big seller with the result they must “can” 
| some more comedy talking disks. While vocal intonation in abstract on 
the disks are similar, make-ups and routine are otherwise different. 


Despite the lightness: with which Marcus Heiman, president of the 
Orpheum Circuit, commented upon the invading picture business and its 
disastrous effect upon the Orpheum’s grosses, Orpheum theatres appear 
to be aping the picture house idea in billing and advertising. This has 
now extended to the State-Lake, Chicago, the Orpheum's former prize 
money-maker. In every respect excepting on the stage the State-Lake 
suggests a picture house. 

Another skidder to the picture thing is Keith-Albee. If two-a-day had 
not passed out through inefficient direction and uselessness, the present 
K-A system of advertising would have as successfully murdered it. In 
Cincinnati, where a new K-A house was recently opened, the Albee thea- 
tre is using 60 lines in the newspapers daily, and Keith’s (vaude), 10 
lines. The Albee mentions “Photoplays” first, starring its picture's title, 
while Keith’s mentions “All-Star Acts” without naming one of them, nor 
the headliner, if any. In the entire list of regular Cincy theatres, Keith's 
j uses the smallest space and is doing the smallest business, excepting ¢~ 
| week ends, 


of Competition 


Loew's and Keith-Albee have 
completed the pooling deal for the 
operation of their theatres in Rich- 
mond and Norfolk, Va., and White 
Plains and New Rochelle, N. Y. 
Details and reasons for the pooling 
were reported in Variety severa! 
months ago. , 

Final closing was last week and 
the pooled arrangement went into 
effec. at once. It has no bearing 
upon any other city or theatre of 
either circuit. 

In each of the named cities it had 
been found through operation that 
none of the opposition houses could 
make money. The acute conditions 
were in New Rochelle and White 
Plains. Those cities were first 
agreed upon, with the Virginia 
towns following. 

In the operation of the theatres 
various policies will be shifted or 
tried without the direct confliction 
formerly on sight. 


Morris Office Adds 2 
Chicago, Jan. 17. 
William Morris’ Chicago office 
will book the Capitol, new Saxe 
house, in Madison, Wis., and the 
Strand, Cedar Rapids, Ia. 


THIS IS 


PAULINE 
SAXON 


WITH THE BEARD 
THAT REARED 


BOBBY 
MARIE 


BOOKED SOLID FOR 7 DAYS 
MORE 


WHOOPEE! 


ALLAN ROGERS 


A YOUNG AMERICAN TENOR 
Has Played the Leads in 


Personal 


“ROSE-MARIE,” Imperial Theatre, New York; “SONG OF THE FLAME”’”—and the following Light 
Operas with the St. Louis Municipal Opera: “ROBIN HOOD,” “PRINCESS PAT,” “SARI,” “MIKADO,” 
“RED MILL,” “KATINKA,” “GYPSY LOVE,” “THE SERENADE’ — he has been a highly successful 

headliner in KEITH-ALBEE-ORPHEUM VAUDEVILLE for eight years and is 


NOW AT KEITH’S PALACE, NEW YORK 


Address: THE LAMBS, NEW YORK 
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What Are You Waiting For 
Words and Music by 
WALTER DONALDSON 


— Be- 
ck fel -low With 


neath a bow-er, world seemed hap-pyand gay, a lov-er sigh-ing of love un-dy-ing ‘or 
heart someLlow, talk a noth-ing but love, The moon a-ris-ing was sympa m 
AA 


e 


he was dy-ing to say “To-days theday to steal a-way, VIm long-ingto hear youan-swer 
out ofheav-en a - bove The morehedpleadthe less shedheed, His plead-ingjustseemedto be in 


LZ. i i i 


wy Lets maketo-day a hol - i-day, We live in aworldofhap-pi-nessX3_ 
vain And thru that hour,Beneaththebowr, I heardhimrepeatingonce a- gain: 
3 


? 


What are youthink-ingbout, 


The bees are buz-zin’ ® v 


f 


s-nt it t speak of love 


7H SEVENTH WE LEO ae NEW YORK 


| 
28 . VARIETY Wednesday, January 18, 1928 | 
4 > Moderato 
| What are you wait-ing for are youwait-ing for,Ma y 
Who are youthink-ing bout, Ma - ry? theyre 
buz-zinrightin my ear, They keepon ask-ing) Hey,what isthe big i-dea?v yy 
Think of themoon ry? Why do you lead me on, Why doyoube so con- 
tra - ry? Dont let my castless come tum-tum-tum-bling down, 
a; Copyricht MCMXXVTI by LEO. FEIST, INC. Feist Bullding,New York,U.S. A. 
You'can't So Orchestrations | 
| WICH AAG. FRom youR W. 
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Moderato 


t 


Thats all hecan 


P 


sweet, 


re- peat __ Chang-es!]__ 


4. 


Beau-ti-ful chang - in dif - frent keys_— sau - ti- 

P 


There's 


i 
ain, 


bies that he cansqueeze__ Andhes al - ways chang 
_ , to Patter \i Last 
wil 


| 

First he chang-es in - to “4 chang-es in - to chang-es : 

wi bad Then he playe'em kinda cold, Plays’emkind-a - hot, Lis- ten, I 


Jan 


As eas- as the weather- 
He’s beenthetalk of Dix. ie - 


Copyright MCMXXVU by LEO, FEIST, Inc., Peist Building, New York, U.8. A 
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| 
j 
an W. at Fox-Trot Song By 
a4, Stran-gest — chang-es — , he plays emall = 
ee, 
a an/ har - mo-nies__ He starts in to Hes fool - inga - 
mi nor strain? Thats itl There it goes a-y 
Show your 
FELL HEAD: OVER FIEELS IN LOVE: 
| Dhe«Best Dance: Ait: Of :<The Season! 
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PUBLIX TOUR INCLUDING LOEW 
NOW WEEKS, WITH EXPECTED 


New Routing Schedule 


in Effect Feb. 4—Units 


Going to Boston Before Reaching Paramount, 
New York—More Houses in Chicago 


The Publix tour, with nine addi- 
tional weeks afforded by the ac- 
quisition of Loew and other houses, 
now numbers 27 weeks to be played 
in 30. 

Publix presentation units here- 
after will open in New Haven at 
the Olympia as heretofore, and go 
to Boston (Metropolitan) before 
coming to the Paramount, New 
York, instead of New Haven to New 
York to Boston to Buffalo, etc. 

The revised route from New York 
switches south to Loew’s Palace, 
Washington; Loew’s Century, Bal- 
timore; Loew’s Penn, Pittsburgh; 
lay-off a week, and then Buffalo 
and Detroit as before, followed by 
Loew's Allen, Cleveland; Indiana, 
Indianapolis; Ambassador, St. 
Louis; three weeks in Chicago at 
the Tivoli, Chicago, and Uptown; 
week lay-off before and after Min- 
neapolis, which follows at the new 
Minnesota which is expected to be 
open March 31; then Denver, 
Omaha, Des Moines, Kansas City 


BILLY MARIE 


HIBBITT and HARTMAN 
A Standard Comedy Act 
of KNOWN QUALITY 


HIBBITT and HARTMAN 


A Positive Comedy Hit 


“Next to Closing” 
On Any Bill 


Miss Marie Hartman 
World’s Champion 
Comedienne 


All her laughs are naturals, never 
shot a comedy ace-deuce, any audi- 
ence is a 6-8 for her personality, al- 
ways on @ train with a flock of suc- 
cess passes, 


The Johnny Coakley of the Theatre 
and 


BILLY HIBBITT 


Stringing along with her, betting 
she’s right and cleaning up. 


Proctor’s Newark, This W’k (Jan. 16) 


(Loew's Midland, new), and the us- 
ual Southern Publix time. 

The circuit will be extended to 
52 weeks in time with new houses 
going up and the anticipated seven 
weeks in Chicago to take in the 
Harding, Norshore, Senate and oth- 
er neighborhood houses. 


This schedule goes into effect 
with the booking of Paul Whiteman 
into the Paramount, New York, Feb. 
4, when “Treasure Ships” becomes 
the inaugural migratory unit on the 
new line-up. 


M. of C. “Miffs” 


Chicago, Jan. 17. 

Chicago’s stage band con- 
ductors, not quite fully versed 
yet, often pull boners. Most 
of the miffs happen in quest of 
new phrases and means of 
“send-ins” when announcing 
acts or numbers. 

One of the niftiest of recent 
date is by one of the best- 
known local conductors. In 
announcing a band selection 
he said his men would now 
play “a cute lHttle band num- 
ber, ‘Faust’.” 


Berns Replaces Hubb 


Chicago, Jan. 17. 

Sol Berns has supplanted Jack 
Hubb as head of the Gus Sun 
agency in Detroit. Berns had been 
in Toronto for the same circuit. 
Hubb, once of Hubb & Weston, 
was in Detroit for Sun for five 
years. His future status has not 
been settled. 


RELEASED 


“Smell that! 
“Smell this! 


“The charge of the light brigade. 
“The Consolidated Gas Co.” 


face out of my shush.” 


name?” 
“My mother knows my name.” 


“What time have you got?” 


“Yeah, but the pants are a little 


“She just did me.” 


“Did you make ft yourself?” 


win?” 


‘I give up.” 


“That’s a nice sult you have on.” 


In “A Texas Steer” (First National picture)—Will Rogers starred— 
the story of a transient speaking to a street cleaner (white wings) of 
“this one-horse town” is visualized. 

“You wouldn't think this is a one-horse town if you had my job,” reply. 


“I don’t think so much of Italy;too many Italians there.” 


“A woman's place is in the English Channel.” 


“Here’s a picture of my father standing by a saloon.” 
“That’s funny, I don’t see your father.” 
“What? Has he gone in there again?” 


That’s Coty’s Chypre.” 
That's McCarthy’s goat.” 


“Dontcha shush in my face!” to which fs comeback, “Well, take your 


I will now sing that pathetic balled, “She Was Only a Gergeant’s 
Daughter, But Now She’s an Officer’s Meas.” 


“You ought to be ashamed. Ill tell your mother om you. What's your 


“It’s half past something. The hour hand om this watch is gone.” 


tight under the arms.” 


“There’s a girl who'll do things some day.” 


“Why, the furniture in our home goes back to King George the Fifth.” 
“That's nothing. Ours goes back to Finkenberg’s the 15th.” 


“See this lace hankerchief. It’s 60 years old.” 


“What does the buffalo on a nickel stand for?” 
“Because it hasn’t enough room to sit down.” 


“If Lindbergh and Santa Claus had a race to the north pole, who would 


“Lindbergh, because there ain’t no Santa Claus.” 


“What's the difference between a banana and an orange?” 


“You’d be a fine guy to send out for oranges.” 


FOR ACTORS TURNED AGENTS 


MARRIAGES 


Phillip G. Dunham to Agnes M. 
Holden, Jan. 14, at Santa Barbara, 
Cal. Both in pictures. 

Virginia R. Best, concert singer, 
to Ansel E. Adams, San Francisco 


Pauline B. Himan to Ralph Fitz- 
gerald, in Meriden, Conn., Jan. 10. 
Bride is with “Savannah.” Groom 
is electrician, Palace theatre, Meri- 
den. 

Lawrence Philbrick, director of 

the Philbrick orchestra at Younker 
tearooms and over station WHO. 
Des Moines, was recently married 
in Kansas City to Marian Kelley of 
Des Moines, non-professional. Phil- 
brick was divorced from his second 
wife last September. 
Sylvia Rubini to Antonio Ric- 
ciardi, at the Rubini home, St. Al- 
bans, L. L, Dec. 25. The bride is 
the pianist of the Four Rubini Sis- 
ters, with the groom son of William 
Ricciardi, the actor. 

Margaret Ethel Rehberg, Roches- 
ter, N. Y., to Frank J. Houriger, of 
New York, in New York, Jan. 6. 
Bride, former vaudevillian. Both 
with the Dave Harris musical com- 
edy company. 

Ralph Bellamy, leading man with 
the Bellamy Players at the Prin- 
cess, Des Moines, Ia., and Alice 
Delbridge, second woman in the 
company, were married at St. Paul's 
Episcopal Church, that city, Dec, 28. 


HOUSES OPENING 


Vaudeville has been discontinued 
at the Binghamton theatre, Bing- 
hamton, N. Y., the house reverting 
to straight pictures. 

The Capitol, Middletown, Conn.. 
has shifted from a last half vaude 
policy to split week vaude. 

Hoyt’s Long Beach, Cal., renamed 
the Strand, is playing six acts of 
Orpheum vaude with a picture for 
five days each week. Acts will 
jump either to San Francisco or 
Denver after playing the date. Roy 
Reed, former Pan manager, is 
operating the house. 

Milo, Brooklyn, taken over by J. 
Farino, has been renamed the Eden. 
It plays pictures only. 

State, Utica, which scrapped 
vaudeville a year ago for straight 
films, reverted to vaude this week, 
playing five acts on a split week. 
booked by Jack Linder Agency. 

Colonial, Lebanon, Pa., under 
lease to the Marx Amusement Co., 
has reverted to the owners, who 
will continue operations with vaude 
and pictures. 

The Washburn theatre, Chester, 
Pa., reopened after three months of 
darkness, Jan. 16, with a week’s 
engagement of “Abie’s Irish Rose.” 
A stock company takes possession 
next week, with “Rain” to open. 
Jay Barnes, formerly with Oliver 
Morosco, has the house. 

Superior, 8lst and ist avenue, 
New York, reopened by Dollinger 


& Unger. 


musician, Jan. 9, at Yosemite, Cal. |: 


Disappointing to Hopeful Performers—Returning to 
Trouping—Agency End Overcrowded—Can’t Be 
Broken Through and Boys Tire 


The independent agenting field is 
losing its lure for performers turned 
agents and others outside who have 
come into the agency field within 
the past year. 

The performers are gradually 
closing up their agencies to go back 
to trouping. 

The independent agency field has 
been overrun for the past three 
years, with each year bringing a 
new and additional crop of agents 


without enough business to warrant 
the number. 

The “outside” boys have been 
convinced they can’t get a break 
without either Loew or Pantages 
franchises, since they can’t hold 
their acts when the boys with an 
“in” go after them. 


Gascoynes’ 30 Weeks 
Royal Gascoynes have been 
booked for a 30-weeks’ tour of the 
Loew Circuit. 
Johnny Collins, Alf Wilton, 
agency, arranged the bookings. 


HARRY ROGERS Presents 


nis ORCHE TRA 


Next Week, En Route to Vancouver 
HEADLINING KEITH-ALBEE and 
ORPHEUM CIRCUITS 


LEO FEIST, Inc. 
711 Seventh Ave. 
NEW YORK 


DEAR FRIENDS: 


Just a line to tell you that I am now with 


LEO FEIST, Ine. 


where I will be glad to see you. 


RUBEY COWA 
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Jessel Wins Agents’ Suit 

After dragging in the courts for 
six years, the $1,700 commission 
claim by Rufus Le Maire and Ed- 
ward Davidow has been decided in 
George Jessel’s’ favoi Justice 
Walsh ruled Jessel did not owe that 
amount for his bookings with the 
“Passing Show of 1923.” 

The case cost both sides more in 
legal fees than the amount in- 
volved, Davidow and Le Maire orig- 
inally got judgment for’ the 
amount in Chicago, Jessel opening 
the 4efault in New York. 


— 


“Sure Fire. Can’t Go Wrong, 
Boys.” —VARIETY. 


FRANK 


MITCHELL 


and 


JACK | 


DURANT 


A Positive Hit with 


“HIT THE DECK” 
NOW MAJESTIC, 


LOS ANGELES 


NEW HOTEL ANNAPOLIS 


Washington, D. C, 
Single, $17.50 
Double, $28.00 

in the Heart ot 

Theatre District 


11-12 and H Sts. 


Policy not given. 


THEATRES PROPOSED 


Anderson, Ind.—(Also stores.) $500,000. 13th and Main Sts. Owner, 
holding company (forming), care of D. M. Vosey, 224 E. Berry St, Ft. 
Wayne. Architect, P. S. Hulsken, Lima, O. Policy not given. 

Akron, O.—(Also stores.) $1,500,000. 182 S. Main St. Owner, Main 
Street Akron Amusement Co., 1640 Broadway, New York City. Archi- 
tects, Eberson and Eberson, 200 W. 57th St., New York City. Pictures and 
vaudeville. 

Baltimore, Md.—$250,000. J. J. Zink, architect. hyn | not given. 

Baltimore, Md.—(Also community building.) $400,000. Clyde N. and 
Nelson Friz, architects. Policy not given. 

Baltimore, Md.—5200 York Rd. (800 seats). Owner, Lekes Tuxedo 
Theatre Co., care Phillip J. Shock, 1 Holiday St. Architect, S. Russell, 
11 E. Lexington St. Policy not given. 

Catonsville, Md.—$100,000. John J. Zink, Baltimore, architect. Policy 
not given. 

Chattanooga, Tenn.—$250,000. Owner, Reliance Investment Co., C. B. 
Clift in charge. Policy not given. 

Columbus, O.—(Also lodge and stores.) $100,000. Owner, Capt- 
tol Lodge No. 1003, G. U. O. F. I. D. Ross, chairman Bldg. Comm., 8238 
Lexington Ave. Architect, Geo. Abernethy. Policy not given. 

Dayton, O.—(Also stores and offices.) $1,000,000. Owner, Fox Film 
Corp., 850 10th Ave., New York. Architect, W. W. Ahlschlager, 66 E. 
Huron St., Chicago. Policy not given. 

Indianapolis, Ind.—Owner withheld. Site not selected. Architect, Chas. 
Bacon, 1104 I. O. O. F. Bldg. Policy not given. 

Trenton, N. J.—(Also clubhouse.) Owner, Savoy Lodge, I. O. 8S. O. L, 
care Angelo Ruffo, 41 Bayard Lane. Architect, Louis S. Kaplan, Fitz- 
charles Bldg. Policy not given. 

Syracuse, N. Y.—The System Amusement Co. of Buffalo, at present 
represented here by the Syracuse theatre, a downtown house, will invade 
the neighborhood field Feb. 1, when ground will be broken for a 1,640- 
seat house to be erected at 2606-2616 S. Salina St., a South End location. 
The theatre will represent a $500,000 investment. The site has a front- 
age of 107 feet. The house will be of Tudor design, two stories in height. 

Chicago (also shops and offices) S. E. cor. Armitage and Kimball ave- 
nues. Owner, Max Astrahan. Architect, J. J. Johnson. Policy not given. 

Downer’s Grove, Ill. (also hotel and stores) $250,000. N. E. cor. High- 
land and Warren avenues. Owner, C. H. Bunge. Architect, Van Gunten 
& Van Gunten, Chicago. Policy not given. 

9th and Locust 
Kansas 


Columbia, Mo. (Missouri) (also stores) $250,000. 
streets. Owner, J. Dozier Stone. Struc. engr., L. MaDonald, 
City. Policy not given. 

Marshalltown, la. (also stores and offices) $250,000. Site not selected. 
Owner, Universal Picture Corp., N. Y. M-P policy. 

Minneapolis, Minn. $125,000. 54th st. and Nicollett. Owner, Jos. W. 
Cohen, pres. Lagoon Enterprises, Inc. Architect, Perry Hi. Crosser. 


: 


KEITH-ALBEE CIRCUIT 


CHI DIVORCES 


(Continued from page 25) 
cruelty, she claims he knocked her 
down. 

Two ex-‘¥Follies” girls with the 
same intent are Avonne Taylor 
Gress and Lillian Kressner. Claim- 
ing Lewis Gress, musician, deserted 


her three months after their mar- 
riage in 1925, Avonne wants a di- 
vorce decree. Miss Kressner seeks 
the same from Adam Kressner, de- 
scribed by his wife as a bootlegger, 
and who is alleged to have aban- 
doned his wife and family. 


The married life of Lillian Rob- 
inson, wire walker, and Albert Rob- 
inson, non-pro, prevalent’ since 
Jan., 1926, will soon be over if Mrs. 
Robinson's claim of cruelty is rec- 
ognized. 


Augusta Leavitt requests a di- 
vorce from Ray Leavitt, with whom 
she did a two-act until their sep- 
aration, maritally and professional- 
ly, in July, 1925. Desertion is 
charged, being the climax to a Pat- 
erson, N. J., hookup. 

Mrs. Curtis B. Parket, concert 
singer, charges her husband, Victor 
Frohlich, with treating her cruelly 
and consequently wants to be free. 

Jessica (Gloria) Juul, film actress, 
is sued for divorce by Earl H. Juul, 
member of a prominent Chicago 
family, from whom she has been 
separated since last May. Intimated 
that careers and marriages do not 
mix. 


Co-respondents 


In two different suits members of 
the theatrical profession are named 
co-respondents, though none of the 
principals is in the business. Irene 
Pavloska, prima donna of the Chi- 
cago Opera company, is named 10 
times in an amended petition for 
separate maintenance filed by Mrs. 
Edith Mesirow against Dr. M. E. 
Mesirow. Previous papers named 
the co-respondent as “Jane Doe.” 

Mary Steel, dancer, is accused of 
causing a rift in the married life of 
Mr. and Mrs. Samuel E. Joseph, 
owners of the Beacon hotel, and 
therefore the defendant in an ali- 
enation of affections suit for $50,000, 
entered by Mrs. Joseph in Circuit 
court. 


Christian Sand H. O. 
Birmingham, Jan. 17. 
Tommy Christian and orchestra, 
the stage band at Loew's Temple 
here, are being held over indefin- 
itely. Christian is in his fourth 


week here. 


MARION 
SUNSHINE 


KEITH CIRCUIT 


Lis ection 
MILTON 
Lewis 


Eddie, the office boy, 
wants one of the new Henrys for 
Chritsmas, but I can ask for 
nothing than little Marion Sun- 
shine, who dallies with some of 
the newer tunes at Kelth’s this 
week. It’s like finding what you 
most want in the toe of your 
stocking. Which shows that 
Santa is good to all—even the 
vaudeville fan.” 


F. 8. im the Philadelphia “SUN” 


THIS WEEK, COLONIAL 


HEIGHT, 6 FEET 1 INCH—WEIGHT, 187 POUNDS 
COMPLEXION, DARK—HAIR, DARK BROWN 


Publicity Representative, GEORGE M. KELLY, one week in advance 


(THREE WINNERS) 
REMARKS—He is a college graduate and can be distinguished by his dynamic personality and ability to sell himself to any public gathering 


Direction MARTY FORKINS 


WARNING—To All Theatre 


WANTED FOR BREAKING AND ENTERING AT NIGHT 


AGE, NOT KNOWN—NATIVE EAST INDIA 
EYES, LIGHT BLUE—WEARS FULL BEARD 


Theatre Managers Wishing to Collect Thousands of Dollars Reward Should Notify Their Sheriffs on the Booking Floors to Apprehend Him for Them 


This man, Rajah Raboid, is WANTED FOR RETURN ENGAGEMENTS AT ALL THEATRES PLAYED, account breaking 


house records and entering the confidence of the public with his famous box office act 


BOOKED THROUGH LAST WEEK IN MARCH, KEITH-ALBEE CIRCUIT 


For Open Time, April, May and June, Write or wire RAJAH RABOID 


THEATRE, PORTSMOUTH, N. H. 


EMPIRE THEATRE, FALL RIVER, MASS., WEEK JAN. 23 
Publicity Representative, GEORGE W. JOHNSTON, with the act 


TIME 
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VARIETY 


THE AIR PLA\NE FC 


ZAMECNIK S MASTERLY FOX-TROT VERSION OF | THE OU 
GREATEST FILM SUCCESS OF THE DAY — by BAL 


AS ORIGINAL AND CATCHY AS ITS NAME) 
A NOVELTY FOX TROT SONG 5 


TARLIGHT 


A REFRESHING BIT OF MELODY THAT /S IRRESISTIBLE <= A SV 


A MELODY FOX TROT SONG 


A PEPPY POPULAR TUNE THAT JUST SIVINGS 


FOX TROT SONG 
FASCINATI 
(A VAMPING E 


THE GREATEST NOVELTY IDEA IN YEARS. :—— T 


THE "VAMP” FOX TROT 


A FOX TROT FANTASY ON THE MOTIFS OF CHOPIN. PARIS, Lon \ON & BER 
FOX TROT “OELUXE” 


THE SUCCESSOR TO "NOLA” Swe WEE, 
A REAL PIANO DANCE 


FOX TROT ba A S 


Blueberry Lane 
Words by Music by 
ALFRED BRYAN HERMAN PALEY 


Moderato 


One sum-mer night 


Un-der your lit - tle Blue bon - net Bios-som of Bluer 


I saw your eyes— bright-ly beam - 


As we went roam - down thru the gloam F 


ver Still in my heart. you se- 


bios-som of Blue - ber-ry Lane. ts 


Copyright 1928 by Sam Fox Pub. Co., Cleveland, 0. U.S. A. 
International Copyright Secured Primed in the U.S.A 
,ALL RIGHTS RESERVED Jaelading Public Performance for Profit 


IS8W.45™ST — Tr 


LONDON - as POLAND ST. PARIS 40 FAUBOURG POISSONNIERE — 
REPRESENTATIVES iN OTHER I 


32 Se Wednesday, January 18, 1928 
WE START THE NEW YEAR WITH A WONDERFUL BUNCH OF POPULAP HIT TUNES BY REAL A/T WRITERS- 1928 | 
q 
i 
R- 
Blue-ber-ry Lane Shone with de-light_ when you said “yes” | 
y — t me Long years a - — 
Down by the old — oak - tree___ 
the birds come In spring but theyll nev-er bring Ss my one? THRQYSHOUT 
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928 WILL BE A "Sam Fox YEAR 


LAINE FOX TROT 


: 


THE OUTSTANDING THEME” SONG FROM THE 
BALLARD MACDONALD & J.S. ZAMECNIW 


‘ 
we 


NE A SURE FIRE WINNER 
PETE WENDLING HENRI BERCHMAN 


TULIPS 


* «= A SWEET TUNE WITH A MELODY THAT HAUNTS YOU 
by ALFRED BRYAN & PETE WENDLING 


SIVINGS ALONG TO INSTANTANEOUS SUCCESS 
by ALFRED BRYAN & HERMAN PALEY 


NIG EPISODE) 
— THISIS"IT” — ITCANT MISS 
by JOSEPH NUSSBAUM 


ATA 


& BERLIN HAVE ACCLAIMED ITA HIT — AND NOW NEW 


by CLEMENT DOUCET 


THE COUNTRY 
DPANCE NOVELTY 


1 Je ZAMECNIAG 


Humoreskimo 


Words by 
° PETE WENDLING and 
ALFRED BRYAN HENRI BERCHMAN 


Moderato 


will re-mem-ber Ros-y cheeks ‘Mid the apd of the beau-ti-ful snow 


4 When the night is fall-ing you will bear me at ing onmy. Ra-di-o 


ad My heart is burn-ing for you, my or- 


And some day in the spring lil be bring-ing a ring, Therell be a wed-ding with 


you my leur» or-es-ki = mo. 


Copyright 1928 by Sam Fox Pab.Co. Cleveland O. U 
Interoational Copyright Secured Printed inthe U 
ALL KIGHTS RESERVED Includirg Public Performance 


- THE ARCADE 
INIERE—— BERLIN-37 LEIPZIGER STRASSE — MELBOURNE - 290 BOURKE ST. 


THER PORTANT CENTERS. 


| 
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| There's an arc-tic rose that blos-sams in De-cem - ber, just ea lit- tle rose al- ways 
| 
My heart is yearn-ing for you,my Hum or-es-ki-mo____ Ev-ry mid-night gon, 


$4 VARIETY 


VAUDEVILLE 


Wednesday, January 18, 1928 


AGENTS 


AGAIN ORGANIZING 


FOR OWN BETTER PROTECTION 


Ass’n, Founded in 1921, Revived—Commission Col- 


lections Prime Motive—‘“Blacklist” for Dodgers | 


—Meeting This Week 


Renewed efforts to eliminate de- 
structive competition among them- 
selves has prompted the reorganiza- 
tion of the Theatrical Agents and 
Representatives’ Association, orig- 
inally formed in 1921, which meets 
this (Wednesday) afternoon in the 
Broadway Gardens cabaret, 711 7th 
avenue. 

Ways and means to cut out “wild- 
eat” bookers and acts, facilitate col- 
lection of commissions from irre- 
sponsible . ts which float from 
agent to agent and play the field 
until it is exhausted, and avoid du- 
plicate representation of the same 
acts by several different agents, 
will be formulated this afternoon. 

Roehm & Richards and Harry 


TINSEL 
CLOTH 


FOR DROPS 


36 in. wide at 75c a yd. and up 
A full line of gold and silver bro- 
cades, metal cloths, gold and silver 
trimmings, rhinestones, spangles, 
ghts, opera hose, etc., etc., for stage 
costumes. Samples upon request. 


J. J. Wylie & Bros., Inc. 


(Successors to Slegman & Weil) 
18-20 East 27th Street 
NEW YORK 


Walker are the moving spirits. 
Others active are Harry Bestry, 
Harry Pearl, Lou Irwin, Jenie Ja- 
cobs, Eugene McGregor, “.ouis Loo- 
mis and the club department of the 
William Morris agency. 

A classification of commission- 
dodging acts will be assembled for 
common inforn.ation, with the un- 
derstanding a representative 
will refuse to agent an act until past 
commission arrears to its former 
booking agent have been paid up. 

Charles Abrams is a special ap- 
pointee by Louis P. Randell, coun- 
sel for the Theatrical Agents and 
Representatives’ Association, who 
will have charge of the organiza- 
tion details. 


WEBB’S BAND FOR LOEW'S 


Chick Webb, whose orchestra has 
been at the Roseland dance hall for 
some time, with Dewey Brown, 
comedian and dancer, and Marion 


Bradford, soubret, have signed a 
Loew Circuit tour. 
The Webb act booked 


through the William Morris office. 


Jerry Eby, formerly band leader 
in New Orleans, is the new master 
of ceremonies at the Riviera, just 
opened by  RBlank-Publix, Des 
Moines, at Waterloo, Ia. 


Billy Watson has a runway at the 
Crpheum, Paterson, N. J. The house 
plays Columbia-Mutual wheel 
shows. 

Billy Watson is installing a run- 
but Watson secured Paterson's okay. 


Marcus 


General Executive Offices 


Loew 


LOEW BUILDING 


BOOKING 
CHICAGO OFFICE 


600 WOODS THEATRE B’LD’G 
JOHNNY JONES 


IN CHARGE 


160 WEST 46"ST: 
BRYANT: 9850—NEW YORK CITY 


J. H. LUBIN 


GENERAL MANAGER 


MARVIN H. SCHENCK 


MANAGER 


INCORPORATIONS 


New York 

Baltimore s. & H. Corp., Man- 
hattan; the Kansas City 8S. & H. 
Corp.; the Washington S. & H. 
Corp.; the Brooklyn Casino S. & H. 
Corp.; the Rochester S. & H. Corp.; 
the Brooklyn Empire S. & H. Corp., 
and the New York S. & H. Corp.; 
theatrical business; each firm 200 
shares no par value. Sam A. Scrib- 
ner, I. H. Herk, Jacob IL Goodstein. 
Kiled by Jacob L Goodstein, 220 
West 42d street, New York. 

Girard’s Theatrical Costumer, 
Inc., Manhattan; $16,000. lL. E. 
Schlechter, Harold Kreindler, 
Martha Leibell. Filed by Giffrey, 
Johnston & Schlichter, 49 Wall 
street, New York. 

Hurtjam Realty Corp., New York; 
operate theatres, motion plays; 400 
shares, 300 shares class A stock, no 
par value, and 100 shares class B 
stock, no par value. Morris Pome- 
ranz, Gussie Cohen, David Muhl- 
stock. Filed by Myers & Marks, 20 
West 40th street, New York. 

Associated Artists, Inc., Manhat- 
tan; $5,000; theatrical proprietors. 
Sigmund Winik, Vincent Valentini, 
Isidore P. Thomas. Filed by David 
J. Marks, 1545 Broadway, New 
York, 

Amcev Corp., Manhattan; operate 
museums, floating property, boats; 
200 shares, 1090 shares preferred, 
$100 par value, and 100 shares com- 
mon. no par value. William S. 
Rhoades, A. Bruce Bielaski, Meriam 
Laidlaw. Wiled by A. Bruce Bie- 
56 Pine street, New York. _ 

Columbia Music Shop, tnc., Buf- 
falo; $25,000; musical instruments. 
Nathan Rovner, Beulah C. Clifford, 
Ralph N. Kendall. Filed by Nathan 
Rovner, 1226 Liberty block, Buffalo. 

Jaysae Amusement Corp., Queens 
county; $9,000; theatrical enter- 
prises, moving pictures. William J. 
Rose, Peter S. Dohm, Sydney M. 
Rose. Filed by William J. Rose, 
1476 Broadway, New York. 

Authors’ Lecture Bureau, Inc., 
Manhattan; $5,000; general lecture 
bureau. Gregory Mason, Aaron 
Sussman, Carolyn Wallack. Filed 
by Nelson Rosenbaum, 26 Court 
street, Brooklyn. 

These Modern Women, Inc., New 
York; $1,000; burlesque, vaudeville, 
musical and dramatic productions. 
Nan Ross, Norma O’Connor, Lillian 
Langsam. Filed by Barron, Rice & 
Rockmore, 220 West 42d street, New 
York. 

Reutenmann Theatre Corp., Men- 
hattan; theatrical properties, thea- 
tres, opera houses, plays, dramatics 
and musical productions; 100 shares, 


| Bronx; 
; ments. 
| hard Maxwell, 


no par value. Elsie Cohen, Harold 
Rerg, Joseph F. Driscoll. Filed by 
Abner J. Rubien, 1440 Broadway, 
New York. 


Lafayette Concessions, Inc., 
Brooklyn; $25,000; moving pictures. 
Everett Kirsten, Herman Schoen- 
bach, Samuel Silberglet. Filed by 
Philip J. Termini, 2 Lafayette 
street, New York City. 

B. and R. Music Radio Shop, tInc., 
$20,000; musical instru- 
Samuel K. Handel, Bern- 
Alex Backer. Filed 
by Bernhardt Rosenzweig, 2 Lafay- 
ette street. 

Willow Amusement Corp., Man- 
hattan; motion pictures, machines; 
5.000 shares common, no par value. 
Renjamin Berson, Henry Liman, 


b b 


WATCH THESE GROW 


Copyright Legislation 
Washington, Jan. 17. 
First public meeting of the House 
patents committee is scheduled for 
Friday, Jan. 20. 
Committee now has a membership 
of 21. Purpose of the Friday meet- 
ing is to acquaint the new members 


with provisions of H. R. 6104, to in- 
crease copyright fees, and H. R. 
5527, aimed to prevent fraud in 
practice before the Patent Office. 
Hearing will be devoted entirely to 
these two measures, which were 
passed by the House last session, 
but lost in the Senate during the 
filibuster that marked the close of 
that body last year. 

Chairman Vestal of the House 
committee will shortly announce 
meeting date for further considera- 
tion of the “all approved” copyright 
revision bill and the divisability 
measure to establish the various 
“rights” under copyright. 


Rosalind Abeles. Filed by James 
Rosthal, 12 East 41st street, Man- 
h: ttan. 


Polo Sporting Club, Inc., Manhat- 
tan; amusement places, indoors and 
outdoors; 100 shares, no par value. 
Samuel D. Tomback, Samuel Fisher, 
Harry Cahane. Filed by Joseph & 
Dem: 1431 Broadway, New York. 

Chain Vaudeville Agency, Inc., 
Manhattan; theatrical buisness, 
motion pictures; 100 shares, no par 
value. Samuel Sedran, Helen E. 
Hughes, William Stephens. Filed 
by Adelph Schimel, care of Uni- 
versal Chain Theatrical Enterprises, 
Inc., 730 Fifth avenue, New York 


Connecticut 
Danbury Theatres, Inc., Danbury, 
Conn.; $110,000; theatres, motion 


pictures, vaudeville. Charles’ R. 
Helin. Ralph A. Griffing and Gran- 
ville Whittlesey. 


Dissolutions 

Notice filed with Secretary of 
State of New York of the dissolu- 
tion of Lewis & Gordon, agency 
formerly producing acts for vaude- 
ville. 

Other theatrical corporations 
filing notices of dissolution include 
Movie Weekly Publishing Co., Man- 
hattan; Hi-Art Theatre Corp., Man- 
hattan; Moon Magic; Elenge Pro- 


Additions at Lopez’ 


A switch in vaude bookings sent 
the Con Conrad revue, ‘Sririt of 
Broadway,” into the Casa Lopez 
this week, the second time a Con- 
rad production played the night 
club. It is also the first time a 
floor show with chorus men has 
been seen in cabarets, 

Muriel Stryker heads the show of 
eight girls and eight boys. Jack 
Osterman continues as m.c. and 
King and King, from “Artists and 
Models,” Moore Twins and Great 
Maurice are added starters. 

Vincent Lopez and orchestra are 
doubling at the Prospect Plaza, 
Bronx, and Universal, Brooklyn, 
during the daytime. Dolores Farris, 
from the Silver Slipper, is dancing 
with the act in vaude. 


duction. 


The Comedy Sensation 


DAYTON 


OLIVE 


RANCY 


‘KALAMBOOR’ 


By FRANK ORTH 
Next to closing on any bill 
Keith-Albee Circuit 


Allen Summers 


Can Always Book 
“Names” and Acts of 
Merit 


SUITE 402 
36 West Randolph St., Chicago 
Telephone State 6378 
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MAX LANDAU 


CAN ALWAYS USE GOOD ACTS 
WOODS THEATRE BLDG. 


CHICAGO 
MARCUS GLASER, Associate 


1560 Broadway 


ACME BOOKING OFFICES, INC. 


STANLEY COMPANY OF AMERICA 


A route of 10 weeks within 90 miles of New York 
Artists invited to book direct 


J. J. McKEON, Pres. 


New York City 


A VAUDEVILLE AGENCY WHICH PRODUCES MORE THAN IT PROMISES 


CONSISTENT, EFFICIENT SERVICE SINCE 1913 


The Fally Markus Vaudeville Agency 


Astor Theatre Bldg., N. W. Cor. 45th St. and Broadway 


Lackawanna 7876 


New York City 


THE BON JOHNS PRODUCTIONS 


Presents 


THE MOST VERSATILE GIRL BAND 
with Tudy Strawbridge, Chicago’s Trumpet Queen 


NOW KEITH PALACE, NEW YORK 


GIRLS 


HELEN JOHNS GIRLS with ANNE REHN AND KAY HART 
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I Cant Believe That Youre In Love With Me 


Words and Musio by 
CLARENCE GASKILL 
and JIMMY M°HUGH © 


\\ 


\ 


\\ 
\ 
\ 


‘You -ter-day came my way and when yousmiledat 
ae are gray,Im. blue each day when you are not a- 
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— 


me, Inmyheart felt a You se 


round, Ev-ry-thing goes ‘wrong,my dear, 


4 + 


I was right to pveyou as I do, Still I nev-er dreamedthatyqu 
cfill with pridefor lin so proud of you, It allseemstoogood to me 


youre in 


could love me. too, 
to all be true, 


that it was love at 
found, but when youre by my side 


t and 


f 


¢yes of blue, yourkiss-es too, I neve or they could do, I eant that 


cant! betievethat youre inlovewith me. 
y | 


©, And afterall is said and done, To think that Ij 


44) 


wat youre inlovewith: me... 


m the luck- y one, I 


12 


Your me. 


Copyright MCMXXVIII by Jack Mille Inc. 145 150 W, 46th 8t, New York 


Secured All Rights Reserved 
_ Zndon England The Lawrence Wright Musi Co. Denmark Street Charing Cross Road 
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FILM HOUSE REVIEWS 


Wednesday, January 18, 1928 


Duplicating Old-Time Vaude 


Eastern and western film theatres have made use of the same presenta- 


tion idea for their stage feature. 


While not new, the respective methods of presenting a vaudeville show 


of the '90’s are paralleled. 


- BRANFORD 


(NEWARK, N. J.) 
Newark, Jan. 15. 

“As You Were” is the most novel 
show Hlarry Crull has yet staged 
here. Over half the presentation, 
whic) runs 65 minutes, consum- 
mates a faithful reproduction of a 
vaudeville performance of 1896. 
Very little burlesque to it, although 
it may seem so to the younger gen- 
eration, 

It opens with a newsreel of genu- 
ine shots of about the period dated 
1897, another 1898, and another 1900. 
A flash of Newark’s fire department 
of that time aroused much interest. 

The curtains disclose two boxes 
and an oldtime advertising drop 
with the good, old prices for barber 
shops and booze. Several signs had 
cracks significant fully only to those 
knowing the personnel of the house. 
“The full dinner pail’ and ‘16 to 1” 
were in evidence. 

Melson, in a_ grotesque wig, 
brought the band, arrayed in the 
old cadet uniforms, into the pit and 
led Suppe’s “Light Cavalry” with 
s0me good clowning, but the over- 
ture was a little too long. Illus- 
trated colored slides invited “Ladies 
will please remove hats,” and 
warn ad “Do not spit on the floor— 
remember the Johnstown flood.” 

A small boy came across the stage 
before a string of the oldtime foots 
bearing an announcement of each 
act, the show opening with Hokum 
and company, a man with a girl 
assistant, who juggles. Sammy 
Silver, who writes material for Mel- 
gon, was in one box for a bit. Chic 
Kennedy in long skirt ironically 
sang a pop and was liked. Van and 
Bell, the man in an old check suit 
and “the woman _ appropriately 
dressed for the period, clowned. 
Eddie Morn, also in loud check ap- 
parel, had insufficient material. In 
authentic manner Henry Marshall 
sang “In the Shade of the Old Apple 
Tree” with illustrated slides. These 
were also authentic and for comedy. 

The scene then shifted to the 
Present day with Melson and band 
in tuxedos. The side boxes are left, 
but the stage .s set with horizontal 
blue and green figured drapes and 
dark wine verticals. After a pleas- 
ing band number Alvie Baker sang, 
and then Chic Kennedy returned 
fora song. Silver, in the box, again 
interchanged some wisecracks with 
Melson, the latter finally warbling 
@ ballad. He appeased with an en- 
core. 

Van and Dell did some very 
clever work with various shaped 
boomerangs and, helped out by 
Charlie for comedy, went over very 
big. The show ended with the en- 
tire company throwing small air- 
plane boomerangs and the audience 
Jumping to catch them. 

The “As You Were” part had a 
curious effect at the performance 
reviewed. Oldtimers heartily en- 
joyed it, and it will undoubtedly 
draw many of them. 

On the other hand, the post-war 
generation, despite all explanations, 
didn’t seem to know what it was all 
about. Due to unforeseen emer- 
gencies, the running order was a 
little short on talent, but it will 
arouse comment for weeks and is 
very much worth while. 

Jim Thomas at the organ intro- 
duced another novelty in the form 
of an assistant which turned out to 
be the dog “Uno.” He appeared 
back of a scrim on a dark stage 
three times during Thomas’ playing 
and did various stunts. Thomas 
took eight minutes. A newsreel of 
no great distinction included four 
Paras, two Kinos, a Pathe and an 
M.-G.-M. Also down on the pro- 
gram, but omitted, were a comedy, 
“The Girl from Everywhere,” and 
the orchestra under George H. 
Morgenroth in “The Only Girl.” 

Despite Paul Whiteman at the 
Mosque, the lower floor held at 
capacity for a matinee. Austin. 


NEW ACTS 


Ann Myers, Al Mack, Gene Oliver, 
8-act. 

Charlotte Winter & Co., dramatic 

sketch, 

i ‘ie, Mareh and Lavin, with Phi- 
lipino orchestra, dancing revue, 

Fehmer “Chic” Chandler has 
signed with Con Conrad to appear 
in a revamp on Jack Lait’s old act, 


- “Visions of 1960,” formerly done by 


* Bronson and Baldwin. 


The date 
has been moved forward eight years 
and will be produced as “Visions 
of 1958.” 

Sam Sidman and Loulse Langdon 
are to be co-featured in a unit act 
for vaude. 


Lioyd Murphy, former manager of 


' the Douglas and Roosevelt theatres 
‘in Harlem, has been chosen as 


manager of the Lincoln by ie ewn- 
er), Nirs. Maria Downy, 


ORIENTAL 


(CHICAGO) 
Chicago, Jan. 18. 

Ter minutes after the first per- 
formance Monday morning they 
were talking about the current 
week’s Oriental show. It was fa- 
vorable, and deservedly so, for the 
Oriental’s present stage Dill is 
heavy on novelty. The talent end, 
however, is below standard. 

Titled “’Way Back When,” the 
bill is merely a toss-back to the old 
stage-on-a-stage idea, though the 
expenditure is perhaps greater than 
ever before and the thought appears 
new, shiny, and novel as executed 
by Ash and his mob. The stage 
proper is devoted to a full-width 
reproduction of the forepart of the 
interior of an old-time variety 
house, including a good sized stage, 
triple boxes on each side, and run- 
ning as far front as the back of an 
improvised orchestra pit. 

Idea realistically carried out in 
setting makes a darb opening. Old- 
time screen stuff, with accompani- 
ment by piano and drums. First, 
the remindful slides. About the 
biggest laugh in this, and probably 
best recalled by old timers, was the 
“Don’t Spit on the Floor—Re- 
member the Johnstown Flood.” 
Much laughter for the comic magic 
lantern, especially by the younger 
generation, to whom only de luxe 
picture presentation houses are fa- 
miliar. The Oriental’s audiences are 
mostl 

Then “the big feature picture, 10 
minutes or so of “The Great Train 
Robbery.” Several old Mary Pick- 
ford shots were in the first show, 
but cut for lesser running time, The 
bill ran slightly long anyway, going 
well over an hour. 

After the screen thing came 4 
burlesque overture by the Ash band. 
Boys dolled up in wigs and other 
such regalia, playing a classic in a 
satirical manner. Consensus upon 
completion was that Ash is a better 
straight than comic. Four “vaude” 
acts followed in quick order. They 
were Johns and Mabley, Emerson 
and Baldwin, Eva Mandel and Burns 
and Kissen. All most likely felt 
quite at home, being 100 percent 
ex-vaude. All clicked, as all acts 
do at the Oriental, but they changed 
routines and style to suit environ- 
ment. 

For atmosphere, dummies and 
plants in the side boxes, and candy 
butchers in the audience. Old spiel 
stuff and good for snickers. The 
plants tossed chatter back and forth, 
regardless of the goings-on, another 
laugh procurer. 

Spiendid novelty, “"Way Back 
When,” serves as refreshing relief 
from the usual weekly presentment. 

“Two Flaming Youths” (Par.) the 
film feature. Business capacity. 


PARAMOUNT 


(NEW YORK) 
New York, Jan. 15. 

Entertainment is being evenly 
spread on over here this week. It’s 
pretty well distributed throughout 
the two hours of the de luxe show 
with “Wife Savers” (Par.) on the 
screen and Jack Partington’s 
“Havana” on the _ stage. Usual 
conglomeration of betwixt and be- 
tweens, although nothing unusual. 
Nice, however, with Mrs. Jesse 
Crawford capably subbing for her 
husband during his western trip. 
It’s not often enough they see this 
girl at the big console. 

The 39-minute presentation has 
Al Mitchell, down from New Haven 
while Lou Kosloff is on a week's 
absence, introducing the pros to the 
audience. Amongst these are 
Wally Jackson, Coster and Hewlett, 
George Dewey Washington, colored, 
Pcrothy Berke, Mario Naldi and the 
Petroff girls. 

Titled “Havana” the stage set 
carries out that theme with a ter- 
race background in which the stage 
band (24) is bunched in two rows, 
the regular formation here. Pret- 
tily lighted in blues, ambers and 
white spots for the principals, it 
looked like a toss up between Jack- 
son and Washington from the ap- 
plause quota. Jackson Hal Sher- 
maned and Cy Landried around to 
good effect while the colored boy 
baritoned his way through “Manda- 
lay” and a couple of pops. Both 
took encores after being ably as- 
sisted by the orchestra’s accom- 
paniment. Has that bunch at B. 
& K.’s Chicago heard about this 
instrumental outfit yet? 

Petroft’s 10 girls turned loose a 
neat castanet drill in unison, mix- 
ing it up with the conventional 
steps popularly believed to be Span- 
ish on sight. Meanwhile, Jackson 
returned to lead the orchestra for 
comedy, clicked, and a pop num- 
ber was warbled by Coster and 
Hewlett, mixed team. For the finale 
Miss Hewlett was let down from the 
flies on a perch decorated to form 
a huge mantilla for her head. A 
phosporus effect had the chorus 
waving cloaks and the extreme 


was stationed above the band in 
mid-air. The luminous cloaks on 
the blackout didn’t particularly 
stampede the house, but they liked 
the big shawl. Anyway, substantial 
clapping at the end and the entire 
schedule apparently had the audi- 
ence in a good humor. 

Mitchell, directing for the week, 
is cut to the pattern of other Pub- 
lix baton wavers. Publix execs 
evidently don’t want their stage 
maestros to run with the ball, fol- 
lowing the late Percy Haughton's 
system of quaterbacks who did 
nothing but call signals. As 
Mitchell conformed to this rule 
there’s nothing much to be said 
about him. A _ nice appearance, 
quiet manner, loose knees that re- 
act to the rhythm as he directs 
and a luke warm personality. 


The overture trailed into a “Mu- 
sic Masters” short on Johann 
Strauss that caught interest. The 
weekly amounted to nothing more 
than a bone thrown the hungry in 
tearing off three clips from Para- 
mount’s own service and one each 
from Fox, Kinograms and M-G, all 
within five minutes. Haphazardly 
scored and selected, the newsreel 
never means anything here. 

Mrs. Crawford did eight minutes, 
then the presentation followed by 
the celluloid feature. They were 
standing and waiting in the inner 
lobby at 3:45 Sunday as > 


METROPOLITAN 


(LOS ANGELES) 
Los Angeles, Jan. 12. 


A handsome young chap with an 
infectious smile and a mop of hair 
made his debut here as master of 
ceremonies and band director. Al 
Lyons is his name and he comes 
from California, San Diego, a West 
Coast theatre house. He replaces 
Rube Wolf, now retailing his wares 
at the Warfield, San Francisco. 

As a stage conferencier, Lyons is 
of the “different” kind. He is not 
a comedian, doesn’t try to be and 
probably doesn’t want to be. He is 
a personality, however, and a class 
one. Speaks well, is a talented mu- 
sician, versatile, and appeals to 
the ladies, young or old. Lyons’ 
style is something new for this 
house. He makes a formal appear- 
ance, sticks to it all the way and 
from first impressions should build 
into a popular fixture, 

This show featured Moss and 
Frye, the two standard colored boys 
who made known the crack, ‘‘How 
High Is Up!” They cleaned up 
without trouble. Nothing in the 
show to buck them for comedy, 
which made it all the stronger. 
Working in front of a band was no 
barrier. Customers were familiar 
with their names, through disk 
records, a majority knowing what 
was coming but going for the gags 
just the same. 

Fanchon and Marco’s presenta- 
tion was atmospheric for the film 
feature, “West Point’ (M-G). The 
band was in West Point uniforms 
with a background setting pertain- 
ing to the location of the school. 
Some 16 prancing chorines led off 
with a military drill. Lyons picked 
it up at this point by indulging in 
a few minutes at the piano with his 
own arrangement of the “Second 
Hungarian Rhapsody.” Liked. No 
wiz at the ivories, but good enough 
to please the average. An interpo- 
lated arrangement of a pop selec- 
tion served the band and was 
marked by an instrumental four- 
some specialty, including Lyons, 
who switched to an _ accordion. 
Finale had the girls on again with 
a set of routines not so good and 
the kids clowning too much. Cur- 
tain was surefire when a “Stars and 
Stripes Forever” tableau was 
fiasned 

A noteworthy feature preceding 
the stage show was the recently 
installed orchestral unit plus stage 
effects conducted by Adolphe Du- 
mont, former musical director for 
Publix in the east. Dumont’s 
scenic ideas for overtural accom- 
paniment are no less aftistic here. 
This week he put on “The Barber 
of Seville.” Well known opera was 
treated artistically and had Arman- 
do Chirot and Jose Mercado vocal- 
izing the leading characters to ad- 
vantage. Miss Chirot especially at- 
tracted attention. She is a “looker” 
and a sweet coloratura, 

At the organ “Mitey” Ann Leaf, 
featured in several local picture 
houses, entertained by playing 
straight well selected numbers. 


ROXY 


(NEW YORK) 
New York, Jan. 16. 


The 16 Roxyettes scored two hits 
Sunday night. First in Bacchanale, 
when they followed a group of 
anemic ballet dancers who were set 
to knock the audience into a well 
earned snooze. Second instance was 
the “Palm Beach Frolic,” after a 
pair of well meaning but third rate 
feminine songstresses, in abbre- 
viated costumes had punished the 
tonsils with a pop. 

Gambarelll was golden- 
haired mama who flitted about in 
Bacchanale in what was intended to 
be an entrancing manner. Finally, 
exhausted from gazing at the huge 
bunch of papier mache grapes that 
hung from the ceiling, she fell to 


the floor in a graceful swoon while 


finish saw a mammoth shawl spread | Bacchus swooped down with two 


ifrom behind the songstress, 


who! Fawna, the Messra. Dake and Ked- 


den. Ballet corps then pranced 
hither and yon with empty cups for 
no obvious reason. The Bacchante, 
awaking refreshed, added more of 
same. 

Schedule then tuned in on a pop 
ballad sung by Harold Van Duzee, 
who remained seated in pensive 
mood while the drop, resembling a 
forest, faded and a plercing light 
revealed a white carved settee 
towards which a man in evening 
clothes led a girl in white. The 
pair waltzed slowly, swaying in 
rhythm to the vocal accompaniment 
and walking off leisurely as the 
lights went off and the singer was 
again given attention. Staging of 
this skit, coupled with easy deliv- 
ery, sent it over. 

“Song of the Vagabonds” was de- 
livered by the Roxy Ensemble led 
by Douglas Stanbury. Bernard and 
Rich, eccentric hoofers, showed a 
number of new effects in novelty 
stepping. A team of _ surefire 
dancers, they can hold their own 
with any line-up of topnotchers. 
Irving Shelton, hoofing it alone, also 
scored heavily. 

A set of comic opera waiters, 
billed as the Russian Cathedral 
Choir, sang “Serenade Espagne” in 
several versions, including Yiddish. 
Registered for laughs, as intended, 
and did well on applause. 

Newsreel was split by Fox, Pathe, 
International, M-G-M and Kino- 
grams. Fox’s Movietone included a 
shot of a German military band and 
a fancy drummer who got laughs. 
This was followed by a pair of 
Chinese fencers, an Indian ana 
scenes of American soldiers leaving 
for Nicaragua. The clearness of the 
sound of a soldier kissing his rela- 
tives farewell also got a laugh. 


Orchestra overture was “Sicilian 
Vespers.” Erno Rapee conducted. 
“Come to My House” (Fox) screen 
attraction. Mori. 


FIFTH AVE. 


(SEATTLE) 
Seattle, Jan. 13. 


Largely a King show this week 
with Hermie King as m. c. and 
brother Will on the stage heading 
the Fanchon-Marco idea, “Will 
King Revusical Comedy.” Novelty 
of the two King boys working to- 
gether again was liked by the audi 
ence and the brothers got along 
nicely. 

Besides the Kings, F. & M. had 
some nifty talent. Outstanding was 
May Packer, dancer, and stopping 
the show was June Clyde, jazz 
songstress. Cute and knows enough 
to select songs bordering on the 
risque, and just enough that way. 
A male partner helps, too. A cute 
toe d-nce and rope jumping, with 
Charlotte Komer officiating, also 
was a nifty, while there was a Rus- 
sian dancer who was nimble. 

Will King has his old sidekick, 


Dunbar, for the dialog, which is 
good, although partly ancient 
Fourteen girls in line, sing and 


dance pleasingly, musical stuff al- 
ternating with King and pal in 
talk. One gag showed the speed of 
modern times, ending with the 
bride and groom and “give me the 
good old days.” Mixed roars an4 
plaudits. 

Band in pit opened with “Hit 
the Deck,’ Hermie King batoning. 
Chorus’ followed, then skaters 
dance. Will King tntroduced an 
“Old Homestead Quartet,” shoot- 
ing one offending singer at a time 
off stage. Chorus number, with 
rope toe dancer, 

It all clicked and was nice box 
office. Musical comedy with dialog 
theme is change from usual run of 
presentations. On the screen, “Now 
We're In the Air” (Par.). 


STATE 


(MINNEAPOLIS) 
Minneapolis, Jan. 18, 


The State has abandoned the 
stage band presentation as a per- 
manent feature, but continues to 
offer a usual type of revue. “Joy 
Bells,” current offering, is less 
elaborate and costly than its pre- 
decessors. Yet, while a bit crude 
and rough in its arrangement, and 
bearing evidence of economy of 
outlay, it fills the bill satisfactorily 
enough, 

The presentation employs the 
services of a singing and dancing 
chorus of eight pretty girls and also 
uses three acts. The orchestra 
works in the pit from where Fred 
J. Heiseke, conductor, announces 
the acts. He also serves as a feeder 
during the course of the revue. The 
pit does not seem the place for the 
m. stuff. 

In all three of their numbers, the 
girls worked with legs bare almost 
to their hips. They open the revue 
by bursting forth from a bower of 
vari-colored ribbons and in be-rib- 
boned ballet costume. Fligg and 
Snyder followed with speedy buck. 
Myrtle Gordon proved a singing 
comedienne with a style reminiscent 
of Sophie Tucker. She talked and 
sang her jazz selections in a sophis- 
ticated manner and with a deep, 
hard voice. One of them, “Real 
Estate Papa,” utilizing Heiseke in 
the pit, seemed a bit blue for the 
State. Miss Gordon fell just short 
of a hit. 

A collegiate dancing number by 
the ballet was productive of some 
interesting shuffles and wiggles and 
went over to big anplause returns. 
Announced as coming from “the 


New York Musie Boxz-Revue,” Bayes 


and Speck, blackface singing and 
dancing comedians, landed heavily, 
For the finale Fligg and Snyder 
came on for a difficult shackle 
dance with the ballet, in prison- 
stripe blouses, assisting. 

Feature photoplay, “The Love 
Mart” (F. N.). An overture, “Nea- 
politan Nights,” was both stirring 
and melodius and earned a goodly 
measure of applause. News weekly, 
International and M-G-M shots 
was followed by a splendid rendi- 
tion of “The Desert Song” by Eddie 
Dundstedter, organist, assisted by 
a highly capable violinist in sheik 
garb on the stage. A “Mutt and 
Jeff” cartoon preceded the revue. 


UPTOWN 


(CHICAGO) 
Chicago, Jan. 18. 

Uptown's curtain went up on a 
very fair presentation this week. 
Henri Keats, organist, is becoming 
increasingly popular with his song 
fests. The crowd really sings for 
him, Keats draws more applause 
then any other attraction on the 
Program. Business was good, and 
“Underworld” (Par.) was a hit. 


Bennie Krueger’s aggregation of 
music makers, in tuxedos this week, 
started things ‘with little Jackie 
Heller introducing voice at the close 
of the first number. This lad has 
been a consistent applause magnet 
locally for some months. Kaufman 
b.let then stepped in for a doll 
dance which they executed nicel. 

Jerome Mann had some vo-dee- 
o-do stuff that was bad. The boy 
has a superficial and conceited air 
that detracts. If he were not so 
self-sufficient, he’d have possibili- 
ties. Fair impersonations of Ted 
Lewis, Eddie Leonard and Pat Roo- 
ney are, perhaps, his best bet. 

Inez and Carlos, classical dancers, 
offered some average classic matee 
rial, but were no sensation. Followe- 
ing the dance team came some more 
Symphony from -Krueger, and ane 
other vocal chorus by Jackie Heller, 
It was noted that Krueger, while 
enunclating clearly enough most of 
the time, failed to introduce acts 
with sufficient clarity in several 
cases, 

Doloros and Eddy had an Apache 
that was fast. Miss Irmanette, vio- 
lin and stepning while playing. Very 
good. Herman and Seamon, two 
comic tumblers, dished out laughs 
and kept the house in an uproar, 
Entire company on for finale. 


LOEW’S MIDLAND 


(KANSAS CITY) 
Kansas City, Jan. 13. 


Snap, flash and tuneful entertain- 
ment crowded into 55 minutes. The 
opening overture by the Midlanders, 
in the pit, was the Second Hungar- 
ian’ Rhapsody, strengthened by 
colorful lighting effects. A screen 
novelty, “Models in Mud,” was then 
followed by Art Hayes at the organ 
in a slide comic. 

The presentation started with the 
band on the stage and the Midland 
Rockets stepping through a sport 
number, with a lot of setting-up ex- 
ercises thrown in. Ross and McKim 
pleased with some eccentric dancing 
and the band then jazzed it up. 

Jack Sidney scored with “Henry's 
Made a Lady Out of Lizzie,” and 
the Ford fans wanted more. Next 
came the Rockets in a beautifully 
costumed toe ballet, with a sur- 
prise strip to short skirts for a 
snappy routine. These girls are 
there. Bishop and Kenney, nice 
looking chaps, sane and then ree 
sponded by a yodeling number. 
Boyd Senter, followed, and while he 
has been seen and heard here bee 
fore stopped the going with his 
saxophone and clarinet specialty. 

The biggest flash seen on the 
stage of this new house comprised 
10 young women at 10 baby grands, 

Instruments and players were ar- 
ranged on the three stage elevae 
tions, with the band in front and 
the Rockets in motion. Coloring and 
costumes were blue and gold, one of 
the prettiest acts ever seen on a 
local picture house stage, 

“London After Midnight” (M-Q) 
the feature. Hughes. 


CAPITOL 


(NEW YORK) 
New York, Jan, 16, 


“Topsy Turvy” is the vaudeville 
revue at the Capitol this week. and 
a lively and varied routine it yields, 
running breathlessly. Mort Harris 
has produced around Paul Specht’s 
“Capitolians” a numerous and pepe 
pery jazz organization, one of the 
most colorful picture-house arrays 
imaginable, 

Working behind what appears to 
be a fence placed well upstage and 
running from side to side, raised 
on a platform, all their costumes 
and the covering or painting of the 
set dizzily futuristic and dazzling 
intricate in color combinations and 
scrambling figures, the eye is given 
the first “kick.” <A blast to the ear 
is second, and thereafter a gamut 
of dance, song and freak stunts 
race back and forth over the huge 
stage, 

Walt Roesner, the Coast bands 
man-entertainer, is the guest cons 
ductor and is all over the show. The 
boy does everything, and the way 


he.g@ella up-to-date songs 
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him as an individual. Whatever he 
does is original, or looks that way 
in this neck of the arts, anyway. 

Fain and Dunn, harmonists, scored 
heavily, but the knockout of the 
last show Monday night went to 
“Ballet Caprice,” which sounded 
very airy and highbrow but turned 
out to be six men who did a re- 
fined “Runaway Four” act, in hand- 
gome costumes of unique design, for 
roars of laughter. 

The ever-nifty Chester Hale 
Girls, seeming about the most 
youthful and sprightly set of the 
modern type of enlarged sister-act 
Tiller-Foster school, danced until it 
geemed no girls could endure the 
stiff demands and keep afoot. 
George-Givot, programmed, did not 
appear. 

Any part of this show would have 
been a sensation in the temples of 
what used to be big time vaude- 
ville, not the least of it the organ 
technique and expression of _Dr. 
Mauro-Cottone, whose selections 
are of higher grade than is usual 
in the populous palaces of the cine- 
ma, yet who draws salvos of ap- 
plause that means “We want 
more.” 

With a strong picture, this Cap- 
itol program appears to be the 
goods, and the policy is obviously 
indorsed out front. Lait. 

UPTOWN 
(TORONTO) 
Toronto, Jan. 17. 

Jack Arthur started as orchestra 
leader and then became manager of 
this ace house for F. P. in Toronto. 
When the duties of house manager- 
ship started taking most of his 
time he turned the band over to 
Fred Nicolai and the stage show 
over to Eddie Hanley. Arthur puts 
the band back in the pit under his 
own leadership this week. 

Opens with a ballet of Grecian 
aesthetic dances under direction of 
Florence Rogge. Same girls 
handled black bottom steps last 
week, Light pastel colors and ex- 
cellent lighting for a full set, the 
costumes being pink and _ white. 
Easy to look at. 

A mechanical doll dance, to the 
tinkling f an old-fashioned music 
box, was clever. Three girls 
spotted on a box about two feet 
above the stage level with the mu- 
sic roll turning beneath them, Cos- 
tumes and make up resembling the 
novelty rag dolls now parked in 
millinery shop windows. Jean 
Alexandria, radio singer, held over 
from last weck, was strong on voice 
but weak on stage presence. Opened 
with a routine pop but had them 
ealling for more after a couple of 
numbers in the French manner. An 
attractive Spanish type, she recog- 
nized this as an asset and stuck to 
frocks of Spanish cut. 

Real strength of program was 
with the band on a musicale from 
“Five O’Clock Girl.” Refrains were 
taken up first by two pianos and 
then by battery of banjos with cur- 
tain on saxophone repetition. Like 
other houses, this one is paying 
closer attention to news weekly and 
the 10 minutes of Pathe shots were 
smart and well cued. 

No comedy in the stage show but 
Hal Roache’s Rascals had them 
roaring. Good showmanship with 
little hokum all through. “Love” 
(M-G), the feature. Business very 
strong. Sinclair. 


WARFIELD 


(SAN FRANCISCO) 
San Francisco, Jan. 13. 


Rube Wolf has returned to the 
Warfield after being away since 
last June. The “Rube” was ten- 
dered a vociferous welcome, 

When “Rube” made his appear- 
ance before a stage setting liberally 
sprinkled with shamrocks, the mob 


thundered its enthusias:.. A few 
words and then “The _ Slavisch 
Rhapsody” as the overture. Ad- 


mirably played, with a cornet obil- 
gato by the leader. 

Hollywood Beauties, 12, on for a 
fencing dance and then a hot tempo 
gave Wolf an opportunity to show 
his comedy direction. Santos and 
Griffith, nifty hoofers, followed. 

The band again with the Four 
Cheer Leaders hamonizing the re- 
frain. Girls on once more to show 
their stepping ability and Rube in- 
troducing a mite of a Chinese girl, 
Miss Ong. who has a voice and is 
able tc sing in several languages. 
Girls on for another dance, and 
then for a hot finish the band in 
a medley of fox trots. 

All-around good stage show with 
“West Point’ (M-G) screen leader. 


PALACE 


(St. Vaude) 
Over in Philly the K-A house is 
going to have its business stimu- 
lated by Peaches Browning. Peaches 


wouldn't play, though, until they 
agreed to give her a percentage 
concession. They had to break one 
of those ironclad K-A rules to get 
her. 

At the Palace we have as the 
headliner Nazimova, by legitimate 
and out of pictures. We have as 
another feature Taylor Holmes, of 
similar origin. And Allan Rogers, 
of operas and operettas. 

We have empty seats, too; but 
you can't blame these people for 
that. It seems that vaudeville 
houses ean have. attractions of 
quality and still do not get business. 
It seems that they have drifted into 
such quiet senility there is no sign 
of life until a wow ballyhoo is 
brought in. It seems that this is 
an unfortunate state of affairs. 

It is notable that Eddie Conrad, 
one of the few actual vaudeville 
acts on the bill, copped the show at 
the Palace Monday night. Eddie 
was on fourth with that array of 
hoke and travestied tragedy he can 
handle so well. Marion Eddy, his 
partner, has a pleasing voice, which 
was used to help Eddie out in two 
encores. 

As for Nazimova’s new playlet by 
Edgar Allan Woolfand Fanny Hartz 
Friend , it is basically  similad 
in emotionaly qualities to her last 
year’s sketch, and will be re- 
ceived in about the same fairly 
enthusiastic manner. (New Acts.) 
It is probable Nazimova brought the 
more-than-usual spotting of tuxedos 
into the Palace Monday. 

Taylor Holmes, acting as master 
of ceremonies, was held down by 
long running time of the acts. 
When his next-to-closing position 
finally arrived, he thoughtfully con- 
fined himself to reading his girl- 
undressing press clipping and his 
veteran trouper impression. They 
brought substantial results, 
though not as good as customarily. 
His inter-act introductions were 
short and moderately clever. 

Florence Myers and her 12-piece 
girl band had quite a bit to do with 
the strength of the first half. This 
band is developed to a point sel- 
dom achieved by an all-feminine 
aggregation, and additional 
assets in attractive appearance and 
forte routine. 

In the last half Allan Rogers 
made a distinct hit with a program 
of published songs, working them 
up with his own method of delivery 
and singing them with serious con- 


applause. Sam’s own impression of 
a jazz band pinch hitting for a rail- 
road train knocked ’em off still far- 
ther, even though they did know it 
had been done plenty before. 

Edith Wilson did her stuff with 
much smiling, and registered. 
Everybody seemed sorry when the 
band’s repertoire closed with “St. 
Louis Blues,” with variations, in- 
cluding three or four popular ene’s 
from this winter’s shows. The num- 
ber was hot and left the audiences 
In a good frame of mind for “Sorrell 
and Son,” the screen presentation. 

The celluloid adaptation of the 
widely read novel was cleverly done, 
and the consummate skill shown in 
acting the difficult parts was some- 
thing at which one might well 
marvel. 

Next week’s show at the State 
promised a bigger and better stage 
flash and the much-touted “Loves of 
Carmen,” well advertised this week 


as something to make you walk 
back. Libbey. 
MAINSTREET 
(KANSAS CITY) 
Kansas City, Jan. 1%. 


Just to let the customers know 
they are still going strong in their 
30th week here, the Louisville 
Loons step out in the middle of 
the bill and completely stop traffic. 
Will Livernash opened the bill with 
his organ novelty and was followed 
by a hot entrance of the Loons. 
Bebe Moffic, introduced as a dancer, 


offered a genuine contortion rou- 
tine. She appeared again for the 
finale with some high kicks. 
Mildred Andree put over a pop 
with the able assistance of Fritz 


The dancing 
followed 


Christie and the band. 
eadets, Maxwell and Lee, 


LOEW’S STATE with steps to applause and then 
the band with their dance tune, 

(BOSTON) which stopped everything. 
Boston, Jan. 17. Small and Mavs. voung negroes 
Sam Wooding and his 10 dusky 4nd crooners, had the next spot. 
jazz harmonians head the bill at; and how they did murmer. Plus 
Loew's State this week. with the | some hot tap dancing they enter- 


assistance of Edith Wilson. talking 
Good Woman” in regulation 
night club fashion, to seore heavily 
with a large and tolerably critical 
house for the opener. 

Sam and his orchestra got in right 
from the very start, opening with 
“On the Road to Mandalay,” setting 
toes a-tapping. 

And then. when four of the boys, 
accompanied by the smiling, cheru- 
bic first banjoist 


lights and harmonized “T Can't For- 
get 


You.” the audience shrieked 


stepped to the; 


tained heavily. 

Harlan Christie had a one-man- 
band bit. in which he sat in a con- 
traption and played a lot of instru- 
ments, and got a lot of laughs. 
Maxwell and Lee were on for an- 
other dancing bit, and then the Six 
Belfordés with one of the best acro- 
batie acis ever seen in the house. 
The white artists came on i ™ the 
finale with the band and it was a 
good finish 

Screen feature, “French 
ing.” Hughes. 


WMress. 


i turn 


sideration of theme. His voice, 
while a little rough Monday night, 
conveyed its quality. The “Money. 
Money, Money” sketch, played by 
Homer B. Mason and Marguerite 
Keeler, was another winner. It's 
the idea of a man and wife having 
so much money they haven't time 
to do anything but spend it, and 
they're ready to bump themselves 
off rather than go on. Lines are 
bright and adeptly localized. 

Nee Wong, Chinese, got along 
moderately, singing and uking in 
the deuce spot. His voice is not 
good, but the boy has a flair for 
establishing personality and walked 
off to a sizeable hand. Until very 
recently Wong was in the family 
houses, where he got across more 
substantially. 

Lady Alice’s Pets, assortment of 
trained cats, mice and dogs, made a 
suitable opener, the mouse thing 
being novel. A couple of these 
babies were accomplished wire- 
walkers. This act was. switched 
from closing position. 

Milt Dill and Sister, ropers, closed 
(New Acts.) They replaced the 
Margo and Beth revue, which didn't 
show. 


RIVERSIDE 


(St. Vaude) 

Try to fool a regular crowd of 
regulars. They've solved the sys- 
tem at the Riverside. Week after 
week of billing a headliner and a 


standard act or two and then filling 
in a nine-act bill with a flock of re- 
peats and small timers have had a 
result, as might have been expected. 
The neighborhood mob comes in at 
8:50 and departs promptly at 10:30. 
By way of discrimination also they 
stay out smoking in the lobby for 
the news reel that comes with in- 
termission, and drift in during the 
number that opens the second half. 
It makes it nice for the act, but it’s 
the result of the booking system. 
They've become so accustomed to 
dullness they decline to bite any 
more. 

Al, Emma and Margie, man and 
two girls, in attractive wire and 
dancing arrangement with nice 
staging, opened. Dorothy and Ros- 
etta Ryan, guitar strumming har- 
monizers, were second. An agree- 
able light turn with several well de- 
livered comedy lyrics. The come- 
dienne has a first rate quiet style 
of fun that could be developed. No. 
3 had Serge Flach (according to the 
placard) or Flash (by the pro- 
gram) (New Acts), juggler. 

After that they switched the pro- 
grammed running, with Bob AI- 
bright moving up from next-to-clos- 
ing to No. 4; exchanging places 
with Pressler and Klaiss. Albright 
and his two little girl playmates 
evoked the first sign of life from the 
now assembled audience and the 
Oklahoma cowboy took advantage 
by doing 25 minutes. It was fine for 
Bob, but it didn’t do the rest of the 
show any good. 

“Side Kicks,” new production by 
C. B. Maddock (New Acts) closed 
the first half in an agreeable novelty 
interlude by nine men and a girl. 

When the returning audience 
gave them a chance to be heard 
Jack Norton and Lucille Haley came 
through with much bright talk and 
effective low comedy of the man 
and woman combinations. The give 
and take of conversation has plenty 
of sparkle and the gags carry the 
turn, helped out by mugging and 
the drunk comedy business of the 
man. 

Walter Huston with his new act 
set In a eide show front had just 
enough after the roughhouse com- 
edy before to pave the way for his 
deft character sketch with its quiet 
tone and easy delivery. , 

For the finish he does a dramatic 
seene from his former role in “De- 
sire Under the Elms.” 

That brought Pressler and Klaiss 
into next to closing, a spot that 
their vigorous low clowning should 
have dictated in the first place. 
Again the spot was made for the 
style of act and the pair prospered 
accordingly, with Pressler’s eccen- 
tric stuff scoring for full worth 

“The Act Beautiful” went for the 
musicians in the pit, for the 
were so full of departing 


nisles 


peopl 


with embellishments, such as special 
lighting, house choruses, pretty fair 
orchestras and speed. Here each 
act had to build to a climax until 
intermission. 

After that came “The Wreck of 
the Hesperus” (Pathe), a picture 
liberally panned when at the Strand 
a few weeks ago. So, whoever 
books this theatre ought to drop into 


the Paramount and compare. The 
latter house isn't overboard with 
stage talent this week. but you'd 


never guess that from the applause 
results and business. And, of course 
the big tilm emporiums get the ma- 
jor program releases first. Allowing 
that’s a decided advantage these 
days, how is vaude going to stand 
that off with a six-act vaude bill 
that takes 112 minutes before it 
runs down, only to be followed by a 
mediocre picture? 

There’s a pretty question to ask 
those vaude people who have been 
in the business for 35 years. 

Cantor Rosenblatt is the principal 
stage name on this site, and, spotted 
fourth, more than held his own. Six 
songs for the Hebrew tener, during 
which he indulged in some falsetto 
singing. No piano and no spotlight. 
Simply out in “one,” with foots and 
borders dimmed. 

Winton and William opened, fol- 
lowed by . and Tennyson, for- 
merly of the San Carlos Opera 
troupe, who had a radio comedy 
start, but soon revolved into straight 
songs. Mixed team with nice voices, 
but in need of more attractive melo- 
dies to the ear. Material currently 
being used doesn't bring out full 
value. Florrie Le Vere and Lou 
Handman did nicely in their fa- 
miliar “At the Theatre” skit, and 
Jed Dooley was behind the Cantor. 

Dooley hasn't changed a thing in 
the act, not even the girl, although 
there’s no particular reason why he 
should. This comie invariably has 
a tough time starting—it’s one of 
those acts—but rarely flops. At 
times he doesn't do so well, but oc- 
casionally cleans up. Monday night 
might be tabbed a moral victory for 
him. Parmita and Millett (New 
Acts) closed. 

Half a house Monday night, with 
a few not bothering to stay for the 
six acts, let alone returning after 
intermission for the picture. 

But yet it’s curious, isn’t it, why 
one theatre should put over a bill in 
55 minutes and another take 112, 
besides the difference in the prices, 
the looks ef the theatres, lighting 
attendants, service and music? 
Funny, very funny. Yet there are 
those 35 yeors! Give ’em credit for 
that—or even 40. Sid, 


HIPPODROME 
(Vaude-Pcts) 

The plug for an all-Irish week, 
framed around “Let 'Er Go, Gal- 
lagher” (Pathe), resulted in a well 
filled house. The stage mill gained 
color from the opening and closing 


acts, both decorated light and dark 
shades of green. 


Gerald Griffin, following the 
“Dancing Colleens”’ (New Acts), 
two-spotted for approximately 20 


minutes with melodious warbling of 
high calibre. Not satisfied, Griffin 
broke in with a series of gags, none 
of which got over on account of 
poor delivery. Minus his comedy 
efforts Griffin belongs in the pic- 
ture houses. 


Thomas J. Ryan, 71-year-old 
hoofer, who followed, took three 
bows and a couple of encores. 


Aside from the plug for age, Ryan 
delivers a neat routine. Poodles 
Hanneford then amused with his 
inimitable horseback wizardry. The 
laughs came in bunches. This boy 
got a healthy reception on appear- 
ance, showing that a reputation for 
ability to deliver gets around, even 
with vaude audiences. More com- 
edy next to closing with Dooley and 
Sales. Charleston recitation 
fell flat, spoiling the finish of the 
act. 

Clinton and Rooney, dancers, 
backed by a nine-piece band, lasted 
for over 30 minutes. Part of this 
time was devoted to unnecessary 
comment on the all-Irish program 
by Clinton. Aside from Miss 
Rooney's specialties, in addition to 
the orchestra, other efforts are 
weak. Male vocalist doesn’t carry 
beyond the first few rows. Comedy 
attempts with the various members 


those who elected to remain couldn't | 


see the stage much. Out of 
acts, four were wasted, and the sit- 
uation called so vehemently for a 
picture to close the show that such 


more and more inevitable. Rush. 


81ST ST. 


(Vaude-Pcts) 
Difference between the vaudevill: 
and picture houses seems to be pic- 
tures and vaudeville. 30th handle 


nine | 


of th: band are out of place, judg- 
ing from results. Mori. 
STATE 
(Vaude-Pcts) 
Roscoe (‘Fatty’) Arbuckle is the 


big avoirdupois and cinema attrac- 


tion in person at the State this} 
i week, still clicking pretty with thej| 
four-bit publie as he did with the 


double-jitney flicker fans of yester- 
a policy for the Riverside hecomes | F y 


about the same type and grade of | 


material, 
marking the fork in the road, where 
vaude doesn’t know which way to 
The six-act bili up here for 
the first half is a case in point as 
regards acts and pictures. 


the manner of treatment | 


What it took the 81st Street to} 
present from 8.15 to 1007 the 
houses eram into 26 to 55 minutes 


year. Under New Acts, 
comedian is noticed in detail as an } 
Arbuckle of a type one didn’t ex- | 
pect, working self-assuredly, show- | 
manly, almost cockily, with a breezy | 
routine of pat patter, 
Introduced by Burns and 
the frame-up appears to be a joint | 
booking proposition. The two-man 
team iminediately »receding (new) 
bow off with an introductory spicl 
mentioning Fatty, later again inter- | 
rupting the sereen Juminary’s rou- 
tine in a couple of spots. 
The show proper opened 


the rotund | 


Kane, 


With a 


‘song pluggcer’s delight, a grand plug- | 


fest about just the limit for 
doing that sort of thing. A. 


over- 
Joseph | 


film : Jordan, the Loew State’s maestro. is | 


too conscientious a house institution ! 


the 


| the 


to be suspected of anything, but the 
manner in which he went for that 
plug warrants his being placed on 
the music firm’s pay roll. 

The Thr +> Woosters opened with 
hand-to-hand stuff of familiar and 
unexciting pattern, satisfactory for 
the less pretentious spokes of the 
circuit, but a bit shy of the mark 
for the tony State. Jim and Betty 
Morgan pianologed mildly in the 
divuce, handicapped by the physical 
dimensions of the auditorium. 

Jack Janis and Co., twa men and 
a& woman, with one of those what- 
meal-hounds-you-dames-are rou- 
tines, were so-so in the trey. 

Burns and Kane, and then Ar- 
buckle, with the Perry-Maxfield 
Dancers, standard terp turn, closing. 
A bit ultra for the grade, b ilt more 
on presentation lines, it held those 
waiting for “West Point,” the feat- 
ure film. 

Business good Monday night, with 
Arbuckle the reason. Abel. 


AMERICAN ROOF 


(Vaude-Pcts) 

Rough outside Monday night, and 
still rougher on the roof. An audi- 
ence aching for double entendre 
stuff, especially the dames, got more 
than their share and liked it. 


The comedy acts, or most of 'em, 
played down to the demands and 
clicked for the night. Some may 
have letters about it by now. The 
broadest and bluest sort of burlesque 
on the stage 

Sven Ward and Raymond, mixed 
team, veterans, left little to the im- 
agination. The male comic started 
off legitimately, but probably got 
the tip-off from preceders that they 
wanted things broad. After a few 
retorts from the upper tier the 
comic obliged in both lines and illus- 
tration and fickled. Suspicion is 
that he improvised just to please, 

Fisher and Hurst also spreed the 
“blue” on, but nothing to compare 
with the previous duo. Aside from 
this an okay show for the Roof and 
packed house. 

Summers Duo, mixed team, opened 
with some fast aerial stuff, giving 
way to Cynthia and Claire (New 


Acts), who scored with harmony 
singing. Edmonds and Fanchon, 
first of the mixed comedy duos, 


werked straight and sewed them up 
laughs. Edmonds’ mussing up 
of King’. English via wop dialect 
had them with the ensuing travesty 
tango, wowing even better. 

Parker and Babb, mixed dance 
team, backgrounded by the Philip- 
pine Sextet, contributed a neat flash 
that more than held its own, the 
girl especially. She has “it” and 
everything else required in a hoofing 
way, particularly her acrobatic stuff, 
which is second to nobody 

Lorraine and Neal, two harmony 
singing boys and a piano, after in- 
termission, got a slow start, but 
marched away to good _ returns. 
Their combination of ballads and 
semi-rough comedy songs did {t. 
Fisher and Hurst, supported by an 
unbilled man, offered a_ revuette, 
burlesquey and rough at times, but 
not altogether so. The comic is 
clever and can get over legitimately. 
His fem partner is attractive and 
works well. 

Ward and Raymond followed and 
mopped up, with hoth the above- 
described conglomeration, and also 
a hoofing finish, which helped, al- 
though the comic did not even over- 
look a bet in his shiver dance for 
double entendre cracks. The combi- 
nation mopped up for the duo, and 
if this is what vaudeville wants, this 
brace has it. The Kitaros, Jap trio, 
two men and a girl. closed. 

“The Gay Defender” (Par) on the 
acreen., Edba,. 


BROADWAY 


(Vaude-Pcts) 

Dollars to doughnuts that the bill 
on paper looked pretty thin and 
vaporish as a Broadway vaude 
show. Yet in the running it proved 
good entertainment once it got 
down to Larry Rich and 
(New Acts). 

Billy LaMont Four opened the 
show. This is the former LaMont 
Trio that has grown a bit with an- 
other member of the family adding 
his mite. The turn has as its stand- 
out Alice LaMont doing splits on 
the tight wire and Sonny LaMont 
doing comedy by-play that was in 
main effective. The leader of 
women is still pretty active on 
wire, despite the poundage she 
has put on in recent The 
four pep things up and that added 
to its score, 


the 


years. 


On second was Bobbie Rowlan® 
(New Acts) apparently so hoarse 
the upper tier started to razz him 


with handclapping, but a little later 
turned it to genuine approbation 
when he doffed his wig and showed 
them that he wis gal after 
all, 

Frank Farron, third, had a tough 
spot, but it wasn't Jong that this 
singing monologist was batting 100, 
Farron has a pl ising, ingratiating 
and is quite a dialectician, 
many laughs with his 
Farron grows on an audi- 


not a 


VOICG 
getting 
stories. 
ence. 
The pieture was “The Girl From 
Chicago” CWarners) A film that 
should have packed the house, but 
didn't was the Heency and Sharkey 
ficht. Mark. 


Friends * 
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38 VARIETY 
ROSCOE ARBUCKLE NAZIMOVA and Co. (3) PAYNE and HILLIARD SAM MANN and Co. (6) “SIDE KICKS” (10) 
Monologist “India” (Drama) Talk and Scena Comedy Drama : Song and Dance 
18 Mins.; One 25 Mins.; Full (Special) One and Three 25 Mins.; Full (Special) 22 Mins.; One and Full Stage 
State (V-P) Palace (St. V) 5th Ave. (V-P) 8ist St. (V-P) (Special) 


Roseoe (“Fatty”) Arbuckle is an 
anomaly as a vaudeville entry. Al- 
though in vaudeville for the past 
three and a half years—(Variety 
carries a new act notice from San 


Francisco, where Arbuckle played 
in June, 1924)—Arbuck!: is making 
his metropolitan debut for Loew at 
the State. The paradoxical quirk in 
Arbuckle’s performance is his self- 
confidence, his assured manner of 
working and his lack of dillidence. 


Whether this surprising tenor of 
his presentation is good showman- 
ship is debatable. Arbuckle might 
have judiciously deduced that the 
natural anticipation would be an 
aura of timidity about his person 
and speech, in keeping with the 
uncertain, bucolic swain of the 
screen that they still remember, 
Without analyzing this too minutely, 
that is the basic reaction no matter 
how crude or how fine the analysis. 


It’s the old saw of not accepting 
Ted Lewis as a full-fledged sym- 
phony maestro, regardless how ex- 
pert may be his virtuosity. Chaplin 
as the morose Dane would still have 
his nether extremities haunting the 
scene. 

Arbuckle, or his advisors, prob- 
ably figured they’d forego the sob 
stuff and let bygones go by. The 
trouble with Arbuckle is not only 
a recourse to the remotest extreme 
but a failure to comply with public 
demand. After all, that’s the secret. 
Arbuckle might have detested hurl- 
ing custard pies but he owes his 
mame and fame to those pies. His 
appearance is preceded by Walter 
Kane (Burns and Kane) sending 
him in with a line about clean and 
wholesome screen’ entertainment, 
mentioning Arbuckle’s farewell 
vaudeville tour prior to resuming 
screen career. 


“‘Follows Arbuckle and a succes- 
sion of fly chatter, some not wholly 
judicious in its selection. The act 
is a makeshift, slapped together af- 
fair, with some surefire topical gags 
punctuating. 


Arbuckle opens pronouncing Los 
Angeles in west coast kosher brogue 
as Los Ongalize, and interpreting it 
as the City of Lost Angels, with the 
addenda it has always been a mys- 
tery to him where said lost angels 
lose themselves. Then follows a 
flock of stuff that belongs in the 
Released Material department, in- 
cluding coming clean from Pitts- 
burgh; we all make mistakes, that’s 
why they put rubber mats around 
cuspidors. Do you know Fat Burns 
—it does; Lindy’s bolts tightened up 
as he passed over Scotland; the 
Jewish Ocean, with its icebergs; 
_Newfoundland, where the dogs come 
from; you wouldn’t make a trans- 
atlantic flight with three ham sand- 
wiches, the ham would stop you 
(kosher point) to his straight man; 
and a crack that “vou're the result 
of a companionate marriage,” is out 
altogether. 

About the only surefire thing that 
Arbuckle has is his “I Ain't Got 
Nothing Now” and attendant par- 
ody, with some mention they slow- 
ed him down but they havent 
stopped him as long as he has 
friends and health; a true enough 
philosophy. 

Arbuckle as a name is still an 
attraction. One good opening movie 
featuring the same unsophisticated 
character he has been associated 
with in the past will do much to 
re-establish the rotund comic with 
the flicker fans who can't but help 
kold a soft spot in their memory 
for this engaging funster. ‘But on 
the stage, Arbuckle misses, alth»i2zh 
he’s a name that can once-around- 
it in anybody's theatre and do busi- 
ness. Abel. 


DEMAREST and DELAND (2) 
Piano and Vocal Comedy 

18 Mins.; One 

State (V-P) 

Demarest has worked a similar 
act with a man partner. With Miss 
Deland he continues as good for 
Yater than deuce spotting in inter- 
mediate houses. 


The pair come on in hoke cos- 
tume with Demarest pounding all 
over the piano and his partner do- 
ing a travesty on operatics. As she 
leaves, the rear of her skirt falls 
off to reveal pink frilled pantalettes. 

Demarest kids at the piano al- 
most continually, but puts over a 
distinct impression of ability, es- 
pecially tn playing two melodies 
simultaneously, He closes by knock- 
ing off a dance routine while playing 
acompaniment. Miss Deland hits 
one ballad seriously to moderate 
results. 

The kidding is done neatly and 
gets results. 


| 


The fiery little actress with the 
big eyes has another highly emo- 
tional sketch that must be a ter- 
rible strain on her pipes. It’s based 
on the novel, “Mother India,” and 
written by Edgar Allen Woolf and 
Fanny Hartz Friend. 

Because of its highly keyed cli- 
max the sketch probably will be ac- 
cepted with moderate enthusiasm; 
also there is drawing power in the 
star’s name. But actually there is 
little of general vaudeville appeal in 
the playlet. 

Nazimova is one of the wives of 
a wealthy Indian. Only partially 
subduing to the customs of her 
country, she is impertinent toward 
her husband and protests the atti- 
tude of servility with which she 
must cloak her liberty-loving tem- 
perament. 

These characteristics are dis- 
played in conversation with her 
husband and with a slave girl, con- 
suming more than half of the 
sketch’s running time. 

When her baby is trampled dur- 
ing a parade in honor of an English 
prince. the wife’s emotions are crys- 
tallized. Hysterically she cries she 
is glad her baby is dead rather than 
have it live the life she has lived, 
and in a frenzied voice, exhorts the 
women of India to unshackle their 
bonds of ancient traditions. 

Action is set in the garden ad- 
jagent to her husband’s palace and 
the wife’s appeal to the women of 
India is dramatically delivered from 
atop the garden wall. 

Nazimova wears a scant costume 
and looks very attractive in it. 
Also the dialog is rather sexy 
in an adroit style. 

H. Paul Doucet is weak as the 
husband, and Isabelle Hill plays a 
slave girl suitably. It is Nazimova’s 
unstinted indulgence in dramatics 
that will put the sketch across. 
Lines like these are natural: for 
her. 


BURNS and KANE 

Comedy 

15 Mins.; One 

State (V-P). 

Paul Burns and Walter Kane re- 
spectively billed as from musical 
comedy and as “Broadway's favo- 
rite juvenile.” Kane is the straight 
man, opening as radio announcer 
of Station W-O-W. Burns inter- 


rupts and from the start begins 
working snappily. 
The conundrum “what is the 


difference between a parlor and 2 
bathroom”; the retort, following the 
usual “I don’t know,” is “you can't 
come to my house.” An impression 
of a business man walking on 8th 
avenue has Burns strolling in exag- 
gerated “nance” style, refuting his 
partner’s comment that “you don’t 
know my business.” 

When that fails, and it didn’t, the 
team has a broad razz articulation 
to rely on. All in all, low comedy 
for the family trade, although much 
of it of burlesque wheel pattern. 

Burns and Kane mopped up. 

Abel. 


CLAIRE VINCENT and Co. (2) 
“Etching From Life” (Comedy) 
Two 

5th Ave. (V-P) 

“Framed by Capt. Gordon King” 
said the billing in the lobby, a new 
way of mentioning the author of an 
act, but just now Jack Delaney 
knocked out Sully Montgomery 
within the first 20 seconds which 
ruins the entire evening. That 
Radio is too quick. 

In this skit of Claire Vincent as 
the wife and catching her husband 
with a vamp, there's a lot of good 
talk for the neighborhoods. Not 
all for the neighborhoods either, al- 
though the neighbors will like it the 
most. In one sequence Miss Vin- 
cent says, in Capt. King’s framing 
dialog, that’s a guy over 40 is a 
mugg for the skirts, and it’s true, 
Miss Vincent, how true! 

And then in her curtain speech 
when Miss Vincent so cutely re- 
marked that if the wives, when the 
old man is going south, will just let 
him know that she is thinking of 
someone else, he'll be right back. 
Maybe also true, but the applause 
was so deadening for that, one 
could guess some of the local wives 
had tried it without sensational 
success, 

Yet nice enough skit in “Two” 
and the women wear nice clothes. 
The vamp didn’t have much to say 
and didn’t seem to care how she 
said it. While the husband also 
played a clothes tree, 

But Claire Vincent knows her 
skits. She played lots of 'em and 
now she’s set for the neighborhoods, 
either for vaudfilm or the smaller 
picture tenta 


Dear Jolo. 

Tea Terrace, Tuppence, London. 

Thanks so much for your kind in- 
vite to visit England. It’s so nice 
of you to ask the boys to come 
over without furnishing transporta- 
tion, 

But, Jo, you neglect to mention 
in your letters what there is for us 
to see over there. What is there? 
In the way vf show biz? 

Don't you know, Jo, that the best 
of the foreign talent comes to 
America? Well, you should. Of 
course you're in London, so one 
can’t imagine you know everything 
that passes in or through Man- 
chester. And Leeds is in the 
Provinees too, isn't it? 

And Wales, too. Wales must have 
one city, but who can tell from 
here? 

And Willie Collier said at the Bill 
Morris dinner, Jo, that Lauder sent a 
good cheer cable to Bill—collect. 
But Willie is such a kidder! But 
he mentioned Lauder. 

And oh, yes, Jo! About Payne 
and Hilliard. At the 5th Ave. the 
first half. You know them? They 
sound English. Mixed team. Sorta 
crossfire at first. Fellow short and 
dressed in a pair of Buchanan 
trousers. Keeps on saying to the 
girl, “Are you walking my way?” 
Very witty. 

Remind you at times of Clark 
and Hamilton. About as close as 
London is to Sydney. Aimless talk. 
Maybe funny over the radio. 

Then into full stage or “three.” 
In some houses over here Jo, “three” 
is now full stage and a half. Of 
course, old chap, you've been away 
so long that’s beyond your dome. 
And in 8, the old fashion girl 
asks the ak boy if he’d like to hear 
“Burlington Bertie’ and without 
even getting the audience’s consent, 
he does. So she does. 
“Burlington Bertie” is quite a fa- 
mous character in England, isn’t 
he or she, Jo? Who did that, Ella 
Shields or Ella Retford? These 


Ellas in English are so confusing. 


Which one is the American? Per- 
haps Ella Shields, since she will be 
on the All-English bill at the Palace 
next week. Funny, isn't it, Jo? Too 
bad you're still in England, but at 
least you're still. © 

So Vera Hilliard did “Burlington 
Bertie” and it could have been Bur- 
lington, Vermont. 

Then they did something else in 
front of the flap and as it all 
flopped, you can imagine, old deah. 

So, Jo, listen, if the best you have 
comes over here what is there left 
over there for the boys to see? 

Oh, yes, old chap, Payne and 
Hilliard sub-billing is “Humor, An- 
cient and Modern.” You take your 
pick, Jo, we'll take tea. 


VIVIAN HART (2) 
Songs 

17 Mins.; One 
Palace (St. V) 

Vivian Hart is a tiny songstress 
with a strong soprano who looks 
as good as she sings. For vaude- 
ville that’s enough and she’ll do well 
anywhere if selecting her songs ac- 
cording to the house. The audience 
at the Palace had no fault to find. 

A male pianist accompanies, 
solos neatly while the vaude diva 
changes costume. Plenty of ap- 
plause after 17 minutes. 

Miss Hart, understood to have 
been playing in musicals on the 
Coast, offered lyrics and melodies 
familiar and well rendered and fin- 
ished with a standard. ' 

Her voice and appearance will see 
this girl through. If able to handle 
lines she’s a sure bet for musical 
comedy or operetta, Sid. 


THREE WOOSTERS, 
Acrobatic 

10 Mins.; Full Stage 
American (V-P). 

Man and two women doing an old 
fashioned ground tumbling and 
hand-to-hand routine. Have the 
appearance of being practiced acro- 
bats, probably assembled from 
other combinations, 

Good sized women dress in circus 
Style of trunks and tights, man in 
street clothes. Material is pretty 
quiet for audiences that have be- 
come accustomed to modern acro- 
batic dancing. Man is understander 
for simple hand-to-hand and head- 
to-head balances while going up a 
flight of steps and down on the 
other side. Girls are thrown into 
somersaults and also do simple mat 


Nothing stands out and act has no 
form or feature. WBither end of a 
small time Rush. 


Fa 


tumbling. Acrobatic style only faire. 


Again Sam Mann is the purveyor 
of justice, this time as janitor of 
an apartment building. His stuff 
is slow as usual, but contains its 
customary allotment of homely 
melodrama and neighborhood out- 
look on life. It should do well out- 
side the big houses in the big cities. 
In metropolitan districts the sketch 
might have trouble in getting all its 
points across, 


Mann, as the janitor, is bawled 
out by the landlord for not attend- 
ing to his duties. Later he is shown 
in three apartments carrying on the 
work that goes unnoticed by the 
landlord. In the first he pacifies a 
hectic married couple; in the second 
saves a boy from being framed 
into a fake marriage to a vamp who 
has made him steal 40 grand from 
a bank; in the third Mann stops a 
gal from committing suicide to re- 
unite her with her lover. 


With this accomplished he goes 
downstairs and finds he has been 
fired for not attending to businss, But 
it develops that the boy he saved 
from fake marriage is the son of 
the landlord, so he is taken back 
as superintendent. 

The sketch is most interesting 
when humorous, When melodrama 
is brought in there are signs of 
weakness, SO apparent they in- 
evitably must have immediate com- 
edy relief, and so on lose much of 
their force. 


Mann is a likeable character. His 
support plays with overly exagger- 
ated gestures, possibly as a means 
of lightening the melodrama. 
Family audiences are best at- 
tuned to this sort of sketch, 


NANCY WELFORD (7) 
Musical Sketch 

24 Mins.; Two and Full 
Pantages (V-P), San Francisco 


Nancy Welford, late star of “No, 
No, Nanette” and more recently 
starred in the Coast production of 
“Twinkle, Twinkle,” is back in 
vaudeville with a miniature version 
of “Sally of Our Alley.” The act 
was written by Blanche Merrill and 
is in five scenes, Miss Welford be- 
ing supported by Douglas Keaton, 
a quartet and an accompanist. 
Opening is in two showing an east 
side alley, with Nancy in plain ging- 
ham. Audience follows fortunes of 
the girl to Broadway successes, 
scene shifting to full stage where 
Sally is the toast of the town. Some 
fine harmony by the quartet and 
then Nancy, looking like a million 
dollars. A song and a little dance, 
then Jimmy (Keaton), from the 
alley, pleading with her to return. 
Back to two showing a deserted 
Broadway and the girl “walking 
the street” singing a sad refrain of 
the regrets of the old lane. Two 
years later, a small kitchen scene. 
Boys off stage are heard calling 
on Sally to return. Then another 
scene, back to the alley, a joyous 
reunion between Sally and the gang. 

From the standpoint of the aver- 
age Pantages audience the vehicle 
seems a trifle too heavy. However, 
it was agreeably accepted and 
should prove a _ profitable asset. 
Miss Welford was never in better 
voice and has lost none of the win- 
some personality that has endeared 
her around these parts, 


MILT DILL and SISTER (2) 
Roping and Talk 

8 Mins.; Three (Special) 
Palace (St. V) 

Act was a hurry-up booking at 
the Palace, substituting for a turn 
which failed to show. Dill and his 
sister have a standard roping rou- 
tine, efficiently but not outstanding- 
ly handled. 

The act has its highlight in Dill's 
monolog, of rambling humor, He 
drawls it out to a good score. The 
girl is pretty and a good twirler. 

There is much possibility in Dill’s 
talk. As is, the act is best for end 
positions in the intermediate houses. 


GYPSY BYRNE 
Male Impersonator 
Mark Strands (Pcts), 

N. Y. 

Gypsy Byrne is a male imper- 
sonator who was around the Broad- 
way nite clubs for a spell last sea- 
son and who clicks even better in 
the presentation programs, She 
makes a “cute’’ boy and while not 
actually attempting to fool the cus- 
tomers, is pleasantly boyish in her 
brown business suit and mannish 
slouch hat. 

M.3 Byrne has something sub- 
stautial to back up her make-up, 
being a capable song and dance 
arust and a picture house stage 


Brooklyn, 


asset. Abel. 


Riverside (St. V.). 


C. B. Maddock'’s new production 
is a collection of specialty people 
grouped around a light sketch 
structure designed merely to intro- 
duce the song and dance numbers, 
The sketch never gets in the way 
and the number is the fastest kind 
of song 2nd dance musical melange, 

Jack Cameron is fea.ureg backed 
by eight men and a girl, programed 
as Mathilda Monty, Hector Carlton, 
Iver Peterson (Victor recording 
artist), Jack Hunter, William Zin- 
nell, Jess Wille, Romeo Somma, 
Frank McCormick and Jack Ford, 

At the opening in a semi-dark 
stage, a box car filled with dough- 
boys of the A. E, F. is rolling along 
on a French railroad (motion pice 
ture gives effect). Lights go up as 
train stops and soldiers leave car. 
Comedy drill business and song and 
talk indicates they will go to nearby 
farm house for wine. 


Change oo full stage showing 
French Inn with tables in yard 
and host scurrying about to en- 
tertain Americans. One soldier 
does quick crayon sketch on inn’s 
sign board, two boys go into dance, 
Cameron sings several numbers, 
doubling at one time with high 
tenor for ballad. Another of the 
soldiers brings forth a piano ac- 
cordion. Mine Host does baritone 
solo. Girl (his daughter) is in- 
vited to dance and goes in to change 
her dress, returning in abbreviated 
frock for lively stepping. 


These bits are not done in order, 
but seem to merge into a continu- 
ous picture of motion and color, 
giving the act remarkabl. effect of 
speed. ™o. the finish landlord an- 
nounces in great excitement, “Le 
guerre est fini” (“War’s Over”) and 
they line up for military march 
number, five of the boys coming in 
with crashing trumpet-like brasses, 
the girl beating a trap drum and 
one of the boys a bass drum, all 
for a stirring curtain, 


Cameron as the sergesnt of the 
military detachment has charge of 
the comedy, handling it in excel- 
lent, vigorous style. Scored at this 
house about middle of show. Would 
hold up for a feature spot in most 
theatres. Rush. 


DANCING COLLEENS (15) 
Dance Revue 

18 Mins.; Full 

Hippodrome (V-P) 

Heavy results are obtained 
through drill stepping by 14 of the 
girls in imitation of Markert’s 
American Rockets. The Colleens 
are unevenly spaced and lack the 
regularity of the well timed girl 
troupes now playing the picture 
houses, 


Buck and wing efforts broke up 
the formations, as did the posing, 
but every piece of business went 
over with the customers. A special- 
ty dancer, toe and eccentric twirl- 
ing, delivered nicely. Tore off the 
wig for the finish, but did not im- 
press. Costuming is not brilliant. 

In its present condition the act 
will serve as a suitable closer in 
vaude and picture houses. Mori. 


DONIA AND MACK, 
Comedy 

12 Mins.; One 
American (V-P). 

Two young men apparently try- 
ing to find a specialty. This one 
won't do. One does wop comic, 
other straight. Opens with cross 
talk of no moment whatever. Pres- 
ently, for no good reason, wop goes 
into a ballad. 


Back to more talk and comedian 
reappears with false nose and com- 
edy announcement is made about 
his musical prestige. Does a cornet 
solo. For finish straight announces 
comedian as “World’s Only Wop 
Pat Rooney,” and comedian does an 
imitation of some of Pat’s charac- 
teristic steps. 

Very mild turn. Here spotted No. 
3, which was a little better than its 
merits. Rush. 


CHARLES BENNINGTON’S 

Harmonica Boys 
Paramount, New York 

New frame-up employing 10 boys 
not only an agreeable harmonica 
band aggregation, a la Borrah Mine- 
vitch, but also versatile dancers. 
They do ensemble stepping and as 
a double quintet of “Long John Sil- 
vers,” with prop stump legs, fit the 
“Treasure Ship” (Cambria-Publix) 
unit motif well. 

The harmonica band has been 
around before on its own prior to 
aligning, with Bennington, who is 
@ comedy conductor. Abel. 
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BURLESQUE 


PROGRESSIVE PLANS SLOWLY 
WORKING WITH UNITED WHEEL 


In the realignment of burlesque 
for the Columbia and Mutual cir- 
cuits under the new United Bur- 
lesque wheel plan agreed upon by 
Sam Scribner and I. H. Herk, heads 
of the two wheels, a number of 
protective steps have been taken by 
Scribner and Herk. These include 
the incorporation of a number of 
bodies that will handle all matters 
pertaining to the theatres in the 
various cities where specifically con- 
cerned. 

The Scribner-Herk understanding 
is that stock will be permitted in 
certain houses where no confliction 
is regarded as positive with the 
United placements. 

It is almost a certainty the Palace, 
Baltimore, will offer burlesque 
stock and pictures. 

In the Gayety, Kansas City, Mut- 
ual shows will remain for the rest 
of the season, 

Mutual shows will continue play- 
ing the former Columbia house, the 


Gayety, Washington, for the re- 
mainder of the route. 
Casino, “rooklyn, long a Co- 


lumbia fixture, played its first 
Mutual Monday, and other Mutuals 
will follow in weekly succession. 

Empire, Brooklyn, will offer a 
similar policy, the first Mutual 
playing there Monday. 


Eight Closed 

Under the new operative regime 
eight shows were withdrawn Satur- 
day, another closing Jan. 25 at 
Utica, while still another was closed 
and a new outfit staged by the 
same producer, 

The shows closing were “Flying 
Dutchman,” “Burlesque a la Carte,” 
“A Perfect 36,” “High Hat,” “Cock- 
a-doodle-doo,” “Here We Are,” 
“Gaieties of 1928” and “Let’s Go”; 
*Dancing Around” closes next week 
(25th) in Utica, while Lew Talbot’s 
“Wine, Woman and Song” was dis- 
banded, with Talbot replacing it 
with “The Lid Lifters.” 

The new booking for Columbias 
and Mutuals made for each Mutual 
on the Columbia time now laid out 
by Herk is on a guarantee per- 
centage, the latter being effective at 
present in Schenectady, Utica, Al- 
bany, Wilkes-Barre and Scranton. 

Provision has been made for the 
Columbia, New York, to strengthen 
each week with an act or acts 
booked extra with the cost not 
shared in by the visiting company. 

It was also decided that a runway 
should go in the Casino, Brooklyn. 
Where runways are in service and a 
set of house girls work with the 
different shows this expense is borne 
by the house. 

So far the business of the Mutual 
Circuit is carried on by the Mutual 
Burlesque Association, with no 
changes of any kind in the offices 
up to the present time in the title 
of the organization. 

Just what decision will be made 
on the present Mutual suite in the 
Powers building, 7th avenue and 
48th street, is problematical, as the 
present lease does not expire until 
April 30, 1928. 

With the new circuit now having 
45 houses and 45 shows, it is the 
largest burlesque circuit that has 
ever operated. When the Mutual 
started five years ago it had 16 
houses. The largest previous the- 
atres on any circuit were on the 
Columbia a few years ago, when 37 
stands were on the wheel. 

With Scribner planning to start 
on his vacation Jan. 28, Herk is en- 
gaged in smoothing out a few 
wrinkles in the new working agree- 
ment, 


Pittsburgh, Jan. 17. 


A condition is attached to the 
transfer of the Gayety lease to 
George Jaffe which adds to the 
general uncertainty filling Pitts- 
burgh burlesque. Besides a report 
that Jaffe was required to post a 
cash bond of $75,000 to secure the 
Columbia Amusement Co. against 
loss, the Henry Phipps estate has 
notified him that there will not be 
tolerated in the Gayety anything 
but “clean burlesque.” 

This makes it mandatory that 
such shows of the United Burlesque 
which Jaffe will have in the Gayety 
must conform to the standard set 
for former Columbia bookings. On 
the other hand, a different idea of 
burlesque fills the Academy, where 
Manager Jaffe has been presenting 
Mutual shows and where he is con- 
tinuing in. that line. 

, The uniting of Mutual and Colum- 
bia interests to run one In each city 


instead of two is apparently de- 
ferring decision, so far as Piitts- 
burgh is concerned. 


Buffalo, Jan. 17. 
United Burlesque began its show- 
ings at the Gayety here Sunday with 
“High Life.” Roy E. Van and the 
former house staff of the Garden 
(Mutual) have been transferred to 
the Gavety. 


Cincinnati, Jan. 17. 

The Olympic, link in the Colum- 
bia wheel since the start of that 
circuit, closed Jan. 14 as a result 
of the Columbia-Mutual burlesque 
merger. The house has not been a 
money maker. The Stuart Walker 
company may use the Olympic for 
dramatic stock the coming summer 
on account of the remodeling pro- 
gram scheduled for the Grand, its 
home for the past several sum- 
mers, and the rebuilding of Keith’s 
after the close of the current season. 


Midnite Columbia Revue 
Framing on Candy Money 


Anschell’s “Midnight Scandals,” 
revue at the Columbia, to start at 
midnight, is scheduled for opening 
Feb. 5. The producers have been 
angling for important features, but 
have difficulty to get names playing 
on Broadway on account of objec- 
tions from booking offices, 

The undertaking is backed by 
National Candy Co. money. An- 
schell has put across legit shows in 
Chicago through the candy privi- 
lege. 

Candy privileges in some houses 
are worth over $1,000 a week. 
Grosses from the sale of candy 
reach important money. 


PALMERE JACKSON, COLORED, 
SLASHED BY HER HUSBAND 


Los Angeles, Jan. 17. 

Palmere Jackson, colored singer 
and dancer, at the Follies, bur- 
lesque, on Main street, was seri- 
ously stabbed by her estranged 
husband, Richard Harrison, at her 
home, 1237 West 56th street. She 
was taken to the General Hospital, 
where a major operation was per- 
formed. 

The girl was in the company of 
two men, when Harrison appeared 
with a razor and started to slash 
his wife. He was later picked up 
by the police and held on charges of 
attempted assault with a deadly 
weapon. 


Balto Stock 


The Palace, Baltimore, will sup- 
plant its current wheel show policy 
with stock burlesque Jan. 22. It 
will continue under management of 
the Columbia wheel on the new pol- 
icy with Emmett Callahan, assist- 
ant to I. H. Herk, in charge. 

Callahan is assembling principals 
and chorus from the stock out of 
New York. 


MINER’S, NEWARK, STOCK 


Future policy of Miner’s, New- 
ark, after it drops its current wheel 
show policy next week is dramatic 
stock. Reports that Irons and 
Clammage would take it over for 
tab burlesque have been discounted. 

Max Block, who controls the 
Lyric there, has taken over Miner’s 
lease, 


Niblo and Spencer 

George Niblo and Helen Spencer, 
who returned to burlesque via John 
Jermon’s “Saratoga Chips,” with- 
drew from the show after fulfilling 
the week’s engagement at the Co- 
lumbia, New York, last week. They 
will vaude it again. 

Genevieve Phillips and Sylvester 
Roye replaced, opening with the 
show at the Casino, Boston, this 
week. 


Casino, Philly, Stock | 
J. J. Leventhal is taking over the 
Casino, Philadelphia, former bur- 
lesque house, for dramatic stock. 
Leventhal takes possession Jan. 23 
and is engaging his company out 
of New York. 


Miner’s, Bronx, Renamed 
Miner’s, in the Bronx, at one time 
a Columbia wheel house but now 
playing dramatic stock, has been 


renamed the Amer'ca, 


| 


KANDY KIDS 


(MUTUAL) 

Friday night of last week the 
Broéklyn Star was sold out in or- 
chestra and boxes by 8:15, while 
balcony was nearly capacity and 
gallery well filled; in short, the best 
burlesque house this reviewer has 
seen this season. The answer is on 
the stage in the broad work of Jes- 
sie McDonald and Marion CeNeill, 
who dispense sex appeal with a 
steam shovel. Miss McDonald is a 
specialist in Wheel technique. 

When she gets down to those 
teasing numbers involving the in- 
sinuating manipulation of a lace 
scarf she puts the “tense” in atten- 
tion. She had one number of the 
kind about midway of the second 
part that was the last word in tor- 
rid coquetry; a performance that 
for vivid, wholesaie vamping of a 
male audience compelled admira- 
tion. At that she uses judgment. 
The hot interludes were only two 
in number. Other times she was 
fairly sedate, the discreet moments 
serving to build up the flash as a 
climax. It made mere raw grinding 
pale by comparison. 

Miss O'Neill is a different worker. 
For one thing she can dance more 
than a little, most of her routines 
being of the acrobatic order. When 
she goes into hip waving the acro- 
batic technique is still present and 
there is more calesthenics than 
oriental wriggles, except for the 
scant costume an entirely conserv- 
ative performance. Her straight 
stepping is also first rate. 

Gladys McCormack is the third 
woman, a tall, thin young blonde, 
who tries to be naughty, but never 
quite makes the grade. No girl of 
her one-way dimensions could give 
the burlesque crowd a kick, al- 
though she makes a rather charm- 
ingly clumsy attempt at it. What 
she does do is to make a graceful 
number leader and an agreeable in- 
genue, helping out in the bits and 
feeding with vastly more grace than 
usually found in these organizations. 
Her specialty with Irving Jacobs 
furnished an agreeable interlude. 

The excellence of such an ar- 
rangement of one highly specialized 
hip waver and two other women of 
different types—workers away from 
the wriggle, that is—is shown in 
this frameup. It’s apart from the 
steady grind, which becomes dull 
after a while, and locates the sex 
kick where it does most for em- 
phasis. This arrangement of one 
queen shimmier instead of a bevy 
does more to build up a high-pow- 
ered kick than all the steady grind- 
ing anybody ever staged. 

The men of the troupe do ex- 
tremely well. The comedy is laid 
out on the revue schedule with bits 
in the form of brief sketches and 
blackouts, most of them with spe- 
cial sets or drapes to set them apart. 
For instance, they put on a full 
stage set of a Chinese garden with 
pagoda, just as background for Ir- 
ving Jacobs to do his dope bit, one 
of the most elaborate scenes of the 
evening, worked up for comedy by 
travesty of Max Coleman, playing 
Hebe in the old style manner. 

Coleman registers with his dia- 
lect character. Sometimes his com- 
edy is crude and rough, but it seems 
to be the deliberate intention of the 
new school of funmakers to grade 
their comedy to the simplest type 
in the audience. Coleman gives the 
impression of rowdying up his styte 
purposely. 

He has his moments of quiet unc- 
tion, but goes from that to swing of 
the slapstick. And, to tell the truth. 
it was the slanpstick-custard pie 
stuff that got the guffaws, while the 
genuine and subtle bits of fun got 
scarcely a ripple. Jacobs is a real- 
ly capable straight worker, nent 
dancer and excellent in dialog. He 
made the usual curtain speech call- 
ing attention to next week’s show, 
and he carried it off as an amusing 
comedy ftncfdent. the for- 
mal ballyhoo is done with all the 
erace of a plumbers’ union secre- 
tary reading last meeting minutes 
but Jacobs handled it with a jauntv 
air and departed to a laugh and a 
hand. Any burlesque straight man 
who can do that must have talent 
Somebody ought to call the boss’ at- 
tention to this detail. No reason 
why all the next week announce- 
ments shoulkidn’t be framed for a 
laugh. 

Joe West does general utilitv 
while second comedy business goes 
to Joe Hill, both apparently expe- 
rienced workers, but here provided 
with nothing outstanding to brine 
them out. Perhaps their best was 
in the comedy quartet snecialty, a 
routine of the usual sort with much 
knockabout and well liked by the 
crowd. 

Monch of the equipment looks new 
and abont as much has the atmos- 
nhere of second seas6n. The chorus 
is nice looking and runs more to the 
well-fed pony type than !{s usually 
the rule. A few Iistless members, 
but the average fairly Peppy. . 

ush, 


Lambs’ Burlesque Laugh 
The best-liked skit on the pro- 
gram of the Lambs Gambo]} in the 
clubhouse Sunday evening was a 
burlesque upon a burlesque show. 
Lambs made up as chorus girls, 
Yid and Irish comedians, etc. 
Yes, wiggler, too, and plenty. 
Collie was Hal Skelly, who is at 
present in the play “Burlesque.” 


Chorus Girl Plain Drunk 


Milwaukee, Jan. 17. 

Running into a pharmacy in the 
Milwaukee suburbs and telling the 
proprietor that she had been drugged 
and hurled from a speeding auto 
by two strange men, landed Dorethy 
Mitchell, 30, burlesque chorus girl, 
in jail here Saturday. 

The druggist called the police, 
who in turn called a doctor. The 
medic probed for poison and found 
alcohol. He gave a verdict of “Plain 
drunk.” 

The girl was nabbed, bail was 
furnished, and she will be tried for 
drunk and disorderly conduct. 

After being bailed out, the girl 
explained she was due to open at 
the Gayety Sunday, coming to town 
a few days ahead of the opening 
show, 


Another Chicago Stock? 
Chicago, Jan. 17. 


Negotiations are pending between 
Lubliner & Trinz (Publix) and Sid- 
ney Anschell, operator of the Star 
and Garter, for the transfer of the 
Pantheon, north side film house, to 
Anschel] for stock burlesque pur- 
poses. 

In the event of consummation, 
the Pantheon, now playing straight 
pictures under L. & T., would join 
the Star and Garter and Rialto the- 
atres in rotating companies. 


EMPIRE-CASINO RUNWAYS 


Runways will be installed next 
week at the Empire and Casino 
theatres, Brooklyn, when both 
houses pass into control of the 
United Burlesque Circuit. 

Each house will have a runway 
soubret and 12 girls to handle the 
number in connection with the 
wheel shows. The runway en- 
sembles will change routine weekly 

Jimmy James succeeds Harry 
Diehl as manager of the Casino, 


James at Casino, B’klyn 
Jimmy James has been given the 
managerial berth at the Casino, 
Brooklyn, N. Y. 
It is on the merged United bur- 
lesque wheel. 


BURLESQUE ROUTES | 


Weeks of Jan. 16 and 23 
Bare Facts—Empire, Newark; 23, 


Oo. 

Band Box Revue—Columbia, New 
York; 23, Lyric, Newark, 

Banner Burlesquers—Gayety, 
Scranton; 23, Gayety, Wilkes-Barre. 

Bathing Beauties — Empire, 
Brooklyn; 23, Columbia, New York. 

Be Happy—16-18, Colonial, Utica; 
19-21, Capitol, Albany. 

Big Revue — Lyric, Newark; 23, 
Star, Brooklyn. 

Bowery Burlesquers—Gayety, 


Washington; 23, Academy, Pitts- 
burgh. 
Bright Eyes — Trocadero, Phila- 


delphia; 23, Gayety, Baltimore. 

Dimpled Darlings—Gayety, Bos- 
ton; 23, Empress, Brooklyn. 

Finnell, Carrie— Casino, Brook- 
lyn; 23, Casino, Boston. 

Follies of Pleasure — Empress, 
Chicago; 23, L. O. 

French Models — Star, Brooklyn; 
23, Trocadero, Philadelphia . 

Frivolities of 1928—Gayety, 
Rochester. 

Ginger Girls—L. O.; 23, Gayety, 
Rochester. 

Girls From Happyland—Academy, 
Pittsburgh; 23, Lyric, Dayton. 

Girls From the Follies—Gayety, 
Louisville; 23, Mutual, Indianapolis. 

Girls From the U. S, A.—Garrick, 
St. Louis; 23, Gayety, Kansas City. 

Happy Hours—16-17, Geneva; 18- 
20-21, Schenectady; 23, 


Hello, Paree — Gayety, Montreal; 
23, Gayety, Boston. 

High Flyers—Garrick, Des Moines; 
23, Gayety, Minneapolis. 

High Life— Gayety, Buffalo; 23, 
Gayety, Toronto. 

Hollywood Scandals—Mutual, In- 
dianapolis; 23, Garrick, St. Louis. 

Kandy Kids—L. O.; 23, Cadillad, 
Detroit. 

Jazztime Revue — Howard, Bos- 
ton; 23, 125th St.. New York. 

Laffin’ Thru—Gayety, Baltimore; 
23, Gayety, Washington, 

Moonlight Maids— Gayety, Min- 
neapolis; 23, Gayety, Milwaukee. 

Naughty Nifties—Gayety, Mil- 
waukee; 23, Empress, Chicago, 

Night Hawks— Empire, Toledo; 
23, Empire, Cleveland. 

Nite Life in Paris—125th St., New 
York; 23, Gayety, Brooklyn. 

Parisian Flappers — Gayety, 
Omaha; 23, Garrick, Des Moines. 

Pretty Babies—Gayety, Wilkes- 
Barre; 23, Casino, Brooklyn. 

Record Breakers—Lyric, Dayton; 
23, Empress, Cincinnati. 

Red Hot—Em-° Cleveland; 23, 
Grand, Akron. 

Social Maids—Grand, Akron; 23, 
Gayety, Buffalo. 

Speed Girls—Hudson, Union City; 
23, Orpheum, Paterson. \ 

Step Lively Girls — Cadillac, De- 
troit; 23, Empire, Toledo. 

Stolen Sweets—Empress, Cincin- 


nati; 23, Gavety, Louisville. 
Bugar Babies—Gayety, Kamneas 
City; 23, Gayety, Omaha. 


“KANDY KIDS” PEOPLE 
PINCHED IN B’KLYN 


Women Audience Workers Sat 
on Men’s Laps, Chucking 
Them Under Chin 


Police called at the Star, Brook- 
lyn, Saturday after the matinee of 
“Kandy Kids,” placing both prin- 
cipals and chorus under arrest for 
alleged participation in an indecent 
performance. The troupe was taken 
to the Adams street station, but 
were bailed out in time for the night 
show. 

After arraignment Sunday Max 
Coleman, Jessie McDonald and five 
other principals were held in $500 
bail each for Special Sessions. Steve 
Kelly, doorman of the Star, was the 
only attache of the house taken, 
and he was held in similar bail. The 
18 choristers were discharged with 
a reprimand. 

Police objection, brought out in 
testimony, was based upon an au- 
dience number wherein women 
principals came Into the audience, 
chucking customers under the chin 
and squatting on laps. The flimsy 
attire of the audience workers was 
also mentioned, although the girls 
wore the regulation outfits of trunks 
and breastplates., 

Bail was given for the principals 
by Jake Potar, producer of the show, 
and the troupe proceeded to the next 
stand, although missing the matinee 
because of court session Monday. 


Minskys Bolstering 


Biz Bad Downtown 


Minsky Brothers have effected 
another shake-up in the ranks of 
the personnel of their stock bur- 
lesque at the National Winter Gar- 
den, New York. The latest is said 
to have been precipitated by bad 
business, 

Joe Rose, chief comic, and pro- 
ducer at the Apollo, Minsky’s up- 


town stock, has been transferred to- 


the Winter Garden, similarly, under 
supervision of Abe Minsky, taking 
over the management and replacing 
Tom Bundy. Hal Rathburn also 
shifted down from the uptown 
house, with additional newcomers, 
Mildred Cozierre, McCann Sisters 
and Billy Harris. Jack Shargel and 
Cecil Reed of the former group re- 
main. 

Babe Almond, who closed with 
“Let’s Go” last week when the lat- 
ter dropped from the United wheel, 
went in as soubreit at the Apollo 
this week. Minsky figures on other 
conscriptions from closing wheel 
shows. 


Joyce-Callahan Handling 
Stock Troupes for U.B.C. 


Mike Joyce, former general man- 
ager of Columbia, and Emmett 
Callahan, acting in a similar ca- 
pacity for Mutual, will both re- 
main with the United Burlesque 
Circuit. 

Joyce and Callahan will have 
charge of the stock burlesques to 
be installed in Columbia owned 
houses.’ Both are lining up the 
stock opening at the Palace, Balti- 
more, next week. The stock will 
have Sam Micals, Bobbie Eckard, 
Jean Steele, Joe Devlin and Peggy 
Gilligan among the principals and 
24 choristers. Solly Fields will 
stage the shows. A runway will be 
installed. 


McCloy Publicity Head 
For Combined Circuits 


With consolidation of the Colum- 
bia and Mutual as the United Bur- 
lesque Circuit, Fred McCloy re- 
lieves Walter K. Hill as general 
press representative. 

McCloy had been  Columbia’s 
press representative for a number 
of years and was later resident 
manager of the Columbia theatre, 
New York. 
take over the press department of 
Mutual. 


Burlesque Club’s Bail 
The fourth annual ball of the 
Rurlesque Club has been set for 
Sunday, Feb. 12, at the New Palm 
Garden on 62nd street. 
Hughie Schubert’s orchestra, 


Majestic, Paterson, Closed 
Majestic, Paterson, N. J., on the 
Mutual Wheel last season, closed 
Jani. 7. 


House feats &60. 


He resigned there to 
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PRESENTATIONS—BILLS 
THIS WEEK (January 16) 
NEXT WEEK (January 23) 


Shows carrying numerals such as (15) or (16) indicate opening 


this 


week on Sunday or Monday, as date may be. For next week (22) or (23) 
with split weeks also indicated by dates. 


An asterisk (*) before name signifies act is new to city, doing a new 
turn, reappearing after absence or appearing for first time. 


Pictures include in classification picture policy with vaudeville or 
presentation as adjunct. 


GERMANY 
Month of January 


BERLIN 
Scala 


Car! Napp 

Chris Charlton 
Ben Blue 

John Alex Bros 
Divine & Charles _ 
Ben Abdullah 
Jeekley Ptnr 

T & IL Divine 

Chas Perezoff Co 


Wintergarten 
Plietto 
Jean Goulescou 
12 Bramiroff 
3 Australian Boys 
2 Dillons 
Maxim 3 
Jackson Girls 


Davenport 
Miracle 


PARIS 
Week of January 16 


Apollo 
Jean Sorbier 
Ouvrard 
Kervas 
Mutt & Jeff 
Lucette Max 
Elroy 
Elliots 2 
Kud-Voy 8 
Claire Franconay 
Bihorescu 3 


Casino de Paris 


Maurice Chevalier 
Jack Forester 
Suzette O'Nil 
Miss Florence 
Endja Mogoul 
Mile Diana 
Charlotte Martens 
Therese Dorny 
Bach 

Wood Sisters 
Welly Sis 
Danielle Bregis 
Helle Nice 

Rocky 2 

Germaine Franvils 
Pierre Meyer 
Faul Gason Ba 


Cirque Medrano 
Maratha Gruse 
2 Rogers 
Miss Castle 
Henriette Lefevre 
Cairoli & Porto 
Windsor Tr 
Bruner Tr 
Mme Glasner 
Antoine Kling 
Germaine Aeros 
Glasner's Ponies 
Pharamon 
Reinsch 3 
Martha la Corse 
Dario & Bacio 


Cirque De Paris 


Amar’s Lions 
Antoniet & Beby 
Marcues 

Lola & Harold 

6 Banwards 

M Rancy’s Horses 
Mylos & Coco 


Cirque D’Hiver 


Joe Rose 
Garzoni 2 
Charlotau 
Miss Eddy Wedd 
Elinets 2 


lles 

J&L Walter 
Hassan 3 

Pepino’s Dogs 
Athenas 2 

J de Jonghe 
Andreu 3 

Singel’s Elephants 


Empire 


Jack Hylton Bd 
Yvonne George 
Rico & Alex 
Gauthier's Dogs 
Scamp-Scamp 
Latabars 3 
Denisys 
Frederique 
Dangolis 

7 Ida Girls 
Ricono-Sturla 


Moulin Rouge 


Harry Pilcer 
Dollie & Billie 
Jane Aubert 
Mauricet 
Johnny Hudgins 
Dandy 

Marthe Berthy 
Rasch Girls 
Jackson Girls 
Sancie Duncan 
Sparks Bal 
Simonne Mirat 
Fred Mele Bd 


Olympia 
Germaine Lix 
Alibert 
Alice Meva 
Silva Sanches 
Jean Deiss 
Hawkins’ 
Arnold Tr 
G Marck’'s Lions 
Jen-Cuban 
Hockneys 7 
Jane Arzens 
Riandreys 
The Sanders 
Fray Tr 


Dogs 


Picture Theatres 


NEW YORK CITY 
Capitol (14) 
Walt Roesner Bd 

George Givot 

Fain & Dunn 
Rallet Caprice 
Chester Hale Girls 
“Divine Woman” 


(14) 
Girls 


Paramount 
Boris Petroff 
Hadiji 
Al Mitchell Rd 
Wally Jackson 
Coster & Hewlett 
Geo D Washington 
Dorothy Berke 
Mario Naldi 
Ted Snyder 
“Wife Savers" 
(21) 
Mary Adams 
Harry Rose 
Locke-Harak & L 
Richard Edwards 
Lou Kosloff Bd 
Dancing Feet Unit 
“Beau Sabreur”’ 


Riovli (14) 
Lily Marr 


Dufranne 


Simeon Jurist 
“Gentlemen Prefer" 


Roxy (14) 
Maria Gambarelll 
Alex Toura 
Nicholas Daks 
George Kedden 
H Van Duzee 


™e Fowler & Tamara 


Harry Carroll 
Mernard & Rich 
4 Aristocrats 
Rapee & Pollack 
Irving Shelton 
Stewart Sis 
*Come to My House’ 
CHICAGO, ILL, 
Chicago (16) 
HL Spitalny Bd 
Jules Buffano 
Jesse Crawford 
Clark & McCull’gh 


Norshore (15) 
Al Kvele Bd 
Sunshine Boys 
Billy Rolls 
Helen Kennedy 
Margit Hegedus 
Gould Dancers 
“City Gone Wild” 


Oriental (16) 
Paul Ash Bd 
Questions of 1928 
“Baby Mine” 


Senate (16) 
Mark Fisher Bd 
West Lake & H 
Taister Bros 
Babe Carter 
Willard Andelin 
Gould Dancers 
“Get Your Man” 


Tivoli (16) 
Ben Krueger Bd 
Listen In 
Love Mart” 


Uptown (16) 
Frankie Masters Bd 
Stepping High 
“Ben 


ATLANTA, GA, 
Howard (21) 

Publix Unit 
Joy Bells 
Joe Parsons 
Olga Morselli 
Roma Bros 
Charlotte Arrens 
Mascagno Dancers 
Dougias Wright Co 
Scotty Weston 


BALTIMORE, MD. 
Century (16) 


Toots Novella 
Earl & Pell 
Lewis & Dody 
Eng Tivoli Girls 
“Quality Street” 
(23) 
Banjomania 
Sammy Kahn 
“Gay Defender” 


Gypsy Byrne 
Vassilu & Klister 
Madeline White 
Caffrey & Miller 
Leon Navara’s Bd 
“Sailor's Wives” 


BOSTON, MASS. 
Metropolitan (14) 
Lorraine Tumbler 
Myers & Hanford 
Koehler & Edith 
Long & Small 
Paul Althouse 
“Wife Savers” 


State (16) 


Sam Wood's Bd 
“Sorrell & Son" 
(23) 
Casino de Paris 
Meehan & Newman 
“Carmen” 


BUFFALO, N. Y. 


Buffalo (14) 


Russian Revels 
“Sadie Thompson” 


Great Lakes (15) 


LOS ANGELES 
Boulevard (13) 


Gene Morgan Bd 
Rose Valyda 
Pyramid 3 

Tieen & Barnett 
“Wild Geese” 


Carthay Circle 
(Indef) 


Carli Elinor Or 
Laughlin's Lights 
The Glorias 

The Californians 
J Frederick & M 
Neta Lorraine 
Bert Prival 
Marion Gabney 
David Durant 
Aber & Clark 
Don Thrai!kill 
Leonard St Leo 
Kosloff’s Bal 
“Sunrise” 


Chinese 

(Indef) 
Argentine Nights 
Minevitch Orch 
Gaucho Bd 


James Bard 
Paula Avon 


Samuel Tedraza 
White & Manning 


LUCKY 
WILLIA 


1560 Broadway 


BROOKLYN, 
ALL THIS WEEK 
DIRECTION 


ALF T. WILTON 


INC, 


HOBIEL’S 
HAPPY GO 


GIRLS 
M FOX 


RIDGEWOOD THEATRE 


N. Y. 


Bryant 2027-8 


Katland 
Reflections 
“The Silver Slave” 


Lafayette (15) 
Phil Spitalny Bd 
Murray Girls 
3 Red Caps 
Lois Delanger 
“Country Doctor” 


CLEVELAND, O. 
Allen (14) 
Mae Murray Rev 

“Serenade” 
(21) 

High Lights 

“West Point” 


Park (15) 


Rubinoff 

Bebe Barri's Co 

Brown & Bailey 

Clyde Cotton 

Shapiro & O'Malley 

“The Coward” 

DALLAS, TEX. 
Palace (21) 

Publix Unit 

Dixieland 

Joe Penner 

Edith Griffith 

Luella Lee 

Morris & Rapp 

DENVER, COL, 

Denver (21) 

Publix Unit 

Florida 

Billy Gerber 

Chester Frederick 


DES MOINES 

Capitol (21) 
Publix Unit 
Shadowland 
Pauline Alpert 
Rey Rogers 
Stella Powers == 
Cross & Levine 
Foster Girls 
DETROIT, MICH. 

Capitol (15) 
Mercedes 
Bernardo DePaceam 
Ferral & DeWees 
Dennis Sis 
Walter Bastian 
“The Lovelorn” 


Michigan (15) 
Helen McFarland 
Clifton & DeRoss 
Masse & Dietrick 
Sherry Louise 
Foster Girls 
Doug Hurley 
“West Point’ 

FT. WORTH, TEX. 
Worth (21) 

Publix Unit 

Dance Caprice 

Cy Landry 

Flora 

Rasch Girls 

Crandell & Morley 


HOUSTON, TEX. 


Mariano Del Gado 
Triana & Ant’nette 
“The Gaucho” 


Egyptian (13) 
Lynn Cowan's Orch 
Barnett & Clark 
3 Bad Boys 
Frank Stever 
“Her Wild Oat"’ 


Loew's State (13) 
Eddie Peabody 
Foursome 4 
Johnnie Dove 
Gwen Evans Co 
“The Texas Steer”’ 


Metropolitan (12) 
Fanchon & M Idea 
Al Lyons 
Moss & Fry 
Parisian Girls 
“West Point” 
Million Dollar (12) 


Leo Forbstein Orch 
‘*Love" 


United Artiste 
(Indef) 
Dion Romandi Or 
“My Best Girl” 
NEWARK, N. Jd. 
Branford (14) 
Charlie Melson 
Eddie Moran 
Branford Playboys 
Les Stevens 
Sammy Silver 
Chic Kennedy 
Van & Bell 
Alvie Baker 
Henry I Marshall 
Hokum Co 
“Serenade” 
Mosque (14) 
Paul Whiteman Bd 
“Good Time Chas’’ 
NEW ORLEANS 
Saenger (21) 


Publix Unit 
Jazz a la Carte 


Fox’s (15) 
Lieut Gitz Rice Co 
Brady & Welis 
“Silk Legs” 


Stanley (15) 
Ramon & RositaBd 
“Dress Parade” 


PITTSBURGH, PA. 
Grand (16) 


6 Dixie Daisies 

4 Symphonists 
Robert Nalle 
Leighton Cook 
Helen Arden 
Jeanne Angelo 
“Valley of Giants” 


Penn (15) 
Spanish Follies 
Dave Harman Orch | 
7 Ace Accordionists 
Monoff & Gifford 
Billy Randall 
The Manhatters 
Zanon & DeLima 
Dancing Debs 
“West Point” 

(23) 
Toots Novello 
Harman's Bd 
Earl & Bell 
Lewis & Dody 
Tivoli Girls 
Marjory Whitney 
“Sadie Thompson” 


PROVID'NCE, BK. I. 


Fay’s (16) 
Roscoe Ails 
Katie Pullman 
Ralph Fenton 
Dot Ellsworth 
Joe Rose 
“The First Auto’’ 


ST. LOUIS, MO. 
Ambassador (15) 


Ed Lowery Co 
Stuart Barrie 
“Cohens & Kellys” 


Missouri (15) 


Brooke Johns Co 
Arthur Nealy Co 
“The Harvester” 


State (21) 


Ted Joyce 
12 Girls 
Burns & Kissen 


SAN ANTONIO 
Texas (21) 


Publix Unit 
Flyin’ High 
Jerry 

Bernard & Hen 
Ernie & Fisher 
Foster Girls 


SAN FRANCISCO 
California (13) 


Gino Severi Bd 
“My \Best Girl” 


Granada (14) 
Frank Jenks Bd 
Doris Walker 
Herbert Hoey 
Skeeter Hartwell 
Glen Goff 
‘Shepherd of Hills’ 


Post. Francis (14) 


M Brambilla Bd 
“Sadie Thompson” 


Warfield (14) 


Rube Wolf Bd 
Miss Ong 

Ruth Miles 
Hollywood Girls 
‘Baby Mine” 


WASH’GTON, 
Earle (14) 


Ed L Hyman Pres 
Morgan Orch 

Russ Morgan 

4 Biltmore Boys 
G & J Trainer 
& Snowball 
Eldora Stanford 
Dan Breeskin Sym 
“Her Wild Qat” 


Fox (14) 
Meyer Davis Sym 
Oumansky Bal 
Sinclair Chorus 
J Stebbins Pres 
H Timberg Co 
‘Ladies Must Dress’ 


Palace (14) 


Banjomania 
Thompson Sis 
Morgan & Stone 
J & D Byron 
Morgan & Stone 
Margaret Ball 
Mills & Shea 
Eddie Hill 
Wesley Eddy 


Mabe! Hollis 


“Quality Street” 


Loew 


NEW YORK CITY 
American 
Ist half (23-25) 
Roy Schuster 
Geo Wilson & A i 


Greeley Sq. 
ist half (23-25) 
DeBarrie Bird Cir 
Burnett & Dillon 
Ferris & Rome 


Sam Wooding’s or 4 Poor Old Jim 


Gilbert & Mann 
Baseball 4 
Walton & Brandt 
Tan Araki Japs 
(One to fill) 

2d half (26-29) 
DeBarrie Bird Cir 
O'Neill Sis 
Edwin George Co 
Grant-Rosalie Orch 
Leona Stephens Co 
Poor Old Jim 
Rose Kress 8 
(One to fill) 


Boulevard 
Ist half (23-26) 
Goode Renee & C 
Dave & Tressie 
Cook & Oatman 
Will Kennedy Co 
Garden of Roses 


Cc & M Dunbar 
Maximo 


2d half (26-29) 
Kramer-& Fields 
E J Moore 
N & W St Clair 
Morris & Shaw 
Grace Edler Girls 
(One to fill) 


Lincoln Sq. 

ist half (23-25) 
White's Dogs 
Dale Sis 
Collins & Peterson 
Grace Edler Girls 
(One to fill) 

2d half (26-29) 
Cornell, Leona & Z 
Jean Granese Co 
Brown McGraw Co 
(Two to fill) 


EXCLUSIVEL 
GARMENTS FO 


Y DESIGNED 
R GENTLEMEN 


1632 B’way, at 50th St., N. Y¥. City 


2d half (26-29) 
Hammer & H 
Dale Sis 
Clayton & Lennie 
S -Wooding’s Orch 4 
(One to fill) 


Commodore 
ist half (23-25) 


Guiron & Tion 
Bobby Lee 

ten Benson Co 
Mardo & Wynn 
Ray Parker 
(One to fill) 

2d half (26-29) 


E & I Tindale 

Edwards & LeRoy 
Diane DeMar Co 
Frank Mullane Co 
Paul Brachard Tr 


National 

Ist half (23-25 
W E Ritchie Co 
Cynthia & Clare 
me Yeoman & L 
Hall & Dexter 
Julian Hall Orch 

2d half (26-29) 
3 Golfers 
W & B Burke 
Garr Mayo & R 
Collins & Peterson 
Helen Higgins Co 

Orpheum 

Ist half (23-25) 
3 Golfers 
Frisch Rector & T 
Stanley & Ginger 
Barr Mayo & R 
Lydia Barry 


(One to fill) 


Silver Toes 


6563-4 


Lydia Barry 
Jack Donnelly Rev 


BROOK LYN 
Bedford 


lat half (23-26) 
Kitaro Japs 
W & B Burke 
Beeman & Grace 
Lew Kelly Co 
Griffin 2 

2d half (26-29) 
Dare & Yates 
Walton & Brandt 
Jacks & Queens 
(Two to fill) 


Gates Ave. 


lst half (23-25) 
3 Westergards 
Frank Whitman 
N & W 8t Clair 
Clayton & Lennie 
N Nattova Co 

2d half (26-29) 
Bob Anderson 
Cynthia & Clare 
Beeman & Grace 
Hall & Dexter 
Julian Hal! Orch 


Melba 

1st half (23-25) 
Brown McGraw Co 
Zelaya 
Margie Coates 
Willie Creager Or 
Walter O'Keefe 
Virginia Roach 
Gwen Milne 

2d half (26-29) 
J & B Morgan 
W Creager Orch 
(Others to fill) 


Metropolitan (23) 
Tiebor’s Seals 
Fay & Milliken 
Robey & Mitchell 
M Livingston Co 
Lander Bros & L 
Shaw Carroll Rev 


Oriental 


ist half (23-25) 
Bob Anderson 


‘Gautier’s Toy Shop 


Barrett & Cuneen 
Harry Girard Co 


CANTON, O. 
Loew's 
lat half (23-26) 
C Schenck Son 
Jack Hausch Co 
Sharon Stevens Co 
Carney & Jean 
Jan Garber Orch 


CLEVELAND, 
State (23) 
Margie Clifton Ptnr 

V Co 
Odiva & Seals 
Jack McKey 
Senorita Alcani Co 


COLUMBUS, O. 
Broad (23) 
Robbins 3 
Bernard & Kranz 
Golden Bird 
Harry Breen 
Primrose Minstrels 


CORONA, L. L 
Plaza 

1st half (23-25) 
Van Cello & Mary 
Wilsons & Washb’n 
LaFollette Co 
Donia & Mack 
J Donnelly Rev 

2d half (26-29) 
Evelyn Phillips Co 
Lydia Harris 
Kerr & Ensign 
Milton Berle 
Gertrude Ederle 


DETROIT, MICH. 
State (23) 

4 Hartinis’ 

Packard & Dodge 

Red Carnation 


Herb Wi!liams Co 
Nellie Arnaut Bros 


EVANSV’LE, IND. 
Tivoli 
Ist haif (23-25) 


nascent 


Cortelyou, 
manager, 
pointment. 


LYONS & LYONS 


Intimate Chats. «af 


Auditions 
Fullest opportunity for 
talent is 
forded by our audition 
system. Phone Mr. Burt 
our general 
for 


af- 


an ap- 


LYONS & LYONS 


PARAMOUNT BLDG. NEW YORK 


Beth Challis 
Kerr & Ensign 
Montrose & Nace 
Morton 8S & F 


2d half (26-29) 
McDonald 3 
Wilson Sis & W 
Ketch & Wilma 
Donia & Mack 
Barnett & Thos Rv 


Palace 

Ist half (23-25) 
P Brachard Tr 
“Sonny & Eddie 
Joe Ross Co 
Darrell & Howard 
Harmaniacs 

2d half (26-29) 
Redford & Wallace 
Mardo & Wynn 
Bert Walton 
Helen Johns Girls 


Premier 
1st half (23-25) 
Hammer & H'mmer 
Kramer & Fields 
Frank Taylor Co 
Donovan & Lee 
Diane D’Mar Co 
2d half (26-29) 
The Andressens 
tilbert & Mann 
Carle & Inez 
Browning & Br'ken 
Parker Babb Orch 
ATLANTA, GA, 
Grand (23) 
Aerial Smiths 
Frank Braidwood 
Walter Wa'!ters Co 
Vatson Sis 
Cook & Shaw Sis 


BAY RIDGE, N. Y. 
Loew 
Ist half (23-25) 
Jordan & Grace 
Lee & Bergere 
Carle & Inez 
Dare & Yates 
Gertrude Ederle 
2d half (26-29) 
Harrison's Cir 
Cooper & Goodman 
Donovan & Lee 


WHEN 
PLAYING 
PHILADELPHIA 


ORDER 


JACK L. LIPSHUTZ, 


TAILOR 


908 Walnut St. 


FINISH 
SATURDAY 


Dorris Morand 
Peggy English 


OMAHA 

Riviera (21) 
Publix Unit 
Moonlit Waters 
Fauntleroy & Van 
Mario & Laziro 
Dean Bros 
Janton Sis 
Rose Marino 


PHILADELPHIA 
Carman (15) 
rone & Li Acosta 

Galla 
& Rarnum 
lton & Maeder 
“Very Confidential” 


Roy Cropper New (16) Metropolitan (21) 
The Runaway 4 Zim'’man & Gr'dv’le}] Publix Unit 
Serenade “Honor First”’ Making Movies 
KANS. CITY. MO, 
Hiurding (16) Rivoll (16) Midland (21) 
Al Belasco Bad 4 Herandez Gros Jack Sidney 
Ned Norworth “Woman on Trial’] A & G Bloom 
Pauline Gaskins A dl & AR 
Hinds & Stanley (16) Parl 
“Underworld” 8 Night Club Bovs | ‘G'tl'm'n P‘f’ft B'ds’ 


Delancey St. 

ist half (23-26) 
All Girl Show 

2d half (26-29)® 
Jordan & Grace 
Roy Schuster 
Cook & Oatman 
Baseball 4 
F Taylor Co 
Maximo 

Grand 

Ist half (23-25) 

4 Karreys 


Leona Sgephens Co 
A & L Barlowe 


2d half (26-29) 
4 Karreys 
Dave & Tressie 
Cardiff & Wales 
Lew Kelly Co 
N Nattova Co 
(One to fill) 


State (23) 
Royal Pekin Tr 
Castleton & Mack 
Jas C Morton Co 
ert Hanlon wa 
Flo Hedces Co 
(One to fill) 


Victoria 


Ist half (23-25) 
Meiona'd 3 


Jean Granese Co 
Parker Babb Orch By rt Gordon Co 
24 half (26-29) Vera Kingston 
Helen Higsins Co 
Lakieur & Portia (One to fill) 
7 h Challis 2d half (26-29) 
Rert G lon Co W E Ritchie Co 
\ a Kingston Sammy Dunean 
Miss Aviation Or Fisher & Hurst 


Griffin 2 
(One to fill) 
BIRM'GH’'’M, ALA. 
Temple (23) 
Kono San 
G Fredericks Co 
Corbett & Barry 
Elsie & Paulsen Rv 
(One to fill) 
BOSTON, MASS, 
Orpheum (23) 
Joe Fanton Co 


liose O'Hara 
Hfart-Wagner & L 
Steele & 


Burt & Rosedale 
Seabury & Swor Or, 


BUFFALO, N. Y. 


State (23) 
France & LaPell 
Francis Ross & DuR 
sabby Peggy 


Winslow es PITTSBURGH 


Irving Edwards 
leona LaMarr 
Bob Nelson 
Rosita 

2d half (26-29) 
Harry Fisher 
Jue So Tai 
Franz Ruff 
Schwartz & Clifford 
Violin Beauties 


HOBOKEN, N. Jd. 
Lyric 

half (23-25) 
Murphy Bros 
Beaucaire 6 
Sammy Duncan 
Randow 3 
(One to fill) 

2d half (26-29) 
John Olms Co 
(Others to fill) 


HOUSTON, TEX. 
State (238) 


Paul Nolan 

C & L Gerard 
Powers & Wallace 
Rodero & Maley 
Lon Palace Girls 


JAMAICA, L. L 
Hillside 

Ist half (23-25) 
John Olms Co 


J&B 
Ketch & Wilma 
Calvin & O’Connor 


Miss Aviation Orch 
2d half (26-29) 
Kitaro Japs 
Frisch, Rector & T 
A & L Barlowe 
Zelaya 
Rainbow Revelries 


MEMPHIS, TENN. 
State (23) 


3 Flying Harpers 
Seymour & Cunard 


Morgan KITCH’NER, CAN. 


PROVID'NCE, 8B. L 
Carlton (23) 

Mitkus 2 

Peronne & Oliver 

H Hayden Co ° 

Herbert Clifton 

Bob Brandies Orch 


TORONTO, CAN. 
Loew's (23) 
Dixon Riggs 8 
Primrose 4 
Meredith & Snoozer 
Faber & McIntyre 
Chas Ahearn Co 


WOODHAVEN, L.L_ 


Willard 
Ist half (23-25) 
LaFleur & Portia 
Lydia Harris 
Cardif? & Wales 
Milton Berle 
.(One to fill) 
2d half (26-29) 
3 Westergards 
C & M Dunbar 
Gordon & Pierce 
Morton Stanley & F 
(One to fill) 


Publix 


226 West St. 


WALLY JACKSON 
In Jack Partington’s 


“HAVANA” 


Paramount, N. Y. C., Now 


Direction LEPDY & SMITH 


Unit 


Suite 901 


CHICAGO, ILL, 
Avalon (23) 
Roy Deterich Bd 
Rapino & Carthe 
Larry Fine 
Vitaphone 


Capitol (23) 
Al Short Bd 
Novelle Bros 
Syd Townes 
Mile Mitchell 
Vitaphone 


Granada (23) 
Ben Meroff Bd 
Rigoletto Bros 
Jack Strauss 
Carl Byal 
Gus & Will 
Vitaphone 


Marbro (23) 
Chas Kaley Bd 
Fenton & Fields 
Adams Sis 
Elaine Pring 
Vitaphone 


Rialto (23) 
Bob George 
Renard & West 
Rialto Co 


Sheridan (23) 
Verne Buck Bd 
Fin Gordon 
Haney Sis 
Myron Pearl Co 

Stratford 

2d half (18-21) 
M Hillblom Bd 
Ted Leary 
Louise Massart 
McMath Sis 
Wrightw'd & Gould 


DETROIT, MICH. 
Cinderella 


2a half (27-29) 
Wonder Girl 


Dinah 
All Wrong 
Minette & Darling 
Hits & Bits 
Roosevelt 

ist half (23-26). 
Wonder Girl 
Dinah 
All Wrong 
Minette & Darling 
Hits & Bits 


EVANSV’LE, IND. 
Victory 

2d half (26-28) 
Harry Co 
Jui So Tali 
Francis Ruff Co 
Schwartz & Clifford 
Helen Morgan Co 


KENOSHA, WIS. 
Gateway 
ist half (22-24) 


Kay Sis 

Maxine Hamilton 
Delano Dell 
Gatewayers Bd 


MILWAUKEE 
Miller (23) 


Ralow Bd 
Eddie Gaibreath 
Taylor & Lake 
Bill Utah 
Douglas & Clair 


Wisconsin (21) 


Dave Schooler Bd 
Cody & Bro 
(Three to fill) 


OSHKOSH, WIS. 
Oshkosh 
2a half (21-23) 


Douglas & Ciair 
Art Linich 
(Two to fill) 


Pant 


ages 


NEWARK, N. J. 
Newark (23) 
Kafka & Stanley 

Lum & White 
Sterling Sax 4 
Pearson & Anders’n 
(One to fill) 


NIAGARA FALIS 

Strand (23) 
Lester & Stuart 
McDevitt Kelo & Q 
Bob Henshaw 
Kerr & Weston 
(One to fill) 


Capitol 
Ist half (23-2 
Herbert Bolt 3 
Mystery Girl 
Mario Rosita 
McCormack & I 
Capes Dance Vis 
TORONTO, CAN, 
Pantages 
2d half (26-29) 
Herbert Bolt 3 
Mystery Girl 


5) 


Carol & James 
Bobby Van Horn 
Sutcliffe Family 
(One to fill) 
MINNEAPOLIS 
Pantages (23) 
Florette 3 
Dotson 
Rev Unique 
Rogers & Donnelly 
Aree'’s Horses 


DULUTH, MINN, 
Pantages (23) 

3 Blanks 

Dobrin 


Stanley & Birnes 
Stepping Along 
(One to fill) 
BUTTE, MONT. 
Temple (23) 
Atkins'n & Lucinda 
Marion & Dada 
Crisp Sis 
Eddie Foyer 
Haveman's Animals 
SPOKANE, WASH. 
Pantages (23) 
Petit Leana Co 


4 Diamonds 
Norton & Brower 
Oscar Stang Orch 


MONTREAL, CAN. 
Loew’s (23) 
Little Pippifax Co 

T & A Waldman 
Savoy & Mann 
Scott Bros & V 
Lester Lane Co 
(One to fill) 
NEWARK, N. J. 
State (23) 
Gautier’s Dogs 
Mimi Rollins 
Edgar Bergen Co 
Burns & Kane = 
A Friedland Rey 
NEW ORLEANS 
State (23) 
Page & Class 
Smith & 
Tin Types 
Royal Gascoignes 
3ronson & R Rev 
NORFOLK, VA 
State (23) 
Evans & Perez 
Ferris & E}lis 
Jack Janis Co 


Strong 


Aldine (23) 
Demarest & Deland 
at Coney I 


Elly Co 

HiCcota & Byrne 
The Little Liar 
Emil Boreo 


Guiran Marg Co 


OFFICIAL DENTIST 


TO THE N. V. A. 


DR. JULIAN SIEGEL 


1560 Broadway, 


New York 


Bet. 46th and 47th Sta. 
This Week: 


OSCAR LORAINE; 


HILDA LE ROY 


Honeymoon Ltd 
McCormack & I 
Marie Rosita 
HAMILTON, CAN. 
Pantages (23) 
Leach-LaQ Co 
Christie & Neilson 
Lover's Lane 
Eddie Fover 
Radio Fancies 
DETROIT, MICH. 
New Oriental (23) 
Mirano Bros 
Roger Williams 
Ruloff & Elton 
Winchill & Briscoe 
Keno & Green 


DeSylvia Nite Club 


TOLEDO, 0. 

Rivoli (23) 
The MceBans 
& Morris 
4 Tlashes 
Hall-Ermine & B 
Doran & Soper 
Bonhair Tr 
INDIANAPOLIS 

Lyric (23) 
Girls 


Aeroplane 


Huston Ray 
B Goldie Rev 
Sullly & Mack 


Gibson’s Navigutors 


SEATTLE, 
Pantages 
Little 
Sandy 
Jolly 4 


WASH, 
(23) 
Jim Co 
Shaw 


Spencer & Williams 
Dwight Johnson Bd 


VANCOUVER, B.C. 
Pantages (23) 


Jack Hughes 2 
Marcelle 
Caranas & Barker 
Bert Swor 
Sandy Lang Co 
TACOMA, WASH, 
Pantuges (23) 
Joe Freed Co 
DeAndrea & W 
(Three to fill) 
PORTLAND, ORE. 
Pantages (23) 
Flores Girls 
Gari & Baldi 
Bison City 4 
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Billy Beard 
Gilbert Avery Rev 
8AN FRANCISCO 
Pantages (23) 
Russell & Hayes 
Jolly & Wild 
Clifford Wayne 3 
Carlisle & LaMal 
Paul Kirkland Co 
Larry's Co 
LOS ANGELES 
Pantages (23) 
Spirit of Winter 
Boyd & Wallin 
Elsie Clark 
Xmas Letters 
Winifred & Mills 
Whiteway Gaieties 
SAN DIEGO, CAL. 
Pantages (23) 


The Worths 
Taylor & Marckely 
Nancy Welford 
Tom Kelly 
Brandell’e Brev 


L’G BEACH, CAL. 
State (23) 
Romaine & Castie 

Marget Morel 

(Three to fill) 

SALT LAKE CITY 
Pantages (23) 


Hale Bros 

Rubif & Malone 
Ray Huling & Seal 
Russell & Armstr’g 
Gautschi & Phelps 


OGDEN, UTAH 
Capitol (23) 
Thalero's Cir 


Fox & Maebelle 
Jack Marcus Co 
Bert Collins Co 
Marcel & LaSource 
Nelson Family 


OMAHA, NEB. 
World (23) 
Aussie & Czech 
Dancing Cyclones 
Al Abbott 
Hickman Bros 
O'Hanlon & Z’buni 


KANSAS CITY 
Pantages (23) 
Texans 
Caledonians 
Wm Bence 
Balbanow 5 
Ben Smith 
Willard Jarvis 


MEMPHIS, TENN. 
Pantages (23) 

Fargo & Richards 
Transtield Sis 
Leon & Dawn 
Vida Negri 
(One to fill) 


BIRM’GH™M, ALA. 
Pantages (23) 
Merle’s Cockatoos 
Dave Rafael 
Lorraine & Minto 
Raymont Wilburt 
Longtin Kinney 
ATLANTA, GA, 
Capitol (23) 
Nathal 
Henry Fink 
Fulton & Parker 
Fields & Johnson 
Roma’s Tr 


AL GROSSMAN 


160 West 46th Street, Bryant 4573 
BOOKING LOEW’S HEADLINERS 


THIS WEEK 
JACK WILSON 
WATSON SISTERS 
FRANK BRAIDWOOD 


Association 


CHICAGO, ILL. 
American 


Ist half (23-25) 
Valencia 
Stevens & Terry 
Brownlee’s 4 
Brady & Mahoney 
(One to fill) 

2d half (26-29) 
Rogers’ Girl Show 
(Others to fill) 


Belmont 


1st half (23-25) 
Roshier & Mufts 
Joe Thomas 6 
(Three to fill) 

2d half (26-29) 
American Art 
Bobby Carter Co 
Jimmy Allardt Co 
(Two to fill) 


Englewood 


ist half (23-25) 
American Art 
Harry Gilbert 
Jimmy Allardt Co 
Allan & Morton 
Making the Movies 

2d half (26-29) 
Cordini 
Adler & Rossi 
Versatile Rev 
(Two to fill) 


Majestic (23) 
Knox & Stetson 
Kennedy & Martin 
Bobby Jackson 
(Three to fill) 


Riveria 


ist half (23-25 
Gifford & Gresham 
Countess Sonia 
Jue Fong 
Tampa 
(Two to fil)) 

2d half (26-29) 
Slickers 
Harry Holman Co 
Allan & Norman 


Claude & Marion 
(One to fill) 


DES MOINES, IA. 
Capitol 


ist half (23-25) 
Kuma 
Freda & Paiace 
Saranoff Rev 
(Two to fill) 

2d half (26-29) 
Pasqualli Bros 
Toto 
Yates & Lawley 
Violet Joy Girls 
(One to fill) 


EV’NSVILLE, IND. 
Grand 

ist half (23-25) 
Eva Mandell 
Barry & Whitledge 
Emmy’s Pets 
(Two to fill) 

2a half (26-29) 
Haski & Oshia 
Bussey & Case 
(Three to fill) 


KANSAS CITY 
Main St. (23) 


Louisville Loons 
(Others to fill) 


MADISON, WIS. 
Orpheum 

Ist haif (23-26) 
Red Noro Co 
Anderson Bros 
Fred Ardath Co 
Lon Paris & N Y 
McCarthy Sis 

2d half (26-29) 
3 Good Knights 
Jean Fuller Co 
Kicin Sis 
Schichtlis’ Wonder 
(One to fill) 


MILWAUKEE 
Majestic (23) 
Bett’s Seals 


~ VAUDEVILLE-COMEDY MATERIAL | 


AL BOASBERG 


3333 
LOS 
Telephone 


West 4th St. 
ANGELES, CALIFORNIA 
Dunkirk 8811 


Marie White Co 
(One to fill) 
Tower 
half (23-26) 


Bros 


1st 
Felda 
Brown & La Velle 
Harry Holman 
Aléxander Carr 
Blue Slickers 

2d half (26-29) 
Small & Mays 
Chas Iygwin 
Countess Sonia 
(Two to fill) 


CHAMPAIGN, ILL. 
Orpheum 
Ist half (23-25) 
Bussey & Fox 
Chaney & Fox 
(Three to fiil) 
2d half (26-29) 
Frank Richardson 
Harry Waiman Co 
(Three to fill) 


DAVENPORT, IA. 
Capitol 
Ist half (23-265) 
Pasqualli Bros 
Yates & Lawley 
Toto 
Clifford & Marion 
Violet Joy Girls 
2d half (26-29) 
Veronica & H’lfalls 
Agee & White 
Saranofft Rev 


Jackie Hoe Co 
Borde & Robinson 
Keene & Williams 
Wilton & Crawley 
(One to fill) 


MINNEAPOLIS 
ith St. (23) 
Radianna 
McGrath & Travers 
Frank Dobson Co 
Manley & Baldwin 
(Two to fill) 
ROCKFORD, ILL. 
Palace 
Ist half (23-25) 
2 Good Knights 
Jeane Fuller Girls 
Klein Bros 
Schichtl’s Wonder 
(One to fill) 
2d half (26-29) 
Anderson Bros 
McCarthy Sis 
Fred Ardath Co 
Chaney & Fox 
{One to fill) 
8T. LOUIS, MO. 
Grand (23) 
Osaka Boys 
Robinson & Pierce 
Under the Palms 
Burt & Lehman 
(Two to fill) 
ST. PAUL, MINN. 
Palace 


Ist half (23-26) 
4 Valeutines 


Smith & Cantor 
Geo Schreck Co 
Ethel Davis 
(One to fill) 

2d half (26-29) 
Pat Henning Co 
Midget Pastimes 
(Three to fill) 


SIOUX CITY, IA. 
Orpheum 

lst haif (23-25 ) 
Pat Henning Co 
Midget Pastimes 
Bobby Randall 
(Two to fill) 

2d half (26-29) 
Kuma 
Smith & Cantor 
Geo Schreck Co 
Ethel Davis 
(One to fill) 


SO BEND, IND. 
Palace 


ist half (23-25) 
Harrington Sis 
Geo McLennon 
Weist & Stanton 
(Two to fill) 

2d half (26-29) 
Cahill & Wels 
Edna White Co 
(Three to fill) 


SPRINGE’LD, IND. 
Orpheum 

Ist halt (23-25) 
Frank Richardson 
Harry Waiman Co 
Claude & Marion 
West & McGinty 
(One to fill) 

2d half (26-29) 
6 Amer Belfords 
Jue Fong 
Barry & Whitledge 
(Two to fill) 


Interstate 


AMARILLO, TEX. 


Fair 
ist half (23-25) 
(Same bill plays 
Wichita Falls 
2d half) 
Alice De Garmo 
Blue Grass 4 
Bert Lytell Co 
Kelly & Forsythe 
Leff & D'm'rest Sis 


ATLANTA, GA. 
Ritz (23) 
Sim Moore & Pal 
Harry Jolson 
Count Berni Vici 
Talent & Merit 
Nathane & Sully 


AUSTIN, TEX. 
Hancock O. H. 
1st half (23-25) 
(Same bill plays 
Galveston 2d half) 
Jack Hanley 
Maddock’s Tricks 
Rice & Newton 
The Petleys 
(One to fill) 


BATON ROUGE 
Columbia (23) 
(Same bill plays 
Alexandria, 24; 
Monroe, 25; 
Shreveport, 26; 
Texarkana, 27) 
Guilly & Jeanny 
Philson & Duncan 
Paskman's Mins 
Primrose Semon 

(One to fill) 


BIRM’GH™M, ALA, 
Majestic (23) 


Gertrude Gang 
Nawahi 
Haunted 

Hickey Bros 
Muriel Kaye Co 


DALLAS, TEX. 
Majestic (23) 


Riblo Lacotina Co 
Ann Clifton 

Janet of France 
Rody Jordon 
Jack Kneeland Co 


FT. SMITH, ARK. 
Joie (23) 

Gibson & Price 

N & G Verga 

Adela Verne 

Joe Riley's Syn 

(One to fill) 

FT. WORTH, ARK. 
Majestic (23) 

Falls Reading & B 


Estelle Fratus 
Henry Santrey Co 
(Two to fill) 
HOUSTON, TEX. 

Mertini (23) 
Nugold Rev 
Everet Sanderson 
Want Ads 
Derickson & Brown 
Mandel Bros 
L’LE ROCK, ARK. 

Majestic 

Ist half (23-25) 
Gibson & Price 
N & G Verg 
Adela Verne 
J Riley’s Syn 
(One to fill) 

2d half (26-29) 
Al K Hall Co 
Tad Tieman’s Bd 
On the Air 
(Two to fill) 


NEW ORLEANS 
Orpheum (23) 
B & B Donna 
Sargent & Lewis 
Kelso & Demonde 
4 Camerons 
Woodland Rev 


OKLAHOMA CITY 
Orpheum (23) 
Marshal! & LaRue 
Haynes-Lehman&K 
Wayburn’s Buds 

May Usher 
Walzer & Dyer 


SAN ANTONIO 
Majestic (23) 
Herberta Beeson 
Murray & Irwin 
Harry Levan Co 
Frank Conville 

The Blue Blowers 

Mack & Rossiter 


TULSA, OKLA, 

Orpheum (23) 
P & P Hounds 
Bartrum & Saxton 
Musical Cons’rvat’y 
Weston & Lyons 
Harry Kahne 


WICHITA, KAN. 
Majestic 

Ist half (23-25) 
Walter Neilson 
Oliver & Crangle 
Amateur Nite 
E & M Back 

2d half (26-29) 
Michon Boys 
Melva Telma 
Senna & Dean 
Ohio State Univ Bd 
Palis Serenaders 


Orpheum 


CHICAGO, ILL. 
Palace 
2a half (19-22) 
Wallace & May 
Jim McWilliams 
Tinova & Balkoff 
(Two to fill) 


State-Lake (16) 
Johnny Hyman 
Frank Richardson 
Worden Kros 
Harry Conlon Co 
Klein 
Barto & Mann 
Nancy Gibbs Co 
(Two to fill) 

Tower 

2d half (19-22) 
Shean & Canton 
Marie Vero 
Pasquali Bros 
(Two to fill) 


DENVER, COLO. 
Orpheum (16) 
Ethel Davis 
Alma Nielson Co! 
Sunshine Sammy 
Lucille La Verne 
Bussey & Case 


KANSAS CITY 

Orpheum (16) 
Odali Careno 
R & D Dean 
Blue Slickers 
Altrock & Schact 
The Bracks 
Corinne Tilton 


LOS ANGELES 

Hilistreet (16) 
Bill Robinson 
Boyle & Della 
Senna & Dean 
Paganna 
Geo Dormonde 
(One to fill) 


Orpheum (16) 
Shadowgraph 
Bal Caprice 
Chevalier Bros 
Lew Cody 
Rin Tin Tin 
Peter Higgins 
Mel 


Harry Holmes 
Roye & Maye 


MILWAUKEE 
Palace (16) 
Vannessi 
Hooper & Gatchett 
Jack Benny 
Kouns Sis 
Geo McLellon 
Tom Davis Co 
MINNEAPOLIS 
Hennepin (16) 
Brown & Wh'taker 
Freda & Palace 
Fred J Ardath 
McCarthy Sis 
Chameleon Caprice 
OAKLAND, CAL. 
Orpheum (16) 


Rrooks & Ross 
Dick Henderson 

B & E Newell 
Morris & Campbeli 
Theo Roberts Co 


(One to fill) 


OMAHA, NEB. 
Orpheam (16) 
Toto 
Kokin & Galetti 
Olsen & Johnson 
Yates & Lawley 
(Two to fill) 


PORTLAND, ORE. 
Orpheum (16) 
Brennon & Rogers 

Colleano 

Peggy McKechnie 
Art Henry Co 
Harrison & Dakin 
Wayburn’s Rev 


LOUIS, MO. 
Orpheum (16) 
Babe Egun Co 
Chaney & Fox 
Sinclair & Lewis 
Johnny Marvin 
Hal Hart 
Seymour & Howard 


Louls (16) 
Harry Waiman Co 
WW & McGinty 
Yacht Club Boys 


Clifford & Marion 
E Carlton's Pets 
(One to fill) 


SAN FRANCISCO 
Golden Gate (16) 
Nitza Vernille Co 
F X Bushman Co 
Chilton & White 
Gus Fowler 
White & Tierney 
(One to fill) 
Orpheum (16) 
Fanny Brice 
Jerome & Grey 
3 Sailors 
Billy Farnell Co 
Hyde & Burrell 
4 Readings 
SEATTLE, WASH. 
Orphum (16) 
Eddie Leonard 


Peggy Wynne 

Arnaut Bros 

Keo-Take & Yoke 

The Mongadors 

Crawf'd & Broder’k 

VANCOUVER, B.C. 
Orpheum (16) 

Leo Carrillo 

1 Arabian Knight 

Gaston & Palmer 

Willie Maus 

B & J Brown 

H McKeller Co 


WINNIPEG, CAN. 
Orpheum (16) 


Coward & Braddam 
Ida M Chadwick Co 
Lew Hearn Co 
LaSalle & Mack 
Toney & Norman 


Carl Freed Bd 


Keith-Western 


CLEVELAND, O. 
Read’s Hipp 
ist half (23-25) 
Wilfred DuBois 
Mason & Sunny 
Grandas & Hoibr’k 
Hunting & Francis 
Cadet 6 

2d half (26-29) 
2 Clowns 
L Barton Evans Co 
Jimmy Burchill Co 
Casper & Morrisey 
(One to fill) 


DETROIT, MICH. 
Grand Riveria (23) 
Stutz & Bingham 
Maidia & Ray 
(Others to fill) 


FT. WAYNE, IND. 
Palace. 

1st half (23-25) 
Max Fisher Bd 
Morgan & Sheldon 
Sub Deb Dancers 
(Two to fill) 

2a half (26-29) 
Max Fisher Bd 
Eva Mandell 
(Three to fill) 


GREEN BAY, WIS. 
Orpheum 
2a half (26-29) 
Gene Collins Rev 
Lewis & Lavera 
Ray Ross 
Franklyn Tr 
(One to fill) 
HAMMOND, IND. 
Parthenon 
2d half (26-29) 
Hudson Wonders 
(Others to fill) 


LEXINGTON, KY. 
Ben Ali 


half (23-25) 
Sawyer & Eddy 
Baker & Grey 


MUNCIE, IND. 

Wysor Grand 

Ist half (23-25) 
Hudson Wonéeereg 
Minstrel Memories 
(Three to fill) 

2d half (26-29) 
Willie Rolle 
B & J Creighton 
(Three to fill) 


RICHMOND, WA. 


Murray 
2a half (26-29) 
Billy Van 


Claire & Altwood 
(Three to fill) 


SANDUSKY, QO. 
Schade 
ist half (23-25) 
Dayton & Rancey 
2d half (26-29) 
Mason & Sonny 


SPRINGFIELD, O. 
State 
2d half (26-29) 
Lee B Evans Co 
Werner & M Ann 
Wendall Hall 
(Two to fill) 


TERRE HAUTE 
Indiana 
1st half (23-25) 
Willie Rolle 
B & J Creighton 
Zermaine-F & McB 
(Two to fill) 
2d half (26-29) 
Morgan & She'don 
Kari Emmy’s Pets 
Minstrel Memories 
(Two to fill) 
WINDSOR, ONT. 
Capitol 
lest half (23-25) 
2 Clowns 
Casper & Morrisey 
Robt Fulgora 
McCoy & Walton 


Jimmy Burchill Co 


Dorothy Bush Bd 
(Two to fill) 

2d half (26-29) 
Irving Edwards 
Rosita Co 
(Three to fill) 


2d half (26-29) 
Aerial Allens 
Dayton & Rancey 


Murdock & Mayo 
Cole & Snyder 
Cadet 6 


Keith-Albee 


NEW YORK CITY 
Broadway (16) 
LaMonte 4 
Bob Rowland 
Fulton & Mack 
Rich & Cherie 
Larry Rich Pals 
Roy Schuster 


Coliseum 
2d half (19-22) 
J Carlin Co 
Stewart & Olive 
Millard & Marlin 
Burinoff & Eula 
Henry Regal 
The Side Show 


Sist St. 
2d half (19-22) 
Fein & Tennyson 
Fiorrie Levere 
Cantor Rosenblatt 
Jed Dooley 


Parmetta & Mallet 


86th St. (16) 
Verna Haworth 
Abbott & Bisland 
Summers & Hunt 
Mernories of Opera 
(One to fill) 

5th Ave. 
3d half (19-22) 
Roger Imhoff 
(Others to fill) 
58th SM. 
2a half (19-22) 
Joe Young 
Jerry & B'by Gr'ds 
Dirkson & Cassidy 
Dave Roma 
King’s Melodyland 
O’Dunne & Day 


Fordham 
24 half (19-22) 
Horton & Smal} 
Coram 
Miller & Corbett 
Dave Harris 
(One to fill) 
2d half (19-22) 
Recktor & Chardon 
Variety 4 
Kane & Ellis 
The Loci fords 
Caites Bros 


‘ 


Hamilton 
2d half (19-22) 
Bert Sloan 
Clara K Young 
Ladena Edgecombe 
(Two to fill) 
ippedrome (16) 
16 Danc’g Colleens 
Gerald Griffen 
Thos J Ryan 
Dooley & Sales 
Clinton & Rooney 
Poodles Hanneford 
(23) 
Hardeen 
Side Kicks 
Hurst & Voght 
Dance Hichings 
Mary Marlowe 
(One to fill) 
Jefferson 
2d half (19-22) 
Turner Bros 
Quinly & Draton 
Eva Tanguay 
Brendel & Hurt 
Arthur & Darlin 


125th St. 


3a half (19-22) 
Riddie & Cook 
Wilkes & Wa'tlace 
Mr & Mrs J Barry 


Henry Rogers 
Stutz & Hingham 
Ray Alvin Boys 


Palace (16) 
Margo Beth Co 
Nee Wong 
Flo Meyers Bd 
Eddie Conrad 
Nazimova 
Allen Rogers 
Mason & Keeler 
Taylor Holmes 
Lady Alice’s Peta 

(23) 
Ella Shicida 
Coram 
Payne & Hilliard 
Lilly Morris 
Ada Reeve 
De Groot & 
Revel Bros & Red 
Gilbert & French 
Co! Fred Linsday 


Regent 
Zd half (19-22) 
C & E Gress 
Dizon Co 


Belle Baker 
(Two to fill) 


Riverside (16) 
Ryan Sis 
Waiter Huston 
Serge Flash 
Side Kicks 
Norton & Haley 
Act Beautiful 
Al Emma & Marj 
Bob Albright 
Pressler & Klaiss 

(23) 

Medley & Dupree 
Moran & Alters 
Jerry & B'by Gr'ds 
Jackie Collins Co 
Nazimova 
Judson Cole 
Senator Murphy 
(Two to fill) 


Royal 
2d half (19-22) 
Golda Co 
Shadow & McNeil 
Kitty Doner Co 
(Two to fill) 
CONEY ISLAND 
Tilyou 
24 half (19-22) 
Conlin & Glass 
Sessue Hayakawa 


4 Girtons 
(Two to filly 


FAR ROCKAWAY 
Strand 
2d half (19-22) 
Ritz-Carlton Nites 
Gordon Bros 
(Three to fill) 


BROOKLYN 
Albee (16) 
Chapelle & Carlton 
Noree & Rasch Bal 

Butler & Parker 
Burns & Allen 
Waring’s Penns 

BobDy Adams 
(23) 
Olyn Landy Co 
Roger Imhoff Co 
Dooley & Sales 
Catalini 
Rich & Cherrie 
Larry Rich Co 


Bushwick 
2d half (19-22) 
Clark Bros 
Charlotte Ward 
Lane & Harper 
Jed Dooley 
Lee Marshall 


Chester 
2d half (19-22) 
Kay's Kutups 
Zimmy 
Rome & Gaut 
(Two to fill) 


Flatbush 
2d half (19-22) 
Jerome & Evelyn 
Alexander & Olsen 
Venita Gould 
(Two to fill) 


Greenpoint 
2d half (19-22) 
11 Chi Flappers 
Mealey & Montrose 
Allman & Nalle 
(Two to fill) 


Madison 


2d half (19-22) 
3 Lordens 
Svlvia Clark 
Glenn & Jenkins 
Madiah Kaly Co 
(One to fill) 


Orpheum 
2d half (19-22) 
Frank & Alma 
J & J McKenna 
Otto & Oretto 
Cecil Alexander 
Hardeen 


Prospect 
2d half (19-22) 
Clair Vincent 
Crooneaders 
Reed & Lucy 
Richy Craig 
(One to fill) 


AKRON, O. 
Palace 

2a half (19-22) 
Brown & LaHart 
Osman & Schepp 
I B Hamp 
Dalton & Craig 
Lee Kids 
Hiipp Diving Girls 

Ist half (23-25) 
Fred Hughes Co 
A & T Stedman 
yburn's Rev 
fill) 
(26- 
Yorth 
nd & 


29) 


Wells 


E 
(One to fill) 
ALBANY, N. W. 
Proctor’s 
2d half (19-22 
Watson 
(Others to 
ALLENTOWN, PA. 
Colonial 
2d half (19-22) 
Wilton Sis 
Nadel’s Gir! Show 
(Three to fill) 
ALTGONA, PA. 
Mischler 
2d half (19-22) 
E Sherif? 
Mysterious Martine 
Nelson's Elephants 
P & P Garvin 
Green & Lockhart 


AMSTERD™M, N.Y. 


Rialto 
2d half (19-22) 
R & K Morris 
(Others to filly 
ASHTABULA, 
Palace 
2a haif (19-23) 
Allen & Can 1 
Glad: or} 
l Tucker 
(Two 


ATLANTA, GA, 
Grand (16) 
Harry Carroll Unit 


ATLANTIC CITY 
Farle 

2a half (19-22 
Welder Sis Co 
Dell O'Dell 
Cleveland & Downy 
Perry & Covan 
Battery to Bronx 


AUBURN, N. ¥. 
Jefferson 

2d half (19-22) 
Senna & Weber 
Paul Mohr 
Casting Campbe.ls 
Montana 
(One to fill) 


BALTIMORE, MB. 
New Garden (16) 
A & J Corelli 
Rentell & Gould 
Judson Cole 
M Severn 
Fisher & Gilmore 
Howell's Collegians 
Frankie Heath 
Flying Hartwells 
(One to fill) 

(23) 
Ryan Sis 
Nick Lucas 
Chas T A'duck 
Max & Gang 
Frank Van Hover 
(Others to fill) 


Hippodrome (16) 
Boganny Tr 
Shadowgraph 
Kerry's Colleens 
Heller & Lorraine 
J C Mack 


BAYONNE, N. J. 
Keith’s 

2a half (19-22) 
John Berks 


8 Singing Marines 
(Three to fill) 


B’V’R FALLS, PA. 
Regent 
2a half (19-22) 


Ruth Goodwin 
(Others to fill) 


BINGH'MT'N, N.Y. 
Binghamton 
2a half (19-22) 


Billy Gross 
Sankus & Sylvas 
Bernard & Keller 
Burns & Wilson , 
(One to fill) 


BIRM’'’GH'M, ALA, 
Lyric (16) 
Count BRernivici 

Harry Jolson 
Sime Moore 
Talent & Merit 
Nathane & Sully 


BOSTON, MASS. 
Gordon’s Olympia 
(Scollay Sq.) (16) 
Sawyer & Eddy 
Jack Fairbanks 
Kaufman & K'fm’'n 
Kayre & Sayre 
Paramount 5 
Winnie & Baldwin 
McRae & Mott 

M & A Clark 
PDorothy Taind 
Gardner & Dunham 


Gordon's Olypmla 
(Wash. St,) (16) 


ITady Marguerite 
Cervo & Moro 
Great Johnson 
Kessier & Morgan 
(Two to fill) 


Keith’s (16) 


Rose Kress 3 
Kharum 
Anger & Fair 
Tex McLeod 
Lilly Morris 
Ru!lz & Bonita 
Healy & Cross 
(Two to fill) 
(23) 
Howard's Ponliea 
Roberti Ardel!l 


Joyner & Foster 
Chain & Archer 
Rasch Girls 
Martin & Martin 
The PuPonts 
Kitty Dorner 
(One to fll) 


New Boston (16) 


Rev Fantasy 
Jack Fairbanks Co 
Helen Josephine 
Fenner & Charland 
Hewitt & Hall 
BRADFORD, PA. 
Sradford 

2a half (19-22 
Micar 
Nan Decker 
Norw Hall 


Tramp Tramp 


(One to fill) 


BRIDGE?RT, CF. 
Palace 

half (19-22) 

Frakson 


ona 
isro'rdine DeGrave 
Upham Whitney 
Poli’s 

2a half (19-22) 
Sergt C McDonald 
Rives & Arnold 
Moonlight Fantasy 
3 Bayton Girls 
Brown & Carron 
N. 
Hippodrome (16) 
Bob Halil 
Worth Sis & Coley 


CAMDEN, N. J. 
Tower's 

2d half (19-22) 
Paul Yocan 
Harrington & Gr’en 
W & I Helms 
Palermo's Dogs 
Fay Gordon 


CANTON, O. 
Palace 

2d half (18-22) 
Reemond & Wells 
Clarence Downey 
& Hamilton 
Calif Nite Hawks 
C'RL'ST'N, W. VA. 

Kearse 

2a half (19-22 
Jerome & Ryan 
Sydney Grant 
Celinda’s Cir 
Adele Jason 
(One to fill) 

CINCINNATI 

Albee (16) 

Aileen & Marjorie 
Will JI Ward 
Werdell Hall 
Otis Mitchell 
(One to fill) 


Keith’s (16) 
Riker & Mack 
G & E Parks 
Seed & Austin 
Mijares 
Edith Meiser 
Billy House 
Burns Pros 

(23) 
Mayo & i.ynn 
Sinclair & Ford 


Sidney Marion Co 
The Agenos 
Moore & Powell 
Just a Pal 
(One to fill) 
Uptown 
2d half (19-22) 
Marcus Sis & C 
Miller Sis 
Lewis & Cherte 
Chas Slim Timblig 
(One to lly 
DUNKIRK, N. 
Capitol 
2a half (19-22) 
Frank N Silk 
Dancing Demons 
(Three to fill) 


EK. LIBERTY, PA, 
Sheridan Sq. 
2a half (19-22 
Daniels & Eams 
Paris Fashions 
F & J Rinehart 
Al H Wilson 
J & B Loster 


EASTON, PA, 
Keith's 
2d half (19-22) 
Svd Moorhouse 
Walsh & Clark 
Mixed Pickles 
Purpie Prince 
Mary Zoeller 
ELIZABETH, N. J. 
City 
2d half (19-22) 
Haif Moon Rev 


Billy Arlington 
Marie Marlow 


THIS WEEK 


GRACE EDLER and CO. 
Gates and Sedford 
CARTMELL and HARRIS 
Orpheum and Greeley 


TORRANO 


SISTERS 


Commodore and Hoboken 
Directton 


CHAS. J. FITZPATRICK 


160 West 46th Street, New York 


Brown Derby Bd 
(Others to fill) 


Palace (16) 

Bellis 3 

Libonatli 

Briscoe & Rauh 

Les Klicks 

Brice & Collins 

Mr & Mrs O Stam 

Emma E Harvey 

(23) 

Miller Sis Rev 

Frank Evers Co 

Hearst Bros 

Dalton & Craig 

Farne!'l & Florence 

(Two to fill) 

Cl’ KSB’G, W. VA. 
Robinson Grand 
2d half (19-22) 

Steppe & Pierce 

Raymend Pike 

At 4pm 

Shields & Delany 

(One to fill) 

CLEVELAND, 

105th St. 16) 

Wayburn’s Show 

A & F Steadman 

Fred Hughes Co 

(Three 


0. 


Val Harris 
Gerden's Dogs 

G & P Magiey Sis 
Oxfcrd 4 

Flarry Wolf Co 
(One to fill) 


Palace (16) 
Young Wong 
Eddie Foy 
Juliette 
Billy Halen 
Yesterthoughts 

23) 
3 Swifts 
Seed & Austin 
(Three to fill) 


COLUMBUS, QO, 
Keith's 

2d half (19-22 
Sherry Mattison 
Dayton & Rancee 
Pair of Jacka 
McL'ghlin & Ev'ns 
Rae Samucls 
Brown Derby Orch 


4 Sidneys 


ELMIRA, Y. 
Majestic 
2a half (19-22) 
Barton & Ravis 
Jones & Hall 
(Three to fill) 


ERIE, PA, 

Erie (16) 
Lee Mas'n & Sunny 
On Tour 
Weaver Bros 
Hunting & Frances 
(One to fill) 

(23) 

Joe Marks Co 
Ed Janis Co 
Furman & Lewig 
Melba Sis 
(One to fill) 


FAIRM’NT, W.VA, 
Fairmont 

2d half (19-22) 
Wilton & Weber 
Frank Stafford 
Kraft & Lamont 
Al Stryker 
(One to fill) 


FINDLAY, O. 
Harris 
2d half (19-22) 
Dell Sis & T 
Paul Kodak 
May Mack 
(Two to fill) 
VRM’NT’WN, 
Germantown 
2a half (19-22) 
Seebacks 
Kemper Bayard &J 
Pollard 
Bury’s Dogs 
(One to fill) 
GLENS: F’LS, N.Y 


PA, 


Rialto 
2d half (19-22) 
4 Pepper Shakers 
Ross & Leddy 
Jack Lee 
(Two to fill) 
GLV’RSV’LE, N.Y. 
Glove 
2d half (19-22) 
Joyce Lande 
Carr Bros & Betty 


WALTERS, DENISH & FRISCO 


Are booking 
Dav Stands — 

Full Weeks—-Prese 
Stuari 
Tel. 


60 Theatres In 
Sundays 
ntutions 
St., 

Hancock 


N. 
Split 


One 
Weeks — 

Cabaretsa 

BOSTON 


2568 


Clark & FPergrnan 
Tuan Herma Reyes 


her 
BUTLER, PA. 
Majestic 
a4 
) 


DAYTON, O. 
Keith’s 


2d half (19-22) 
Fran Evers Co 
4 of 
Ann Code Co 
Flo Vernon 
Comedy Surprise 
(One to fill) 

Ist half (23-25) 
Louise Wrircht 
Neilson Warden 
Young Wong Co 
Rodrigo & Lela Co 
I B Hamp Co 
Wahl & Walters 

2a half (26-29) 
Galla-Rini Sis 
Rubio Sis 


Chas Withers Co 
Scrainbled Legs 
O'ive Olsen 
(One to fill) 
DETROIT, MICH 
Hioliywood 
2a half (19-23) 
Harry Thurston 
(Othera to fill) 
Temple (16) 
Jer 
Ashivey Paig 
& Oakland 


me 


Murray 

icks 

(One o fill) 
(23) 

Ina A Co 


Melviile & Stetson 
Block & Sully 
& M Stanley 
G. RAP’DS, MICH. 
Ramona Park 
2d half (19-22) 
Sidney Marion Co 
Maker & Redford 
Hudnut Sis 
The Arenos 
McGill! & Beatty 
Van Lane & V 
Ist half (23-26) 
Weave hros 
Chas Timblin Co 
Rosalind & Ruby 
Vanesse Co 
(Two to fill) 
2d half (26-29) 
Rose & Thorne 
Brown & Le Hart 
Yesterthoughts 
G E larks 
(Two to fill) 
GR’NE’LD, MASS 
Victoria 
2d half (19-22) 
Lew Hawking 
Jones & Roy 
Bway 3 
Homer 
Yvonne & Victor 
GREENSS’RG, PA, 
Strand 
22 half (19-22) 
Hong Kong Tr 


(Continued on page 62) 
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VARIETY 


TIMES SQUARE — SPORTS 


Wednesday, January 18, 1928 


By LEW NEY 
(Self-Designated Mayor of G. V.) 


My present lot (and studio) is an 
enviable one, but I ray have to 
move any month. I have two 30- 
foot-long rooms,  building-wide, 
fireplaces that draw, running water 
and everything at less than $1 a 
foot. I don’t live in a remodeled 
atable, either. But where will I go 
from here? 

One unselfish capitalist has re- 
cently advanced a small fortune to 
purchase and rebuild 244 West 10th 
street in order to give creative peo- 
ple comfortable quarters at reason- 
sonable rents. But there are few 
places in the Village more expen- 
sive to live in. Two years ago I 
had a room and board in a hotel on 
Washington Square for $22 a week. 
At 244 it costs that much for a 
single room, bare as a board. 

Prices demanded by some daubers 
for their paintings create the er- 
roneous impression that artists 
who have “arrived” wallow in 
wealth. They don’t. The best don’t. 
They all need leisure and lassitude 
and recreation. One doesn’t make 
sculptures as one manufactures in- 
cubators, nor canvases, nor plays, 
nor even poems. 

Vacancies 

There are vacancies, too, in many 
ancient and desirable quarters. 
Viadimir Stefansson has moved 
away from the 100-year-old home 
on Grove street, that stunning 
white frame house across the way 
from the Grove Street theatre, also 
vacant. But most folks who can 
afford high rents are manacled with 


leases or else don’t know that there 
is such a place availab.e. 

Twin Peaks, the house that Cliff 
Daily built with the aid of Otto H. 
Kahn, also advertises a vacancy. It 
adjoins the Tiniest Little House in 
New York, that picturesque bit of 
the old Village about which guide 
books write paragraphs. It is a 
curious comment that these three 
properties give Cliff a lot of worry, 
despite the minimum interest he 
pays on a large mortgage. 

East of 2d Ave. 

It is an unnecessary mistake for 
a dyed-in-the-ink Villager to wan- 
der away to unknown parts for pro- 
posed thrills or heart throbs. In a 
weak moment I wandered east of 
Second avenue to please old friends 
who ought to know better. I wasted 
hours wallowing with Babbitts in a 


‘so-called Russian rendezvous. 


Girls of 18 from Wilkes-Barre, a 
week old in New York, found the 
jarring joint three nights before I 
did. There may not be another ten- 
derloin in all America, but mostly 
men need not walk a mile from 
anywhere to meet worldly women. 

After all, it isn’t what the world 
is coming to but what it has been 
and is. But it annoys me, even as 
it amuses me, to leave my heart 
and soul's bailiwick to find the fol- 
lies we are fouled with quite beyond 
our battered borders. 

Cynthia White is announcing 
everywhere from Brooklyn Heights 
to Harlem and beyond, her first ball 
of the year, the second of the sea- 


THE SQUARE 


Dips Frisk Speakeasy Stews 
The side streets of the 40’s and 50’s are becoming a paradise for “lush 
divers” because of the speakeasies of the section. 


The dips are working all sorts of rackets on their victims. 


Some of 


the white collar gang working the joints spot their prey and stick around 
until he staggers out. These often approach the victim, posing as 
plainclothes coppers, giving the stew a frisk, but grabbing the roll and 
other valuables at the same time. 

Numerous complaints against these dips have been made time and 
again, but the victimized stew seldom gets any satisfaction, because of 
his inebriated condition. 

The pickpocket squad of the Police Department has been augmented 
and dispatched to the Times Square district to counteract the dips’ 
present campaign, 


Box Score for Columnists 


With so many Broadway columnists on the dailies starting or about 
to start, Nat Dorfman wants to know if Variety will start a box-score 
for columnists. 

Harry Hershfield (“Journal”) and Mark Hellinger (“News”) are 
scheduled to start their stuff this week. This about completes the 
roster of the metropolitan press. With Broadway or New York columns 
are current in the “American” (McIntyre), “Graphic” (Winchell), “Mir- 
ror” (Coleman), “Sun” (Morehouse), “Telegram” (Garland), “Evening 
World” (Kitchen), with the “Morning World” and “Tribune” unac- 
counted for. 


Freeman's Again on Square 
Freeman's becomes a Times Square name again, opening soon on West 
48th street, off Broadway, with Joe Freeman at the helm. Freeman’s, a 
Broadway institution when he sold out to Gertner’s at 711 7th avenue 
under a five-year restriction. Awaiting that period to expire, Freeman 
eoncentrated on nite club kitchens, 


Bugs’ Thinking Bump 
Bugs Baer has a robin’s egg bump on the back of his head, which, he 
elaims, came about by being struck with a wooden medicine ball. 
“Of course, I could have it removed,” he said, “but I’m using it to 
think with.” 


Al Raymond's Boy 
Richard Stanley Raymond, 14, son of Al Raymond (Raymond and 
Caverly) graduated from Townsend Harris High School with the highest 
honors and has been awarded a scholarship to the College of the City 
of New York. 


Childs $1 New Year’s Check Rule 


One of the Childs restaurants in the mid-section New Year’s Eve had 
@ sign up warning patrons no check for that evening could be less than 
$1. Which may account for the nite clubs hitting the slide that night. 


Joe Should Know 


A rumor that Tex Guinan and her floor show would bo at the Strand 
(pects), New York, is passed over by Joe Plunkett as new to him. Joe 
runs the house. 

During the auto show displays last week, with the principal exhibits 
at the Commodore and the Astor, it was said the makers paid $2,500 
per car for the space occupied during the week. The hotels received 
a great volume of publicity through holding the cars, but refused to 
figure that angle in setting the cost, 


One of the Times Square boys as he weaved in and out just before 
the New Year started, met a friend who said: 

“Ed, you’re stewed.” 

“Nope, just stupid,” said Ed. 


A New Yorker trying to be funny sent a New Year's wire, collect, to 


©. M. Samuel in New Orleans. This reply was received: 


“At last the Scotch hag gotten to your heart.” 


Charlie Chaplin’s original costume is to be displayed in Macy’s window. 


AVOIDING BATTLES 


It has been noted that mostly 
men, alone, go to Battle Creek, 
Mich., for the baths, 

When asked why, one of the 
men, just returned, answered: 

“To avoid battles.” 


son, at Webster Hall, of course 
next Friday, Jan. 20. It comes so 
soon after Cynthia’s December 


Revel that it smatters of an over- 
flow. 

But the mob of last month will 
hardly rush to East 1ith street for 
another night of nearness. Balls in 
January are always less popular 
and more pleasant. It takes most 
people months to get back to nor- 
mal after exhausting holiday antics. 
But Villagers who holiday the year 
round are not thusly handicapped. 
I know 200 Vil’ gers who will be 
there, including Art Young, Max- 
well Bodenheim, Jim Harris, Eli 
Siegel, Maurice Parmelee, Floyd 
Dell, Jimmie Light and Art Shields. 

Doll’s House Capacity 

You may not be able to find the 
Doll’s House, but I have a nose for 
new and atmospheric places and 
just naturally stumbled in the first 
day the girls were open for busi- 
ness, if any, last week. One of the 
pair of proprietoresses is a collat- 
eral descendant of Aaron Burr, who 
used to live in the Richmond Hill 
house on Van Dan. street. 

The venture is on Bieecker street, 
near 7th avenue, at 303. Ten people 
fill the place and a dozen crowd it— 
but the girls will not be bothered 
to turn folks away for some time. 
Slummers won't find it and Vil- 
lagers are not quick to respond to 
new institutions. 

Even meals are served in this 
tiniest and latest of pleasant places. 
And the girls make dolls, too, and 
doll furniture, and keep nightish 
hours mostly. Arty decorations 
soothe the eye, and unusual books 
are kept for the visitor’s entertain- 
ment. 

Cheap Poetry 


“Parnassus” is out again, the 
only Village publication extant, “a 
wee magazine of poetry,” done from 
date line to finis by me. It sells, if 
ever, for five cents and contains six 
poems this bi-monthly issue, by 
Jan Gay (Helen Reitman), Constance 
L. Coleman, Karl Kuhlman, Con- 
stance Lay, Augustus Tiberius and 
Mary Elizabeth Roberts. 

To the rational readers of Va- 
riety I offer my typography, paper, 
ink and all for two cents—“Parnas- 
sus,” I mean. If you send me the 
popular stamp of Uncle Sam to 30 
East 12th street I'll send this num- 
ber to you. And to lure you fur- 
ther, here’s the shortest of the six, 
“Locomoles,” by Tiber‘us: 

we are locomoles 
forcing space aside 
hurtling nowhere 
whistling needlessly 
and we lunge and rock 
to nothing. 


HARRY KAUFMAN FREED 


Lot of Trouble Just Because He 
Bumped Into Phone 


A charge of malicious mischief 
against Harry Kaufman, 48, of 295 
Myrtle avenue, Flushing, a member 
of the Board of Governors of Lodge 
No. 1 of the Elks in 43d street, was 
dismissed by Magistrate George W. 
Simpson in the Tombs Court. 

Kaufman was arrested Dec. 10 on 
the complaint of Alfred Parker, an 
inspector for the telephone com- 
pany, who charged he saw Kaufman 
damage a phone in a booth in the 
Public Service Ticket office, Broad- 
way and 43d street. 

Kaufman denied he intentionally 
damaged the phone, declaring that 
the whole trouble was due to the 
fact that he did not have a nickel 
in change when he attempted to 
make a call. He said he entered 
the booth, took off the receiver and 
then discovered he had no change. 
He replaced the receiver and as he 
was leaving the booth his shoulder 
struck the phone, damaging the 
mouthpiece and bending the re- 
ceiver hook. 

As he left the booth he was 
stopped by Parker and another in- 
vestigator. Both the phone em- 
ployees insisted Kaufman willfully 
damaged the instrument when he 
became peeved about something, 
Magistrate Simpson decided the 
evidence was insufficient and dis- 
missed the complaint. 


Tracy Matthewson, Pathe cam- 
eraman for some years, has been 
appointed supervisor of southern 
cameramen by Ray Hall, editor of 


Pathe News, 


DELANEY’S RIGHT 


Surprised Even Managers With 
Swift K. O. of Montgomery 


The quick eclipse of Sully Mont- 
gomery by the sharp-shooting Jack 
Delaney at the St. Nicholas arena 
Monday night was not only a sur- 
price to the fans but to the pro- 
moters and the fighters’ managers. 

Joe Jacobs, who recently bought 
Delaney’s contract for $50,000, and 
Pete Reilly, the Bridgeporter’s per- 
sonal manager, had decided to get 
Jack ready for another bout with 
Johnny Risko, who smacked the 
beaut around plenty last summer in 
Cleveland. 

Delaney entered that contest out 
of condition. It was figured that 
by taking on tough opponents such 
as Montgomery, he would be in the 
right form for the Cleveland butcher 
boy. They couldn’t foresee that 
Sully would take it on the button 
with the first right hand thrown by 
Jack, nor that the big ex-college 
(céntre) footballer would be 
grogged by their man that quickly. 

Delaney may have had his own 
ideas about the matter, because 
Montgomery can sock. Anyone he 
can connect with he hurts and 
plenty. Of course, Sully never 
showed anything as a boxer. Op- 
ponents had to be able to duck his 
socks, that’s all. 

Maybe Delaney has found his 
right hand again and may make the 
grade for a shot at the heavyweight 
title quicker than expected. 

Delaney was the biggest card yet 
offered by Jack Curley since he 
started promoting at the St. Nick 
several months ago. The place was 
packed to the rafters. 


Wrestlers in Court 


Los Angeles, Jan. 17. 

Judge Myron Westover in Mu- 
nicipal court put an end to the 
legal tilt between “Carnation” Lou 
Daro, wrestling promoter, and Mo- 
hammad Hassan, better known as 
the “Terrible Turk” on the mat, by 
dismissing the case on condition 
that Hassan keeps away from Daro 
for the next 30 days. 

The tangle started when the pair 
staged an impromptu bout on the 
street after a heated argument. 
Both landed in jail charged with 
disturbing the peace. 

Daro lodged a complaint against 
Hassan stating the latter had 
threatened to kill him on several 
occasions. In answer Hassan 
charged Daro with attempting to 
“frame” a match with him. This 
Daro flatly denied. 


Herb Joesting’s Act 


Minneapolis, Jan. 17. 

F. & R. has contracted with Herb 
Joesting, University of Minnesota 
all-American fullback, for a tour of 
their entire circuit in Minnesota, 
the Dakotas and western Wiscon- 
sin. 

His act will consist of a reel of 
pictures showing the Minnesota 
team in action, followed by a short 
talk by him on football. He will 
not attempt to sing or dance. 


GUILD’S SUNDAY MEET 

A meeting will be held Sunday 
afternoon, Jan. 22, at the Bijou 
theatre on West 45th street by the 
Jewish Theatrical Guild. 

The Guild’s annual benefit will be 
held March 25 in an unselected, as 
yet, theatre on Broadway. 


ers Slug With Little Damage 
—High Prices and Squawks 


By JACK PULASKI 
It seemed the Garden was fully 
populated Friday when Jack 
Sharkey of Boston fought a draw 
with Tom Heeney, that tough gent 


from the Antipodes. Fight bugs 
were so steamed up over it tickets 
were being peddled along 49th 
street at 40 bucks per each just be- 
fore the match. The top price was 
$22, a figure rarely tried at the 
Garden. 

When the shiny-domed Hum- 
phries announced the decision a 
draw there was a general squawk. 
Some thought Heeney copped. A 
slight majority gave the bout to the 
big Pole, and the latter really won. 

Sharkey can hit twice as fast as 
Heeney, and Heeney got socked in 
the bread basket many times. Tom 
can take it, so can Jack, barring 
those Jack Dempsey specials, sort 
of intestinal affairs. . 

The Decision 

The odds were about three to one 
on Sharkey and the bugs figured he 
would knock the man from the 
South Seas on his pants. Nobody 
seems to have done just that, at 
least not around these parts. The 
short-enders were the loudest in 
protesting, but if the judges had 
awarded the match to Heeney they 
could have closed the Garden. 

Championship caliber did not 
show in either man. Sharkey rated 
as a leading contender for the 
world’s title until Dempsey demon- 
strated just what the qualifications 
were last summer. Something was 
the matter with the agile Lith, re- 
ported to have had a broken finger 
or something. But the doctors ex- 
amined and said okay. 

The man who sent Jim Maloney 
to limbo gave little evidence that he 
could sock with the right mitt after 
the second round. They say the lit- 
tle digit on that lunch hook was 
fractured several weeks before the 
fight and lad not fully knit. That's 
just the way Mr. Whooiz from 
Beantown acted. He leaned on 
some of ’em and a few landed on 
Heeney’s chromo. No claret any- 
where. That meant the galleries, 
solid for the Britisher, were sorely 
put out. 


Akron Man Wins 


And so it seems the big boys will 
have to fight it out again. The 
question is, Will the boys be will- 
ing to pay big sugar for a repeat 
of these eggs. On the other side, 
the pay-off must have been very 
neat for the fighters and Tex Rick- 
ard’s emporium. 

The semi-final didn’t mean any- 
thing either. The eve-present Yale 
Okun tried to toss off Joe Sekyra 
from Akron, but nothing like rub- 
ber. Joe is the younger man and 
was the more eager. He carried the 
battle to the local man and won, 
Yale wasn’t hurt. 

This Sekyra person {is supposed 
to be a demon in the ring. He has 
been matched with some fairly good 
men in the East, but has not yet 
shown the color and the stuff that 
make fight bugs bughouse. 


INSIDE 


STUFF 


ON SPORTS 


Loughran’s Pushover Wasn’t 
The knock-downs of Tommy Loughran by Leo Lomsk!i recently at the 
Garden surprised the boxing world but surprised Tommy more than 


any one else. 


The truth is that the Philadelphian entered the ring ex- 
pecting a cake walk and a bunch of kale for a soft spot. 
Loughran thought Lomski a pushover. 


In other words, 
His handlers thought no differ- 


ently. As they put it: “That guy Lomski couldn’t hit Tommy with a 


whip.” 


But he did. James J. Corbett used to say that nobody could hit him 


with the right hand. That goes for 
Corbett and Loughran. 
Sharkey. 
tion. 


exceptionally clever boxers, such as 


But James J. was hit on the chin by the burly 
Men who counter fast welcome a right swing in their direc- 
Not long ago Mickey Walker knocked out Mike McTigue. 


The 


latter had said he would let go with the right and knock Walker cold in 


a punch. Mickey replied: “I hope he does.” 


He did and went out. 


Hornsby Is Hornsby! 

The story is told by a catcher of a practice session at winter quarters 
when Rogers Hornsby first reported with the Giants last year. As 
Hornsby came to bat for the first time, the catcher, following a regular 
custom in baseball, asked the batter to designate what kind of a ball 


he wanted pitched—curve, groove, hook, etc. 


To this the high-salaried 


ex-St. Louisan is said to have replied with considerable condescension: 


‘Rogers Hornsby batting.” 


Lou M. Houseman has been in California for the past six months for 


his health, 


He's at 4267 Kraft avenue, North Hollywood, California, 


| SHARKEY-HEENEY DRAW 
DISAPPOINTS BIG CROWD 


Capacity Bunch See Contend- 
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GAMBLERS GUILTY RINGING 
MARKED CARDS WOMEN 


Joe Cohen and Sidney Smith Won $2,500 in No- 
Limit Game From Claire Gilbert and Susan 
Green—tTried in Special Sessions—1 to 3 Years 


an opener. Smith immediately call- 
ed and raised her $2,800. Cohen 
dropped out. Miss Gilbert said she 
protested that she did not have any 
more money on the table. She was 
informed that she could buy more 
chips or throw in cash to see the 
raise. Otherwise she was informed 
she would lose her $500 opener. 

It was then that Miss Gilbert de- 
cided to invest the $1,000 she had 
drawn from the bank. To make 
up the balance she obtained $1,500 
from Miss Green, making a total of 
$2,500. 

She was still $300 short of the 
raise, but Smith consented to take 
down $300. There was now about 
$6,000 in the pot. Miss Gilbert drew 
two cards to her aces. Smith drew 
one card. Miss Gilbert did not bet- 
ter her aces and, not having any 
more money, called for a showdown. 
Smith turned over his hand, show- 
ing a small straight. He raked in 
the pot and with Cohen left the 
apartment, thanking the ladies for 
a pleasant afternoon. Turner re- 
mained. 

Miss Gilbert told the Justices that 
just before the last pot she had a 
hunch that all was not on the level. 
After the game Turner gathered up 
the cards and was putting them in 
his pocket when Miss Gilbert de- 
manded them. He protested at 
first, but finally surrendered them 
and left the place. 

Different Designs 

For three or four hours after Miss 
Gilbert and Miss Green studied the 
cards, and came to the realization 
that the fleur de lis design on the 
backs’ varied. Studying them 
further, the witness was able to 
read them. She proved this by 
reading them to the Justices. Con- 
vinced that she and her friend had 
been “taken over,” they informed 
the detectives of the West 68th 
street station. The three men had 
disappeared from their usual haunts 
and it was not until several months 
later Smith and Cohen were ar- 

(Continued on page 45) 


Chorus Boy Had Fire Dept. 
End “Terrible Argument” 


Arthur Charmon, chorus man, 28, 
who said he had been in several 
musicals, will never again turn in 
a fire alarm for help. Charmon, 
who lives at 206 West 52d street, 
was fined $10 in West Side Court 


A trial, in many respects re- 
sembling the famous “Last Card 
Louie” case of several years ago, 
in which the complainant squawked 
after losing at poker, was heard 
Monday in Special Sessions. Claire 
Gilbert, former show girl, of 268 
Albany avenue, Brooklyn, appeared 
against Sidney Smith, 39, former 
night club owner, of 147 West 48th 
street, and Joseph Cohen, pool room 
manager, living at 100 Columbia 
street. 

After the entire day was occu- 
pied in taking testimony the two 
men were convicted of violation of 
section 955 of the Penal Law, which 
relates to cheating at cards. They 
were remanded to the Tombs with- 
out bail for sentence on Jan. 23. 
Penalty is a term up to three years 
in the penitentiary. 

According to Miss Gilbert, the 
defendants with a third man, Mar- 
tin Turner, not yet tried, swindled 
her out of $1,000, and a friend, Susan 
Green, actress, out of $1,500 by 
means of marked cards during a 
no-limit poker game in Miss Green’s 
apartment at 145 West 47th street 
last April. Miss Green is in a sani- 
tarium at Saranac, N. Y., and was 
unable to appear in court. 


Miss Gilbert Expert 


When the case was called Assist- 
ant District Attorney Henry Alex- 
ander placed on the stand as his 
first and chief witness Miss Gilbert. 
She demonstrated to the satisfac- 
tion of the judges that she was an 
adept at cards and showed in a 
convincing way how the deck of 
cards used in the game and which 
was placed in evidence had been 
used by the defendants to “gyp” 
her. 

Miss Gilbert said that she had 
met Smith, Turner and Cohen April 
21 in Miss Green’s apartment. Dur- 
ing the conversation she casual! 
remarked a friend had given her a 
tip on a stock and that she in- 
tended to draw $1,000 from the bank 
the next day to purchase it. Before 
the party broke up the men ar- 
ranged to have luncheon with the 
two women the next day. 

About noon on the following day, 
Miss Gilbert testified, she drew 
$1,000 from the Chelsea Exchange 
Bank. About to enter the subway 
at 50th street she met Cohen and 
Turner. They went together to Miss 
Green’s apartment where they ar- 
ranged to have luncheon and spend 
the afternoon as the weather was 
bad. 

All began talking about card play- 


ing. According to Miss Gilbert, 
Turner informed the women that |>Y Magistrate Silberman. 
Smith was a wealthy Englishman Not having the necessary cash, 


he went to West Side jail to work 
out his fine. Charmon was arrested 
at 4:30 a. m. by Patrolman Paul 
Kastner of the West 47th street 
station. Kastner saw Charmon pull 
the firm alarm box and remain until 
the firemen arrived. 

He greeted the “rnre-eaters” and 
explained to them that a friend and 
his wife were having a “terrible 
argument” and he wanted iielp. 
“But why did you summon us?” 
roared the fire chief. 

‘T thought I was calling the 
police,” said the chorus man. Kast- 
hurried Charmon off to the 


who was “nuts” about poker; that 
he invariably lost and that anyone 
who had the slightest knowledge 
of the game could “take Smith over 
for a bankroll.” 

Turner called Smith on the phone 
and the latter called at the apart- 
ment later. After luncheon one of 
the men suggested a game of 
straight poker. Miss Green supplied 
a deck of cards and Turner was 
the stakeholder. Chips were dis- 
tributed at $100 a stack, money in 
advance. 

Miss Gilbert said they started 
the game at a $5 limit, but after aj ner 


few minutes the game grew hot] Police station, fearing that the fire- 
and finally they played for table | ™men would massacre him, 

stakes or no limit. In less than an In court he told Magistrate Sil- 
hour’s play, Miss Gilbert testified | berman the same yarn about the 
she had won close to $5,000 with | mistake. 


Smith the heavy loser. Miss Green, — 


after losing her original hundred- ; 
BELLE CASTRO ABSENT 


dollar stack, quit. Turner dropped 
out about the same time, taking a 

Dancer Due for Sentence Forgot 
to Get Up 


seat next to Miss Gilbert. 

Rung in a Deck 
Finally Smith asked for a new 
deck of cards believing this might 
change his luck. Miss Green did not 
have another deck. Turner, how- 
ever, according to Miss Gilbert, dis- |ish, was called to he sentenced after 
covered a deck in his overcoat/her conviction for assault in the 
pocket. These were put into the!second degree, she failed to appear, 
game. From that time on Miss Gil- |and Judge Otto A. Rosalsky ordered 


When Ratta Belle Castro, 23, 
dancer and chorus girl, of 246 West 
129th street, who claims to he Span- 


bert lost consistently until a lone /|q bench warrant for her arrest. 
blue chip worth $500 was all she Miss Castro, who has appeared 
had left of her winnings. with various negro companies in 


Harlem, the last heing in “Step, 
Pep and Ginger,” at the Alhambra, 
was found guilty by a jury of slash- 


Smith then dealt what,proved to 
be the last hand of the game. Miss 
Giibert found three aces in her hand 


and Turner, she said, urged her tojing her erstwhile “sweetie,” San- 
“go the limit.” The complainant jtiago Lopez, while both were at- 
thought well of the East 


hand herself ;tending a lively party at 47 
and threw in the $500 blue chip as !134th street on Oct. 23. 


HUNGRY GIRLS STEAL 
FOR THE BOY FRIEND 


Rob Apartment, Realizing $4 
in Cash—Owner Refuses to . 
Prosecute—Dismissed 


Broke, out of work and hungry, 
two out-of-town girls who said that 
their last job was in the chorus, 


were discharged in West Side Court 
by Magistrate Jesse Silbermann 
when they were arraigned on the 
charge of burglary. They gave their 
names as Laura Lawrence, 19, of 314 
West 64th street, and Catherine 
David, 19, of 31 West 64th street. 

Miss Lawrence told reporters that 
her home city was Anniston, Ala. 
Miss David comes from Boston. 
The Lawrence girl has been in New 
York Jess than a year; the David 
girl longer. They met in the chorus, 
but decline to tell the name of the 
show. 

Louis Lewres, hotel owner, of 64 
Riverside drive, charged the girls 
with burglarizing his apartment 
and stealing about $300 worth of 
clothing, bathrobe and sun- 
dry articles, 

A boudoir clock was taken and 
pawned by the Lawrence girl, the 
police said. She realized $4. With 
the money they bou;ht food. When 
moving out of the 64th street house 
they left a forwarding address. 
When the burglary was discovery, 
Detectives Hugh McGovern and 
Frank McFarland were notified and 
arrested the pair. 

McGovern stated that the Law- 
rence girl admitted entering Lewres’ 
apartment. A door separating his 
apartment from the one they had 
occupied had been forced open. The 
neckties and other stuff were turned 
over to a boy friend. 

The youth hovered about the cor- 
ridor of the court and explained he 
would never have accepted the arti- 
cles if he had known they were 
stolen, 

When the case was called, Lewres 
explained that he had no desire to 
prosecute. 


PALM BEACH 


Palm Beach, Jan. 14. 

Among the early arrivals are Joe 
Leblang, William Morris, Jr., Leo 
Teller, Sam Harris and Morris 
Schlesinger. I. Miller, shoe man, 
who has opened a store here this 
season, is also getting a load of 
the climate and playing golf. 


Bank Paying Off 

Show folks arriving are getting 
the surprise of their lives when in- 
formed that the dough they thought 
they had dropped last year when 
the First Bank and Trust Company 
of Palm Beach closed can be had at 
the new First National Bank. The 
latter institution is paying off in 
full to depositors in the old bank, 


being backed by New York in- 
terests., 

Leonard Replogle, one of the 
guarantors of the Ziegfeld show 


which ran 10 weeks here two sea- 
cons azo, is one of the directors. 
Musicians alone had about 20 gees 
in the bank which closed, 


George Lamaze, restaurateur, 
whose El Patio last year was voted 
the best eating place in all Florida, 
has opened the Patio Lamaze, 
across the street from his old stand. 
With triple the capacity of his for- 
mer outdoor place, Lamaze is again 


doing a big business. He uses 
plenty of showmanship In selling 
his food. A Meyer Davis orchestra 


for dinner and supper sessions. 


2ulIph Wonders and Grace Kay 
White, dancers, formerly at the 
Park Central, and Murray Smith, 


recently at the Helen Morgan Club 
and the Jungle Room, are featured 
at the Venetian Garden, operated 
by John and Christo, who manage 
the Pavillon Royal at Valley 
Stream, Long Island, and tne Lido 
Venice, Saratoga. 


Chez Bouche Jungle opened 
Thursday, operated by Albert 
Bouche, formerly of the Villa Ven- 
ice, Chicago. Among the acts there 
are the Dooley Twins, Doris Rob- 
bins, Billy Grant, Harry Glynn. 
Ruth Adair and Mel Jenssen. 


Meyer Davis orchestras are at 
the Everglades Club. the Breakers, 
the Whitehall and the Patio La- 


maze: Paul Specht unit is at the 


JOYS AND GLOOMS BROADWAY 


By N. T. G. 


Through a peculiar circumstance we learned a few days ago that Al 
Jolson turns over all the royaity checks he receives from his song writing 
efforts to Eddie Cantor’s Boys’ Camp Fund. Understand that Al was 
hurt by something we said on radio while announcing his song “Four 
Walls,” about his song writing, wherein we said that he is the best second 
verse writer in the world. In so doing were merely using his own 
language, for we remember distinctly that Al got a big laugh with that 
remark at a benefit for song writers at the Century about five years ago. 

We were given the impression that Al didn’t write the numbers which 
earried his name, but Billy Rose, who hammers out his lyrics, tells us 
that Jolson has developed into a melody writer. 


Making It Tougher? 


Sitting in Billy La Hiff’s Tavern a few nights ago and noting the num- 
ber of real stars and stage celebrities accompanied by their wives or 
feminine guests caused a member of our party to offer a suggestion which 
we brought out in Variety some years ago. Namely, that a club, along the 
lines of the Friars and Lambs, should be organized which permitted actors 
to bring their wives. Performers, particularly the topnotchers, shrink 
from the public gaze and are rarely found in the joy joints on Broadway, 
first, because it costs too much, and second because they don’t want to 
be stared at. 

There are scores of highly respected members of the profession who 
would welcome a well conducted, quiet and intimate club, with the 
lounge and dining rooms designed particularily to appeal to the ladies. 
As it is now, the Tavern is the gathering place of such stars as Nora 
Bayes, Jimmy Hussey, Sammy White and Eva Puck, Van and Schenck, 
Lulu McConnell, Belle Baker and scores of others. Rest rooms, dining 
rooms and reading rooms open to both men and women of the theatre 
would be welcomed. 


The Breaks 


She came from Philadelphia to conquer New York, and, being young 
and pretty, got a job in a night club. She lived as best she could during 
rehearsals, but reached the end of her rope, and was refused admission 
to her hotel one night because she owed too much room rent. 

She spent the night riding around in the subways and borrowed breake 
fast money the next day. Then, at rehearsal, someone stole her coat, 
the only warm garment she had. Christmas eve she received a telegram 
from Philadelphia saying her father was shot and killed by a burglar. 
She came back, eyes red with weeping, was taken seriously ill, and now 
lies in her hotel room, absolutely alone in the world, without resources, 
and wondering what tomorrow will bring. 

And some of us complain! 


Most chorus girls are dumb and we've published many a remark to 
prove it. But the prize wow was a blonde’s serious question: 
“Who is the Unknown Soldier?” 


The Law Supervises 


Strolling home about five a. m. a few nights ago a friend of ours in- 
vited us into his speakeasy to take a look. It’s a great joint, with a 
restaurant in front and a long bar in back. As we were leaving they 
were rolling the empty beer barrels out and wheeling others in. 

A cop in uniform stood on the corner to see that there was no in- 
terference. 


A Knight in Liquor 


At a recent benefit a chorus girl in a big revue fell in a faint and no 
one seemed able to get her out of it. A friend claimed he knew a way, 
and as the girl was propped up in a chair, went up to her and slapped 
her’ smartly in the face. 

A stew, wandering past, saw the wallop, and, not knowing the reason, 
bounced a haymaker off the pal’s chin and knocked him for a row. Let 
‘em lay! 


A Booster for Dave 


Met Edna Hibbard few nights ago. There’s one girl who thinks the 
world of David Belasco. 

"It’s strange,” said Edna, “but no matter what show I’m in, I always 
fet a telegram on the opening night from Belasco. When I opened in 
this Jast show, up to the time I went down on stage for the first act, 
I had received no wire. I was worried. Something seemed missing. 
And then it came. Do you know, I would have been afraid to go on 
that stage without that wire? 

Incidentally, Edna told us something it is difficult to believe. 
been on the stage 26 years. 


She has 


“Chumps” Have Gone—And How 

The Heavens above Broadway are rent by the squawks of night club 
owners who are doing no business. It’s been a tough season. Even New 
Year’s eve didn’t help much. Most joints used the New Year’s eve dough 
as it came in in advance, and when the night was over were still broke. 

Big spending days on Broadway are over. The joints get an oc- 
casional sucker, but they're few and far between. The cafes which sur- 
vive are down to a basis of sane planning and showmanship, and the 
only ones which can Jast are those which can get along without selling 
liquor. 

The chumps find it’s just as much fun and cheaper to lean up against 
a bar and drink beer or highballs than to buy wine; one reason for the 
falling off in the sucker crop. Then, too, they’ve smartened up and want 
value. Further, the big bootleggers, who were the chief spenders in the 
old days, aren’t getting the big money any more. If they do get they 
don’t let anyone see them spend it. 

One of the most successful and popular night spots in town, which has 
been making money consistently for a year, hardly sells $200 worth of 
liquor a week, and is gradually getting away from its sale entirely. The 
place depends on its show and cover charges, and caters to out of 
towners more than native New Yorkers. 

It wasn’t that way some years ago. We particularly have in mind 
Gypsyland, on First avenue, when it first started. We remember a 
famous oil man, now very much in the publie eye, who spent $2,000 there 
one night, and a Saturday night gross of $5,000. But no more. 


Vineta; Joe Martin's orchestra is at 
the New Pulm Beach Hotel, and 
Charles Sharp’s orchestra at the 
Valencia Gardens. 

Harry Rosenthal and his or- 
chestra open at the Bath and Ten- 
nis Club late this month, 


Steerers Fined $3 


Magistrate Charles Dodge in Jef- 
ferson Market Court fined two ale 
leged ticket steerers $3 apiece. They 
were arrested outside of Wakefield’s 
Ticket Agency, 218 West 42nd street. 


They guve the'r names as Joe 
lewis, 24, 455 Campion street, and 
Max Miller, 23, of 1448 Fulton avee 


A Gag or Else 

Memphis newspuperman here 
says a songwriter in his town, 
Frazier Hinton, heads the largest | nuue, Bronx. The arrests were made 
undertaker establishment in that | by Detectives Lennon and Dough- 
burg. One of his tunes is “I’ve Been | erty of the West 30th street station. 
Waiting All My Life for You.” They stated that they had seen the 
|pair of defendants accost pedestrians 

Royal | and instruct them where they could 


Al Jolson is 
Poinciana. 


here, at the 


Will stick a month. buy tickets for “Rosate.” 


| | 
| | —_ 
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| 
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Hand-Mude Lingerie and Negligees 
Exclusive—Inexpensive—Original 
Special Sizes Made-to-Order 

Building 
8 West 56th S Circle 5339 


KOSEBUD SHOPS 


“Stores Everywhere” 
Lingerie Opera Length Hose Gloves 
Rehearsal Rompers All Accessories 
Present this ad and benefit by 10% 


discount 
1587 Broadway (48th St.) 
The LITTLEJOHNS Rhinestones 
Anything in Rhinestones 


Also PERFECT Machine for Setting 
254 West 46th 7128 


UTY CULTURE 


REDU CE Scient ifically 


100K young, FEEL young, BE young 
Results Assured—Rates Reasonable 


SALLY WOLFE INSTITUTE 


585 West End Ave., New York 
Schuyler 8801 Cor. 88th St. 


CLEANERS 
MISCH 


Theatrical Cleaner and Dyer 
Work Done Overnight 
Goods Cailed for and Delivered 
225 W. 47th St. Lackawanna 3892 


COSTUM ES 
EAVES COSTUME CO. 


Costumes of Every Description 
For Every Occasion 
110 West Forty-Sixth Street 


DRAPERIES 
I. WEISS & SONS 


Certains — Draperies — Furniture 


—for— 


ANY REQUIREMENT 
608 W. 43rd St. Lack 1629-30 


NOVELTY SCENIC STUDIOS 


Draperies, Scenery, Stage Settings 
840 West 4ist St. Lack. 9233 


THEATRICAL GOODS 
Bryant 1062-3937-6177 
142-144 West Forty-Fourth Street 


MAHARAM TEXTILE C0., Inc. 
Unasual 
AND COSTUME FABRICS 
rom our own mills. Bryant 2511 
107" W. 48th St. Opp. Friars’ Club 


MENDELSOHN’S TEXTILE CORP. 
THEATRICAL FABRICS 
Silka—Tinsele—Plushes 

156 W. 45th St, Bry. 1372-5234 


FLORIS TS 


awe propriate Gift 
NDORFF, INC 
Hotel Lack. 6568 


FOOTWEAR 
BEN AND SALLY 


Theatrical Footwear 
-z-less’’ and “Perfect” 
Toe and Ballet Slippers 
244 West 42d St. Wis 0548 


GOWNS RENTED 


GOWNS and WRAPS of EVERY DESCRIPTION 
Rented For All Occasions 

Widest Selection, Exclusive Designs and 

VERY MODERATE RATES — You Will Find 

It Interesting and Economical to Call at 


MME. NAFTAL 
69 West 45th Street Bryant 0670 


JEWELRY 


1543-4 BRYANT 


E. HEMMENDINGER, INC. 
JEWELERS 
33 West 46th Street 


LOANS ON DIAMONDS, JEWELRY 
Musical Instruments, Clothing 
All Kinds of Personal Property 
Liberal Loans on Furs While in Storage 
PAUL KASKEL & SONS 
9 Columbus Ave. (59th St.) Col. 1442-3 


EVERYTHING IN DRAPES 


for Motion Pictures and Theatres 


National Theatre Supply Co. 
1560 Broediway Bry. 2480 


TRIMMINGS 
Consolidated Trimming Co., Inc. 


Manufacturers and Designers 
Upholstery & Drapery Trimmings 


27-33 West 23d St. 


DESIGNERS 
JOHN WENGER 


Art Director and Designer of N. Y. 
Productions and 
MOTION 


PICTURE PRESENTATIONS 
939 8th Ave. Columbus 4569 


CARMINE VITOLO 


Art Director 
PUBLIX THEATRE STU JD1OS 


WATSON BARRATT 
ART DIRECTOR AND DESIGNER 
of 
SHUBERT PRODUCTIONS 


PROPERTIES 
E. J. MORTIMER CO. 


Theatrical Properties 
Papier Mache Work—and Effects 
Vaudeville Work Solicited 
430 W. 46th St. Pennsylvania 4249 


Theatrical Properties Studio 
Property Boxes Travelers Mechanieal Props 
Dancing Mats 
Furnished Complete—We Also Rent 


Penn. W377 


Productions 
502 West 44th Street 


LIGHTS 
Display Stage 
Lighting Co. 
“A LIGHT FOR 
EVERY PURPOSE” 
GN 334-340 W. 44th St. 


Edwards Constru’ n Co. 
Specialists ir 
Theatre Lighting and ‘Electrical 
Equipment 
The largest, most capable and best 
equipped organization for this class 
of work 
Grand Central Terminal, New York 


Electrical Construction in 
Motion Picture Studios and Laboratories 
References: 

Wm. Fox 


Paramount-Famous . Players, 


Theatres, Loew's Inc., and B. S. Moss 
Theatres 
155 East 44th St. Murray Hill 6979 


DUWICO 


“EVERYTHING ELECTRICAL 
FOR THE THEATRE” 
303 West 4ist St. Penn, 2459-1590 


CHARLES I. NEWTON 


Moving clouds, water ripples, ocean wavee, fall- 
ing snow, rain, fire, lightning, butterflies, birds 
Stereopticons, Sciopticons, Spotlights 
244 West 14th Street, New York 
Tel. Chelsea 2171 All Heurs 


STAGE HARDWARE 


J. R. CLANCY, tes. 
STAGE HARDWARE 
SYRACUSE, N. Y. 


Oldest Play-Publishers in the World 
T. R. Edwards, Managing Director 


25 West 45th St.. NEW YORK, N. ¥. 


VARIETY Wednesday, January 18, 1928 
RI LAST: 
ACCESSORIES FABRICS LIGHTS a MANUSCRIPTS SCHOOLS 
S. MICHEL DAZIAN’S. INC. E-J Electric Installation Co. — SAMUEL FRENCH John Murray Anderson, Robert Milton 


A Professional School for Professionals 
Diction, Acting, Dancing of All Types 
Routines Arranged Acts Staged 
128-130 East S&th St. Plaza 4534 


PIANOS 
BALDWIN PIANO CO. 


The Official Piano in 80 Theatres and 
in Thousands of Homes 
Uprights, Grands, Players and 

Reproducing Pianos 


JACK BLUE 


Supreme Authority on ali Charactee 
Song and Dance Impersonations 
Routines Arranged—Professionals Preferred 
All kinds of Tap and Fancy Dancin 
231 West Sist Street Cirele cise 


Ped East 64th St. Plaza 7186 SUPPLIES 
“SCENIC CONSTRUCTION fer 
Also machines for setting the stones 
FRANK DWYER, Inc. JEL Son peneice, 


BUILDERS OF SCENERY 
542 West 55th St. Columbus 2050 


SCENERY 
R. W. BERGMAN STUDIO. 


N. Y. PRODUCTIONS 
142 West 39th St. Wisconsin 5549 


STAGE RIGGING 


PETER CLARK, INC. 
584 West 30th Street 
STAGE EQUIPMENT 


Orchestra, Organ Console and Stage 
Elevators 


THEATRE EQUIPMENT 


Carrier Engineering Corporation 

Manufactured Weather 

Air Conditioning Refrigeration 
Automatically Controlled 

39 Cortlandt St. Rector 3941 


Wittenmeier Machinery Co. 
Manufacturers 
REFRIGERATING APPARATUS 
Air Conditioning Apparatus 
850-860 N. Spaulding Ave., Chicago, D1. 
30 Church St., New York 


CHARLES J. WEINSTEIN CO. 
Importers and Makers of 
Crystal Chandeliers 
Specializing in 
Theatre Lighting 
2 West 47th St. Bryant 1986 


SIMPLEX and POWER’S 
PROJECTORS 


INTERNATIONAL PROJECTOR CORP. 
90 Gold Street NEW YORK 


MUSIC AND MA TERIAL 
fs, Music 
Writing in 


phe 
Branches 


1505 B 


SCHAFFNER & SWEET, INC. 
VAUDEVILLE and PRODUCTIONS 
DRAPES and SCENERY 
451 First Ave. (26th St.) Lex. 0789 


CLEON THROCKMORTON, Inc. 
STUDIO 
T. C. Shiel, Bus Mer. 


DESIGNING—BUILDING—PAINTING 
102 West 3d St. Spring 3067 


YELLENTI 


Stage Settings Designed and Executed 
From the Script to the Curtain 
NEW ADDRESS 
348 West 40th St. PENN 7826 


PHYSIOC STUDIOS, Inc. 

N. Y. Productions furnished complete 
Designing—Building—Painting 
Properties, Draperies, etc. 
106-108 Central Park South Circle 4618 


DE FLESH FLETCHER 


DESIGNER PAINTER 
Scenery — Stage Settings — Drapes 


Also Rentals 
701 Ith Ave. Bryant 1385 


(47th 8t.) 
EVERYTHING IN SCENERY 
for Motion Pictures and Theatres 
National Theatre Supply Co. 

1560 Broadway Bry. 2480 


LEE LASH STUDIu. 
Harry J. Kuckuck, Gen'l. Mgr. 
DRAPERIES SCENERY 
Stage Equipment of All Kinds 


1818-1838 Amsterdam Ave. Brad. 4907 
— FOR RENT. 
Scenery, Stage Settings, Decoration 


PREMIER SCENERY STUDIOS 


340 West 41st St. Lack. 9234 


Allegro Music Printing Co., Inc. 


Specialists im Every Branch 
of Music Printing 


315-317 W. 47th St. Longacre 5461 


MANUSCRIPTS 


ACTING PLAYS 


Monovlogs, Recitations, Drills, Minstrel 
and Vaudeville Jokes and Sketches; 
Ideas for Entertainment. Catalog 
DRAMATIC PUBLISHING co. 
542A 8. Dearborn St. Chit 


SCHOOLS 


De REVUELT Dance , Studios 


Professionals taught for Hotels and Clubs 
Acrobatic, Adagio, Limbering, Stretching, Tango, 
Waltz, French Apache, Spanish Castanetos 
Routines and Bookings 
11 West 86th St. Schuyler 9631 


American Academy of Dramatic Arts 
The leading institution for Dramatic and 
Expressional Training in America 


Winter Term begins Jan. 16 
Free catalog describes all courses 
Secretary, 195 Carnegie Hall, New York 


NELSON IMPORT co. 


44 West 37th St. Wisconsin 1954 


J. J. WYLE & BROS., INC. 


A full line of Gold and Silver Brocadea 
metal Cloths, Gold and Silver Trime 
mings, Rhinestones, Spangles, Tighta 
Opera Hose, etc., for stage costumes 
18-20 East 27th St., New York City 


THEATRICAL HATS 
Spanish Sailors, Sombr-_roas, | 
Valentinos, Beau Brummels, Silk a 

Opera Hats. Manufactured by 


JOHN 


1587 Broadway (48th St.) 


Tack. 0606 


— 


THEATRICAL TRUNKS 
TAYLOR’S Theatrical TRUNKS 


The standard trunk of the professica 
Fall line of leather goods 
TAYLOR'S 


115 West 45th St. 


RESTAURANTS 


CHIN-LEE 


49th St.—Broadway—4th 
Dining, Dancing—No Cover Charge 


CHICAGO 


BLUMENFIELD’S 


Coats cleaned, glazed and relined, §2@ 
Storage and Remodeling 
Catering to the Profession 
204 State-Lake Bldg., Chicago 
Phone Dearborn 1253 


DRUMS AND BANJOS 


Send for complete catalogs, specifying 
whether for drum or banjo 
Write LUDWIG & LUDWIG 
1611 No. Lincoln 8t., Chicage 


J. W. FITZPATRICK 


Importer of Diamonds, Watches an@ 
Jewelry 
Special Discount to the Profession 
210 State-Lake BRidg. 
190 N. State St., Chicage 


LENORE SHOP 


Designers and Creators of Distinctive 
Apparel for the Profession 
For Street and Stage Wear 
702 Delaware Bld 
36 W. Randolph S8t., 


Ghicage 


“Say It With Flowers” 


MAX MOTEFF FLORAL CO. 
Wholesale and Retail 
$0 East Randolph St., Chicago, Room 268 
Phones Dearborn 6806-6034 
THE GREEN GRIL L 


COFFEE SHOPS 


Palate Pleasers to the Profession 


178 W. Randolph St., 28 W. Jackson Blvd. 
189 N. State St., Chicago 


LITERATI 


(Continued from page 24) 


after only 
would be 


one press representative 
admitted to witness exe- 


cutions, and that one a man he 
could trust. 

Warden Lawes had admitted 
about 40 newsmen to the death 
chamber, where usually one ap- 


pointee of the press—A. P. man— 


was witness to the State's legal 
taking of human life. Lawes had 
warned the newspapermen and 
women against smuggling cameras 
in for the widely publicized electro- 
cution, but a camera concealed ona 
“News” photographer did the trick. 

The tabloids’ general prose and 
picture (photographic and _ recon- 
structed layout) treatment of the 


Snyder-Gray execution the 
most gruesome and 
journalism in the history of flam- 
boyant news reporting. Justifica- 
tion is claimed through the wide 
morbid curiosity from their moronic 
circulations, 


“Rejections of 1927” 
Doubleday, Doran & Co. is to get 
out a novel book shortly to be 
known as “Rejections of 1927,” to 
contain the best twelve short stories 


distasteful 


as to whether if they are accepted 
for the collection, are they rejected? 


Easy But Pop Mysteries 
Mystery stories enjoying greater 
vozue at present than ever before, 


with all classes reported reading 
them, from bank presidents’ to 
chorus girls. Stories of this sort 
seem very easy to write, as the 
lleaders in the field are unusually 
prolific. W. S. Fletcher is said to 


have written at least 125 books thus 
far; Edgar Wallace also a great 
number, and C, C. Van Dine is com- 
ing along. 


“Times” Averag2 for Salary 

Switching its space writers to a 
weekly salary basis, about three 
weeks ago, the New York “Times” 
is said to have averaged the week- 
ly earning of the space writers for 
the past three years. It then added 
a liberal allowance for the regular 
pay envelope, 


rejected last year. No information ! 


Ann Guild Not Insolvent 
Elizabeth Ann Cuild, 20 West 
46th street, New York, book pub- 
lishers that came to attention with 
its {ssuance of Nanna P. Britton’s 
| book, “The President's Daughter,” 


|denies {t is insolvent and Judge 


ceiver, A special master to take 
testimony on the involuntary bank- 
ruptcy proceedings was appointed. 

The Guild alleges assets in excess 
of $80,000 and Habilities of $40,000. 
Miss Britton is president of the 
Elizabeth Ann Guild, Inc. 


Gazette’s 144th Anniversary 
Alexandria (Va.) Gazette, credited 
with being the oldest daily in the 
U. S., celebrated itg 144th birthday 
Jan. 2. 


Buiger’s Sports History 
Major Boze Bulger, the “Evening 
World’s"” crack sports writer and an 
authority on baseball, ig writing a 
series for the “Satevepost” of his 
25 years as a sports writer. 


“Post” Declined Ad 

Following John Anderson leaving 
the New York “Evening Post” for 
the dramatic reviewing desk of 
“The Journal,” the latter paper sub- 
mitted an advertisement to. the 
“Post,” announcing Anderson is 
with it. 

“The Post” 
tisement. 


declined the adver- 


“Hi-Hat” Worries 
“Hi-Hat,” Los Angeles monthly 
which apes “The New Yorker,” is 


With the 
us ing to 


Winslow concurred 
tention by rei 


con- 
appoint a re- 


finding the going not so easy and is 


Benjamin B. Hampton, Tom Mix, 
Chester Conklin, William Dudley 
Pelley and a number of others of 
the West Coast film colony are re- 
ported interested. Conklin is down 
as a contributing editor, sted as 
Chester Cooper Conklin. 


McEvoy’s “Show Girl” 
“Show Girl,” a novel by J. P. Mc- 
Evoy, is running serially tn ‘“ifb- 
erty.” 


Hellinger’s Column 
Mark Hellinger has started a 
daily column of comment in the 
New York “Daily News” headed 
“Behind The News.” 


Daily Serial Writers 

That writing fiction directly for 
newspaper serialization pays, and 
in many cases much higher than for 
book publication, is evidenced by 
the fact that many authors are turn- 
ing out work for this field only. 
Formerly syndicates acquired sec- 
ond and sometimes third serial 
rights to works of fiction for news- 
paper use, which is yet done to 
some extent. 

The most prolific of the newspa- 
per serial writers ts Eugene Mac- 
Lean, who uses the pen name of 
Malcolm Duart. MacLean, who for- 
merly released through one of the 


own organization because of the 
ease with which he could dispose 
of his works. 


Four other writers of newspaper 
serials whose works are much in 
demand are women—Mildred Bar- 
bour, Hazel Batchelor, Winifred Van 
Duzer and Lucille Van Slyke. Ruby 
M. Ayres, the English authoress, 
who enjoyed a vogue some time ago, 
is not in demand lately following 
some mediocre products. 


Still others who write stories for 
day-to-day reading are Henry C. 
Rowland, Elizabeth Jordan, Robert 
Pinkerton, Howard Rockey and 
Robert Terry Shannon. And others. 


Elmer Davis is no longer con- 
ducting the tri-woekly book column 
on the New York “Herald Tribune” 
which he inaugurated recently. He 
resigned to devote his efforts to his 
own writing. Isabel Patterson, of 
the same paper’s Sunday book re- 
view section, succeeded. 


“Broadway” has been gotten out 
as a novel. George Abbott and 
Philip Dunning, authors of the hit, 
also are responsible for its fiction- 
ized form. “Broadway,” condensed, 
is the lead play in Burns Mantle’s 
“Best Plays of 1926-27.” The novel 
gives it a double play on the book 


being issued every other month. large syndicates, recently formed his stands. 
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WOMEN’S PAGE 


GRAY MATTER 


By MOLLIE GRAY 


(TOMMY GRAY’S SISTER) 


At the State 
Perry Mansfield Dancers flutter 
about gracefully in a picturesque 
setting at the State this week, first 
as squirrels, then as just kids with 


‘hoops and finaliy as fair bubble 


chasers. 

A lovely singer was dressed in a 
paie gray crepe with silk flowers 
and sprays of ostrich in the same 
shade down the right side of the 
skirt and a single cne on the left 
shoulder. 

A velvet and ermine wrap on 
Betty Morgan was a beautiful one 
with its wide sieeves shirred the 
whole length, but the black and 
white satin gown under it looked 
like a black apron over a white 
dress until closely studied. In the 
light blue velvet robe de style, next, 
she was much more attractive. It 
had a narrow band of silver for a 
collar and bow at the central waist 
front and rows of tucks around the 
skirt about half its length from the 
hem up. 

The feminine member of Jack 
Janis’ company wore a becoming 
crepe gown of pale yellow beaded 
in two darker shades and a single 
row of crystal fringe around the 
waist and neck. Her fan matched 
the darkest of the beads. 


At the Hip 
The Hippodrome has scooped the 
town by two montks with its Irish 
Week. From the shamrocks out- 
side to the names of the fighters 


on last film everything had its 
touch of green except the eyes of 
the audience. The billing was 


strong but the spirit was weak. 

Selections from “Eileen” was fol- 
lowed by the Dancing Colleens, 14, 
who probably change nationality 
weekly. Opening costumes were 
the only ones with any attempt at 
decoration, blue tulle and silver 
spangles and beads. Black bathing 
suits next and later these covered 
with silk tops with a green patch 
on the heart side. 

The girls danced too perfectly in 
unison to be truly Irish. Remov- 
ing a blond wig after some difficult 
toe work didn’t get the gasps ex- 
pected, because at this house de- 
tails on the stage mean nothing to 
the audience. 

Dooley and Sales pleased those 
who heard them, Miss Sales choos- 
ing a pretty shade of red to use 
in both her costumes. First used 
it to tip the feathers of her skirt 
and also for her tiny parasol, which 
was lined with pink and beaded. 
Her satin frock was beaded in col- 
ors and finished with a net hem 
with the satin in fine point where 
they met. Skirt dipped at the left 
side. Green gold slippers were worn 
with it, and they, that is Dooley and 
Sales, were the only act to take an 
encore. 

Orchestra with Clinton & Rooney 
wore bright green coats for their 
contribution to the “All Irish Week” 
and opened with a medley of Irish 
airs, ‘but too late to create atmos- 
phere. Miss Rooney’s first costume 
was of severa! shades of green with 
a plumed hat to top it. A Chinese 
kimono of gold had a jeweled pat- 
tern in the center of the back and 
a striking headdress used gold and 
jewels too, the costume under ft be- 
ing mostly gold spangles, but not 
mrany of them. Two velvet and 
satin costumes followed, one for the 


“Irish blackbottom” suggesting the 
name they could have called it, 
since it was bright green. 

The member of the orchestra who 
sang “When Irish Eyes Are Smil- 
ing” must have learned the lyrics 
from rumor, 


Strictly Irish 

“Let ’Er Go, Gallagher,” a pic- 
ture, has enough Irish names in the 
characters to do a month of Irish 
weeks and because of Junior Cogh- 
lan passed pleasantly. Elinor Fair 
was attractive, and that can’t be 
said of every girl discovered in a 
Pullman berth. 

Elinor was all dressed up in a 
silk velvet negligee that would have 
fitted any movie queen. So why not 
a girl working on a newspaper? 
With her black tailored suit she 
wore a double-breasted white satin 
vestee, 


36 Not So Perfect 

Another Columbia show ealled 
“A Perfect 36,” but the name 
means nothing. What was visible 
indicated the show’s last stop must 
have been Pittsburgh. For a min- 
uet, to the music of “The Glow 
Worm,” blue taffeta frocks with a 
front panel of crepe in the buffant 
skirts were worn with big hats to 
match and others of pink had some 
lace trimming. Purple satin and 
white silk fringe dressed another 
appearance of the show’s chorus. 

Blanch Souri looked pretty in 
several beaded crepe frocks and a 
sport suit of flannel, black and 
white striped coat, white skirt and 
slippers, black felt hat. Why are 
burlesque chorus girls? 


Chaplin as Official to Circus 

Charlie Chaplin and “The Circus” 
have moved into the Strand, where 
it will probably stay until the Ring- 
ling posters bloom in the spring. It 
may affect their business, too, if 
they can’t better Chaplin’s. There 
should be a Chaplin overture 
written from the variety of laughs 
heard during this picture, from chil- 
dren’s squeals to fat men’s chuck- 
les, and all the feminine trying-to- 
keep-some-dignity ones. 

Merna Kennedy got some rough 
handling, but if she thrives on it 
like Buster Keaton did she can be 
grateful. She was not superstitious 
about being married in black, and 
looked pretty in her white ballet 
costume, too, 


Get Their Men Anyway 

From “Carmen to Toni” in “The 
Gateway of the Moon” is only a half 
turn for Dolores Del Rio, who has 
become captain of the Movie Mount- 
ed, who always get their men with- 
out subtlety. Costumes were most- 
ly shawls, one changing the shoul- 
der it covered evidently as she 
walked, but that would be only nat- 
ural to “Toni.” Ted McNamara 
showed one good use for @ saxo- 
phone, as a sleep-inducer. 


James Rennie has bowed out on 
the lead of “Quicksands” which has 
gone into rehearsal as second pro- 
duction for Anna Held, Jr. Warren 
William has taken part. 


Alberta Hunter, American colored 
vaudevillian, now working around 
Paris. 


NELLIE REVELL IN DETROIT 


By NELLIE REVELL 


Yes, 
the writer was here 


Detroit—that’s the place! 
last. 


Friganza, 
tion that week was 


And it has been 16 years 
At that time I was in advance of the 
Show of 1912,” in which were Charlie Ross, Adelaide and Hughes, Trixie | 
Eugene and Willie Howard and Texas Guinan. 
“The Daughter of Heaven,” with Heywood Broun 


ago since 
“Passing 


The opposi- 


doing special advance publicity for it. 


What am I doing here now? 


Just trying to tell the papers and the 


public about another new United Artists theatre, on Bagley avenue and 


Clifford street, which opens Feb. 3. 


Henry Ford may not think much of history but he dos like the the- 


atre. 
the theatre in Detroit. 
was photographed in half a dozen 


charming and veteran trouper, 


Mrs. 


The other evening I saw him in the audience of “Just Fancy” at 
After the performance he went up on stage and 
that | 


different poses dancing with 
Whiffen. And the next day I saw 


Mrs. Whiffen repay the compliment by going up in one of Henry’s air- 


planes out at Ford Fieid. 


The latest addition to the ranks of the women press agents is Mrs. 


Harry Ridings, widow of the late 
of “Just Fancy” of which 
judging by the siories and pictur 
landing in the Chi 
fs a fortunate and permanent one. 


Harry H. Ridings. 
her husband had been general manager. 
es on 
igo paper, this acquisit 


She is tn advance 
And, 
which have been 
ity battalion | 


“Just Fancy,” 
ion to the publi 


COAST NOTES 


(Continued from page 20) 


Smart Set,” featuring William 
Haines, M-G-M. This is Hopkins’ 
sixth consecutive titling assign- 


ment for that company. 


Dorothy Revier, Columbia con- 
tract player, loaned to Fox for “The 
Red Dancer of Moscow.” 


Al Boasberg engaged by Colum- 
bia to title “That Certain Thing” 
and 


“The Wife’s Relations.” 


B: De 
Mille’s next special, under way at 
the Pathe-De Mille studios. Com- 
plete cast: Lina Basquette, George 
Duryea, Eddie Quillen, John Batten, 
Robert Edeson, Fred Walton, Marie 
Prevost, Noah Beery, Mary Jane 
Irving, William Humphrey, Jane 
Keckley, Bozo Johnson, Patricia 
Palmer, Mary Mayberry, Jacqueline 
Dyris. 


“The Godless 


Universal took up option on 
Harry L. Decker, editorial super- 
visor. 


Churchill Ross, comedian of the 
“Collegian Series,” signed by U for 
another year. 


Adolph Milar, Frank Leigh and 
Pat Hartigan in “The Devil's Skip- 
per.” Tiffany-StahlL John Adolfi di- 
recting. 


Holmes Herbert in “Their Hour.” 
T.-S. Directed by Al Raboch. 


George Marion, Jr., titling “Feel 
My Pulse,” starring Bebe Daniels, 


and “Sporting Goods,” starring 
Richard Dix. Paramount. 
Chester Conklin, Paramount 


comedian, departed for Honolulu on 
three-week vacation. 


Kathryn Landy, Gary Cooper, Eu- 


genie Besserer, Burr McelIntosh, 
Cleve Moore, Jack Stone, Edward 
Dillon in “Lilac Time,” Colleen 


Moore’s next for First National. 
George Fitzmaurice will direct. 


Fred Kelsey, Larry Kent, Lowell 
Sherman, Mildred Harris, Josephine 
Dunn and Clarissa Selwynne in 
“Heart of a Follies Girl.” Billie Dove 
starring picture. First National. 
John Francis Dillon directing. 


Emmett King in “Laugh, Clown, 
Laugh.” Lon Chaney. M-G-M. 


Universal signed Alice Day, Ed- 
mund Burns, Lilyan Tashman and 
Mact Moore for “Phyllis of the Fol- 
lies.” Ernest Laemmle direction. 


Armand Kaliz added to “Love of 
Liane.” Columbia. 


Universal selected Albert Gran to 
team up with George Sidney in 
“Give and Take,” which William 
Beaudine will direct. 


Madge Bellamy’s next for Fox is 
“The Sport Girl,” original by John 
Stone, 


John Ford has started on “Hang- 
man’s House,” original by Don 
Byrne, with William Farnum, Fox. 
for 


Eugenia "Lilac 


Besserer, 
Time,” F. N. 

Stanley Taylor, added to “Cream 
of the Earth,” U. Mel Brown di- 
recting. 


Josephine Dunn added to ; 
Americans,” U. Edward Sloman di- 
recting. 


Dorothy Gulliver added to “Be 
Yourself,” U. Wm. A. Selter di- 
recting. 


Richard Arlen opposite Clara Bow 
in “Ladies of the Mob,” Par. Wil- 
liam Wellman directing. 


Doris Dawson has been signed to 
a lone-term contract by F. N. Her 
first part will be in “Little Shepherd 
of Kingdom Come.” 


James P. Hogan, signed to direct 


features for Morris Schlank, inde- 
pendent producer. 


Warner Baxter signed by Colum 


bia for one picture. 

Derothy Dwan, Johnny Mac! 
Prown, Robert Armstre larence 
'Rurton, Dorothy Appleb Eddie 
Sturgis, Lydia Dickson ar 4 Jackie 
Coombs in “Square Crooks,” Fox. 


Louis Seiler directing. 


William Dema- 
and Georg: 
Fox. Rich- 


William Russell, 
rest, James Gordon 
Meeker in “The Escape,” 
ard Rosson directing. 


Ethel Doherty adapting “Hold 
Everything,” Bebe Daniels’ next for 
Par. Clarence Badger directing 


Tames Hall opposite Miss Daniels. 

Conrad Navel and Renee Adoree 
in leading roles in “The Michizan 
Kid.” Beach story. Direc 
for by Irvine Willat. J. Grub? 
Alexander has written the adanpta- 
tion with continuity by Peter Miine. 


Larry Kent for “Hangn 
House,” opposite June Collyer, Fox 


John Ford direction 


“We | 


K | thoug 


Smart Publicists 
Every daily in town Monday car- 
ried the review of 


fer 


“Gentlemen Pre- 
the lead 
This was not because of 
the picture. 
The schedule in most offices had 
been planned the day before the 
film had actually been reviewed, It 
was the fruit of Paramount's cun- 
ning campaign to sell the local 
news gals on their young baby star, 
Ruth Taylor. 

The campaign has been fascinat- 
ing in its raw smartness and ef- 
fectiveness, 

Ruth Taylor may be a very nice 
kid. In fact, she is a very good 
kid, jut Ruth's management took 
gcod care that the ladies of the 
press should not overlook this 
pleasant fact. Ruth came east Sun- 
day to make friends. By Tuesday 
she had done so. 

To cover the newspaper gals on 
any spilling over which might be 
indulged in during the week, on 


sfondes’ as movie 


story. any 


sensational merit in 


Sunday the city editors were no- 
tified that Ruth was arriving. This 


gracious tumble from Ruth's pub- 
licists impressed the city editors. 
These boys are. pie, anyway, 
wherever there is an excuse for a 
pretty girl picture. The city desks, 
which handle the movie notices, ac- 
cordingly put the proper display 
heads on that of Ruth’s film. AI 
a matter of suggestion! 

Monday the interviewers began to 
gather. Ruth spouted words of 
wisdom for eight of them in as 
many hours. Ruth is no dumbbell. 
Also, she was under the monitorship 
of two young men from her or- 
ganization. One made her appoint- 
ments, The other functioned as 
social guardian. He ushered the 
tingling young ladies to and from 
the elevators of the Savoy-Plaza, 
straighted for Ruth, and made him- 
self agreeable. Richard Holiday, of 
the local publicity forces, had this 
last assignment and the selection 
was anything but haphazard. Here 
was just the young man to take 
the girls—handsome and possessed 
of exquisite manners. 

Tuesday there was Ruth’s tea. The 
whole stunt culminated in the tea. 
And a tea! With 50 of the most 
helpful space controllers in town 
invited by letter, phone and re- 
layed personal messages. 

Result speaks for itself. Ruth 
Taylor is getting column upon col- 
umn of space. The tea may have 
cost a few hundred dollars. The 
space, bought through a regular ad- 
vertising agency, would have run 
up into the hundred thousand. 

And not a blush tints the fresh 
young cheeks of the reviewers. Once 
more, the movies have made mugs 
of the “literati.” And they say that 
newspaper people are underpaid! 


At the Palace 


A slow bill at the Palace, 
Tayler Holmes not the juiciest 
lection for the master of 
monies’ job of holding it together. 
He is a good enough actor. But his 
genteel style of wit isn’t spotted 
right at 47th and Broadway. You 
can’t pack the Palace on faint tit- 
ters. And the Palace wasn’t packed. 
Whole rows of empty seats on Mon- 
day night gave testimony that 
plenty boys and girls had other 
places for their two-twenties. 

Nazimova, in her sketch, “India,” 
was the name act. Mme. acted, too. 
She has a fat, rich part in this 
playlet, inspired by the best-seller 
“Mother India.” She was tremen- 
dously well liked. H. Paul Doucet 
her male support, is miscast as the 
cruel husband. For a few minute 
at the opening, his conscientious 
contortions to squeeze into the 
made the whole. thing us 
h it might he a fluke. But the 
script called him out to a parade 
before it was too late and the show 
lwas left to Allah. She introduced 
the “Mother India” authoress, Kath- 
erine Mayo, in a stage box, and 
Miss Mayo made a gracious littl 
spiel. 

Florence Myers and the 
Johns Girls’ band were the pre-in- 
act. The girls had | 
and clean costumes and made 
Inlenty of noise. They’d be a feature 
jin smaller houses. 


' 
| bill read off much het- 


with 
se- 


cere- 


role 


look 


termission music 


looks 


he ray 
a fit 


iter than it played. The acts were 
good enough individually, but thes 
failed as a two-twenty vaudevills 
jcombination. The customers begur 
iwalking at ten o'clock, 
All the girls had to chew on over 
jtheir late sodas were Margu 

|Keelers dress and Allan Rezgers’| 
poaiz, Milton Dill and Sister, a rop- 


| 
son 
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ing act, closed, switching with the 


Alice’s Pets 


Doughy Slapstick 

Some of the affectatious highe- 
brows make a show of liking 
stick comedy. Wallace Beery-Ray- 
mnod Hatten’s “Wife Savers” igs 
their meat. “his picture is as slap- 
stick as anything Keystone ever 
sired. And Wallace runs around in 
an old-fashioned night gown. If 
that in the Paramount wouldn't 
make Mack Sennett reopen shop, 
what would? 

“Wife Savers” is a good slapstick, 
Why Paramount wasted the musical 
comedy book of “Louis XIV” on it 
is a mystery. 

There's little love interest 
for the girls. 


programmed Lady 


slape- 


in it 
It's a man’s picture 
all the way. Girls can’t work up 
much steam over the heart prob- 
lems of Wallace Beery and Ray- 
mond Hatton, howeve much dough 
they wear while solving them. 


A Swedish Sheik 

Sweden makes gorgeous punsch 
and matches which really strike. It 
makes pictures, too. The Fifth 
Avenue Playhouse has been giving 
them a heavy play. Last week, 
“Three Who Were Doomed,” which 
was a riot in Stockholm in 1922. 
This week, “The Heart of a Clown.” 
And next week, “Discord.” 

“The Heart of a Clown” is mostly 
good. Had it had a happy ending, 
art aside, it might even have been 
a g00d box-office picture. The girl’s 
a dud, of course, bad legs, carriage 
and mugging. But the character 
parts are played beautifully. And 
Gosta Ekman, the star, is the kind 
of actor to whom the girls write 
letters. In an American picture he 
should get the femme fans all the 
way. 


Making ’Em White 


It takes Emerson-Loos to get the 
yarn of a keptee past the inno- 
cents. That “Gentlemen Prefer 
Blondes” is a masterpiece of take 
it or leave it. Half the customers 
in the Rivoli think that Gus Eis- 
man, the button king, is just an old 
friend of the family. The other half 
have a good time, too. 

There are plenty of laughs for 
the wise girls in the Lorelei pice 
ture. And plenty of spots to wise 
up the girls who aren’t. 


GAMBLERS GUILTY 


(Continued from page 43) 


rested. Turner was arrested last 
week in Brooklyn and is being held 
for trial. Other witnesses for the 
people were detectives. 

Both defendants took the stand 
in their own defense. Cohen dee 
nied emphatically that he had 
knowledge of marked cards being 
used in the game; in fact, he was 
indignant that anyone should sug- 
gest that he would play poker with 
a “manufactured” deck. He ade- 
mitted on cross-examination that he 
went under various names, includ- 
ing Joe Cohen, Max Cohen and Max 
Itzkowitz, his true name. He 
couldn’t give any reason why he 
used aliases, but denied he had ever 
been convicted before. 

Smith, a replica of the cartoone- 
ist’s idea of an Englishman, said 
he is now retired, but that two 
years ago ran the Fern Club at 147 
West 48th street. He said he was 
living on a $6,000 a year income left 
{him by his father, who died leaving 


;2n estate worth $6,000,000 in Eng- 
land. Smith also indignantly de- 
nied knuwing the cards used in the 
ame in question were marked. 

After both men had. testified, 
their counsel, James Mayer, aske@ 
j that the charge be dismissed on the 
| Sround that Miss Gilbert's testi- 
| mony was uncorroborated. The 
| Justices denied the motion, but ine 
stead, by majority vote, found 
| the defendants guilty. 

Justice Herbert, who dissented, 
| r« marked that, in his opinion, Miss 
Gilbert could be classed in the same 
[category as the defendants and 
jthat he did not belicve her story. 
A. R. (Dick) Bell has been signed 
by Jack Daley of the Jenie Jacobs 

lice to 7 y the principal comedy 
role In “Good News” when it ig 

tuced In Australia, 


j 

S. Grueber. former manager at the 
Orpheum, Brooklyn, N. Y., is now 
managing A. H. Schwartz's Aibese 
oklyn, 


| 
| | | 
| 
| | 
| 
— | | | 
| 
| 
| | | 
| —— | | 
| | | 
| | | 
| | | | 
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15 YEARS AGO 


(From Variety and “Clipper’) 

Dissension within the Central 
Film Co. gave the first hint of the 
weakening of the Film Trust. J. 
J. Kennedy, who really created the 
Patents Co., broke away from that 
concern’s ally, General Film Co., 
and started a rival distributing 
agency called Kinetograph Co. 
General Film was operated by a 
board composed of film producers 
under Patents Co. license, and it 
was believed the board was ham- 
pered by rivalries, each manufac- 
turer trying to have the company 
push his product. 


Vol. XC. No.1 


i Mrs. Henry B. Harris brought 
i suit for $1,000,000 against the Ocean 
a Steam Navigation Co, for the loss 
d of her husband on the Titanic. 


J. J. Murdock took over rights to 
a new talking-moving picture per- 
fected by the Edison company, and 
was about to exploit it. 


Further manifestation of the 
breaking up of “road business” 
came in the move of “Mose” Reis 
to dispose of his houses, booked by 
agreement or held under lease. In 
the preceding two months he had 
dropped nearly a score of legit road 
houses in Pennsylvania, Ohio ana 
Neighboring territory. 


The New York Supreme Court 
handed down a leading opinion set- 
ting up the novel principle that a 


4 - motion picture made from a copy- 
4 righted play or book was an in- 
¥ fringement. The decision came in 
9 the case of Famous Players against 
|g Selig, the former obtaining an in- 


junction forbidding Selig from mak- 
ing a film of “Monte Christo,” 
owned by James O‘Neill. 


40 YEARS AG 


(From “Clipper’’) 


Jimmy Wakely headed a party of 
sports who returned from the Kil- 
rain-Smith world’s championship 
fight in France. All hands were 
burning up. They had gone to sup- 
port Kilrain against the English- 
men, and declared they were pre- 
vented from reaching the battle 
ground because the English backers 
framed them. They said the French- 
men had been told that the Ameri- 
fi can sports were gunmen from the 
: Far West and if their man lost they 
would begin to shoot right away. 
In consequence the natives managed 
to divert the party from the fight, 
leaving them asleep in their hotel 
when the train left for the spot. 


¢ 


John L. Sullivan had already 
agreed to meet Charley Mitchell, 
British champ, but now was trying 
to get Jim Smith into the ring. 
Smith registered reluctance, failing 
to make an appearance when a 
meeting to sign agreements was ar- 
ranged in London. John I. believed 
Kilrain had been framed in the 
draw decision and was burning to 
get at Smith. 


Cocking mains were popuiar in 
the U. S. There were chicken fights 
all over the East. The custom was 
to arrange more then a dozen 
matches to a main, staking $50 on 
each match and $250 on the odd. 


4 Whole sections competed. New Jer- 
fl gey and Long Island were repre- 
bis } sented in one event. In another Cos 


Cob met the product of New Haven. 


“Clipper” didn’t go in much for 
dirt, but a paragraph says “Joseph- 
ine Mansfield was last heard of in 
Baden-Baden and seemed to be in 
high feather.” (Josie Mansfield was 
the heroine of a mansion in 23rd 
street, near 9th avenue, and her 
mame was pretty freely linked with 
a Wall street giant and financial 
pirate of the times.) 


The Grand Opera House, Brook- 
lyn, was reported to be under union 
boycott. It appeared the manager 
had informed his stage hands that 
they must work matinees for noth- 
ing if they wanted to hold their 
night jobs and they all walked out. 


THE DANGER BANKROLL 


Whether one gains or wants a bankroll in the show business, the 
danger is still there. It works on the reverse either way. If the bank- 
roll is gained and it’s large eneugh, there’s Palm Beach in winter and 
Europe in summer. If it’s wanted, there’s the bankers, 


Looking down the roll of dishonor in the show business since the war, 
may be seen the danger of the bankroll, theatrically. Most of those 
who have succumbed to the newer and more ambitious influx have 
been those bitten by the gold bug. That gold bug bit them during the 
war when the theatres weren't plenty or large enough. 


After the war the statements remained. The war-time fooled ’em. It's 
still fooling some of ’em. They did it once and why not again? If they 
don't repeat the fault is not theirs but the help’s. 


On the other side while it is not strictly true of all, it is of the ma- 
jority, allowing the younger and the less experienced*to come up and get 
in front. It goes for all divisions, from pictures to burlesque, taking in 
especially vaudeville and true of the legit. 


{It’s the bankroll, not the bankers; the bankroll more and the bankers 
less. 


Bankers meant expansion for the picture industry. . That in its way 
became necessary. It was required and it had to be had. But in the 
legit and vaudeville, the bankers mean only coin, coin for those who 
want it without they being aware or seemingly ignorant of what they 
have walked or are walking into. 


That showman who said, “Never a banker will run my business” is 
now having his business run by bankers. And it’s not pictures. Others 
outside pictures who took on the bankers because of their failing nerve 
over their own business, concluding if there should be a bag to carry 
let the bankers do it, didn’t know bankers, 


In the chameleon show business of today will be found amongst the 
foremost those who didn’t have a bankroll so long ago. Figure up those 
who had a bankroll at the end of the war and locate their relative stand- 
ing of today. 


~Bankrolls cost ginger-—bankers cost nerves. 


INSIDE STUFF 


ON PICTURES 


Any Stanley Company-West Coast deal looks remote at the moment. 
Nor is there a Keith-Albee-Stanley deal within sight. 

Several angles must be ironed out within the Stanley company before 
any progress could be made with either deal, it is said, even though after 
the ironing there should be an inclination to effect either of the two 
prospective mergers. 

West Coast appears to have grown lukewarm in any wish to attach 
itself to an eastern circuit. Harold B. Franklin, president of W. C., 
admitted as much when in New York last week. The delays in straight- 
ening out seem to take too long, said Franklin, and he preferred giving 
his own circuit all of his attention for the present. 

Aside from that is the Pacific Slope connection between West Coast, 
Publix, Loew and United Artists because of West Coast's operation of 
various theatres of those circuits in that territory. Just what bearing 
it may have on any affiliation West Coast might view is another ques- 
tion, with still the second question how far any merger or combination 
can go now, with the entire show business apparently admitting that 
the Department of Justice is the advisor as well as the regulator of 
their attempted expansions. 


Borrowing money at usurious rates proved to be disastrous for an 
independent producer who has been in his time a big shot In the picture 
industry on the making and selling end. His wife at one period was of 
the foremost stars of the silver sheet. Now she is writing scenarios. 

About a year ago this man negotiated a loan with a coast picture 
finance organization which has as its connection one of the leading film 
laboratories. The loan amounted to $75,000 and was to finance a pro- 
duction. However, the borrower decided he would use the money to buy 
up two orphan negatives which he proceeded to sell on a state right 
franchise basis. After selling the franchises and collecting the money 
the promoting producer presented the sales contracts to the laboratory 
and had them make up the release prints. After these were completed 
the laboratory started to collect for them as well as figuring they would 
get the contract amount of the sale. The buyers showed they had paid 
in advance for everything and the lab then figured they would surely 
collect from the producers and let go of the prints. 

Meantime this promoter decided he would need more money and went 
to another laboratory which did not operate on as big a scale. He told 
the same production story and secured $28,000. On top of that he went 
to one of the bigger lone independent producers who now is out of 
the business and touched him for $18,000 with the same story. 

In making each of these loans the slick promoter knew that he was 
paying way above the legal rate. So did the folks that he loaned from. 
They figured that he would stay and come through. When they asked 
him to settle up, he said no, that they could not go into court as they 
were trying to exact 18 to 30 per cent interest from him. 

The lenders appealed to their iawyers to take action. That was voted 
down by the latter who declared that the illegal rates of interest were 
included in the contract and that If any action were taken, the court 
might order the district attorney to prosecute the persons who loaned 
the money under the usury law, recently invoked in the Julian oil case. 

That threw the sharpshooting money lenders into a panicky state, so 
they decided to put the matter with a collection agency which is starting 
to hound the promoter as it receives 50 per cent of all it can collect. 

To show his contempt for the smart guys the promoter has gotten 
himself a high power motor car and chauffeur and a home in Beverly 
Hills, 

So far as the fellows that make films and loans on the coast, the 
producer has been declared in the “finis’’ class. 


A free lance press agent handling publicity for Hollywood actors sug- 
gested to his clients they contribute to a general fund for him to pur- 
chase Christmas gifts for newspaper writers and trade paper repre- 
sentatives. It is said he collected over $1,000 but when the gifts were 
distributed among the newspaper crowd, the press agent confined him- 
self to cartons of cigarets, boxes of cigars and inexpensive vases as yule- 
tide gifts. He also gave the handouts in his own name, not mentioning 
their source. 

A newspaper writer on a Los Angeles daily met one of the clients 
of the press agent and the player inquired how the gift was liked. The 
writer expressed surprise, declaring the only gift received was a small 
vase from the press agent. The player investigated the press agent’s 
gifts further and is now demanding the return of hig $50 donation to 
the gift fund from the press agent. 


;and whose morming critiques in the “American” and “Mirror” 


THE DEPARTMENT JUSTICE 


To what limits will the show business go in permitting the Department 
of Justice to be its regulator? Or its advisor? Or its guardian? 


A grave error was committed some months ago when in a pending 
“deal,” the parties to it went panicky and rushed to the Department 
of Justice. The Dept. hemmed, hawed and sighed, finally saying it 
looked all right and to go ahead. 


Since then any move contemplated, started or made apparently must 
have the sanction or the approval of the same department. That is, the 
show business appears to so believe. . 


The Department of Justice is a prosecutor, not an arbiter. The show 
business is placing that department as an adjuster above the U. S, 
Supreme Court. Its approval or disapproval doesn’t mean one thing in 
this country if the high court sets either aside. At the most the De- 
partment of Justice can but bring an expense, heavy or light, to those 
it disapproves of or their actions by a legal procedure. 


The show business of this country is so split up right now that there 
are at least 25 radiating points from any centre, if one can locate that 
centre. To talk of trustification or trust or monopoly in the present 
show business is absurd. That this show business, among the largest 
industries of the nation, will admit that the Department of Justice 
can prevent its expansion or development is sheer foolishness. Only 
the U. S. Supreme Court can. 


While the Department of Justice is acting according to its dictates 
and within its functioning as the legal head of the nation, and with the 
thought probably it is protecting all of the industry by its vigilance, 
the trade itself should be first consulted. The Federal Trade Commis- 
sion is the country’s business regulator. It attempted to consult the 
trade not so long ago and failed, through the very interests that the 
Department of Justice is seemingly protecting without knowledge that 
it so doing. 


For neither the department nor anyone else other than those con- 
cerned knows at the present how many of the picture business are oper- 
ating practically jointly under cover, or how many may do that very 
thing when knowing that what they wish to do must first be submitted 
to the department for approval or disapproval. 


And another consequence. That with distributors, producers or chains 
being circumvented through the department in their expansions by addi- 
tions or mergers, the time may come when the independent exhibitor, 
theatre owner or manager wishing to get together for mutual protection 
may find themselves against the very same wall, erected against them 
by those on the other side who acknowledge the Department of Jus- 
tice as the ruling power. 


The money end comes in of course. It’s the money end that wants no 
long drawn out legal battle; money wants its way paved smoothly, and 
the best way for that, says money, is to do what you are told in the 
way you are told to do it, meaning the Department of Justice or any 
other governmental body that may interject itself into something money 
is interested in. Unless that money should be in projects big enough to 
believe themselves above mere dictatorial direction and preferring the 
U. S. Supreme Court for the final arbitrator. 


In a legitimate business with hundreds of precedents on view, there 
seems to be no reason why the show business can not follow its own 
inclinations for business emergencies, expansion or development, until 
told, not warned, that it is going too far, with the U. S. Supreme Court 
the only one to give a final opinion. 

It might well be worth the expense to receive that opinion, if it ever 
should be found necessary. For the day when the show business will 
approach the trust classification looks somewhat dimly distant right 
now. 


As the show business built itself up, it could say that it will run 
itself until finding it can't, and not run to Washington quite so often, 
meantime. 


(both 
Hearst's) were being read by the audience while the premiere perform- 
ance of “Show Boat” was being presented. Miss Cannon through error 
or forgetting that Chaplin's “Circus” film opened Friday midnight and 
not Thursday midnight, had a review as of “last night” (Thursday) in 
the Friday morning “American.” The film premiered Friday midnight. 


Fox’s contract to play its pictures in the Roxy is understood to come 
pel the house to play at least 40 Fox's annually, giving the theatre a 
leeway of 12 pictures to decline, if it should care to do so. 


Publix is the only circuit supplying its houses with photographs gratis 
of its talent. Other circuits make the acts supply them with a flock 
of photos. Publix has a system whereby if it likes an act's privately 
taken still, a photographic reproduction bureau supplies the circuit at 
Publix’s expense with the prints of the picturese A staff photographer 
also arranges for suitable stills for Publix acts at no charge to the act. 


Sam Katz of Publix is said to have pointed to the Chicago operation 
of a Balaban & Katz interested theatre by the Orpheum Circuit as a 
reason for declining the Orpheum’'s proposal to operate the new Publix 
house at Portland, Ore., The theatre will open next month. 

A prominent film gag man rating $750 weekly salary, was asked to do 
what was claimed as “a little gagging” on a picture for one of the big 
companies, and on a flat basis of $2,000. He started to work on the 


story. Production was delayed a few weeks to get the story in proper 
shape. When the gag man completed he had worked on the picture 14 
weeks. Now he sets his weekly salary as a basis, with a two-week 


guarantee required. 


A film writer getting a short salary at one of the large coast studios, 
missed a story conference to attend a football game. When he got 
back to the studio, he was informed his services were no longer required, 
Later that same day he was called in and told he could continue on the 
payroll. At this he declared he would not continue without an increase 
of $50 a week, and was not pleased with the idea of staying in any case. 

This is the first instance of a writer being fired by a studio and then 
holding out for an increase when the studio took him back. 


In the excitement of “The Circus” opening at the Mark Strand, New 
York, Friday night, a United Artists’ official had his thumb painfully 
hurt by a theatre door. A house attache remarked “Thank Heavens, it’s 
you and not a cash customer or we'd have a law suit on our hands.” 


Dorothy Farnum, writer with M-G-M, is said to have one pet subtitle 


| 


Regina Cannon, the New York “American” film critic, pulled an Alan | 


Dale-Robert Coleman who “reviewed” Ziegfeld’s “Show Boat” ip advance | 


she always writes into a picture in the hope that some day it will get 
by the supervising editor. 

It is: 

“One word too many, one kiss too long and life is never the same.” 
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LURE 


WITH 


YIDDISH HOUSES ORGANIZING 


“Czar” Max Gabel Arranges It for First Time— 


Downtowners Don’s 


Want Foreign Language 


Plays, Nor English Either, Downtown 


With the exception of Molly Picon 
at the Second Avenue theatre in 
musical comedy, and Max Gabel’s 
dramatic stock at the Bowery play- 
house named after him, Yiddish 
show business is pretty well “shot.” 


So acute is the condition in the 
ghetto of New York that mana- 
gerial conference with Gabel as the 
“ezar” resulted in the organization 
of the National Yiddish Theatre 
Chain, 

Jean Greenfield, manager of the 
National theatre on East Houston 
street and 2d avenue, and the new 
president of the Hebrew Actors’ 
Union, sponsored the managerial 
get-together, the first time the Yid- 
dish entrepreneurs have been pre- 
vailed upon to organize. 

Feeling among the rival manage- 
ments is quite bitter and has been 
until the recent appointment of 
Gabel as the Yiddish theatre czar. 

Yiddish show business is badly 
off because of immigration restric- 
tion, with the assimilated audiences 
going uptown to Times square for 
its amusements. 

A move for a hybrid Yiddish- 
English stage presentation is cur- 
rently advocated as a means to in- 
terest the new generation and keep 
part of their theatrical interests in 
the Yiddish theatre, and appeal] to 
the old folks who too with the pass- 
ing of years have outgrown their 
native tongue. 


Not English Stock 

The National last summer tried 
an English stock and failed to click 
and the subway circuit shows at 
Fox’s City on 14th street, which 
have been drawing mildly, further 
substantiates the theory the East 
Side cares naught for compromise. 
If it wants English plays it is will- 
ing to travel uptown. 

Even such congested boroughs as 
the Bronx and districts as York- 
ville and Washington Heights have 
failed to support a profitable stock 
company, again proving the desire 
for first run high-grade Broadway 
amusement. The Brooklyn subway 
circuit stands have been doing well 


because of the advantage of dis- 
tance from Broadway, which ex- 
plains the unexpectedly huge suc- 


cess of the new Cort in Jamaica, 

Gabel as the ezar will cast about 
for ways and means to intrigue the 
support of Yiddish theatre patrons. 
Elaborate musical comedy such as 
at the new Public on 2d avenue and 
4th street, or art preductions trans- 
lated from the continental drama- 
tists by Maurice Schwartz at the 
Yiddish Art have been found want- 
ine for the same reasons. that 
Broadway is the greater lure. 


BETTER TOURING TERMS 
FOR NEXT SEASON 


Producers Holding Upper Hand 
—Not Many Road Prospects 
So Far This Season 


Touring terms for shows next 
season will be better than ever be- 
fore, it is predicted by showmen 
who have had occasion to deal with 


the booking offices. This predic- 
tion is based on the advantageous 


terms which they claim to have re- 
ceived plus the knowledge that the 
present season hasn't developed any 
too much touring material. 

Producers at the moment have 
the upper hand, as the condition of 
two years ago, when theatfes were 
scarcer than producers, is now re- 
versed. rood producers are as 
scarce as double-thumbed croupiers, 
and they are in a position to almost 
dictate terms. 

Several of the older producers, 
who hold long-time contracts with 
the booking offices, are said to be 
on the tough side of the fence, in 
that their contracts were made 
when conditions were changed. 

It is expected, however, that their 


contracts will he breught up to date | 


Without a fuse 


+ 


and Mw 


Al Smith, Jimmy Walker, Al 
Woods, Sam Scribner, Jake 
Wilk, Izzy Herk, Mike Ben- 
tham, Joe Weber, Jake Lubin, 
Sam Harris, Sam Katz, Pat 
Casey, Nick Schenck. Abe 
Balaban, Sammy Shipman, 
Abe Erlanger, Eddie Schiller, 
Sam Dembow, Billy Lahiff, 
Eddie Cantor, Louie Sidney, 
Flo Ziegfeld, Sam Salvin, Lew 
Fields, Al Jolson and_ Bill 
Morris are men of first names 
without too much dignity. 

Walter Winchell of the New 
York “Evening Graphic” has 
been barred from the Shubert 
theatres. One of the reasons, 
from all accounts, is that he 
often referred in type to the 
Shuberts as Lee and Jake or 
Jake and Lee. This was 
looked upon as frivolous from 
the report, where the standing 
line is supposed to be The 
Messrs. Shubert. 

Winchell’s other error was 
in telling the truth about the 
many bad shows the Shuberts 
produce, 


Reinhardt Players’ Costly 
Engagement Over Here 


The 
hardt’s German players is turning 
out a costly venture, as vriginally 
anticipated. After the first weeks 
at the Century trade has steadily 
eased off. Removal to the smaller 
Cosmospolitan was of no advantage. 
With the imported attraction re- 
quiring better than $20,000 for an 
even break, recent grosses are re- 
ported around $12,000. 

One important item of operating 


presentation of Max Rein- 


cost is that of stage hands, used 
throughout the day for rehearsals 
and after the night performances 


Back stage cost of labor has been 
running about $4,000 weekly. The 
German company director calls for 
the crew constantly, as true in 
their native Jand where stage hands 
receive 50 cents per performance, 
with heads of departments paid $30. 


The Reinhardt season will end 
next week, the total engagement 
being 1014 weeks. 


‘Stranded’ Commonwealth 
Cast to Share Film Rights 


“Roaring Forties” stranded in re- 
hearsal last week 
two weeks when, it was reported, 
financers of the show walked out on 
Walter Barry, producing. 

The cast was in on a common- 
wealth arrangement, which absolves 
Barry at Equity. Barry wrote the 
show and attempted to promote 
production. 

With production temporarily cold 
unless Barry can interest new fi- 
nances, the rehearsing cast were 
given notes declaring them in for 
shares of stock and picture rights. 


Irish Players, Equity 
The Irish Players current the 
Knickerbocker, New York, have 
been inducted into Equity and pay- 
ing regular Equity dues for their 
appearance here, 


at 


BRYANT HAS TWO MORE 


Lester Bryant has two more shows 
on tap. “Hold Your Horses” is by 
Jack McGowan, author of “Excess 
Baggage,” and “Clutching Claws” 
has Ralph Kettering as author. 

The latter is western representa- 
tive for Al Woods. 


WHITESIDE’S NEW LEAD 


Walker Whiteside’s new produc- 
of “The Hindu,” 1n revival, 
| played here a week to good busi- 
ness. It opened the previous week 
in Toronto, Can, 


Whiteside’s new leading lady is 
Franc Hale, who hed a minor part 
jin “The Arabian.” 


after rehearsing | 


Dramatists Post 2 Mgrs. 


James La Penna and Lesiie 
Morosco were declared not in good 
standing by the Dramatists Guild 
last week, both charged with having 
violated the Minimum Basic Agree- 
ment for failure to pay royalties. 


Though neither is active in a mana- 
gerial way, no member of the Guild 
is permitted to do business with 
them until the claims are satisfied. 

Action in both instances came 
after boards of arbitration had 
made awards to the several] authors 
concerned. La Penna’s case arose 
over “White Lights,” recently pre- 
sented briefly. The show was tried 
out under the first title of “Ritzy.” 
Brought in for script changes, La 
Penna secured a@ new book. He 
claimed it was a copy of the orig- 
inal script. The arbitrators ruled 
otherwise and ordered him to pay 
royalties to both sets of authors, 

A try out of “Pay Dirt” involved 
Morosco, That play was really put 
On by his brother Oliver Morosco. 
Royalties claims were filed against 
Leslie because he signed the con- 
tract and the arbitrators so ruled. 


MARIA BEKEFI SAYS 
MRS. MACLOON’S ROUGH 


Dancer Sues Producer of 
“Desert Song” on Coast 
for $32,100 


Los Angeles, Jan. 17. 
Maria Bekefi, dancer in “The 
Desert Song” at the Windsor the- 
atre, has filed suit in Superior court 


for $32,100 damages against Mrs. 
Louis O. Macloon, the producer, 
charging assault, battery and 
slander. 

Bekefi, formerly of the Imperial 
Russian Ballet, alleges Mrs. Mac- 
loon struck her several times and 
tore off her clothes in the presence 
of three male members of the com- 
pany. The odd $100 is for medical 
treatment. 

Mrs, Macloon opened “The Desert 
Song” in the suburban Windsor the- 
atre three weeks ago, with the 
dancer having the slave girl role. 
Complaining it was hard work 
climbing three flights of stairs to 
her dressing room, Bekefi secured 
one lower down with the consent 
of the prima donna, but against 
alleged protests by Mrs. Macloon. 

When Bekefi came to the theatre 
New Year’s night for her fourth 
performance, she was handed a 
wo-weeks’ notice and found Nanette 
Vallon, local girl, occupying her 
dressing room. 

Paying no attention to the other 
girl, the dancer got ready for work. 
Mrs. Macloon entered the room and 
is claimed to have called Bekefi a 
galaxy of names, ending up by 
stripping her of her clothes in the 
presence of three men, one of whom 
was Perry Askim, Equity deputy 
of the troupe. 

Wedgewood Nowell, Equity rep- 
resentative here, has been instiucted 
by Frank Gilimore to take Bekefi's 
complaint and claim against Mrs. 
Macloon. The preducer has denied 
all charges, calling the dancer a 
“tiger woman.” 


“Baggage’s” Free Show; 
Sold for London 


Baggage” will give its 
second special performance at the 
Ritz on Friday (Jan. 20) at mid- 
night. The show gave a profes- 
sional matinee last week, the entir« 
house being given away and the 
cast working gratis. It cost $300 to 
give the show. 

To reciprocate, the management 
(Barbour, Crimmins & Bryant) 
will turn over the entire receipts 
of the midnight performance, pro- 
rata, to the company after stage 
and house crew salaries have been 
deducted. 

Gilbert Miller and Lee Shubert 
will do “Excess Baggage’ in Lon- 
don and the show may be soid for 
certain road nights to Roscoe Ar- 
buckle, who will be featured. 


“Excess 


BAND IN BORDONI SHOW 


The Commanders (band) current- 
ly playing Fox's, Philadelphia, will 
join the new Irene Bordoni show, 
“Paris,” for rehearsals next week. 


Gilbert Miller is producing the 
piece by Martin Brown, It is un- 
derstood to be a small cast ven- 


ture with Miss Dordoni’s usual in- 
terpolated songs. 


atre in St. Paul, has gone to New 
York to ask the play brokers to 
cut royalties at least during the 
Lenten period. 

Unless the brokers agree to slice 
the royalties in two during Lent, 
iit is stated, Casey will close his 
theatre, 


duced 


MANY DARK HOUSES 


WITHOUT ENOUGH PLAYS HAND 


Theatre Managerial Worries in Plenty—Managers 
May Be Forced to Become in Fact Producers— 


Many Current Grosses 


The Nose Did “it” 


The young stenographer for 
a certain playwright had a nose 
that looked the wrong way. A 
few months ago she suddenly 
turned up with her face all 
in plaster, and for weeks she 
was no sight to behold. When 
at last the tape and cotton 
were removed and her discol- 
ored eyes resumed normal 
shade, lo! She had a beauti- 
ful retrousse beezer and was a 
different girl. 

So poor that she had signed 
a contract to pay off for the 
operation at $5 a week. Mod- 
estly taking the kidding she 
got from all who knew her, 
she minded her own business, 
and— 

Three weeks ago she met a 
man worth millions, who fell 
in love with her on sight, and 
they are to be married in June. 


— | 


World’s Unrest as Themes 
Of Playwright’s Plays 


Following International,” 
which the New Playwrights pro- 
duced at the Cherry Lane Saturday, 
will come a play by John Dos Pas- 
sos called “Airways, Inc.” This will 
make their fifth production of the 
season. 

The New Playwrights group con- 
sists of John Howard Lawson, Em 
Jo Basshe, John Dos Passos, Edwin 
Faragoh and others. Last year they 


were given money by Otto Kahn, 
used in two productions. This year 
they are operating on $40,000 ad- 


vanced by Kahn, and it is said that 
their weekly loss runs to several 
hundred dollars, even in the Vil- 
lage, with small rent, salaries of 
little importance and that the di- 
rectors do all the work, doubling in 
many capacities. 

They have tried to draw on the 
working classes for support, but 
this hasn’t been forthcoming to a 
profitable extent. Top price has 
been $2.20. All of their plays have 
dealt with world unrest and why 
and how it could be fixed. 


Injunction on “Revels” 


But Not Yet Served 


backers of Harry 
including WDel- 


Authors and 
Delmar’s ‘Revels,” 
mar, Frank Fay, Bert Lahr and 
Sam Baerowitz, are at peace for 
the present, following the settle- 
ment made last week. The authors 
accepted part cash and the balance 
in notes, 

After 
Billy 


the matter was adjusted 
tose, who wrote the lyrics 
with Ballard MacDonald, loaned 
Baerowitz $1,000, taking a two 
weeks’ note in return. The curious 
thing about the loan was the in- 
junction secured, restraining the 
show management from using the 
song numbers. The stay was signed 
by Judge Crainon at the request of 
Rose, MacDonald and Jesse Greer. 
Rose still has the restraining order, 
which was not exercised. 

The show did not attempt to have 
the order vacated and it may yet be 
served, 


Stock Asks Reduced 
Royalties in Lent 


Minneapolis, Jan. 17. 
business conditions bad in 
the Twin Cities, Arthur J. Casey, 
owner of the Casey Players (dra- 
reatic stock) at the President The- 


With 


“Merry Wives of Hollywood” 
Los Angeles, Jan. 17. 
Elroer Harris, scenario writer, and 
Victor Schertzinger, director, ar 
Writing a new musical play, “Merry 
Wives of Hollywood,’ to be pro 


in the spring, 


Unprofitable for Houses 


That there will be a number of 
dark houses on Broadway for the 
balance of the season just as there 
were during the fall, few showmen 
doubt. Only one week since the 
start of the seuson was Broadway 
100 per cent occupied, not counting 


a dark roof house and two little 
theatres, The period in exception 
was the week between Christmas 
and New Year's. 


Where shows are to come from to 
replace the weaker attractions still 
current or relight some of the dark 
spots, has not been solved and 
probably won't be, It is known that 
some theatres are now operating to 
grosses that do not take care of the 
house expense. At times theatres 
are operated at a loss and yet some 
money is saved since the rental loss 
is reduced. But in such cases as 
mentioned above managers would 
rather keep houses dark. 

Not Enough Authors? 

Now and then managerial senti- 
ment expresses the idea that there 
are not enough authors to supply 
New York’s many theatres. There 
may be some basis for that but it 
is not proven, as shown by the 
number of plays by the newer play- 
wrights. The claim that authors 
were formerly more prolific isn’t 
clear either. Several in the success 
class at present appear to writing 
aplenty. 

Theatre owners may be forced to 
become more active in producing. 
Those in control of the most houses 
appear to be the least proficient in 
that field. Attractions under the 
same. management as the house 
played in can be operated on the 
pooling system, as often applied in 
sumrnoaer, 

The booker of several theatres 
has expressed his willingness to ac- 
cept attractions along those lines, 
Stipulating the attraction must 
stand its share of the actual op- 
erating expenses. It is certain that 
some of the high stop-limits must 
be dropped, so that the producer 
will be encouraged, Guarantees to 
houses are virtually out, although 
several recent entrants were report- 
ed guaranteeing. It was explained 
that angel money backed the shows 
which already have closed. 


CHICAGO TREASURERS 
CHARTERED AS UNION 


Will Negotiate for Union Pay 
Scale Under A. F. of L— 
Other Working Conditions 


Chicago, Jan. 17. 

At last a treasurers’ union in Chi- 
cago has become a reality. The 
organization that has been smolder- 
ing for some years is said to have 
been fanned to life by recent activi- 
ties on the part of theatre mane 
agers, and is now operating under 
a charter granted by the American 
Federation of Labor. 

The union's membership is re- 
ported to include 85 per cent. of all 
box office men in Chicago and 
vicinity. The number embraces 
legit, vaude and picture house treas- 


urers, race track window men, 
prizefight and baseball ticket sell- 
ers, ete, 


Rerarded as the most important 
advantage to the legit treasurers is 
the enforcement of a two-weeks’ 
notice agreement. The motive for 
this is seen in a recent move by the 
local Shubert interests, when the 
assistant treasurers in all Shubert 
legit hoyses were replaced by girls 
without notice. In severai instunces 
the assistants went out to supper, 
only to return and find girls in their 
cages. 

The treasurers and their employ- 
ers have not met officially as yet, 
due mainly to the absence of Aaron 
Jones, president of the local man- 
organization, who is in 
Florida. A formal meeting to dis- 
cuss terms and conditions is said 
to be set for immediately after bis 
return. 

The treasurers hold charter No. 
17.572 in the A. F. of L., through the 
eg Federation of Labor. 

Initiation fee in the union is $16, 

ith @ues of $1 a montl 


agers’ 
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AND COMMENT 


mediocrity or loss. 


play is also considered. 
Classification of attraction, 
admission scale given below. 


Figures estimated and comment point to some attractions being 
successful, while the same gross accredited to others might suggest 
The variance is explained in the difference in 
house capacities with the varying overhead. Also the size of cast, 
with consequent difference in necessary gross of profit. : 
in business necessary for musical attraction as against dramatic j 


house capacity and top price of the 
Key to classification: 
D (drama); R (revue); M (musical comedy); F (farce); O (operetta). 


Variance 


C (comedy); 


“A Connecticut Yankee,” Vander- 
bilt (12th week) (M-882-$5.50). 
Auto shows brought in flock of 
theatregoers and _ hits enjoyed 
holiday going; “Yankee” again 
over $23,500. Early part of last 
week away off for the in-between 
shows. 

“A Distant Drum,” Hudson (ist 
week). Presented by William 
Harris; written by Vincent Law- 
rence; opens Friday, Jan. 20. 

“A Free Soul,” Playhouse (2d week) 
(C-879-$3.30). New melodrama 
opened fairly; indications are for 
moderate money; started Jan. 12. 
“The Queen’s Husband” due soon. 

“And So to Bed,” Bijou (12th week) 
(C-605-$3.30). Going along to 
moderate grosses but profitable 
pace indicated; estimated around 
$7,500. 

“Artists and Models,” Winter Gar- 
den (10th week) (R-1,492-$5.50). 
Doing fairly well but not among 
musical leaders; last week bene- 
fited by visitors. Over $25,000. 

“Behold the Bridegroom,” Cort (4th 
week) (CD-1,043-$3.85). Getting 
class draw as first indicated; not 
rated with smash shows but im- 
portant money; $13,000. 

“Broadway,” Century (70th week) 
(CD-2,890-$2.20). Moved here after 
long Broadway run Monday; scale 
reduced; show cut rated, includ- 
ing two-for-ones; expected to play 
about four weeks in big house. 

“Burlesque,” Plymouth (21st week) 
(CD-1,041-$4.40). Arthur Hopkins’ 
two stand-out successes, this one 
and “Paris Bound,” housed across 
street in Music Box; “Burlesque” 
$22,000. 

“Cock Robin,” 48th Street (2d week) 
(CD-960-$3.30). Some difference 
of comment over new mystery 
drama; indications moderately 
good; opened Jan. 12. 

“Coquette,” Maxine Elliott’s (11th 
week) (D-942-$3.85). Capacity 
from start and long run in sight; 
over $18,500. 

“Diversion,” 49th Street (2d week) 
(C-704-$3.30). Drew sonie favor- 
able notices but little business 
premiere; around $5,000. 

“Dracula,” Fulton (16th week) (D- 
914-$3.30). Holding to profitable 
business and figured to go well 
into spring; last week again 
around $13,000. 

“Escape,” Booth (13th week) (D- 
704-$3.30). Drawing good money; 
though eased off somewhat lately, 
still strong at $11,000. 

“Excess Baggage,” Ritz (4th week) 
(C-945-$3.30). Climbing fast in 
agencies and looks like hit; 
takings up around $2,000 nightly 
last week with gross estimated 
over $11,000. 

“Five o’Clock Girl,” 45th Street 
(15th week) (M-1,490-$5.50). Set 
to play into warm weather and 
may go furtner; popular musical 


among leaders since start; $40,- 
000. 
“Four Walls,” John Golden (18th 


week) (D-900-$3.85). Final week; 
going on tour; highly rated drama 
with moderate draw; average 
around $9,000 until lately; house 
will relight Jan. 30 with “Strange 
Interlude.” 

“Funny Face,” Alvin (9th week) 
(M-1,400-$5.50). Another musical 
hit, commanding class trade and 
approximating capacity; weekly 
average over $38,000. 

“Good News,” Chanin's 46th Street 
(20th week) (M-1,413-$5.50). Sold 
out last weck in advance, agen- 
cies taking all tickets offered; 
close to $40,000 right along. 

“Happy,” Earl Carroll (7th week) 
(M-997-$3.85). May move to 
another house Monday; with 
operating costs reduced getting by 
to light money, $8,000; house gets 
picture next week. 

“Hit the Deck,” Belasco (39th week) 
(M-1,000-$5.50)—-Still in money; 
newer musical hits somewhat re- 
flected in tendency to ease off, 
but last week auto visitors caused 
virtual capacity after Monday; 
$25,000. 

“Interference,” Empire (14th week) 
(D-1,099-$4.40) — Smoothly played 
meller from England among class 
draws; not exceptional as to busi- 
ness, but satisfactory; jumped 
over $14,000 last week; moves to 
Lyceum soon; Empire to get 
“Salvation” January. 

“It Is to Laugh,” Eltinge (4th week) 
(C-892-$3.30) — Held over this 
week, but due out Saturday; 
house to get “We Never Learn” 
next week. 

“Jimmie’s Women,” Frolic (17th 
week) (C-602-$3.30)—-Engagement 
indefinite; roof attraction getting 
business principally cut 
rates; $5,000. 

“Lovely Lady,” Sam H. Harris (4th 
week) (M - 1,051 - $5.50) — Took 
healthy jump last week and new 
musical may have chance; esti- 
mated around $24,000. 

“Manhattan Mary,’ Apollo (17ih 
week) (M-1,168-$5,50)—Got strong 


call from auto bunch along with 
other leading musicals; normally 
$40,000 and over. 

“Marco Millions,” Guild (C-914- 
$3.835)—New Eugene O'Neill show 
opened excellently and with scale 
raised grossed $17,000; new figure 
for house; “The Doctor's Dilem- 
ma” this week, alternating (8th 
week). 

“Mongolia,” Mansfield (1th week) 
(D-1,050-$3.30)—Moved up from 
the Greenwich Village Monday: 
moderate money indicated. 

“Mirrors,” Forrest (1st week). Pre- 

sented by Albert Lewis; written 

by Milton Herbert Gropper; opens 

Wednesday, Jan. 18. 


“My Maryland,” Jolson’s (19th 
week) (O-1,777-$5.50) — Popular 
for theatre party usage; grosses 


not exceptional, but attraction ap- 
parently making money; last week 
over $20,000 estimated. 

“Nightstick,” George M. Cohan (10th 
week) (D-1,111-$3.30) — Due to 


subway circuit and then touring; 
business fair, takings averaging 
around $10,000 weekly. 
“Paris Bound,” Music Box (4th 
week) (C-1,000-$3.85). — Sell-out 
and leader among newer. suc- 
cesses; last week’s takings went 
over $24,000. 
“Porgy,” Republic (15th week) (C- 
896-$3.30) — Theatre Guild has 
money-maker with this dramatic 
novelty; business since removal 
here’ surprisingly last 
week $14,000. 
“Revels,” Shubert (8th week) (R- 
1,395-$4.40)—Somewhat better last 
week, when takings were claimed 
over $19,000; show liked and may 
still make grade. 
“Rio Rita,” Lyric (51st week) (M- 
1,406-$5.50)—-Wiitth close to year’s 
run chalked up, last wee"'s draw 
capacity, auto show people reason; 
got $37,500; all house can do at 
scale. 

“Rosalie,” New Amsterdam (2d 
week) (M-1,702-$6.60) — First 10 
rows scaled at top: coupled with 
“Show Boat,” leads Broadway’s 
list; started with $16.50 premiere, 
and in seven performances $47,300. 

“She’s My Baby,” Globe (3d week) 
(M-1,416-$5.50) — Second week 
stronger than first; indications are 
that Beatrice Lillie will put show 
across through personal draw; 
$32,000. 

“Show Boat,” Ziegfeld (4th week) 
(M-1,750-$5.50) — Little difference 
in pace of this new musical hit 
and “Rosalie”; last week $48,800, 
which means absolute capacity. 

“Take the Air,” Waldorf (9th week) 
(M-1,111-$4.40)—Popular musical 
comedy which ought to make fair- 
ly good showing; appears some- 
what handicapped in house loca- 
tion; bettering $20,000. 

“The Baby Cyclone,” Henry Miller’s 
(19th week) (F-946-$3.30)—Busi- 
ness variable; average over $10,- 
000; last week around $9,000; 
trade from now on will determine 
length of engagement. 

“The Banshee,” Masque (6th week) 
(D-700-$3.30)—Management figur- 
ing on moving again; must leave 
this house, which gets “Carry On” 
next week; mystery piece about 
$4,000; guaranteeing house. 

“The Command to Love,” Longacre 
(18th week) (C-1,019 -$4.40). 
Steady money-maker; eased off 
from earlier pace, but should last 
into spring; $15,000. 

“The Golden Dawn,” Hammerstein’s 
(8th week) (1,265-$6.60). Appears 
to be set for run now; not 
capacity, but grosses important 
and profitable; claimed well above 
$30,000 again last week. 

“The Ladder,” Belmont (67th week) 
(D-517-$3.30). Free seats still 
vogue here, first come first 
served; nothing ever like this sort 
of management. 

“The Marquise,” Biltmore (10th 
week) (©-951-$3.30). Another 
show listed to close Saturday, but 
held over for this week at least; 
improved to over $9,000. 

“The Merry Malones,” Erlanger's 
(7th week) (M-1,500-$5.50). 
Cohan’'s best musical production 
in many seasons; rated above 
$25,000, and ought te go through 
season. 

“The 19th Hole,” Little (15th week) 
C-530-$3.30). Final week; moved 


strong; 


here recently and show doing 
fairly in small theatre; around 
$6,000; lower floor call princi- 


pally. 

“The Patriot,” Majestic (1st week) 
(D-1,700-$3.85). Presented by 
Gilbert Miller; adapted from Ger- 
man of Alfred Neumann by Ash- 
ley Dukes; opens Thursday (Jan. 
19). 


Morehouse, 


eek, playing | * 
leave after another w eee | Northwest. 


“Celebrity.” 
cal reporter for the New York 
“Sun”; Barron is ditto for the “Her- 
ald-Tribune”; Watts, Jr., is film re- 
viewer for the same paper, 


Shows in Rehearsal 


“Three Musketeers” (Flor- 
enz Ziegfeld). 

“Six Feet Under” 
Delf). 

“Diplomacy” (George C. Ty-. 
ler). 

“Taza” (William J. Wilson). 

“Salvation” (Arthur Hop- 


(Harry 


kins). 

“The Bridal Veil” (American 
Laboratory). 

“So Am I” (Schiffer & Schif- 
rin). 


“Paris” (Goetz & Miller). 

“The Bachelor Father’ (Da- 
vid Belasco). 

“Quicksands” 
Jr.). 


ROYALTY DIVISION BY 
GRABBING OFF FLOOR 


A show with five authors is on its 
way. 

It is called “Gentlemen of the 
Press,” produced by Jackson & 
Kraft, with Willard Keefe, Ward 
Mark Barron, Richard 
Watts, Jr., and John S. Cohen, Jr., 


(Anna Held, 


authoring. 


Keefe is an ex-newspaperman of 
New York, Minneapolis and points 
He wrote the recent 
Morehouse is theatri- 


and 
Cohen holds the film job on the 


Keefe has a mustache and the 


others haven't, but it’s said that the 
majority of the work on the piece 


was done by him and Morehouse, 
while the others contributed ideas 
and lines. 

How they'll split the royalties 
hasn’t been revealed. One idea is 
that they throw the money on the 
floor and everybody grab. (Morce- 
house wears a cane.) 


crook ‘meller doing moderately 
well: estimated around $9,000 last 
week and probably profitable. 

“The Royal Family,” Selwyn (4th 
week)  (C-1,067-$3.85). Stands 
out among newer productions and 
should go through season; with 
scale reduced last week gross 
jumped over. previous week, 
which had nine performances; 
bettered $22,000. 

“The Shannons of Broadway,” Mar- 
tin Beck (17th week) (C-1,198- 
$3.30). Laugh show bettering 
even break right along; last week 
took jump to $10,500, and may go 
through winter. 

“The Silver Box,” Morosco (ist 
week) (C-893-$3.30). Presented 
by Henry Baron; authored by 
John Galsworthy; opened Tues- 
day (Jan. 17). 

“The Trial of Mary Dugan,” Na- 
tional (18th week) (D-1.164-$3.85). 
Dramatic novelty of season, play- 
ing to top grosses among non- 


musicals; over $24,000 consis- 
tently. 
“The White Eagle,” Casino (4th 


week) (O-1.477-$5.50). Financial 
trouble reported; to date only 
moderate business for colorful 


operetta; estimated $14,000 to 
$15,000. 
“Trigger,” Klaw (CD-831-$3.30). 


Went off Saturday after dallying 
to light trade for six weeks; 
started at Little and moved here 
two weeks ago; $4,000; house 


dark. 

“Who Knows?” Wallack’s (5th 
week) (D-770-$3.30). Must find 
another house as “67 Bowery” 
booked in here next week; getting 
support from feminine patronage; 
last week quoted well over $5,060, 
satisfactory for this house. : 

Outside Times Sq.—Little—Special 

Max Reinhardt’s German season 
(10th week), Cosmopolitan; will 
end engagement after another 
week; reported operating at loss 
since moving here from Century. 

“The Merchant of Venice” (ist 
week), Broadhurst; George Arliss 
starred; presented by Winthrop 
Ames, 

“Hamlet,” Hampden’s, last half of 
week; “An Enemy of the People” 
will conclude tonight (Wednes- 
day); next week, “Caponsacchi,” 
revived. 

Irish Players (8th week), Knicker- 
bocker; “The Plough and the 
Stars.” 

Civic Repertory, 14th Street; “The 
First Stone,” “The Good Hope,” 
“Cradle Song,” “Twelfth Night.” 

American Laboratory Theatre, rep- 
ertory. 

“Taming of the Shrew” (13th week), 
Garrick; modern dress version. 

“Mongolia” moved uptown to Mans- 
field from Greenwich Village; 
“The International,” New Play- 
wrights’; “The Prisoner,” Prov- 
incetown: “The Ivory Door,” Hop- 
kins; “Passing of Third Floor 
Back,” Davenport; “Bare Facts,” 


“The Racket,” 
week) (C-1,067-$4.40). 


Ambassador (9th 
Well liked | 


Triangle; “John Ferguson,” spe- 
cial matinees, Masqua 


Layman Defends Critics’ 
Tuxes and Other Clothes 


New York, Jan. 6. 
Editor Variety: 

It is rare Variety errs in a state- 
ment, but in this week's issue I 
find a rather grave blunder, and on 
the first page no less. 

It concerns “First 
quette.” You state that 
never dress.” 

I've attended about 30 openings 
this season, and at quite a few of 
them most of the critics were 
dressed (tuxs), and at one—Rine- 
hardt's “Midsummer Night's 
Dream”—all were dressed. 

Hoping that in the future you 
will not publish such a statement, 
for the papers always take as “law” 
everything Variety says about show 
business, and even so conservative 
a paper as the New York “Evening 
Post" ran the same notice of the 
“etiquette” on its editorial page— 
and you wouldn't want to fool the 
readers of the “Post,” now, would 
you? 


Night 
“Critics 


J. HORWIN, 
(Just One of the Boys.) 


SHOWS HOLDING OVER 


“It Is to Laugh” was slated to 
close Saturday, but was held over 
at the Eltinge, New York, for a 
fourth week. Some last minute 
bankrolling is the explanation. 
There was no adv in the dailies for 
over a week with the show cut- 
rated, but to small money. It is 
slated to stop this week, with “We 
Never Learn” at the Eltinge next 
week. 

“The Marquise” listed to close 
last Saturday held over this week, 
with the cast accepting a percent- 
age arrangement. Each member of 
the cast will receive one per cent 
for each $100 of salary. Billie 
Burke is starred in the piece at the 
Biitmore, originally receiving 10 
per cent of the gross with a mini- 
mum of $1,250 weekly. “The Mar- 
quise” is controlled by David Bur- 
ton, Kenneth Macgowan and Sidney 
Ross, who have a quarter interest, 
and the Chanins, who have a simi- 
lar share. 


“BONNIE” SHUT—OWING 


“Bye, Bye. Bonnie” closed at Co- 
lumbus, O., last Wednesday and the 
company returned to New York but 
with salaries owing. 

The show was originally pre- 
sented by L. Lawrence Weber. He 
withdrew after the show started on 
tour, John Armstrong taking it over. 
Armstrong was interested originally 
with Weber in the production. 


299-Seat Mayfair Falls 


Into Receiver’s Hands 


The 299-seat Mayfair, on West 
44th street, appears to be Broad- 
way’s prize white elephant, owing 
to structural defects that violate 
the fire laws with regard to emerg- 
ency exits. 

The property was leased by Helen 
Kelly, widow of Honest John Kelly, 
who once operated a gambling 
house on the premises, to Edward 
A. Margolies. The latter figured 
that by keeping the house under 
300 seats it would be within the 
law. It was necessary to cut an 
emergency entrance leading into 
the “kitchen of a neighboring res- 
‘ttaurant before a license could be 
‘obtained, 

Rattle of dishes and the smell of 
food ruined the performances. Wil- 
liam J. Pearlman, lessee, gave up 
the house which has since remained 
dark. 

Efforts to make it into an inti- 
mate type house similiar to the 
55th Street Cinema failed. The size 
of the stage, 20 feet wide and 15 
deep makes it difficult to rent for 
dramatic productions, 

The house is now in the hands 
of the receiver following foreclosure 
by the mortgage company that 
loaned Margolies the money to build 
it with. 

It will probably be dismantled as 
a theatre and converted into a 
shop. 


Anna Held’s 1st Loss 


The second offering by Anna Held, 
Jr., who turned manageress recently 
will be “Quicksands,” by Vincent 
Lawrence. The piece was tried in 
stock some time ago and was an- 
nounced by a Broadway manager, 
but failed to reach the boards. 

Miss Held’s first venture was 
“Restless Women,” said to have lost 


$63,000. 


“WIFE” STILL LOOP’S 
DRAMA LEAD, $20,000 


Chicago, Jan. 17. 

The complaint that recent conven<- 
tions, particularly those which make 
their annual appearance in January, 
have not benefited the legit theatres 
was momentarily stopped last week 
when two conventions threw into 
town a gala gathering of amuse<- 
ment money-spenders. Weak ad- 
vance sales were plugged and what 
promised to be meagre grosses 
turned out big business. Night clubs 
also got a big lift. 

“Just “ancy” landed 100 per cent 
“home-coming” boasting, and there 
was a lot of local reason for this, 


The first week’s trade probably 
isn’t any criterion what the piece 
will do in Chicago, but there is still 
belief that the Olympic attraction 
will run along moderately well even 
when the musical calendar becomes 
increased in nvmbers within a fort- 
night. 

Such a thing as forecasting the 
length of runs for any shows open- 
ing in Chicago is now a thing of the 
past. The scarcity of shows has 
kept in shows longer than they 
would last otherwise, and ‘much 
speculation as to what will be the 
lineup when the musical calendar 
offers seven girlie shows in two 
weeks. With the Stone show out 
of the Erlanger .n three weeks (lim- 
ited engagement), it is known the 
Dowling show is underlined yet un- 
announced, and this will keep the 
musical field top-heavy. Seven 
musical shows at one time is known 
to be altogether to stiff for the suc- 
cess of more than four, 

“Constant Wife” can hold the non- 
musical lead as long as the man- 
agers want to hold it in. The Har- 
ris attraction is sweeping along at 
continuing the high grosses the 
piece has commanded everywhere 
on the road this season. 

Elsewhere in the dramatic field 
the grosses drew the benefit of the 
town’s unexpected spurt following 
New Year's, but as has been stated, 
the convention guests pushed the 
general trade above normal. “The 
Squall” rushed upward into satis- 
factory coin and trade may now be 
classed as good, altogether tentative 
announcement has been made of the 
withdrawal of the piece because of 
the slow start. 

“Broadway” is on its last week at 
the Selwyn, with grosses of the last 
six weeks showing a slump from 
the first 12 weeks when the first 16 
rows were in charge of the “brok- 
ers.” A musical (“Peggy-Ann") 
goes into the Selwyn. 

The reopening of the Princess 
with “It Makes a Difference” «n top 
of the closing of the Illinois for one 
week, still holds the total number 
of attractions in town to an even 
dozen. 


Last Week's Estimates 


“It Makes a Difference” (Princess, 
st week). Will depend wholly upon 
propaganda for its success. 

“Hit the Deck” (Woods, 1lith 
week). Is making money but should 
be going at a faster clip on merits 
of offering. $28,000. 

“Broadway” (Selwyn, 18th and 
final week). Goes out with plenty 
of profit because was in on best 
contract yever held by a dramatic 
show to play the house. “Peggy- 
Ann” next Monday. 

“Constant Wife” (Harris, 4th 
week). A steady call with matinees 
early sellouts and on eight perform- 
ances the nace is holding strong 
around $20,000, without Sunday. 

“Kongo” (Central, 24 week). Got 
a strong radio plug Monday and 
gross of $5,000 is considered fine, 
operating expenses In mind. 

“Just Fancy” (Olympic, 24 week). 
Critics did everything to put it in 
line for real coin, and while reported 
at $25,000, inside checking under 
this figure with prospects of being 
a moderate gross puller with things 
normal. 

“Behold the Dreamer” (Black- 
stone). Drawing a very hieh class 
clientele, with the $2.50 scale giving 
around $10,500 gross. Everything 


lower floor. 

“Criss - Cross” (Erlanger, 4th 
week). Timely booking of seven 
weeks has brought out a window 
sale during the day that indicates 
the seven weeks will hold close to 
capacity. Not giving Sunday per- 
formances, which makes anything 
over $35.000 great. 

“The Squall” (Adelphi, 4th week). 
Things have been uncertain about 
sticking in, but raced upward the 
past week and trade now considered 
good with $15,000 gross average. 
Definite decision late this week if 
piece goes after a run despite an- 
nouncement of a new booking. 

“Two Girls Wanted” (Cort, 4th 
week). Moderate figures around 
$10,500, but indicated through bal- 
cony call last week that it can go 
10 or 12 weeks at profitable figures. 

“Desert Song” (Great Northern, 
20th week). Whenever inclined to 
slump comes right back, as it did 
last week and will easily hold the 
season’s long run record, with each 
succeeding week now a triumph. 
Figured $26,000 gross. 

"Niaht in Spain” (Four Cohnans, 


8th week). Healthy business, Re- 
ported around $25,000 gross. 
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‘ROSALIE’ 
BIG $17,000 AND 


Auto Show Crowds Boom Trade Beyond New Year’s 
Week—Production at Ebb as Showmen FIlit to 


Florida—Supply Up to Independents 


The automobile show attracted 
record crowds and Broadway bene- 
fitted. Although last week got a 
slow start, some attractions grossed 
more than for the week starting 
with New Year’s, which called for 
an extra matinee, 

Production seems to be at low 
ebb. Most of the leading producers 
are on their way to the Florida 
vacation grounds. Though several 
are still on the job, most of the new 
shows within the next month or 
two will probably come from more 
or less independent managers. 

New York’s musical attractions 
are in high favor. A new heavy- 
weight in the field arrived last week 
in “Rosalie.” It had a premiere 
with a $16.50 top at the New Am- 
sterdam and grossed $47,800 in seven 
performances, Another of last 
week’s arrivals to attract attention 
is “Marco Millions” at the Guild, 
the gross being $17,000, a new high 
mark for the house, which is using 
a $3.85 scale. “Marco” is alternat- 
ing with “The Doctor’s Dilemma.” 
“Diversion” at the 49th Street got 
rather good notices but little trade. 
A pace of $5,000 is indicated; “Cock 
Robin” at the 48th Street started 
late last week with moderate trade 
indicated; “A Free Soul,” which 
started at the Playhouse the same 
night, about the same; “The First 
Stone” at the Civic Repertory was 
well regarded. 

“Show Boat” at Top 

“Show Boat” is out in front of 
the musicals and heads the list with 
$48,800 last week; “Rosalie” was 
just behind, with the established 
favorites bunched a.vcund $40,000; 
that goes for “Good News,” “Five 
o’Clock Girl,” *“Manhattan Mary” 
and “Funny Face;” “Rio Rita” 
showed surprising strength and got 
$37,500; “She’s My Baby” stood up 
to big money, the second week’s 
takings being $32,000; “Golden 
Dawn” claimed over $30,000; “Hit 
the Deck,” one of the early hits got 
a strong play from the visitors and 
jumped over $25,000; “Artists and 
Models” approximated the same; 
“Lovely Lady” climbed and was 
rated around $24,000; “Connecticut 
Yankee” virtual capacity at $23,500; 
“Take the Air” better at $22,000; 
“My Maryland,” $20,000; “Revels” 
nearly as much, also improved; 
“White Eagle” low, $14,000. 

“The Trial of Mary Dugan” 
topped the non-musicals, tied with 
“Paris Bound,” both shows better- 
ing $24,000; “Burlesque” almost as 
much; ‘The Royal Family” jumped 
over $22,600; “Coquette” over $18,- 
500 again; “Command to Love,” 
‘Interference’ and Porgy” $14,000 
and more; “Behold The  Bride- 
groom,” $13,000; “Dracula,” same; 
“Escape,” $11,000; “Shannons of 
Broadway,” $10,500; “Baby Cyclone,” 
“Nightstick” and “The Racket” 
$9,000 with the balance of the list 
strung out, some shows getting less 
than $4,000. 

3 More Going Out 

Two attractions, ‘The Marquise” 
and “It Is to Laugh,” listed to close 
last Saturday, were held over. One 
or both are slated to close this 
week. At the Eltinge where the 
latter show is current, “We Never 
Learn” will open next week. The 
closing of three other shows is in- 
dicated this week, but not definitely 
decided, all looking for other houses. 
They are “Who Knows” at Wal- 
lack’s, ‘‘The Banshee” at the Masque 
and “Happy” at the Earl Carroll, 
“57 Bowery” will enter Wallack’s 
“Carry On” comes to the Masque 
and the Carroll gets a wild animal 
picture, ‘“Bimba.” “The Queen’s 
Husband” and “La Gringo” are pos- 
sibilities for next week also. ‘“Trig- 
ger” closed at the Klaw last Sat- 
urday; “An Enemy of the People” 
closes at Walter Hampden’s tonight, 
that house reviving “Caponsacchi” 
next week; “Four Walls” will ciose 
at the John Golden and “The 19th 
Hole” tours from the Little. 

In the Agencies 

There are 23 attractions on the 
buys list this week. The buy for 
“She’s My Baby” covers the entire 
lower floor and front balcony, the 
deal reported for a period of 16 
weeks. “Show Boat” is the leader 
in demand without question. Among 
the non-musical 


+ 


| tial profit. 
leaders top call one to go. 


goes for “Paris Bound,” “Coquette,” 
“The Trial of Mary Dugan” and 
“The Royal Family.” The list: 
“Funny Face” (Alvin); “Manhattan 


Mary” (Apollo); “Hit the Deck’ 
(Belasco); “The White Eagle” 
(Casino); “Good News” (Chanin's 


46th St.); “Behold the Bridegroom” 
(Cort); “Interference” (Empire); 
“The Merry Malones” (Erlanger); 
“The Five O’Clock Girl” (Forty- 
fourth St.); “She’s My Baby” 
(Globe); “Golden Dawn” (Hammer- 


stein’s); “Rio Rita” (Lyric); “Co- 
quette” (Maxine Elliott); “Paris 
Bound” (Music Box); “The Trial 


of Mary Dugan” (National); ‘“Rosa- 


lie” (New Amsterdam); “Burlesque” 
(Plymouth); “Excess Baggage” 
(Ritz); “Lovely Lady” (Sam _ H. 


Harris); “The Royal Family” (Sel- 
wyn); “A Connecticut Yankee” 
(Vanderbilt); “Artists and Mod- 
els’ (Winter Garden); “Show Boat” 
(Ziegfeld). 
In Cut Rates 

The list in cut rates was reduced 
througn the closings of last week 
Tuesday 26 attractions were offered 
in the bargain ticket mart: “My 
Maryland” (Jolson’s), “Harry Del- 
mar’s Revels” (Shubert), “Happy” 
(Carroll), “White Eagle” (Casino), 
“Take the Air’ (Waldorf), ‘Lovely 
Lady” (Harris), “Baby Cyclone” 
(Henry Miller), “Jimmie’s Women” 
(Frolic), “The Shannons of Broad- 
way” (Martin Beck), “The Ivory 
Door” (Hopkins), “The Nineteenth 
Hole” (Little), “Taming of the 
Shrew” (Garrick), “And So To Bed” 
(Bijou), “Command to Love” (Long- 
acre), “A Free Soul” (Playhouse), 
“The Banshee” (Masque), ‘Four 
Walls” (Golden), “The Racket” 
(Ambassador), “Nightstick’” (Geo. 
M. Cohan), “Who Knows ” (Wal- 
lack’s), “Interference” (Empire), 
“Mongolia” (Mansfield), “Cock 
Robin” (48th Street), “Broadway” 
(Century), Irish Players, repertoire 
(Knickerbocker). 


$12,000 BARRYMORE’S 
FIRST WEEK IN FRISCO 


“Chauve-Souris” Ends, Doing 
$100,000 in 3 Weeks—“New 
Brooms” in Clean-Up 


San Francisco, Jan. 17. 

Balieff's “Chauve-Souris” wound 
up its three weeks’ stay at the Cur- 
ran in a blaze of glory and grossed 
around $33,000, bringing its total in- 
take close to the $100,000 mark. An 
extra Thursday matinee was put in 
last week. The dramatic event of 
the week was the initial appearance 
here in the spoken drama of Lionel 
Barrymore. The cu.ntemplated three 
weeks’ stay of the distinguished ac- 
tor in “Laugh, Clown, Laugh,” start- 
ed well Monday and built up as the 
week advanced. Only eight per- 
formances a week will be given, 
there being no Sunday shows during 
the Barrymore engagement. 

Henry Duffy has a sure-fire win- 
ner in “New Brooms” which is now 
in its fourth week at the Alcazar. 
It looks good for at least a 12 weeks’ 
stand. At his President, Duffy’ inau- 
gurated a run of “The Nightstick” 
Jan. 15, the meller replacing “The 
tossipy Sex,” which held strong for 
a four weeks’ stay. 

Business at Sid Goldtree’s Green 
Street proved so profitable that he 
postponed for two weeks his con- 
templated closing of “The Married 
Virgin.” 

Columbia was dark, reopening 
Jan. 16 with the Marx Brothers in 
“The Cocoanuts.” 

Estimates for Last Week 

Curran—Final week of “Chauve- 
Souris” indicated the Russian pro- 
duction could have remained anoth- 
er week or 50, Final intake close to 
$33,000. 

Lurie— First week of “Laugh, 
Clown, Laugh,” starring Lionel 
Barrymore, grossed $12,000, with 
business on the upward trend. 

Alcazar—"“New Brooms” sweeping 
everything before it. Third week a 
cleanup at around $6,700. 

President —‘‘The Gossipy Sex.” 
Held up remarkably well on its 
fourth and final week, and revenue 
of $4,800 exceptionally good. 

Green Street—“The Married Vir- 
gin.’ Continues a positive cleanup. 
Hardly any “nut” to speak of, and 
revenue of $3,090 showed substan- 
Now in 14th week, with 
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SIX SHOWS OUT 


Shows closing on Broadway were 
somewhat indefinite up to Tuesday, 


but a half-dozen exits seem prob- 
able. Two attractions listed to close 
Saturday were held over. They 
were “It Is to Laugh,” at the 
Eltinge, and “The Marquise,” at the 
Biltmore. One or both are slated 
to stop at the end of the week. 

“Four Walls,” presented by John 
Golden at the theatre bearing his 
name, will leave, after 18 weeks. 
This drama is well regarded, but 
never got rea] money at an average 
of $9,000. 


FOUR \/ALLS 

Opened Sept. 19. Hammond 
(“Herald Tribune”) said: 
“The season’s best and most 
honest indoor sport.” 

Tenor of all reviews was 
favorable. 

Variety said: “A pretty good 
show.” 


“An Enemy of the People,” re- 
vived by Walter Hampden at the 
same named theatre, concludes to- 
night (Wednesday), after slightly 
over 15 weeks. Ibsen play had a 
limited draw, but for a time did 
very well, 

“Trigger,” presented by Richard 
Herndon, closed Saturday at the 
Klaw. It opened at the Little, play- 
ing five weeks to small grosses, 
estimated at $4,000 and less. 


TRIGGER 


Opened Dec. 6. Hall (“Tele- 
gram”) thought: “The lines, 
characters situations as 
false as a Mardi Gras nose.” 

Winchell (“Graphic”) wrote: 
“Pretty thin entertainment.” 

Variety (Ibee) thought it a 
good effort, but doubtful box 
office. 


“The Banshee,” independently 
presented, will leave the Masque. 
It is said to be seeking another 
berth. Opened at Daly’s, moved to 
the Bronx for a week, and then 
downtown again. In all, it has 
played six weeks. The gross last 
week around $4,000. 

“Happy,” independently pre- 
sented at the Carroll, leaves that 
5 


HAPPY 

Opened Dec. 5. Not a major 
assignment for the dailies. 

_ Variety (Ibee) rated it “an 

in-between moderate money 


house, where it has played seven 
weeks. Management is looking for 
another berth. Trade light for a 
musical. Last week $8,500, about an 
even break, 

“Who Knows” offered by Olga 
Petrova at Wallack’s, is in its final 


WHAT DO WE KNOW? 
Opened Dec. 23. Second 
stringers were unfavorably im- 
pressed. 
_ Variety (Abel) said: “Lim- 
ited appeal.” 


week there. It is also looking for 
another house. Piece, originally 
called “What Do We Know?” is in 
its sixth week. 


“The Nineteenth Hole” tours 
from the Little after playing 
15 weeks to moderate money. 
It opened at the Cohan, get- 
ting around $10,000 weekly, 
then easing off to $7,000. 


Marx Boys’ $16,500 


Los Angeles, Jan. 17. 

Four Marx Brothers’ “Coconuts” 
washed up locally after five weeks 
at the Biltmore. Biz was good but 
not outstanding. For the final week 
their $16,500 gross was high for the 
town. 

“Sunny,” at the Mayan, was just 
behind with $15,000. The opera 
season at the Shrine Auditorium 
continued to be an _ attraction. 
“Wildflower” was the bill for the 
third week and $14,500 the take. 

“Saturday’s Children” enjoved a 
$9,500 opening week at the Belasco. 
The Mason, after its long run with 
“Broadway,” got $6,100 with “The 
Cradle Sone.” 

“Pigs,” still popular in its 10th 
week at the El Capitan, copped $5,- 
000, “Kongo,” at the Orange Grove, 
was worth $4,900, okay for this 
house, 

“Grounds fer Divorce,’ second 
week, Morosco, $4,400. “Undertow,” 
at tiny Egan, reported similiar fig- 
ure. “The Morning After,’ at the 
Hollywood Playhouse, fourth week, 
estimated around  $4.306. ‘The 
Vortex,” at the Music Box, grossed 


saraund $4,000, 


| 


“SCANDALS” WAY OFF: 
PHILLY: AMES CO. SELL OUT 


Extra Week for Dowling Show Doing $25,000— 
“Allez-Oop” Flops and Blows—‘Letter” Leads 
Dramatics at $15,000—“Spider” Surprise 


Philadelphia, Jan. 17. 

Business here was decidedly off 
early in the week, but staged a 
comeback beginning Wednesday, 
which brought a number of the 
theatres up to satisfactory propor- 
tions. 

Winthrop Ames’ Gilbert and Sul- 
livan repertory company had a dis- 
appointing start. There was no 
paper (a wise move on someone's 
part) and the house was very en- 
thusiastic, but a weakness in the 
balcony held the gross down to 
around $1,000 or $1,100. 

The notices were hnighly lauda- 
tory. Attendance gained steadily 
all week. With a $3.30 top, there 
was a virtual sell-out Friday night 
(two rows out downstairs) and ab- 
solute capacity both performances 
Saturday. The gross for the week 
claimed a little under $17,000, and 
the advance sale is now tremendous 
and growing. The company is in 
for four weeks; indications are for 
capacity bi ciness, 

“The Scandals,” which dropped 
below $30,000, even with an extra 
performance New Year's week, was 
down to $20,000 or thereabouts last 
week with -he regular eight shows. 
This mark for a $4.40 scaled show 
was pitiful and the collapse of the 
“Scandals” here is the talk of the 
town. The above figure represents 
half ---acity or less for the Shu- 
bert theatre at this scale, 

Eddie Dowline’s “Honeymoon 
Lane” up at the Erlanger, while 
taking a decided drop, held on far 
better. With a $3 top, claimed 
around $25,000, highly satisfactory, 
so much so in fact that it was de- 
cided to give the show an extra 
week. It was originally planned for 
six weeks, but two were lopped off 
earlier to make room for a two 
weeks’ booking of the ‘Follies.’ 
Now, with the one week put back. 
the engagement is definitely fixed at 
five weeks. Dowling might stay 
even longer and there is no ques- 
tion but that at the Garrick he 
could have played out a string of 
eight weeks without much trouble. 


“Love Call” Surprise 


“The Love Call” was a surprise 
at the Chestnut. This Sigmund 
Romberg operetta which never 
caught on in New York started 
fairly well here, but by Wednesday 
had reached the proportions of a 
potential hit. The mid-week mat- 
inee was capacity with standees, 
and thereafter trade was brisk. The 
gross was estimated at about $17,- 
000 with a $3 top. 

‘Allez-Oop” collapsed after two 
weeks’ good business. Last week, 
even with the $3.50 scale, saw a 
gross at the Garrick of $15,000 or 
less, as compared to a $23,000 figure 
the week before. Revue goes out 
Saturday. The personal draw of 
the two stars held up trade at the 
beginning, but the show wasn’t 
good enough. 

There were three non-musical at- 
tractions and “The Letter” easily 
led the list. Up at the Lyric, al- 
though not all the notices were 
favorable, this Katharine Cornel! 
drama got between $14,000 and $15,- 
000 and should realize a nice profit 
in its brief two weeks’ stay. 

William lHiodge’s “Straight Thru 
the Door,” after three very good 
weeks at the Adelphi, slumped 
somewhat, but was satisfied at that 
with between $11,000 and $12,000. 
This despite some rather severe 
raps by the critics. 

“The Silent House,” moving down 
from the Lyric to the Broad, took 
some time to get started again, as 
is usual here with transfers, but 
pulled up later and showed strength. 
So much so that when “Allez-Oop’s” 
defection left the Garrick dark next 
week it was decided to move “The 
Silent House” once again to that 
house. 

This week’s offerings are “Satur- 
day’s Children,” in for two weeks 
at the Adelphi; “Yours Truly,” in 
for either three or four at the Shu- 
bert, and “The Pirates,” at the 
Walnut. 

Next week will find “Tenth Ave- 
nue,” the melodrama, at the Broad; 


“The Spider,” rather suddenly 
booked, at the Lyrie, and “The 
Mikado” at the Walnut. On the 
30th there will be “Diplomacy,” 
George Tyler’s latest all-star re- 
vival at the Garrick (one week 


only), “And So to Bed” at the Adel- 
phi, and probably “The Follies” at 
the Erlanger. 


Estimates of the Week 


“The Silent House” (road, 2d 
week). English thriller moved down 
from the Lyric and after a litile 
trouble getting started, caught on 
smartly. Gross between $11,000 and 
$12,000. Moves to the Garrick next 
Monday for a fifth. week here. 

“Yours Truly” (Shubert, Ist 
week). Leon Erroll musical cou.- 


edy in 9. run, probably four weeks. 
“Scandals” pitiful in last week, with 
$20,000 in third and last week. Less 


4 than half capacity. 


“Allez-Oop” (Garrick, 4th week), 
The bottom dropped out for this 
revue last week, with the gross 
tumbling to $15,000 or less. One 
week cut from stay. 

Gilbert and Sullivan (Walnut, 2d 
week). In first week of Winthrop 
Ames’ repertoiry company, with 
“Iolanthe,” start slow, but 
business increased steadily all 
week and claimed almost $17,000; 
splendid trade. Advance is unusu- 
ally big, and four weeks look like 
triumph here. 

“The Love Call” (Chestnut, 2a 
week). Surprise hit of the town, 
considering poor trade in New 
York. Very weak at opening, but 
after that demand jumped steadily. 
Wednesday matinee a sell-out and 
advance is now strong. 

“Honeymoon Lane” (Erlanger, 4th 
week). Eddie Dowling’s show held 
up steadily as compared to “Alleze 
Oop” and “Scandals,” which opened 
against it Christmas night. Last 
week claimed around $25,000. 

“The Letter” (Lyric, 2d week). 
Katharine Cornell in for only two 
weeks and did excctiently. Be- 
tween $14,000 and $15,000 claimed. 

“Saturday’s Children” (Adelphi, 
ist week), Actors’ Theatre offering, 
in for two weeks only. “Straight 
Thru the Door,’ Hodge play, got 
between $11,000 and $12,000 in last 
week, 


“SPIDER” IS FORCED OUT 
DESPITE $18,000 GATE 
Jeanne Eagels’ Cold Cancels 


Probable $18,000 Week— 
“Follies,” $36,000 


Boston, Jan. 17. 

Jeanne Eagels’ larynx cost the 
Shuberts about $18,000 gross last 
week, it is estimated. ‘‘Her Card- 
board Lover’ had three different 
opening nights on the books and 
failed to show. From Monday to 
Thursday, then to Saturday, then 
to Monday again of this week went 
the postponements. The original 
Monday opening was a _ sell-out. 
Wednesday matinee and evening 
were on the card for the SRO, and 
Saturday matinee was another full 
house on paper. 

Eddie Cantor, in “The Follies,” 
second visit to the Hub, playing the 
Colonial, topped the gates for the 
week. “The Spider,” at the Majes- 
tic, announces a closing Saturday, 
after four weeks, despite a five 
weeks’ contract. It looked like the 
hit of the season, and at cut prices 
ran second only to “The Follies.” 
“The Desert Song,” twice postponed 
for Boston, was ordered into the 
Majestic last week and “The Spid- 
er” out. If another house can be 
found it may prolong a profitable 
stay, but the orders are for sub- 
way time in New York, beginning 
Monday, prior to a Philadelphia 
visit. 

“The Spider’ has been practical- 
ly a sell-out at popular prices, and 
for the first time this year the Ma- 
jestic has housed a hit. Local 
management is loath to lose it. 

“My Maryland,” such a hit in 
Philly, couldn’t seem to click in 
Beantown and is scheduled to go 
back to Quakertown where business 
is. “Hidden,” David Belasco’s star- 
less piece, at the Hollis, hasn't been 
able to improve much over preced- 
ing weeks and is in its final. 


Last Week’s Estimates 
“My Maryland” Shubert (last 
week). Small profit and no more. 


Off two grand last week; closed at 
$16,000. 

“Peggy-Ann,” Wilbur (last week). 
Down to $12,500 after a good start. 

“The Spider,’ Majestic (last 
week). A hit. $18,000 for the week 
and leading all in attendance, 

“Hidden,” Hollis (last week). 
Hard sledding and no snow. $10,000. 

“Her Cardboard Lover” (first and 
last week). Opening postponed, 
Sickness of star. Should have done 
$18,600 on paper. 

“Zeigfeld Follies.” Colonial (last 
week). Way up: $°6,009. 

“Greenwich Village Follies” comes 
to Shubert Monday: Jane Cowl in 
“The Road to Rome,” for the Wil- 
bur: Holbrook Blinn, “The Play’s 
the Thing,” the Plymouth; “Desert 
Song,” Majestic; “The 
Hollis: “Sidewalks of New York,” 
Colonial. Plenty of openings. 
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Actors’ Theatre Slows Up; 
McClintic in for $20,000 


The Actors Theatre appears to 
have become inactive after staging 
two flops—‘Jolin” and “Fallen 
Angles,” given as a reason for 


weakening it financially, 

The independent group staged a 
success last season in “Saturday's 
Children,” now on tour, yuthrie 
McClintic, stage director for the 
Actors Theatre, invested $20,000 of 
his own money in the Actors The- 
atre play last season and it is un- 
stood it has not been refunded. 

In an open letter Francis Wilson 
recently announced his withdrawal 


from the Actors Theatre. The 
group was formerly known = as 
Equity Players. There was a 


heralded system of guarantors, in- 
cluding a number of prominent 
downtown names, each of the 
guarantors agreeing to invest $1,000 
annually. 

It is reported that the system has 
been virtually ahandoned, 


Ann Harding Back 
Ann Harding will return to the 
cast of “The Trial of Mary Dugan” 
at the National this afternoon 
(matinee). Miss Harding was 
forced to withdraw through illness 
several weeks ago. 


STOCK PEOPLE ELOPE 


Valmore Balfour and Gladys Clarl 
Married in Canada 


Presque Ile., Jan. 19. 
Valmore Balfour, leading man of 


the Gladys Clark stock company, 


and Ann Kelley, one of the women 
principals, eloped to Canada, where 
hey were marria<, 

Balfour is the son of Mrs. Gladys 
Clark, proprietor of the company 
and with his bride has joined his 
parents, who have a home in New 
Hampshire. 


Will A. Page Broke, 
Owes $3,226; $100 Offset 


Will A. Page, publicity man, ad- 
mits hi:nself broke. He is in. the 
bankruptcy courts with liabilities of 
$3,226 and $100 assets. 

Page came to attention recently 
with a $100,000 damage suit insti- 
tuted by George Bernard Shaw 15s 
a result of publication by Page in 
his book, “Behind the Broadway 
Beauty Trust,” of Shaw’s letters to 
him. Bill did not mention the suit 
as a liability. 


New “Vanities” Deferred 
Proposed new edition of Earl Car- 
roll’s ‘Vanities’ has been side- 
tracked until late April. Carroll 
had been seeing talent for he new 


show. 


SETS FALL APART 


Stage sets for “Broadway” 
were knocked down Saturday 
night after the show and al- 
most fell apart. They’ve been 
standing 69 weeks. 

Reconstruction started 
mediately. 


im- 


Dispute Over Buck 
Leaving Waldorf 


Gene Buck’s retirement from the 
Waldorf, New York, as lessee is 
explained by the producer’s dis- 
satisfaction with the house for his 
“Take the Air’ which he may move 
to another theatre. Harry H. 
Oshrin, co-owner of the 62d street 
‘theatre with Sam Grisman, says 
Buck cannot leave the theatre, and 
adds he never had a lease on the 
house, merely lending his name to 


the Waldorf on a mutual profit- 
sharing arrangement with the orig- 
ina] owners, 

Buck was understood displeased 
because of the building of a garage 
across the street. Oshrin, a theatri- 
cal attorney, states that is no out 
for the producer. 

Oshrin maintains Buck must re- 
main at the Waldorf until his “Take 


the Air” closes. 


LET 
JOHN MURRAY ANDERSON 


PERSONALLY teach you 
The Technique of the Theatre 


What makes a POTENTIAL artist a GREATER artist? 


The Answer is Perfection of Technique 


John Murray Anderson’s personally conducted Special Course will begin 
at the Anderson-Milton School on January the thirtieth 
This important Course will include: 
STAGE DEPORTMENT 
LIMBERING AND STRETCHING 
RHYTHM IN MOVEMENT 
PANTOMIME AND GESTURE 
DICTION AND PHONETICS 
RHYTHM IN SPEECH 


FEE: Six weeks’ course, two classes weekly, Monday and. 
Wednesday afternoons from four to six o’clock— 


SIXTY DOLLARS 


Consultation with John Murray Anderson is necessary before registration 
Write, telephone or call in person for an appointment 


JOHN MURRAY ANDERSON-ROBERT MILTON 
SCHOOL OF THE THEATRE AND DANCE 
One-Twenty-Eight East Fifty-Eighth Street, New York 


Plaza Four-Five-Two-Four 


FUTURE PLAYS 


“The Whip Hand” is listed next 
for Shumlin & Streger. 

“Fascinating Devil,” by Myron C. 
Fagan, is now casting, with Fagan 
also producer. 

“Salvation,” Arthur Hopkins, pro- 
ducer, is in rehearsal. It has Paul- 
ine Lord as a woman evangelist. 

“Rain or Shine,” the musical pro- 
duced by Jones & Green, opened in 


Detroit (Shubert) Monday. It stars 
Joe Cook 
Cast: Joe Cook, Tom Howard, 


Ruth Thomas, Grace Hayes, War- 
ren Hull, Rose Moran, Ernest Lam- 
bert, Joe Lyons, Sterling Halloway, 
Ethel Norris, Stanley Bera, Jeanette 
Velie. Jean Shirley, Olga Brunoff, 
Dan Voorhees, Columbia Recording 
Band, Russell Markert’s 16 Ameri- 
can Rockets, Tommy Lip’s dancers, 
Pat Walsh, and Paul Brack. 

Including the chorus company 
holds about 190. 

The all-star revival of Sardou'’s 
‘Diplomacy” is in rehearsal this 
week with George C. Tyler, pro- 
ducing. It is due to open in Phila- 
delphia Jan. 30. Cast includes Mar- 
garet Anglin, William Faversham, 
Frances Starr, Alexandria Carlisle, 
Charles Coburn, Rollo Peters, Ce- 
cilia Loftus, Tyrone Power and 
Georgette Cohan. 

“Belle Jean,” by Edgar MacGreg- 
or and Neil Twomey, will be Mac- 
Gregor’s next as a legit producer 
now casting, and due for rehearsal 
in two weeks. 


“Maya,” the play reported from 
London as holding sensational dirt, 
will be produced by the Actors- 
Managers group in association with 
Sidney Ross. Aileen MacMahon 
will have the principal role, and the 
presentation will be made at the 
Comedy Theatre. 

“Little Miss America,” an elabo- 
ration of the former vaude act of 
same title, goes into rehearsal next 
week with Anton Scibilia behind. 
Norma Barry, who headed the 
vaude version, will be retained for 
the legit show. 


“A Fortunate Thief” an elaborat- 
ed version of the vaude act by Ben 
IF’. Barnett will reach production via 
Kenneth Burton, The piece goes 
into rehearsal next month. 


“Who,” a mystery arama in three 
acts, by Jack P. Riewerts of San 
Francisco, will be produced by the 
author, in association with M. H. 
Riewerts (owner of the States res- 
taurant) with an all-Equity cast, 
Jan. 17, at Roseville, Calif. After 
breaking in for several weeks the 
new play will be brought into San 
Francisco. Cast includes Ben Tag- 
gert, Ruth Saville, Herbert Hayes, 
Sterling Childe, John DeWeese and 
Frank Macey. George Rand is di- 
recting. This is the first attempt of 
the new producing combination, 
which plans, however, to enter the 
coast production field on an ex- 
tensive scale. 

“Gentlemen of the Press” went 
into rehearsal this week with Jack- 
son & Kraft figuring as producers. 
The latter took it over from the 


| Actors Theatre. Piece was authored 
| by Ward Morehouse, assistant dra- 
| matic editor of “The Sun,” and 
Willard Keefe, author of “Celebri- 
ty’ and also a former newspaper 
man, 

“Fellow Workers” previously an- 
nounced under other auspices will 
reach production under Maurice 
Abbey who took the show over from 
Greenwich Village Productions last 


week. The play is a hobo comedy 
by Carl (Slim) Kuhlman, reformed 
hobo, and will have Kuhlman in the 
cast. The piece is now casting and 
goes into rehearsal next week. 


“It Takes a Thief” will be given 
a stock trial next week by the 
Rialto Players at the Rialto, Ho- 
boken, N. J. “he piece will be later 
reproduced for legit by William 
Deane, newcomer producing 
ranks, 

“The Whip Hand” went into re- 
hearsal this week as second pro- 
duction for the newly organized 

(Continued on page 57) 


“Rang Tang,” Colored, 
Shut Owing Its Actors 


“Rang Tang,” colored musical 
show which starred Miller and 
Lyles, closed Saturday at Jamaica 
after a somewhat erratic tour. 


The colored team have started re- 
hearsals for a new show to be called 
“Still Shufflin’,” due at Daly’s .63d 
Street Feb. 20. 


Salary claims are reported hav- 
ing amounted to big money for 
“Rang Tang.” Miller and Lyles are 
said to have something like $30,000 
due them. Another team claims 
$2,000. It appears that the colored 
players were induced to accept I. 
O. U.’s, in lieu of partial salaries. 

‘No bond was filed with Equity for 
“Rang Tang.” That was explained 
by the fact that Equity organized 
the players after the show opened, 
it having but a few Equity people 
originally. 

Reports that there was some dif- 
ficulty in securing players from 
“Rang Tang” for the new show be- 
cause of an Equity ruling appear to 
be incorrect. 


Evelyn Herbert’s Fast 


Divorce in Chicago 


Chicago, Jan. 17. 

Evelyn Herbert, prima donna, 
now with “My Maryland,” picked up 
a fast divorce before Judge Sabbath 
in a Superior Court hearing. She 
alleged desertion by William F. Gor- 
don, cotton broker. 

The couple were married Feb. 19, 
1922, and Gordon is alleged to have 
deserted his wife in July, 1925. 

Miss Herbert's established resi- 
dence was at 6622 Ashland avenue. 


McClintic to Stage 
London “Mary Dugan” 


Guthrie McClintic sails for 
London in two weeks to stage the 
London production of “The Trial of 
Mary Dugan” on an assignment 
from A. H. Woods. 

Sailing with McClintic will be 
the all-American cast engaged by 
Woods some weeks ago and pre- 
viously listed in Variety. 

McClintic was set for sailing 
this week, but set back on ac- 
count of the New York opening of 


“Cock Robin,” his first individual 
production. 
McClintic may remain abroad 


to stage the London production of 
“Saturday’s Children.” 


Commanders for Bordoni 


Aaronson’s Commanders are re- 
ported signed to join the new Irene 
Bordoni musical being produced by 
Gilbert Miller and Ray Goetz, at 
$2,000. 


EMPIRE THEATRE 


NOW FEATURED IN 


“TWEEKIE” (THE GINGHAM GIRL) 


SYDNEY, AUSTRALIA 


“MORNING HERALD,” 


PRESS COMMENT 
AUSTRALIA’S LADING PAPER: 


“Mr. Jarvis, lithe, active and decidedly resourceful in humour, proved a tower of 
strength in the production. 

“Miss Edna Dare's (Mrs. Jarvis) mock-serious attitudes as she rhapsodied about love, 
found a clever contrast in the whimsical running comment of Mr. Jarvis.” 


HELD OVER FOR ANOTHER PRODUCTION! 


U.S.A. Vodvil “EGGS IS EGGS” In “One” 
Ask CHARLIE MORRISON notes 
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PLAYS BROADWAY 


Ziegfeld production, starring Marilyn 
Miller. Two-act musical (11 scenes) with 


Jack Donahue featured. Music by George 
Gerstwip and Sigmund Romberg; book by 
William Anthony McGuire and Guy Bolton; 
yyrics by P. G. Wodehpuse and Ira Gersh- 
win. Scenery by Joseph Urban; dance and 
diaiog staging by Seymour Felix and 
McGuire respectively. Oscar Bradley, musi- 
cai director. Opened January 10 at the 
New Amsterdam, $6.60 top. 

Capt. Car! Rabisco........ Halford Young 
Michaei Oliver 
Mary Arnst 
Prince Rabisco.... P. Kaye 
»eeeFrank Morgan 


Cyril.. 
Sister Angelica.. .-Katherilne Burke 
Bill Delroy....... eesesesreese Jack Donahue 
Lieut. Richard Fay......Oliver McLennan 
Princess Rosalie...........:.Marilyn Miller 
Marinna.... .... Antonina Lalaew 
Gotthold 


Corps Jack Bruns 
Superintendent of West Point. 

Charles Gotthold 
Captain Clay Clement 
Ex-King of Portugal......... Charles Davis 
Ex-King of Bulgaria....Clarence De _ Silva 
Ex-King of Prussia............Henri Jackin 
Ex-King of Greece... ee--.-Mark Shull 
Ex-King of Bavaria.........Harry Donaghy 
Ex-Sultan of Weich 

Eight Estelle ebling Singers 


“Rosalie” is not satisfactory $6.60 
entertainment. It is only fair value 
at $5.50. 

Ziegfeld seems to be producing 
spottily. It has been an up-and- 
down alternation and _ succession 
with his last four productions. The 
“Follies” offset the stupendous “Rio 
Rita” and “Show Boat” similarly 
outshines “Rosalie.” 

The new girl is by no means a 
“Sunny,” aithough Marilyn Miller 
is the same eye-lilling, willowy type 
of feminine star. But without Jack 
Donahue to bolster the proceedings, 
there would be no “Rosalie” worth 
while. Advance information of Don- 
ahue’s $4,000 a week might have 
seemed surprising, but after the 
comedian’s yeoman work in the new 
musical he more than earns it. Miss 
Miller holds a $5,000 a week con- 
tract, guaranteed against 12% per- 
cent of the gross. 

“Rosalie” is a good example for 
an odious comparison between the 
new and old schools of producing 
managements, taking the Schwab 
& Mandels and the Aarons & Freed- 
leys alongside of the Ziegfelds and 
the Hammersteins and Janneys. 
Where “Good News” and “Funny 
Face” are cinch successes, getting 
$5.50 without a murmur and capable 
of easing off by a wide margin to 
still make money, the veteran man- 
agers such as Zieggy and Hammer- 
stein (“Golden Dawn”) and Janney 
(“White Eagle”) go too heavy on 
the stupendous production idea and 
seem to slight the composite enter- 
tainment essentials. 

The necessary ingredients of con- 
tagious music and effective comedy, 
obviously the basic staples since 
this type of amusement purveying 
is classified as musical comedy, are 
at times too foreign to a production 
of this type. Instead, what is in- 
tended for musical comedy becomes 
operetta, and as often just an ex- 


‘cuse for pulchritudinous ensembles 


and sartorial displays, with little 
that resembles either music or com- 
edy holding it together. ‘ 
“Rosalie” is a production that re- 
minds of the yesteryear Shubertian 
musicals with their “heavy” Rom- 
berg chorus and ensemble numbers, 
and little else. Under Ziegfeld en- 
trepreneurship, Romberg does that 
very thing, leaving it to Gershwin 
for the lighter stuff, and Gershwin 
also disappoints. It’s the second 
time Gershwin misses fire away 
from his tried and true Aarons 
& Freedley management. When 


Clicking 
Every Minute 
ith 


GOOD NEWS 


at the 


Cass Theatre, Detroit 


and his 
Brunswick 
Recording Orchestra 


Gershwin was criticized for his 
“Strike Up the Band” score for Ed- 
gar Selwyn, this genius of contem- 
porary composition came right back 
with “Funny Face,” but again fell 
down for Ziegfeld with “Rosalie,” 
although whatever captivating there 
is musically, is Gershwin’s. 

“Rosalie” will be a disappoint- 
ment to those who anticipate an- 
other “Sunny.” The composite has 
its shortcomings. Maybe it’s the 
book; maybe the music; maybe it’s 
Denahue overshadowing Miss Mil- 
ler; maybe it’s too little of the star 
and too great expectation of the en- 
tirety. Whatever it is, ‘Rosalie’ 
rates as just another musical. 

The plot has to do with one of 
those muscial comedy kingdoms 
where the peasant girls and mili- 
tary hussars parade around in 
musical comedy attire. The hero is 
a West Point cadet who has made 
a trans-Atlantic flight—-the only 
1928 note of the proceedings, which 
are otherwise familiarly patterned— 
and who is smitten with the mu- 
sical comedy princess (Miss Miller) 
of the mythical Romanza. 

Donahue is the aviator’s buddy, 
with a frank antipathy for anything 
not terra firma. Back in the States. 
where the Pointers are entertaining 
the Romanza dynasty, Donahue has 
his innings. It’s that second act 
that jacks up the works. 

“Say So” and “Oh, Gee—Oh, Joy” 
are the outstanding songs of 
‘“Rosalie,”and nothing to get excited 
about at any time. Romberg’s ensem- 
ble numbers, such as the marches 
and parades, are well produced by 
Seymour Felix; but, aside from the 
military maneuvers, there is noth- 
ing outstanding in that department. 

Mechanical investiture, scenic and 
costume, is typically Ziegfeldian, 
which is what a $6.60 public should 
rightfully expect from Ziegfeld. He 
owes it to himself to maintain the 
pace. 

On the casting, outside of Miss 
Miller and Donahue, there is noth- 
ing but Bobbe Arnst, whose saucy 
naivete is excellent contrast for a 
high-toned libretto of this type. 
Otherwise, the rest are almost bit 
actors in their assignments. The 
juv is weak; Frank Morgan gets 
something as the flirtatious ruler, 
and the rest is catch-as-catch-can. 

The 11 scenes are impressive in 
their Urbanesque design. The opener 
is the Palace Square, Romanza. 
The third scene, on board the S. S. 
Ile de France, is a rocking-boat ef- 
fect, made to order for Donahue’s 
comedy. The first act finale is the 
terrace at West Point. 

Second act sets are mostly West 
Point, excepting the finale, the ball- 
room of the ex-Kings’ Club, where 
dethroned and abdicating rulers 
maintain a regal exclusiveness. The 
Romanzian king, Cyril, is the new 
member, a technical convenience in 
order to bring about the troth of 
his now ex-regal daughter (Miss 
Miller) to the American boy. 

“Rosalie” is great as a sight at- 
traction, but there is no tune to 
pucker the lips, no individual per- 
formance, outside of Donahue’s, to 
reminisce about, and nothing sub- 
stantial to merit a $6.60 top. 

It will do its quota of trade, con- 
sidering Ziezggzy, the New Amster- 
dam, Miss Miller and Donahue; but 
it will let down many theatregoers 
compared to the contemporary mu- 
sicals. It will not approach, by sev- 
eral months, the run of ee 

Abel. 


COCK ROBIN 


Guthrie McClintic presents a play staged 
by himeelf, written by Phillip Barry and 


Elmer Rice. Settings by Joe Mielziner. 
At the 48th gt. theatre Jan. 12; $3.30 top. 

George Edward Ellis 
Julian Cleveland. Moffat Johnston 
Richard Lane..... ecceee- Richard Stevenson 
Hancock Robinson......Henry D. Southard 
John Jessup.....-. James Todd 
Alice Montgomery.........Beatrice Herford 
Carlotta Maxwell......-...Muriel Kirkland 
Clarke Freeman 
Hienry Briggs. Joe Milward 


Dr. Edgar Grace...........Wright Kramer 
Maria Bondi 
Helen Desmond Kelley 


A very astute bit of stage con- 
struction. Contains about every- 
thing that can be worked Into one 
show. Nothing in it is new, but the 
combination of 60 many theatrical 
elements makes a novelty of the en- 
semble. 

Ringing up as a period drama, 
with settings and costumes of Eng- 
land more than a century back, it 
soon reveals itself the rehearsal for 
an amateur benefit, and veers into 
the personal from the mimic. The 
villain is a seducer, heart-breaker 
and home-despoiler, and around his 
malefactions twists a plot that lays 
the foundation in the second act for 
a homicide in actuality as the cue 
for it in the drama. 

Thereafter it winds itself through 
the extremely clever ramifications of 
the more-or-less familiar “tmystery 
melo,” with the issue “Who Killed 
Cock Robin?” That {fs the part 
taken by the wicked guy, and it is 
he who dies. But the prop shot, 
which sends a real bullet instead of 
a blank, suddenly is exposed as not 
the cause of his death at all, when 
the body is lifted and a dagger sltps 
out of his back. 

Thereafter the crogs-examinations 
and quarrels writhe out logical and 


usually surprising complications, to 
the final denouement, handled both 


as a solution and as a piece of hu- 
man interest far better than has 
been customary in such situations. 
The whole story has behind it 
several bits of solid and airtight 
principles of human nature, prin- 
cipally the eternal but rarely dis- 
cussed truth that if a dozen people 
see the same t! ing no two will give 
the same versio... and no one can re- 
construct from the camera-eye im- 
pressions just what did occur; also 
that when a person is concentrated 
on one thing the most obvious other 
things can go on all around and be 
unnoticed, or at least unnoted. 

To this end one character in 
“Cock Robin,” assistant to the di- 
rector, is vested with unusual ob- 
servatory rowers, and is so planted. 
It is she who solves the tangles, or 
starts enough leads to let them 
solve themselves, 


In all it makes a most avreeable 
and clutching evening’s mind-food. 
Were the love interest more plaus- 
ible and more heart-hitting there- 
would be less doubt of the success 
of “Cock Robin,” which, as it stands, 
will probably not flop with a thud. 
The castir~ is nut inspired. Beat- 
rice Herford as the chief society 
busybody in the amateur cast is an 
outstanding success, her curtain talk 
rising to a masterpiece of gentle 
sarcasm and her character portrayal 
clicking throughout. Edward Ellis 
as the director is the excellent per- 
former he always was. And Beulah 
Bondi as the eagle-eyed  see-all 
rounds out an angular character 
into a smooth and individual per- 
sonation. Otherwise the playing 
falls short of distinction. 
If “Cock Robin” did not have to 
follow a score of mystery books, 
which even without the unique feat- 
ures of this one have still furrowed 
up the ground over which it makes 
its best strides, it would be an in- 
stantaneotus sensation. But since it 
must in the end stand or drop by its 
appeal in that classification, it can- 
not endure comparison with the far 
more grisly predecessors and the 
much more comical forbears that 
milked almost all the potentialities 
in the “Who did it?” school. 


“Cock Robin” may enjoy a limited 


patronage, but cannot by the most 
optimistic estimate be foreseen as a 
candidate to rank with the dramatie 
hits of the hour. Lait. 


THE FIRST STONE 


Three act drama by Walter Ferris. Based 
on a story by Mary Heaton Vorse, published 
in the Saturday Evening Post. Produced 
by the Civie Repertory Theatre, directed by 
KHva Le Gallienne. Premiere January 13. 
Victor McCarthy 
Bernard Ives..... Donaid Cameron 
Walter Tupper Jones 
Alma Kruger 

Walter Ferris, a program note 


says, is head of the board of direc- 
tors of Roxbury School in Cheshire, 
Conn., a former teacher of English 
at Yale, and this is his first effort to 
reach the stage. Both statements 
come upon the auditor as a com- 
plete surprise, for there isn’t any- 
thing in this drama at all profes- 
sorial or “literary.” Instead, it is 
an intensely human play, alive and 
modern, and here presented with 
shrewd and cunning effectiveness 
The locale is Cape Cod and the 
characters are all natives of that 
picturesque community. But don't 
leap to the conclusion that it is 
what used to be called a “B’gosh” 
drama. 

It isn’t so long ago that James 
Hearn dramatized the down east 
native as a rugged seafaring person 
in hip boots and so’wester who res- 
cued children from wrecked vessels 
and brought them up in a spirit of 
serio-comic tenderness. Walter Fer- 
ris’ play isn’t anything like that. 

His hero is a former fisherman 
who has turned to motor trucking 
as a more promising business and 
the dramatic theme has to do with 
a loose-living and complacent hus- 
band suddenly brought face to face 
with the fact that his sex-tortured 
wife also has slipped from virtue 
during his long absences. 

It is a novel treatment of the 
double standard motif, but here 


— 


argued with remarkable’ subtlety 
and played with astonishing force, 
particularly by Egon Brecher as the 
truck driving mariner. It is doubly 
remarkable that a first effort should 
be constructed with as fine a dra- 
matic sense as “The First Stone.” 
A new dramatist, and a professor 
of English at that, might be ex- 
pected to be pretty articulate, not 
to say gabby. On, the contrary, 
some of the most effective passages 
in the play have the roots of their 
force in what seem to be pauses. 
There is a scene in the second act 
that for power of suggestion is an 
epic. 

The couple's two children are 
dimly aware that their mother is 
under some terrible stress, half sus- 
pecting the truth of her involve- 
ment with the village sheik. It is 
evening and the woman has gone 
out to fight her spiritual battle with 


herself. The children are trying in 
vain to concentrate upon their 
school books under the _ kitchen 


lamp, but are distracted by vague 
forebodings. A sense of dumb ter- 
ror is built up by these simple ma- 
terials that grips almost uncom- 
fortably and it is upon this sur- 
rounding atmosphere that the hus- 
band bursts unexpectedly with the 
newly received knowledge of his 
wife’s infidelity. The whole effect 
is built up without a tricky theatri- 
cal contrivance, yet it delivers a 
maximum of dramatic kick. 


The whole play is full of just such 
surprises. The double standard 
theme is an open invitation to the- 
atrical artifice, but the marvel here 
is an utterly artless exposition, an 
artlessness that is the essence of its 
fascinating quality. 


No better character drawing has 
been done on the metropolitan stage 
this season than some of the Ferris 
people. They are vitally real from 
the husband, intent upon the bet- 
terment of his family’s condition, 
but careless of his own conduct and 
moral responsibilities, to the smirk- 
ing village sheik preening over his 
easy conquest. Nothing is over- 
done, nothing is under estimated in 
the realization of even the minor 


ANNOUNCES THE 
SEMI-ANNUAL 


AT THE 
SHOWFOLK'’'S 
SHOESHOP 


formerly to 
$12.50 $ 


THE SALE IS ON! The Sale of Highlight 
Styles at Highlight Values! Black Suedes! 
Brown Suedes! Kidskins! Calfskins! Rep- 
tilian effects! Styles to wear NOW and right 
into Spring! Sizes— complete —though not 
in every style! Our friends require no 
further invitation—the Sale is On! 


Special Variety in our Small Size Department! 


Hostery Reductions, Too! 


Showfolk’s Shoeshop 


BROADWAY at 


OPEN UNTIL 9 P. M. 


When in Hollywood visit the I. Miller Hollywood Shop 


46th STREET 
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characters. There is a gem of a] The name used for at least one of| - Liebe” as a servant of an unseén | and hang the expense, this German- 


duolog between a hard and dogmat- 
ieally religious old woman, and a 
comfortable and philosophical old 
gossip, wherein the more worldly 
crone mourns that by the New 
England religious code “most of the 
fine upstanding men must be in 
hell.” 

It would be interesting to know 
how much of the fine effect is due 
to Miss Le Gallienne's direction and 
how much to Ferris’s writing, but 
in any event, it’s there. Unfor- 
tunately, Miss Le Gallienne's acting 
does not suggest the character of 
the wife. This ethereal actress could 
never approach a suggestion of the 
earthy woman the part implies. 

But the rest of the cast is flaw- 
less, with special emphasis again 
upon Brecher, who had some pretty 
heavy dramatic scenes, but always 
makes them voluptuously adequate 
without once losing the sense that 
he has still more power and in- 
tensity in reserve. Here is an indi- 
vidual performance that stands out 
for the current season. 


Under the auspices of the Civic 
Repertory the piece is bound to 
prosper, for it is in the special 
vein that institution has developed 
of “intellectual appeal."’ It's fate 
in the commercial theatre address- 
ing the multitude might be indif- 
ferent, but this is a subject upon 
which speculation is fruitless. The 
important thing is that in “The 
First Stone” the Civic Repertory 
has achieved something briliiantly 
creditable, both in a producing way 
and in the way of dramatic virtu- 
osity. Rush. 


A FREE SOUL 


Melodrama in four acts, presented by 
William A. Brady at the Playhouse Jan. 
12; adapted by Willard Mack from the 
novel of same name by Adela Rogers St. 
Johns; staged by George Cukor. 

Mrs. Deborah Ashe........Adelaide Prince 
Mrs. Dorothea Joliffe........Jane Houston 
Grace Carling. Winston 
Ramsay Joliffe. ....George Christie 
Joseph Kennedy 
George Baxter 
Stephen Lester Lonergan 
Bill WilfonB. James H. Bell 
Abe Sloan...... Daly Murphy 
Gwennie Ellen Dorr 
Ace Dougias 


William B. Barry 
Big Mack.... ecceee-Charles Lewis 
A Gambler.. Corccccccece Lou Turner 
Fresno Kelly. John Irwin 
Eaward. F. Roseman 
Hugh Lester 
Walter E. Powers 
Patrolman...-.cece 
Another Spencer Stoddart 
Nolan, Dist. Attorney..Frank McGlynn, Jr. 


Clerk of the Court..........George Benson 
Foreman of Jury....-.....Joseph Kennedy 
BEullins. John Morris 
Bali... KE. J. Barrett 


William A. Brady, the elder, 
always had a flair for melodrama, 
and his newest presentation in that 
line, “A Free Soul,” is taken*from 


the novel of same name which ran 
serially in “Photoplay.” It tells an 
interesting story, set in San Fran- 
cisco and well played. Whether it 
is for Broadway is problematical. 
Adela Rogers St. John, whose 
writings for magazines and pictures 
won her a name on the coast, is 
said to have told a story in which 
she herself is the central figure. 


the characters, a wealthy youth, is 
the same as was prominent and still 
is north of the slot. And throughout 
there is something of a struggle be- 
tween fulk of that class and those 
south of the slot. 

Willard Mack, a master of melo- 
drama authoring, adapted “A Free 
Soul.” He followed the story rather 
closely, at times complete para- 
graphs being detected unchanged. 
though in dialog form. It is said 
that Metro-Goldwyn-Mayer is con- 
cerned with Brady in the show, but 
the production shows no exceptional 
outlay, in fact one or two of the 
scenes looked as though hauled from 
the storehouse, maybe all of it. 
George Cukor did very well in di- 
rection and he knows something 
about pace. 

Jan Ashe, daughter and pal of 
Stephen Ashe, famous criminal trial 
lawyer (Mrs. St. John’s father is 
said to have similar standing) has 
been taught by her father that she 
is a free soul, something which he 
realizes later in a fallacious philo- 
sophy. He tells the jury that in 
defending his son-in-law, Ace Wil- 
fong, gambler who killed Dwight 
Sutro, a blue stocking who was 
flirting with Jan. 


Jan's love for Ace was a revela- 
tion to her daddy and he remon- 
strated with her for intended mar- 
riage with a man not of equal blood. 
But the girl’s heart was com- 
pletely the gambler’s, who adored 
Jan. Too much of a man to stand 
for another hanging around with 
her, he warned Sutro away under 
threat of death. There had been a 
heated dispute between Ace and Jan, 
who insisted she was doing nothing 
wrong and had the right to associ- 
ate with whom she chose. But when 
her man was in trouble she was all 
for him. 


The girl is never permitted to 
take the stand. Her father’s bril- 
liant defense wins his final case. 
When the verdict of not guilty is 
given, Stephen Ashe is found dead 
in his chair. As the court effectively 
put the curtain line: “The defense 
rests.” 


The trial scene is in the final act. 
The other acts have the romance of 
the well bred girl for the gambler, 
an up-standing fellow and nothing 
like the type as generally rec- 
ognized. 

There is a raid on Ace’s establish- 
ment, but no evidence is gotten. All 
the police find are 30 men playing 
pinocle in a room that a minute 
before resounded with the click of 
dice, rattle of chips and the bound- 
ing of the little ivory ball on the 
roulette wheel. That is off stage 
stuff. The raid scene really occurs 
in an ante-room, not so well done 
scenically, either. 

Kay Johnson, as the colorful Jan 
Ashe, again comes forth as a splendid 
actress. It’s a role that needs not 
a little delicacy at times. At the 
emotional points, of which there are 
several, Miss Johnson seemed Jan 
in the flesh. Equal honors go to 
that fine actor and director, Lester 
Lonergan, His impression of a bril- 
liant lawyer, which raw liquor 
slowly but surely ravishes, won him 
new laurels. Had he raven locks, 
Lonergan might have been a proto- 
type of the late William J. Fallon. 

Melvin Douglas, out of stock, scored 


PLAYERS IN LEGITIMATE DIRECTORY 


FLO BROOKS 


as 
FRITZIE DEVERE 
in 
MANHATTAN MARY 
APOLLO, NEW YORK 


EDNA LEEDOM 


STARRING IN 


“LOVELY LADY” 


CECIL CLEO 


LEAN and MAYFIELD 


Starring in 
“ALLEZ-OOP” 


En Tour 


At the Sam H. Harris Theatre, N.Y. 


GARDINER HART 


JUVENILE 
Pacific Coast Company 


“HIT THE DECK” 


Majestic, Los Angeles 


CHIC— —ROSE 


YORK and KING 


WITH 


“TAKE THE AIR” 
WALDORF THEATRE, N. Y. 


ELIZABETH MURRAY 


Featured with 
“SIDEWALKS OF NEW YORK” 
En Tour 


MARIE SAXON 


CARE VARIETY, NEW YORK 


HARRY 


McNAUGHTON 
“ZIEGFELD FOLLIES” 


En Tour 
Representative—Louis Shure 


MISS 


BOBBIE TREMAINE 


En Tour 


IF YOU DON’T 
ADVERTISE 

IN VARIETY 
| DON’T ADVERTISE 


per 


ZIEGGY’S LONG WIRES 


Florenz Ziegfeld had a swol- 
len middle and little finger last 
week. Benny Holtzman saw 
Ziggy in his office and gagged 
it came from writing too many 
telegrams, 

Ziggy, in all seriousness, said 
that was just the cause exactly. 
The producer writes all his 
long telegrams in long hand. 


. — | 


surely as Ace Wilfong. He is almost 
as blonde as Miss Johnson, but the 
lack of physical contrast went un- 
noticed by the fire he exhibited when 
called upon. 

The cast is longer than usual, but 
a number of the smaller roles stood 
out. Frank McGlynn, Jr., impressed 
as a comer in the guise of the dis- 
trict attorney. George Baxter made 
Sutro the real thing. John Daly 
Murphy did a neat job as the dealer 
in Ace’s establishment, while John 
Irwin looked a worn out puegilist. 
“A Free Soul” qualifies for mod- 
erate money, but its sponsor is apt 
to send it on tour after a brief stay 
here because of better ee 

ee. 


THE INTERNATIONAL 


Third production by the New Play- 
wrights’ Theatre at its 40 Commerce street 
playhouse. Written by John Howard Law- 
son; staged by the author. Settings by 
John Dos Passos; additional designs by 
William Gaskin and Jack Tworkov; music 
by Edward A. Ziman; costumes and masks 
by Helen Johnson and Yosel Cutler. In 
three acts and 21 scenes. Opened Jan. 14 
at New Playwrights’ Thetare. 

Simeon Silas Fitch........ George N. Price 
Edward Elliott Spunk..Herbert T. Bergman 
Gumble 
David Tone 
T. Jerome Matthews 
Karnesk!i. sGeOrge Tobias 
Rubeloff. Franz 
Grand Lama@..ece Lawrence Bolton 
Tim Jacoves 
Madam Chorpenning 
Monsieur Fouchard. ‘ “Lawrence Bolton 
Ferrend 
Benjamin Krumb..........:.Ross Matthews 


“The International,” like its prede- 
cessors under the New Playwrights’ 
Theatre treatment, is anything but 
not original in creation and presen- 
tation. So hectic and cacaphonous 
is its production that the play might 
well be styled a true exponent of a 
new school of vo-do-de-o drama. 

Having to do with a new world 
war and the concern the Interna- 
tional citizen will have in it, the 
action opens and closes in New 
York. expedition to Thibet, 
financed by a Wall Street mogul 
for the development of new and 
valuable oil leases, is the motiva- 
tion of a wandering plot. Never has 
there been a play that has covered 
so much geographical scope and so 
much remote territory. 

Through it all wanders the sym- 
bolic girl and boy of the Interna- 
tional movement while the latter's 
moneyed father, back in Wall 
Street, divides his interests between 
war conferences and other confer- 
ences with a high-yaller inmate of 
a “cat-house,” as the play’s lan- 
guage frankly denotes it. 

The Greenwich Village enterprise 
operates on a subscription basis, 
and also draws from the “New 
Masses’ type of radical patronage. 
As an insurgent theatrical venture 
{t is fittingly supported by a limited 
group of radicals who will revel in 
“The International” as a play and 
& prophesy. Otherwise it is very 
limited as to draw. Abel. 


KABALE UND LIEBE 


(LOVE AND INTRIGUE) 


A drama in the German tongue presented 
at the Cosmopolitan theatre week of Jan. 
13 as part of the Gilbert Miller-Max Rein- 
hardt er season. By Friedrich von 


Schiller, 
von Winterstein 
Frau Miller. Terwin 


Wurm Wiadimir Sokoloff 
POTGINENE Paul Hartmann 


President von Walter,........Arnold Korff 
Marshall von Kalb. .... Otto Wallburg 
sophie ---Maria Solveg 
Lady Milford.......6. Lili Darvas 
Servant to the Duke...... Alexander Moissi 
Servant to the President...Othmar Biegler 
Servant to Lady Milford....Krich Schilling 


When properly ballyhooed, foreign 
troupes find the pickings in New 
York rich. Actors and actresses 
from the Deutches Theatre, Berlin, 
and the Josestadter Theatre, Vien- 
na, marshaled under the eminence 
of Max Reinhardt, find the German 
tongue no obstacle to full houses 
and a $5.50 tariff. 

Diligent perusal of the English 
synopsis by large sections of the 
audience hinted at a lack of lin- 
guistic versatility°on the part of 
many of the assembled citizens. On 
the other hand; when provocation 
offered, many laughed as if under- 
standing what it was all about. It 
was, moreover, a shirt-front audi- 
ence well up on their theatre gossip 
and able to grasp the subtle niceties 
of rank as when spotting Alexander 
Moissi, the biggest shot in the whole 
battery, but playing a minor bit in 
“Kabale und Liebe.” 

Moissi is the bashful lad reported 
as proclaiming himself upon arrival 
as just about the biggest treat the 


United States ever had in a his- 
trionic way. 


He appease in “Kabale. 


duke come to deliver a message and 
some baubies to a fair lady of the 
court. What he says in delivering 
the message cannot here be set 
down as it is not known. Suffice 
that he said his say with a great 
variety of intonation, gesture and 
effect and left the stage with a 
thunderclap of applause on his 
heels. After the scene, in sharing 
bows with Lili Darvas and Paul 
Hartmann, another’ great. one, 
Moissi was elaborately subordinate 
to backstage etiquet, fairly effacing 
himself in an ostentation of mod- 
esty. 

“Kabale Und Liebe” was reported 
a@ great event by the fans of the 
present repertory season, as prac- 
tically all of the stars were acting 
simultaneously. Under the plan in 
vogue, that of rotating players, as 
well as plays, it is understood many 
actors appear about once every 
three weeks. This applies especially 
to the important roles for which 
there is said to be keen competition. 


With Max Reinhardt famous for 
his single-minded devotion to effect 


Austrian amalgamation is probably 
not a great a- mmercially. It 
must be an expensive pronosition 
apart from the roster of talent in- 
volved. Double time for stage hands 
mounts up. 

“Kabale Und Liebe” translated 
means “Love and Intrigue.” It is 
rather a bluste:ing orgy of suffere- 
ing. Nobody apparently gets a moe 
ment’s peace of mind throughout, 
It is a deadlock between young love 
and blackhearted viliany with a 
fancy assortment of what you im- 
agine is the Teutonic equivalent toe 
a row of asterisks. 

The guttural character of the Ger- 
man language necessarily involves 
a different tempo in the speaking 
of dialog than does English. The 


stand and deliver system of har- 
angue probably was due to the 
rather creaky mechai.:cs of Herr 
von Schiller’s script. From time to 
time it seemed more like elocution 
than up-to-snuff stage deportment, 
But maybe it shouldn’t be men- 
tioned, 


Ziegfeld’s 3 Masterpieces 
NEW AMSTERDAM?" W, 424 st. 


Sat. 
Erlanger, Dillingham & Ganee, Mg. Dir, 
Mats, Wed. and Sat. 


ZIEGFELD PRODUCTION 


MARILYN MILLER 
“ROSALIE” 
JACK DONAHUE 


LYRIC W. 42d St. WED. & SAT. 
ZIEGFELD’S INCOMPARABLE 


RIO RITA 


THEA., 54th St. & 6th Ave. 
The All-American Musical Comedy 


SHOWBOAT 


NORMA TERRIS HOWARD MARSH 
EVA PUCK SAMMY WHITE 
HELEN MORGAN 
EDNA MAY OLIVER 


and CHARLES WINNINGER 
Thea., W. 44th St. Eves. 8:30. 
Mats. Thurs. & Sat., 2:30. 


BELASC 
10TH MONTH 


VINCENT YOUMANS’ Intcrnational Success 


HIT THE DECK 


with LOUISE GROODY 


Thea., W. 44 St. PEN 7963 
ERLANGER’S Dir. A. IL Erlanger 
Eves. 8:30. Matinees Wed. & Sat., 2:30 


THE GREATEST LAUGHING SONG 
AND DANCE SHOW ON EARTH 


The MERRY MALONES 


with GEORGE M. COHAN 


and 150 DANCING COMEDIANS 
876 GOOD SEATS AT $1.10 


OF BROADWAY 


with JAMES and LUCILE GLEASON 


MARTIN BECK Theatre sm av. 

Eves. 8:30. Mats. Wed. and Sat., 2:30 

Lew Fields and Lyle D. Andrews Present 

THE MUSICAL COMEDY CLASSIC 
MARK TWAIN’S 


“A Connecticut Yankee” 


Adapted by 
ROGERS and HART 


FIELDS, 


“Blithely blood-curdling.” 
—Herald Tribune, 


HORACE LIVERIGHT Presents 
New YWork’s Newest Shudder 


FULTON wed ana Sat, 236 
Billie Burke 
in THE MARQUISE 


with ARTHUR BYRON and 
REGINALD OWEN 
Th. Bry & 53 St. Evs. 


HAMMERSTEIN’S 3.5% 


Tel. Columbus 83280 
Arthur Hammerstein’s Musle Play 


“GOLDEN 


Presenting LOUISE HUNTER 
Libretto by OTTO HARBACH and 

OSCAR HAMMERSTEIN, 

by EMMERICH KALMAN 
STOTHART. 


ifusic aad 


A. L. ERLANGER presents 


FRANK CRAVEN 


in His New Comedy 


The 19th HOLE 


LITTLE THEA., 44th St., W. of B’y. 


Evs. 8:30. Mats. Wed. & Sat. 


The Theatre Guild Presents 
KUGENE O'NEILL’ PLAY 
Week Jan. 1 


‘THE DOCTOR’S DILEMMA’ 


Wk. Jan, 23: “MARCO MILLIONS” 


GUILD W. 624. Eves, 8:20 


Mats, Thur. & Sat., 2:30 


PORG 


. 42d. E 8:40 
REPUBLIC? Mts. Wea. & Sat., 2:40 


5th St., W. of B’way. 


PLYMOUTH ‘ 8.30. Mats, Thur & 


ARTHUR HOPKINS Presents 


URLESQUE 


A Comedy by George Manker 
Wattere and Arthur Hopkins 


48th St. Thea., E. of B’wy 
Eves. 8:30. Mats. Wed. and Sat. 


GUTHRIE McCLINTIC Presents 


“COCK ROBIN” 


A Comedy-Drama by 
PHILIP BARRY and ELMER RICB 
presents the 


Motion Picture SUNRISE 


with Symphonic Movietone Accompaniment 
By the Master 

F. W. MURNAU 
with GEORGE BRIEN & JANET GAYNOR 

HEAR and SEE 
MUSSOLINI—THE VATICAN CHOIR 
on The Movietone, and 
FOX MOVIETONE NEWSREFEFL 


M Thea,, 42d St., W. of B’way 
Times Square Datty. 8:30 


WILLIAM FOX 


DOORS 


open DAILY at M. 


CHARLIE 


CHAPLIN in CIRCUS” 


The Greatest Show of Mirth 
S MARK D B'WAY AT 


TRAN 47th St 


Extra Midnight Showing Daily at 11:30 
MARK STRAND SYMPHONY ORCH, 


APITOL 


Broadway at Sist St 
Doors open at 11:45 A. M. 


GRETA GARBO 


The Divine Woman 


with Lars Hansen and Lowell Shermaa 


On the TOPSY TURVY 


Stage 
‘al4 Roesner, Capitolians and Others 


ROX Y 


fth Ave, St.—Under Personal Direction 
ROTHAFEL (Roxy) 


PALM BEACH FROLICS 


A Gay Revue 


BACCHANALE—A BALLET 


WILLIAM FOX Presen 


COME TO MY HOUSE 


with OLIVE BORDEN 
and ANTONIO MORENO 


|e SINGER 


WADNER THEATRE .D'WAY at 524ST. 
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PLAYS OUT 


RAIN OR SHINE 


Detroit, Jan. 14. 
Jones & Green production. Beok by 
James Gleason; lyrics by Jack Yellen; mu- 
sic by Milton Ager and Owen Murphy. 
Dances directed by Tom 
FE. Markert. Orchestra directed by Don 
Vorhees. Staged by Alexander Leftwich. 
‘he Shubert-Detroit, Jan. 10; $3.85 top. 


«‘Smiley’? Joe Cook 
Mrs. Patricia Janet elie 
Grace Jean Shirley 
Hon. Gwyneth Hugo J.landiord Wellsraf, 
Ernest Lambert 
Amos K. Shrewsbury......... Tom Howard 
Katie...... Ethe! Norris 
Sterling Holloway 
Frankie Rita Garcia 
Jesse Dalton..... eee Joe Lyons 
Mary Wheeler........ RUth Thomas 
Perry Conway IIT............Warren Hull 
George Sperlin 
Mother.....- Dimples Riede 
Ticket Seller...... James Carroll 
Ballet DANCE. Virgil Coudy 
Grocko...... Weetet 
Walter. Dave Chasen 
Acrobat... James ‘‘arro)) 


There's a lot to be done to Jones 
arid Green’s la’ st, but it doesn’t 
take half an eye to see in “Rain or 
Shine” the makings of a show that 
is pretty likely to click. They 
eouldn’t get things working in time 
to open Monday as scheduled and 
just made the grade Tuesday. At 
that, the ferris wheel, Joe Cook's 
gaglet. which looked like one of the 
best bets, wasn’t functioning, much 
to the disappointment of those who 
had seen it in rehearsal. 

This is a circus musical comedy 
built around Joe Cook. As manager 
of Wheeler's Cireus he rlenty 
to do; foot juggling, perch work 
and violin playing when the outfit 
begins to go sour, as well as a num- 
ber of straight moments. 

Show ran about four hours on its 
premiere and needs not only drastic 
eutting but considerable pepping up 
of James Gleason’s book. The story 
in the second act goes flooey. Per- 


haps this is on aceount of so many | 


stunts and dances that th- m™igtkt 
easily submerge any ‘tory; but, at 
any rate, there’s a sufficient demand 
for untangling the second half to 
keep Gleason working. 

While it’s Joe Cook's show most 
of the time, there are other bright 
spots. Warren Hull and Ruth 
Thomas make an agreeabl]: pair of 
Jove birds. Sterling Holloway and 
Ethel Norris have fas. hoofing, par- 
ticularly the latter and Russ Mar- 
kert’s 16 Rockets and Tom Nip’'s 


Nip and Ruseell | 


Dancing Boys and Girls stood them 

jup. Rosie Moran and Virgil Coudy 
do some pretty ballet work, and 

;Don Vorhee’s orchestra does a good 

| job with the score. 


Milton Ager and Owen Murply's 
musie is corking, with two espe- 
cially good numbers, “Rain or 
Shine” and the “Roustabo cho- 
rus song. which is ae kKnoekout. 
Three other songs got over very 
well, 


Jones and Green haven't pinched 
their pennies a bit on this one. The 
whole thing is cleverly and expen- 
sively staged, chorines are young and 
average handsor and there’s 
enough dancing zip to almost make 
up for a soggy second act. When 
the rescue crew has done .s work 
“Rain or Shine” should have the 
symptoms of a hit. 


QUEEN’S HUSBAND 


Providence, R. I., Jan. 16. 


William <A. Brady and Dwight Deere 
Wiman present ‘‘The Queen's Husband,’ 
by Robert Emmet Sherwood, 

Frederick Granton..... Gyles Isham 
Arthur Morrison 
Princess Anne........ Katherine Alexander 
Lady-in-waiting ......Marguerite Taylor 


Another lady-in-waiting...Helen Cromwell) 


General Northrup........ Reginald Barlow 
King Eric VIII...........Roland Young 
Sergeant dames W. James 
Dr. Fellman..... ....Arthur Hughes 
Dwight Frye 


In “a small kingdom in the North 
Sea,” the setting for Sherwood’s 
obvious satire on government is 
ideally made. The haughty hus- 


band-ruling queen sets out for 
America to raise funds for her 
army and navy at home. = Sher- 


wood hasn't hesitated to suggest in 
a delightfully subtle way that 
Queen Martha's journey is not un- 
suggestive of a real queen's recent 
visit to this land of copious coffers. 

During the queens absence, the 
blatant speech-making General 
Northrup whips the docile Parlia- 
ment into making him dictator. 
During his tirade in the Parliament, 
the Liberalists walk out and plant 
the seeds that grow into a con- 
venient rebellion. 

Through all this action the king 
remains suave and apparently in- 
different to the haughty general's 
usurpation of his power. Parlia- 
ment arranges for the marriage of 
Princess Anne to a sappy Prince 


William despite the fact that she 
is in love with Frederick Granton 
the son of a wholesale plumber and 


secretary to the king. The queen 
finally returns with millions. of 
American money and large books 


full of press clippings. 

The supposedly plastic and spine- 
less king has become a new 
He has brought about an alliance 
with the Radical party, jired Gen- 
eral Burton, dissolved Parliament 
and interpreted the Constitution in 
his own favor. For once he is 


king. He marries Princess Anne to 
her real lover and walks off stage 


with the suggestion that he will pav 
the price when the arrogant queen 
learns how he defeated her cher 
ished plans. 

The play's subtleties and ironies 
make it sparkle. Brilliant lines all 
the way through. The audience: 
was handed one laugh after an- 
other. Opening with a clever first 
act, the second dragged somewhat 
with long speeches. The closin: 
act was a ilttle slow, but the «act- 
ing was of such a quality that th 
failure to gain speed was not dam- 
aging. Seldom has a show opened 


here with as happy casting as “The | 


Queen’s Husband.” 

Roland Young took about ten 
curtain calls for the smooth job he 
performed as King Erie VIIT, never 
disturbed nor alarmed, even with 
cannons booming at his back 
Katherine Alexander as Princess 
Anne won favor. Gladys Hanson 
as Queen Martha took her share 
of the horors, which were dis- 
tributed in abundance. 

It looks good for Mr. 
and 


Sherwood 
“The Queen's Husband.” 


LA GRINGO 


Atlantic City, Jan. 17. 

Tom Cushing’s new drama, “La 
Gringo,’ presented by Charles L. 
Wagner and Hamilton MacFadden, 
had its premiere at the Apollo the- 
atre last evening, and if its recep- 
tion is any criterion it will be heard 
from. 

“La Gringo” is a dramatic offer- 
ing, enlivened with numerous 
touches of comedy and enacted bya 
fine cast. At times the action bor- 
dered upon melodrama and suflicied 
to keep the large audience highly 
interested until the smashing cli- 
max. Although programmed for 
four scenes in the third act, only 
three were presented, as it was 
found to be a stage impossibility to 
make the necessary changes in the 
short time alloted for the intermis- 
sion. 

“La Gringo,” or “Gringo Rose,” as 
its title may become, concerns Car- 
lotta d’Astradente, beautiful Mexi- 

(Continued on page 63) 


man. | 


INSIDE STUFF 


ON LEGIT 


The barring of Winchell from the Shubert houses reveals more 
feng fact that there is one clique of Broadway managers given to kicking 
on notices and urging for their abolition, while another gsroup— princi- 
} pally the producers with the best reputations—rarely have any comment 
| to make on notices, Taking them without show of whether 
they're good or bad. 

There is also the delicate point brought out as to who actually invites 
a critic to attend a performance. lxcept for the eight most important 
papers in town—"Times,” “World,” “Herald Tribune,” “Sun,” “Post,” 
“American,” “Journal” and “News"—it is doubtful if some of the others 
would be invited to send their reviewers to cover plays. In many cases 
the papers call up themselves and request reviewers’ tickets. When 
they do this, the sending of the tickets ceases to be on invitation, 
according to the viewpoint of the managers, and becomes a mutual con- 
venience (so long as things go right) between producer and paper. 

The real rub of the whole fuss between newspapers and producers is 
that some of the papers continually work the advertising racket and 
) their ad men use the names of critics (unauthorized) to get ads. In 
the case of a chump manager who doesn't know that the use of a critics’ 
j; name is unauthorized, the stunt is taken seriously and he feels sore if 


once 


emotion, 


| his show is rapped. 

On several of the papers where the critic or dramatic editor either 
makes the ad solicitation himself (that’s still going on plenty on some 
of the second-string dailies), the manager feels that if the game is 
worked that raw, he has a right to a break. In other words, he can’t 
quite “get” the sudden assumption of righteousness where the review 
itself is concerned, 

When Perey Hammond was recently barred by the Shuberts, he said 
little about it and went on his wWy. The only time he peeped was after 
they invited him back—and they did invite him back, as he has too 
much of a following to ignore—specially around the country on his 
syndicate letter, which is widely circulated. 


The attitude of the New York “Mirror,” Hearst tabloid, in boosting 
, Ziegfeld shows to the exclusion of all else has begun to annoy a good 
many Broadway producers. They pick on the “Mirror,” claiming that 
while the “American” and the “Journal” also give plenty of Zieggy’s 
shows—-under orders—they are also fair to other attractions. 

But the ‘Mirror’ is all Ziezggy almost every day. Which was one 
reason why one of the town’s press agents sent a picture of his star 
down recently and marked it, “Mary ———, in either ‘Rosalie,’ ‘Rio Rita’ 
or ‘Show Boat’—take your choice.” 

The photo was printed. 


The Chicago divorce mill grinds swiftly, even too swiftly, as the femi- 
nine star in a revue show currently playing in that city will attest. The 
| woman, singer, recently received a divorce from her non-pro husband, 
' whom she charged with desertion and meagre support. The suit was 
lalmost endangered by the complaintant’s near failure to establish the 
| legally required residence, but things were straightened out and the 
| divorce finally granted. 

The purpose of the divorce as far as the wife was concerned was te 
| pave way for her marriage to her co-star in the current show. But the 
boy backed out of his alleged promise immediately upon the divorce 
/award. Receiving this affront, the jilted singer acquired a bad case of 
temperament, verging on a nervous breakdown and refused to continue 
| (Continued on page 57) 


(BY ARRANGEMENT WITH LONNIE NACE) 


To Headline on His Circuit 


OPENING LONDON COLISEUM, JANUARY 23 


After His London Success Specially Engaged by SIR OSWALD STOLL 


as ‘Solomon Levi.’ 
a touch of pathos.” 


James Agate, “SUNDAY TIMES,” April 17: 
“No praise can be too high for the acting of JOSEPH GREENWALD 
This was a genuine creation rich in humor and with 


St. John Ervine, “OBSERVER,” London: 


will repay even those 


“PUNCH,” April 20, 192 

“The delightful acting of JOSEPH GREENWALD as ‘Solomon Levi’ 
who mig! bit disdainful of 
certain crudities in this mixture,’ 


Je 
‘ 


t otherwise be a little 


character. Mr. 


the play.” 


GREENWALD is 


“DAILY MIRROR,” April 12, 1927: 
“The Jewish Father by JOSEPH GREENWALD is the outstanding as 
an admirable actor who dominates 


above a ge 


“JOSEPH GREENWALD gave the best performance in the play, 
charmingly portrayed the affectionate, emotional, humorous Jew. His 
acting was a great asset to this play.” 

“MORNING POST,” April 12, 1927: 
and in Mr. JOSHPH GREPNWALD as ‘Solomon’ there ig a 
comedian .of distinction.” 
“YORKSHIRE POST,” Aug. 2, 1927: 
there is one star actor whose performance lifts him at once 


‘neral stand and which is very high, and that is JOSEPH 
GREENWALD.” 


“The 


body knew it.” 


chief success of the 


Hannen Swaffer, “LONDON EXPRESS,” April 12, 1927: . 
London production of ‘Abie’s Irish Rose’ is JOSHPH GREENWALD 


GREENWALD made the hit of the evening; every- 


American h-epresentative 


SAMUEL BAERWITZ 
160 West 46th Street, New York 


London Representative 


BERT MURRAY 
40, Shaftesbury Avenue, London, Eng. 
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Preferring Death to Jazz, 
Chas. H. Vet Shot Himself 


St. Louis, Jan. 17. 

He put his art, in the form of 
playing his violin, above everything 
—jazz music, the present-day ten- 
dency he loathed—and rather than 
give in, he took the old revolver 
that had been his pal and protec- 
tor for more than twoscore years 
and put a bullet through his brain. 

That is the tragic story of Charles 
H. Vet, formerly one of the great 
violinists of the St. Louis Sym- 
phony Orchestra. Past the allotted 
threescore and ten of Biblical lore 
and therefore beyond the pale of re- 
hearsal plodding and frequent con- 
certs in all kinds of weather re- 
quired by the symphony concerts, 
he had been ekeing out his living 
tuning pianos—the instruments he 
loved, most next to his beloved and 
faithful fiddle. 

He had been making his rounds 
in Granite City, Ill., just across the 
Mississippi from St. Louis, tuning 
pianos here and there, and stead- 
fastly refusing any other employ- 
ment, because the only task that 
was offered him and his violin was 
the playing of jazz at the dance 
halls. 

So he went to the Newman Hotel 
in Granite City one night last week 
and bade the world of jazz good- 
bye. He left a note asking that no 
music be played at his funeral and 
that no minister be called upon to 
pronounce a eulogy. 

Friends said the fear that he 
would have to enter a theatre 
orchestra and play jazz music to 
earn his bread and butter and keep 
frove him to take his life. 


A CHOP HOUSE 
OF EXCEPTIONAL MERIT 


156-8 WEST 48TH STREET 


East of Broadway 


Announcement Extraordinary! 


After 25 years, the co-authors, 
RICHARD H. GERARD and 
HARRY ARMSTRONG, writers 
of the World-Famous Ballad, 
“Sweet Adeline,” have just com- 
pleted their quarter-century hit 


“SWEET ELAINE” 


the sister song to “Sweet Adeline” 


Quartettes, Trios, Duets, 
Singles, Orchestras 


WRITE — WIRE — CALL 
JOHN E. HAYES, Inc. 
1595 Broadway, N. Y. City 


CHANCE FOR LAYS 


As a stunt, Vincent Lopez 
has invited a group of news- 
papermen and theatrical writ- 
ers to alternate as guest con- 
ductors of his Casa Lopez or- 
chestra on his broadcast eve- 
nings. 

The guest maestro’s name is 
to be broadcast and public- 
ized. 


— 


LONDON—PARIS—BRUXELLES 
MADRID—BERLIN—GENEVA—LUGANO 
PALM BEACH—NEW YORK 


HARL SMITH’S 
Lido Venice Orchestra 


A PAUL SPECHT UNIT 
Nothing ‘“‘sweeter” in Dance Musie 


Now at BLOSSOM HEATH INN, 
DETROIT 


Movietone’s Mormon Organ 


Salt Lake, Jan. 17. 

Fox’s movietone will picturize the 
world famous organ of the Mormon 
Tabernacle. 

Consent was granted by President 
Heber J. Grant upon a request from 
U. S. Senator Reed Smoot at 
Washington. 

It is claimed that the Taber- 
nacle’s organ is the world’s largest. 
There is some speculation here as 
to whether the local organ in its 
massiveness will thereby appeal 
more in its music on the Movietone 
than would the organ at the Para- 
mount, New York, with Jesse Craw- 
for playing on the latter. 
Regardless of the size of an or- 
gan, some claim here that it’s not 
the organ but the player who will 
make the most solid impression, 


Band Leader Files Suit 
Against St. L. Cafe 


St. Louis, Jan. 17. 

St. Louis really only has one 
downtown night club, and now 
Larry Conley, band director at that 
lone institution, the Tent, threatens 
to throw a legal monkey wrench 
into the works. He is angry at 
Stuart Whitmarsh, who owns 98 
per cent of the shares of the Tent, 
and Conley doesn’t mind saying he’s 
mad. He has filed suit for a receiver- 
ship and is particularly worked up 
over the cover charges. 

Conley declares in his suit that 
he had an agreement with Whit- 
marsh whereby he and his eight 
musicians are to receive $750 a 
week and, in addition, 20 per cent 
of the cover charges. He charges 
that Whitmarsh “has been conceal- 
ing the cover charges, refusing to 
make an accounting” and misman- 
aging things generally until the re- 
ceipts have dropped from $350 to 
$200 a night in less than two 
months. The Tent opened Thanks- 
giving Eve. 

Judge Ossing appointed T. J. 
Evers and Robert Olson temporary 
receivers pending a hearing on 
making their jobs permanent. Whit- 
marsh could not be reached for a 
statement. 


PUBLIX M. C. LEADERS 

Ralph Pollock, rotated by Publix 
as master of ceremonies and stage 
band leader in Memphis, Kansas 
City and New Orleans, is now at 
the new Publix Alabama, Birming- 
ham. Pollock is the inaugural at- 
traction. 

The Metropolitan, Houston, has 
Ted Claire as the m. c. and band- 
master. Don Miguel Galvan is the 
new Publix leader and m. c. at the 
Texas in San Antonio. 


PHILLIPS WITH SCOTCH CO. 

London, Jan. 10. 
formerly with 

engaged by 


Bill Phillips, 
Remick, has been 
Montgomery & Co., Scotch music 
publishers, who  have_ recently 
established themselves here. 

Phillips will inaugurate American 
ideas for popularizing the Mont- 
gomery catalog. 


Max Fisher on Movietone 
Max Fisher's orchestra, currently 
playing the Academy of Music and 
Audubon for Fox in New York, is 
due to record for Movietone this 
week, 


Our Original “Chinese Apache,’’ done 


PERMANENT ADDRESS. 


MARINO ana MONA! 


“THE DEVILISH DANCE TEAM” 
Now Featuring Another Sensational Character Number 
“THE TRAINER AND THE WILDCAT” 

The only team held over Castle Farm, Cincinnati; held over Addison Hotel, 
Detroit; now playing sixth consecutive week, Nixon Cafe, Pittsburgh 
Some of Our Big Numbers: 

“THE ARGENTINE TANGO,” "'THE GAUCHO FROM TIA JUANA” 


Militaire,” “‘The Devil Dance,” “The Trainer and the Wildcat” and many others 
CARE OF VARIETY, 


since 1924; “Charmaine Vals Francais 


CHICAGO 


RENOWNED FOR ITS FRENGH CUISINE AND PASTRY _ 


PIROLLE’S 


145 WEST 45th ST., NEW YORK 


Pirolle’s Special Table D’hote Dinner, $1.25 
™ SPECIAL DISHES DAILY 


LUNCHEONS 


Sunday—Ncon to 9 P. M. 


Cut Rating Again 
The effect of Paul Whiteman’s return to Broadway last spring was 
manifested by a jacking up of prices and general standards. Since 
then considerable cut-rating has again come into existence, with the 
manifold radio engagements permitting for wholesale performance at 
minimum scales, 


Lyricists 

Benny Davis squawked on his comparison to the Hart-Caesar-Deitz 
school of lyricists as outlined in the Anniversary Number story on the 
Words-and-Music makers. Davis and Billy Rose were classified as ex- 
cellent exponents of the popular idea of lyric writers, which in the end 
are the most commercial despite the flossy word and phrase tricks of 
Hart or Gershwin or Caesar. Davis contends that he and Rose are 
now doing some fine wordsmithing but the impression still {s that for 
simple, straightforward commercial lyrics for popular consumption the 
Rose-Davis school is in a classification distinct from the musical comedy 
flair of Ira Gershwin, Larry Hart, et al. 
With Davis and Rose now doing production writing as a development 
from the pop song stuff, a new tenor is discerned in their brand of word 
contriving. 
Like Davis, Billy Rose also complained that he has written some of the 
finer things in pop songs, his “Middle of the Night” being concededly 
@ classic among pop song waltz ballads, particularly in lyric construc- 
tion and development. But Rose admitted that one generally associates 
him with “You Tell Him—I Stutter,” “Barney Google,” and other novelty 
songs. The reason he’s not writing any more of them, however, is be- 
cause of a general dearth of comedy ideas. As Rose explained, any 
novelty idea will sweep the country, so hungry is the American public 
for nonsense ditties like “Bananas,” “Ja Da,” et al., but such ideas are 
few and far between. ; 


Gus Kahn, Tells of Isham Jones 

Gus Kahn, one of the outstanding contemporary writers, takes up the 
cudgels on behalf of Isham Jones in refutation of a special story on 
“Paying the Pluggers” in Variety’s Anniversary Number. Kahn states 
that the story referred “to some orchestra leaders who got in on songs 
and mentioned Jones among them. It allowed the reader to assume that 
because Jones no longer had a big orchestra in an important place, he 
was not getting in on any song hits. 
“TI just want to tell you that I wrote the lyrics for almost all of the 
songs on which Jones’ name appeared, and I know that you will take 
my word for it that he wrote every note of every melody that I ever had 
with him. 

‘In my humble opinion, he is really one of our great popular melody 
writers.” 


Donaldson’s Title Page Mugged 

Walter Donaldson's picture adorns the title page of “My Blue Heaven,” 
a rare distinction for a contemporary writer of the new school. Irving 
Berlin, Harry Von Tilzer, Charles K. Harris and one or two other song- 
Writers of the old regime have had that distinction, but the Donaldson 
instance is a departure. 

Donaldson's name has become valuable commercially, hence the photo- 
graphic reproduction. 


Bobby Crawford states in person that the reason he left Berlin, Inc.., 
was not a matter of bonus so much as a desire to step out for himself 
and expand. 


Selling “Time” by Land Wire 

The National Broadcasting Co. has a unique and efficient method of 
selling radio ‘‘time’’ and programs to prospective advertisers. When 
William Wrigley, Jr., was being interested for the now standard Wrigley 
hour on WEAF and network, a sample program was rehearsed and 
relayed to Mr. Wrigley’s home in Chicago by direct wire. Wrigley heard 
it with full announcements, station letters and other broadcast detail— 
just as if it had been sent out through the ether instead of being trans- 
mitted to him by land wire for his particular edification as a sales point. 
This means of landing contracts has generally proved efficacious. 


GRABBED AND RELEASED 


Buffalo, Jan. 17. 

Alphonse J, Pelletier, French horn 
blower with the Detroit Symphony 
Orchestra, was arrested following a 
concert here last week on a charge 
of abandonment and non-suppor: 
by his wife, Mabel Pelletier, Buffalo 

Arraigned in City Court, Pelletie: 
was discharged when it was proved 
that his wife was not a bona fid 
resident of Buffalo. The charge was 
dismissed following allegations that 
a divorce action was pending in 
Massachusetts between the couple. 


Wm. Karzas’ Young Bride 


Chicago, Jan. 17. 

William Karzas, junior member of 
Karzas Brothers, Chicago ballroom 
proprietors, who recently returned 
from a trip to his parents’ home at 
Patras, Greece, brought with him a 
young bride. Mrs. Karzas was 
Angeline Demos, daughter of John 
Demos, Grecian hotel operator. 


SWEETEN FOLLOWS JENKS 


Los Angeles, Jan. 17. 
Owen Sweeten, m. c. and con- 
ductor at the Senator, Sacramento, 
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No Donaldson-Douglass 

e e 
Music Publishing Firm 
Walter Donaldson is not aligning 
with Walter Douglass as a song 
writer-publisher, Donaldson states 
he is continuing as a free lance 
song writer, although placing most 

of his product with Leo Feist, Inc. 

Douglass resigned from Watere 
son, Berlin & Snyder Co. as gene 
eral manager to start music pub- 
lishing on his own. Plans concern- 
ing him and Donaldson did not 
materialize. Donaldson says he is 
not considering going into the 
music publishing business with 


anyone, being satisfied just to 
write. 


MENDOZA ILL 


The absence of David Mendoza, 
orchestral conductor, from his usual 
place in the pit led to a report that 
he had severed connections with the 
Capitol, New York. Mendoza has 
been ill and his place has been 
filled by Eugene Ormande, asso- 
ciate conductor. 

The Capitol dropped Mendoza’s 
name from the program last week 
and also from the lobby display, 
which also added to the outside be- 
lief Mendoza had resigned. 


LOPEZ’ WORLD TOUR 


Vincent Lopez is going on a world 
tour with his orchestra late in the 
spring. 

Their season at the Casa Lopez 
concludes May 1. 


JOE ROBERTS 
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OF THE BANJO 
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Song Writers 
Inside Stuff on 
How to Write Popular 
Songs 
By ABEL GREEN 


Music Editor, “Variety” 


With an Introduction by 
Paul Whiteman 
Greatest Book of Its Kind 


PRICE, 75c 


Rossrns Music Corporation 
Publishera 
799 Seventh Avenue New York 


for nine MONTHS, iS CO Che | 
Granada, San Francisco, Jan. 28. 
He will succeed Frank Jenks, who 
has been in that house for seven 


months and is coming into the Los 
Angeles theatres for West Coast 
Theatres circuit. 


SONGS FOR PICTURES 


Los Angeles, Jan. 17. 


Byron Gay has written two songs 
to be published in connection with 
the release of “The Blue Danube.” | 
feaiuring Leatrice Joy, and “Good 
bye Kiss,” a Mack Sennet super | 


{ 


comedy. 

Titles of the songs are “When It | 
Is Moonlight on the Danube” anil | 
“Goodbye Kiss.” | 


TINN-PANN-ALLEE PUBLISHER 


Tinn-Pann-Allee Publishers, Inc., | 
is a new music “house” on Times, 
' 


FORSTER, MUSIC 


PAUL FORSTER 


ORGANIST 


| ECKEL THEATRE, SYRACUSE, N. Y. 


SAYS “AUDIENCES ENTHUSIASTIC OVER YOUR 
MELODIOUS BALLAD” 


TOMORROW” 


PUBLISHED BY 


PUBLISHER, Inc. 


- 505 Woods Bidg., CHICAGO 


Square. 
Officers of the firm are Lou! ABE OLMAN, Prof. Manager i 
Streveer, Carl DeVilbiss and Paul! 
Burns, | 
Gutow Goes to Detroit | 
Chicago, Jan, 17. | 


Doris Gutow, solo organist at the | 
Stratford theatre for two years, has | 
been signed as first organist at the | OW HOTEL MUEHLEBACH 


THIRD CONSECUTIVE SEASON 


POPULAR PRICES, 


TED WEEMS 


and HIS ORCHESTRA 


KANSAS CITY, MO, 


new United Artists’ theatre, De- | VICTOR RECORDS 
troit. 


| 
| 
! 
(4 
| 3 JAY : | 
| | 
: 
TAVERN 
| 
| | r 
| | | | | 
| | | r 
| 
| | | | | 
| 
| | 
| 
| 
| 
| 
| 
| 
| 
| 
| 


Wednesday, January 18, 1928 


NIGHT CLUBS 
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JUDGE RULES NITE CLUBS 
NOT ENTERTAINMENT 


Fines Wash. Theatre for Sun- 
day Show, but Quashes New 
Year’s Evidence on Cabarets 


Washington, Jan. 17. 
Cabarets, night clubs and hotel 
dining rooms are not places of 
amusement. Police Judge McMahon 
so ruled on Saturday when he 
ordered the information against 
Meyer Davis’ Le Paradis quashed. 
Ruling was in connection with 


cha.ges that Le Paradis and others 
had remained open during the pro- 
hibited hours of Sunday morning, 
Jan. 1. Judge McMahon, however, 
held the theatres guilty of violating 
the section and fined Roland Rob- 
bins, manager of Keith's, $25. 

It was stated from the bench that 
the quashing of the charge against 
Davis was done to give the District 
opportunity to appeal his decision, 
for, had Davis been found not 
guilty, such an appeal would have 
been barred. 

The Corporation Counsel’s office 
stated, however, that no appeal 
would be made, though it was added 
that charges would now be pressed 
against the Gayety and Mutual, 
burlesque houses, held on the same 
offense. 

In connection with the ruling on 
I2 Puradis, Judge McMahon stated 
that, though a girl dressed in black 
tights and a white blouse appeared 
on the fioor of th: cafe and danced, 
this did not constitute exhibition, 
since it was simply a scheme to at- 
tract business to the place, as is 
used by business men in many dif- 
ferent kinds of trading. 


Ice and Water Okay; 
Booze Publicity Out 


Washington, Jan. 17. 

“Set ups” of cracked ice, glasses 
and ginger ale in cabarets and 
night clubs have been okayed by 
Prohibition Commissioner James 
M. Doran. 

Only tail tied to the approval is 
that the proprietor does not know 
he is furnishing the “set up” for 
use with intoxicating liquors. 

Raids by dry agents to gather 
such evidence are also out, unless 
the agent secures his evidence “by 
sight,” seeing the patron become 
intoxicated. 

Agents out to draw publicity for 
themselves by making raids will 
be dismissed, was another ruling 
by the commissioner. 


Foreign Disk Sales 
Set New High Mark 


Washington, Jan. 17. 
Though reported to be on the 
losing end in the fight with radio 
in the United States the makers 


of phonographs and records have 
increased their foreign sales until 
the year 1927 gives indications of 
setting a new high record. 

Records compiled by the Depart- 
ment of Commerce for the first 11 
months of 1927 disclose that 127,092 
instruments valued at $4,691,292 
were exported during that period 
as against 92,822 valued at $2,863,984 
in the 11 months of 1926. 

Disks jumped from 4,996,998 val- 
ued at $1,992,450 in all but one 
month of 1926 to 6,198.575 valued 
at $2,757,718 in the 11 months of 
1927. 

In practically all divisions of the 
world, as carried by the depart- 
ment, substantial increases on the 
instruments is noted. 


No. N. J. Ballrooms Drop 
Acts After License Threat 


Ballrooms and d.nce palaces of 
northern New Jersey, which have 
been playing vaude acts as mid- 
week business buiiders, have been 
n ‘ified the vaude shows are out 
unless they take out theatre li- 
censes. 

The test case in the matter was 
Willow Grove Inn, Teaneck, N. J. 
A slight tilt in scale also obtained 
for the special nights. 

Theatre operators are reported 
behind the squawk and local au- 
thorities notified the ballrooms to 
take out theatrical licenses or else. 

All preferred to discontinue the 
shows. 


Mickeyfinning 


Numberless stories are 
heard of the Mickeyfinning go- 
ing on in the nite clubs. 

Mickeyfinning isn’t describ- 
able, but it’s easily worked, 
leaving its victim miserable. 

The work is accomplished 
mostly by bartenders. Oft- 
times it is by disgruntled wait- 
ers. Tips or the lack of them 
are the customery cause. 

It’s also said that the 
same Mickeyfinning has 
behind some of the nite 
liquor trouble, with the vic- 
tims so sore they didn’t care 
what their revenge might 
bring. 
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$100 Fine for No License; 
~ Frank Lewis’ 2d Sock 


Frank Lewis, 28, owner of the de- 
funct Knickerbocker Club, 130 West 
45th street, was fined $100 before 
Magistrate Silbermann in West Side 
Court on a charge of operating a 
cabaret without a license. It is one 
of the heaviest fines imposed in 
cases of this kind. 

It is the second fine of $100 Lewis 
paid. January 5 he was arrested 
on a charge of disorderly conduct 
after Cyrus Warden, Columbia Uni- 
versity student, 20 Rugby road, 
Brooklyn, charged that he was as- 
saulted because he objected to pay- 
ing a $14.50 check for seven drinks, 
some of which he said were water. 

Magistrate McAndrews heard the 
case and imposed the $100 fine. Fol- 
lowing the arrest detectives attached 
to Deputy Chief Inspector Bolan’s 
staff raided the place and arrested 
two men for violating the prohibi- 
tion law and then almost wrecked 
the place. Since then a uniformed 
policeman has been stationed to 
prevent a recurrence of the viola- 
tion. 

As Lewis left the courtroom a 
process server handed him a sum- 
mons in an action for $5,000 dam- 
ages brought by Warden. The suit 
was started by the law firm of 
Grout & Grout. Lewis denied that 
he had committed any assault on 
the student and insisted it was 
Warden that had kicked the coat- 
room girl in the stomach. 

Magistrate Jesse Silbermann also 
fined the Hacienda, 121 West bist 
street, operated by Joe Bruno, $25. 

Harry Rose, of the Oxford Club, 
72 West 51st street, was fined $25. 
Joe Raymond of the Maytime Club, 
23 West 49th street, was charged 
with having no cabaret or restau- 
rant license. He asked for an ad- 
journment. It was granted and bail 
of $200 was fixed. 


Norins Owes $94,895; 
$14,550 to Rothstein 


William Norins, now sales man- 
ager for WMCA, the Hotel McAIpin 
radio station, who filed a voluntary 
bankruptcy petition, admits he has 
nothing and owes $94,895. Norins 
operated Woodmansten Inn, on Pel- 
ham Parkway, N. Y., and also 
flopped with his 300 Club which he 
later reopened and re-closed as the 
Club Hitchy (Raymond Hitchcock). 
Norins was also treasurer of WMSG, 
the Madison Square Garden radio 
station, prior to that. 

Norins owes Arnold Rothstein, 
$14,550; Rothmere Mortgage Co., 
$14,948; Harry Goldman, $13,000; 
Ralph Tubby, Roslyn, L. L, $32,250; 
George Levy, of Freeport, L. L, 
$7,600; Amos Baldwin Org., Inc., 
$4,852; Alex C. Fyfe, $2,000, in addi- 
tion to other small claims for ac- 
tors’ salaries. 

When Raymond Hitchcock opened 
the Hitchy on a percentage gamble 
against couverts with Norins, of 
which Hitchy incidentally received 
nothing, it was Rothstein who gar- 
nered most of the first night’s tak- 
Ings to pay off part of Norin’s in- 
debtedness to him, The first night 
was the only money night. 
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CLIFF NAZARRO IN CAFE 


Los Angeles, Jan. 17. 

Cliff Nazarro, functioning as mas- 
ter of ceremonies for West Coast 
Theatres, the past nine months, is 
transferring his entertainment tal- 
ents to a cafe. 

He opens this week at the Plan- 
tation, Culver City, with a 12-piece 
band and floor show of six girls 
and four principals. 


Village’s New Floor Show 
A new floor show staged by Will 
Kelly goes into the Blue Moon, 
Greenwich Village, Jan. 21. 


It will be an all-girl show with 


nine specialists. 


AMBASSADEURS 


(NEW YORK) 
New York, Jan. 7. 

Lew Leslie is back in the black- 
and-tan racket with what is prob- 
ably intended as an American 
counterpart of the Parisian Am- 
bassadeurs which latter, however, 
does not purvey colored amusement. 
Leslie, as Florence Mills’ guide and 
mentor, and as producer of success- 
ful colored revues in America and 
abroad, has proved that he knows 


his stuff concerning dark talent. 

At the Ambassadeurs on 57th 
street, latterly Roger Wolfe Kahn's 
Le Perroquet de Paris, and priorly 
Ciro’s, Leslie brings Harlem to the 
theatre district with a compromise. 
The performers, utterly self-con- 
scious of the glass dance floor, the 
sumptuous surroundings, the aban- 
donment of their native Harlem, the 
all-Caucausian patronage and staff, 
with themselves as the sole attrac- 
tion, try to ouido the whites for 
“class.” It doesn’t become the ne- 
gro performer, and it is the spon- 
sors’ idea, it is ill-founded. Florence 
Mills never forgot the underlying 
native motivation of her song dis- 
courses, the half-restrained Africanic 
abandon of her race. 

Which brings in Adelaide Hall, 
the feature of the Ambassadeurs, 
and Leslie’s touted “find.” Miss Hall 
is-as she should be when getting 
vo-do-de-o with her vocal calis- 
thenics. The torrid variations of a 
semi-ballad theme are more becom- 
ing to the colored songstress, or any 
colored vocalist. 

Colored showmanship, of late, has 
become too self-conscious of its im- 
portance and position. The Carl 
Van Vechtens, the Gilbert Seldes, 
and all the rest of the professional 
literateurs who dramatize, may- 
haps deliberately commercialize, the 
colored performer as a new art, 
have proved a damaging influence 
to the colored artist who would, if 
he could, be his natural self. 

The Ambassadeurs’ show proves 
that. Compare Brown and McGraw, 
a hot dance team, with Adelaide 
Hall, a glorified songstress, and the 
difference is obvious. Miss Hall 
does not approach being a Florence 
Mills, nor even a Gertie Saunders, 
while the mixed dance team is 
nothing but Brown and McGraw, a 
native team of hard-working strut- 
ters and steppers who are thankful 
for the opportunity. In between 
there is Eddie Gray, a tenor, who 
summers at a Sheepshead Bay sea 
foodery, U. S. Thompson, a hot 
strutter and widower of Miss Mills, 
an assortment of trio and quartet 
vocalists, and the Will Vodery or- 
chestra conducted by Allie Ross. 
The band is an asset. 

At $2 and $3 (Saturdays), the 
Ambassadeurs is good value. It is 
@ spacious room with thé advantage 
of comfortable surroundings, al- 
though, if the population isn’t there, 
you can feel awfully lonesome in 
that 600-capacity interior. But 
much has been done by Leslie to 
warm it up. The decorative color 
schemes, wall brackets, table-cloths 
instead of the glass aquarium con- 
taining tables, and kindred touches 
have done much to give the room 
warmth and atmosphere. The only 
heritage of the original Le Perroquet 
design is the glass dance floor, with 
lighting effects subdued to elimi- 
nate the reflections from the floor. 

The dance band plays from 11 
‘til unconscious. How they do it is 
astonishing. With nary a pause be- 
tween numbers, the combination 
continues ad libitum from start to 
finish, playing dance sets until the 
show and, following the musical ac- 
companiment, some more dance. It 
can only be physically accounted for 
by the’ instrumentalists dropping 
out in relays from time to time, or 
not participating in the general en- 
semble whenever one or the other 
requires surcease from the iazz pur- 
veying. Vodery followed the same 
routine at the old Plantation, some 
dance sessions running almost an 
hour. 

The Leslie scheme of action- 
every-moment should work out well 
at the Ambassadeurs. For the 
Broadway mob the room is a great 
bet. After all, the epicurean colored 
show fans can still find their hotsy- 
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Road Frightful 


Despite the almost spring 
weather thus far this winter 
in and around New “York, 
trade at the road houses has 
been frightful. 

Some of the road places 
have closed for the winter, 
with their shut ups hardly 
helping business in those re- 
maining open within the same 
district. 

A few of the road houses 
have tried fur extra attractions 
over the week ends, doing 
something then, but hardly 
enough to make the week break 
even. 

North of Manhattan has 
been better in the main than 
on Long Island. 
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Bars Out—Or In? 


After the federal men had 
left nothing but the mirror in 
the Helen Morgan nite club, 
other sellers of booze in joints 
and pints about decided that 
it's the bars which make the 
prohibition sleuths angry. 

Not having direct means of 
confirming their belief, some of 
them in the racket thought it 
better to give up the bars than 
give up the joints. 

Others say what’s the dif, if 
they get you, they get you, and 
there’s more dough over the 
bar. 


. 


totsy stuff in the raw up in Harlem 
Ambassadeurs is a happy compro- 
mise and not only its midtown con- 
venience but the objection of many 
of the nice people to rub shoulders 
with the polyglot audiences that 
patronize the Harlem joints should 
react favorably for Leslie’s 57th 
street room. Abel. 


FLORENCE 


(NEW YORK) 
New York, Jan. 6. 

Tommy Guinan took a chance, and 
it looks to have come through. Ina 
room seating less than 100, in Tex’s 
old place on 48th street, Tommy 
Guinan opened with a colored girl 
called Florence, bringing her over 
from Paris, where she had done 
something in a smaller room there, 
seating about 40. She broke in on 
the Parisians about the time Jose- 
phine Baker got her rave on among 
the frogs. 

With the limited capacity and able 
to pick at a $2 couvert, Tommy's 
joint is going Ritzy. Dress not de- 
manded, but it’s nearly all clothes, 
and looks Parkavenue. Nice crowd 
without AK’s meddling round, and 
several couples who want to dance 
because they can. Once in a while 
one of those pretty boys among the 
steppers. That goes with the ritz 
stuff nowadays. 

With Florence is a colored orches- 
tra of five, and doubling into a sing- 
ing quartet for the brief floor show. 
The floor portion runs at intervals, 
according to requirements. Some of 
the bunch, including Florence, does 
side stuff, and the guests like it. On 
the floor all are sedate enough, lyr- 
ically. Intimacy of the room would 
admit of anything. 

When Florence (Emery) does her 
specialty, her husband, Palmer 
Jones, with her in Paris, is the piano 
player, and later he sings a solo. In 
that group also is Kid Sneeze, Jones’ 
partner, with Kid hopping it on the 
floor, but glueing himself to @ piano 
for playing and songs on the side 
stuff. A couple in the orchestra also 
came back from Paris with the girl 
from Harlem. And that billing, 
The Girl from Harlem, may be used 
by any of the dusky beauts. 

Nothing torrid about this bunch 
the night seen. Though one show 
with them would mean nothing. 
They would have to be watched for 
an entire night, and the later prob- 
ably the hotter. One point with 
Florence, though, besides her seem- 
ing youth, is her enunciation or pro- 
nunciation. She’s almost remark- 
able in this for a colored gal, and 
must have been taught; also must 
have been studious to have grasped 
it as thoroughly as she has. 

Florence's best number of the five 
sung was “I’m Tickled to Death I’m 
Single.” It sounds English, and 
Florence sings it as if coached in it 
by an English professional or song 
plugger. 

Other than this song Florence did 
nothing to rate above an ordinary 
colored girl singer, ranking perhaps 
with a minor principal in a colored 
musical. As a matter of fact, she 
has no previous show record over 
here, apparently having made her 
start in Paris or England. There 1s 
a story in connection with that bear- 
ing upon her professional career, 

But the combination of the colored 
group is getting over, with the white 
guests at the tables asking Florence 
for favorite numbers, indicating a 
steady draw by the girl. It’s a com- 
paratively cheap hook-up for the 
house and a solution for a place of 
this size at the couvert charge, 
since it could not well go too far 
on the overhead without going over- 
board. 

Tommy has stopped advertising or 


billing Florence, another sign of 
sufficient patronage. 
Rather an odd place in New 


York’s nite life and unique in the 
experiment, as much so as in the 
chance taken, 

Too bad Harlem can’t see Flor- 
ence’s show. She should give Har- 
lem a flash at Small’s some evening 
early. It would be a great business 
getter for Small’s, and Harlem 
would give Florence the answer. 


CASA LOPEZ 
(NEW YORK) 
New York, Jan. 1. 
The most showmanly nite club 


in New York is the Casa Lopez and 
for that reason its Sunday nixhts 


are drawing well  capeity, 
particularly strong on the profes- 
sional element therein. Whether it 
is Jack Osterman’s fiy comedy t 
figures chiefly as the master of 
ceremonies, or the showman 


please 
ple: ; 
lao as you please is the of 


ship ne cturnal festivities. Abel. 


2 Girl Rum Runners 
Grabbed Near Border 


Plattsburgh, N. Y., Jan. 17. 

Women run runners are begin- 
ning to grow bold. The past three 
or four years they have been used 
as “window dressers” by male come 
patriots, but now some of the more 
hardy souls are going into business 
for themselves. 

Two female smugglers, aged about 
27, were recently nabbed by reve 
enue officers near the border while 
driving a car containing 15 cases 
of Canadian ale. In default of bail, 
they were thrown into the local 
bastile and spent two days there, 
amid disreputable characters, until 
friends gave bond for their appear- 
ance in Federal court at Utica. 

Women passengers were original- 
ly employed by bootleggers on the 
theory their presence would disarm 
suspicion. Frequently they were 
either wives or sweethearts of the 
runners. It requires nerve and en- 
durance, as much of the rum run- 
ning is done at night over rough 
roads in inclement weather, and 
the chases are staged to the stac- 
cato accompaniment of bursting 
tires and barking guns. Driving is 
wild and accidents are frequent, the 
officers and runners maneuvering 
to ditch each other. 

The two girls will face a Federal 
judge on the charge of possession 
and transportation, which generally 
means a good-sized fine in addi- 
tion to forfeiture of the automobile, 


with which the bill is routined and 
paced, it’s a certainty the latter 
element has much to do with it. 

Osterman is doubling from “Ar- 
tists and Models” in the Winter 
Garden below. The hook-up with 
the Casa, which is situated in the 
W. G. building, works out well for 
the nite club. The Casa has been 
doing excellent trade. Considering 
the relative off business along 
Broadway, the consistency of the 
draw is astonishingly brisk. 

Osterman as a cafe master of 
ceremonies rates with the best, and 
that goes for anyone. What has 
handicapped Osterman’s progress in 
that direction is probably best 
known to Osterman. More of a@ 
playboy of Broadway, rather than 
an amusement purveyor, and that 
means a consummate showman, 
Osterman shares his fun dispensing 
with the customers. Sometimes it 
works out negatively. 

When Osterman gets whoopee 
there is nobody funnier to the 
sophisticated mob than Osterman 
making whoopee, but with his 
senses dulled for the evening his 
sense of balance is equally warped 
and the resultant comedy becomes 
questionable. To the broad- 
minded or wise mob anything can 
go, but otherwise it’s out before @ 
mixed audience. 

Osterman may or may not have 
known it but he was being con- 
sidered seriously for the mastership 
of ceremonies at the Club Richman, 
Tt was our earnest opinion to Lou 
Schwartz, the Richman’s managing 
director, that Osterman would make 
a go of it and be a pleasant sur- 
prise to the sophisticated patronage 
of the 56th street class room, Opin- 
fons differed on Osterman’s apti- 
tude for conditions. 

Watching Osterman perform sub- 
stantiates the belief that this pre- 
cocious youngster will not only 
make legitimate musical production 
stardom within a couple of seasons 


but rate as an ultra nite club ate- 
traction in his own room. That 
whoopee handicap will be bested 


before long when Osterman recog- 
nizes its relationship to his career. 

As a matter of truth, Osterman is 
being cued intelligently by Vincent 
Lopez from the bandstand when- 
ever Osterman becomes too fly. It 
has been noted that every time 
Osterman pulls a chemise from his 
pocket and becomes sentimental 
about “the hours I spent with thee, 
dear heart” and attempts to dis- 
course on the “first night,” Lopez 
eases him into skipping that, to 
tell about the other nights. 

It’s a natural penchant and, like 
everything else, anything in that 
vein is very funny to those who'll 
stand for it, but it doesn’t belong 
before a mixed crowd. 

It should not be misinterpreted 
that Osterman is constantly out of 
order. Far from it, because for the 
main he is well-behaved but the 
one time he strays from the ace 
cepted path it is a bit too radical. 

The Casa Lopez show still is 
clicking pretty. Muriel Stryker, 
held over from the preceding Con 
Conrad revue, is a_ satisfactory 
danseuse. Billie Shaw has a new 
dance partner in Bobby Du _ Pree, 
genteel type of performer. Oster- 
man introduced the team as “the 
next two girls, I don’t know which,” 
and that’s out, too. Their eccen- 
tric stepology is kayo, as are the 
Phelps Twins. 

The Lopez dansapation as ever is 
an asset. 

And the Casa Lopez remyins the 
brightest spot on Broadway for 
popular patronage. Come when you 
dressed as you please, and 
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SPACE-AND-AIR 
MAY OBJECTIVE 


Type Displays Followed Up Twice Daily by Hearst 


Radio Plugs—Appears 
on Broadcasting 


to Prefer Going It Alone 


A new form of advertising that 
will revolutionize the advertising 
field, and which combines radio 
showmanship with newspaper ex- 
ploitation, is being considered by 
advertising experts. They predict 
it is a matter of a short time before 
newspapers will be selling joint 
space and ether “time” on a com- 
bination rate, 

The theory of printer's ink pub- 
licity, with a follow-up later in the 
afternoon and evening, from the 
newspaper's own broadcasting sta- 
tion, to further impress the com- 
mercial product with “good will” 
exploitation in the form of enter- 
tainment, is the plan. 

The daily press is vitally inter- 
ested in the radio already. Many 
daily papers operate their own sta- 
tions. 


ally operate their own radio station, 
with a radio editor and program 
director for each station in each 
city. Where there is more than one 
Hearst paper in a metropolis, the 
evening paper will have jurisdic- 
tion for radio activity of the local 
Hearst publications. 

This step, probably offsetting the 
proposed Hearst-Loew radio affili- 
ation, may be a direct forerunner of 
a combination space-and-air adver- 
tising hook-up whereby Hearst will 
sell lineage and also ether “time” 


The Hearst papers may individu- 


for a broadcast follow-up. 
Hearst in New York has been ex- 
perimenting with radio through 


WHN (Loew's) 
“American” 


in view of the 


(morning) 
“Evening Journal.” 


on behalf of the 
the 
In New York, 
ether congestion, 


part-time affiliations with WHN 
(Continued on page 61) 


CABARET BILLS 


NEW YORK 


Club Monterey 
Jack Edwards 


Ambassadeurs 
Adelaide 


U S Thompson Jerry Osborne 
Eddie Gray Alyce Radnor 
Brown & McGraw | Mell Fif 


Will Vodery Bd 


Bamboo Inn 


Hilda Rogers 
Honey Brown 
Taylor 3 
Virginia Wheeler 
Violet Speedy 
Marion Smith 
Dorothy Phillips 
Henri Saparo Ba 


Casa Lopes 
Vincent Lopez Or 
Jack Osterman 
Phelps Twins 
Muriel Stryker 
Shaw & Du Pree 
Bea Sis & Carroll 


Chez Florence 


Florence 
Sneeze & Palmer 


Madelyn White 
Mailee Allis 
{Eileen Dee Cee 
Montereynians 
Billy Lustig Or 


Club Richman 


Geo Olsen Orch 
Fuzzy Knight 
Leni Stengel 
Mme Serova 
Juliette Johnson 
Geo Murphy 


Everglades 


Bunny Weldon Rev 
Eddie Chester 
Calvert Shayne &M 
Rhona Lloyd 
Mary Titus 
Ruth Hamilton 
G & C Worth 
Georgie Taps 
Charlotte Ayers 


Florence’s Orch Eleanor Terry 
Club Barney Sylvanians 
Hale Byers’ Orch S4th St. Club 
Clud Lido Benny Davis 
Eddie Cox 
Meyer Davis Orch Fuzzy Knight 
Connie’s Inn Ethel Norris 
Eddie Chester 
Leonard Harper R 
Allie Ross R@ Jack 
volity 
Cotton Club N TG Rev 
Dan Healy Rev {Molly Doherty 
Aida Ward Vee Carroll 


Edith Wilson 
Jimmy Ferguson 
Leonard Ruffin 
Mae Alix 

Berry Bros 
Henri & La Perl 
Duke Ellington Or 


Hotsy-Totsy 
Pete Woolery 
Jack White 
Harriett Marned 
Jean Murray 
Tom Timothy Bd 


Helen Morgan’s 


Hofbrau 


Floor Show 

Gus Good 

Frank Cornwell 
Frank Cornwell Or 
Hote: Ambassador 
Grace Hill 

Geo Marshall 

Van der Zanden Or 


Hotel Biltmore 


Madi’ne Northway 
Geo Chiles 
B Cummins Or 


Hotel Manger 
Hal Kemp Orch 


Jardin Royal 
Jimmy Carr Orch 
Ted Reilly Rev 
Knickerbocker Grill 


Sylvia Hanley 
Trixie Hicks 
Peggy Hart 
Grace Ashley 
Bert Kauff Orch 


Littie Club 
Dolly Bernard 
Grace Hayes 
Joey Chance Or 

Mirador 
Eleanor Ambrose 
Chas Sabin 
M & B Johnston 
Ernie Holtz Or 

Montmartre 
Dario & Irene 
Emil Coleman Bd 

McAlpin Hotel 
Ernis Golden Orch 
Oakland’s Terrace 


Will Oakland 
Landau's Bd 


Park Centr’l Hotel 
Cass Hagan Or 


Parody Club 
Jimmie Durante 
Lou Clayton 
Eddie Jackson 
Parody Rev 
Lily de Lys 
Louise Squires 
Beth Miller 
Durante’s Orch 


Pennsylvania Hotel 
Johnny Johnson Or 


Salon Royal 


Texas Guinan 
Tommy Lyman 
Jacques Green Or 


Silver Slipper 


Van & Schenck 
Dan Heary Rev 
Dolores Farris 
Beth Challis 
Don & Mae 
Vercelli Sis 
Tom Gott Or 


Small’s Paradise 


L'n'rd Harper’s Rv 
Atta Blake 
Jazzbo Hilliard 
Dewey Brown 
Sherman & White 
Susie Wrotem 
Alto Oates 

Bee Footes 
Blondina Stern 
Bronze Chorus 
Chas Johnson Bd 


Strand Roof 


Jack Connor's Rev 
Warner Gault 
Ten East 60th 
Margaret Zolnay 
David Gerry 
Larry Siry Or 


Mildred Kerr 
Dorothy Dale 
Calhoun Hawallans 
Dale Dyer 
Lew King 
Bernie Adler 
Eddie South Bd 
Alamo 
H & L Swan 
Le Fevres 
Lowell Gordon 
Lester & Clarke 


Teddy Martin 
La May Fowler 
Norma Lenty 
Art Witliams 


Davis Hotel 


Bonnie Adair 
Frank Libuse 
Gypsy Lenore 
Lischeron & H 
Al Handler Bd 


Henri Gendron Ba Frolics 
Roy Mack Rev 
Ansonia Sane 


J & M Jennings 
Nellie Nelson 

Hal Hixon 

Gypsy Lenore 
Eddie Clifford 
Ralph Willeams Bad 


Golden Pumpkin 
Banks Sisters 


Kay Romane 
Wellington Sis 
Bobby Pincus 
Madelon McKengzie 
Grace Johnston 
Bill Kranz Ba 


Chez-Pierre 


Pierret Nuyten Rv 
Earl Hoffman's Or 


Club Ebony Helen Morgan Palais D’Or 
Colored Show Lane Sis B A Rolfe Bd Waldorf-Astoria 
Ebony Bd Jerry Friedman Or] Rolfe’s Rev Meyer Davis Or 
Alabam Colosimos Myrtle Lansing Harry Harris 
Ralph Bart > Dand Dorothy Conte Al Gault 
Kefaber Zita & Howard Jules Novit Bd 
Art Rose Joy Floyd Aarseth-Cope Bd Rendezvous 


Lido 


Romo Vincent 
Edna Norman 

Margie Delaney 
Mignon Stevens 
Charlie Schultz 
Barry Clay Bd 


Lindo Ina 


Rose Taylor 

Roy Mack Rev 

Geo West 

Dot Johnson 

Fred Burke Band 
Mirador 

Sylvia DeVere 

Don Beck 

Rae Raymond 

Marie Leder 

Harriet Solo 

Olive Christenson 

Hal Lester 

Earl Roth Bd 


Joe Lewis . 
Natalie & Darnell 
Irwin Sis 

Lillian Scott 
Chas Straight Ba 


Rainbo Gardens 
Betty Sterling 
Lolita Amiet 
Hahn & De Negri 
Gaby Duve 
Georgia Lustig 
Isham Jones Bd 


Samovar 
Olive O'Neill 
Lowell Gordon 
C’rp’nter & Ingram 
Lulu Swan 
Fred Walte Bd 


Terrace Garden 
Prosper & Maret 
Dave O'Malley 
Jeanne Antrim 
W Wadsworth Bd 


Russell & Durkin Vanity Fatr 
College Inn Parody Club Vierra Hawailans 
B Heal 72 ose Roy Mack Rev Mirth Mack 
| AB 4 7 Henrie Gendron Ba Margie Ryan Gladys Kremer 
Paxton Frances Allyse Karola 
Bee Palmer Katinka Phil Murphy Dick Hughes 
Al Siegel Joe Tenner Zita & Howard Leo Wolf & 
WASHINGTON 
Better 'Ole Club Lido Club St. Marks {Al Kamons 
Schulty-Rosey Or 
illic B Dougherty Or Meyer Davis Orch 
McWilliams’ Orch g y y 
Carlton Club Madrillon | yitton Davis Ville Meme 
Orville Rennie Meyer Davis Orch 
Harry Albert 
Meyer Davis Orch |J O'Donnell Orch Mayflower Villa Roma Oreh 
Club Marlboro [Sidney Seidenmann 
Chantecler Phoebe Orch Sidney's Orch Wardman Park 
Paul Fidelman Club Mirador Swanee Sidney Harris 
Meyer Davis Orch}M Harmon Orch Roland Young Meyer Davis Orch 


Toning Down Plugs 


Station WMCA has decided 
to tone down on its broad ad- 
vertising plugging during its 
commercial hours, 

The Hotel McAlIpin station 
will model its ether plugs 
hereafter along the lines of 
the conservative WEAF and 
WJZ station announcements 
of the program sponsors. 


WGWB Closes With Loss 
Of Hundreds of Thousands 


Milwaukee, Jan. 17. 
After sinking several hundred 
thousand in a broadcasting station 
and in fitting up extensions to va- 
rious hotel and club house dining 


halls, the George W. Browne Com- 


pany, Inc., distributor of Chrysler 
cars, is holding the sack. 

Its station, WGWB, once one of 
the strongest in the state, has closed 
as a result of the cutting down of 
its wave length by the Federal 
Radio Commission, and that its 
newspaper tie-up has been dropped. 

With the opening, some time ago, 
of WTMJ, revamped station, which 
bought a low wave length organ- 
ization, WGWB has been drowned 
out by WTMJ, WSOE and WHAD. 
The station has suspended broad- 
casting entirely, Wisconsin News, 
which used the station, switching 
its entire alliance to WSOE. 

Milwaukee “Journal,” which once 
used WHAD, has forsaken that sta- 
tion for WTMJ, and the WHAD 
station is also practically off the 
air, leaving the only two radio sta- 
tions of any consequence here in the 
control of the two newspapers. 


Banker Curley Announcer 


Boston, Jan. 17. 

Ex-Mayor James M. Curley (also 
an avowed candidate for the office 
at the next election) made his de- 
but as a radio announcer through 
Station WEEI, Edison company, 
last week. He was the announcer 
for O’Leary’s Irish Minstrels, regu- 
lar part of the weekly programme 
from this station. 

Mr. Curley, supposed to be with- 
out an equal in these parts as an 
orator and after dinner speaker, 
went over big as a radio announcer, 
according to the reports received 
by the station. 

It is the first time, as far as is 
known, that an ex-mayor and bank 
president has acted in the role of 
radio announcer for a professional 
prpgramme, 


Clancy WTIC Mer. 


Hartford, Jan. 17. 

James F. Clancy, manager of the 
Capitol theatre since August, 1920, 
has resigned to become manager of 
Station WTIC, the broadcasting sta- 
tion of the Travelers Insurance 
Company. 

Hanford 8. Billings, former man- 
ager of the atation, returned to New 
York. 

Clancy was a newspaperman in 
early life. He became acquainted 
with banking interests which ac- 
quired three theatres in Trenton and 
in 1905 was made treasurer of the 
corporation operating these houses. 
{n 1919 he came here as manager of 
Poli’s Palace. He is a member of 
the city plan commission, and a di- 
rector of the Hartford Chamber of 
Commerce. 


Schubel’s Divorce 


George Schubel, editor and part 
owner of the Ridgewood (N. Y.) 
“Times” and owner of radio station 
WHN, leased to Loew’s, is being 


sued and is counter-suing for a 


legal separation from Mrs. Amelia 
Schubel., 

Cruelty ts alleged on both sides. 
Mention of Rhode Island and 
Mexico divorce suits by Schubel 
against his wife was introduced be- 
fore Justice Mitchell May in the 
Brooklyn, N. Y. Supreme Court. 

Decision was deferred pending 
examination of Schubel’s account- 
ings for purposes of alimony al- 
lowance. He ts temporarily remit- 
ting $40 a week. 


Acts, Commercially 
Ritz Quartet from “Funny Face” 
is booked for eight weeks on the air 
as a permanent feature of the 
Acousticon hour. 
Nella and Sara Kouns are set for 
the Palmolive hour Feb. $ through 


; Willlam Morrta, 


RADIO REVIEW 


(From Chicago to Pacific Coast) 


By W. B. McCLARAN 
(Variety’s Correspondent at Grand Rapids, Mich.) 


Grand Rapids, Jan. 12. 

Want to thank the numerous 
radio artists who remembered me 
with cards at Christmas time. It 
shows that this department in Va- 
riety is being quite widely read by 
those who entertain over the air. 
The etherized New Year was very 
interesting. The New Yorkers hoot 
in the new and howl out the old and 
then the same thing from Chicago, 
thence to Denver for another cele- 
bration and at last Los Angeles had 
its inning, at usual intervals. If 
you can last out the four celebra- 
tions its great sport. 


Not Pleasing 


It’s certainly not pleasing to be 
parked here in the midst of one of 
the justly celebrated Michigan win- 
ters and then have the boys at 
WBAP at Ft. Worth selling lawn 
mowers on the air through a pro- 
gram of dance selections by the 
Eclipse Clippers. A goodly band, 
but a lawn mower is not the thing 
just now. To make matters worse 
we had to tune in WSUN at St. 
Petersburg, Fla., where the sun al- 
ways shines, so the announcer said, 
and where they are parked in their 
shirt sleeves. These boys in the 
southland should think of the north. 


The Little Fellows 


There are scores of little stations 
in the middle west. WLAC offered 
Bob Caselon on the piano. Bob was 
not so bad. Then came musie from 
the Marigold dance garden. WNAD, 
at Norman, Okla., with Glen Knise- 
ly at the piano. Glen was not so 
good. 

Carl Norman played a few piano 
selections from KFKB at Milford, 
Kans. That’s the station operated 
by a certain Dr. Brinkley for no 
apparent reason. KMBC, at In- 
dianapolis, had the Egyptian Sere- 
naders, a nice band. 

In the West 


It’s getting harder and harder to 
log any pop programs from KFI 
without staying up most of the 
night. The chain idea has done it. 
Along about 8 or 9 o’clock you hear 
the Maxwell House coffee gang from 
this neck of the woods. Then along 
about 11 o'clock you hear the same 
thing from the big ones out on the 
coast. Different talent, but the very 
same numbers from start to finish. 

The Chimes 

At about a quarter to 6 each eve- 
ning come the chimes from WOC at 
Davenport, Ia. Nice little novelty 


and exceedingly well played. They 
are selling trees at KMA. WCCO, 
the St. Paul-Minneapolis station, 
broadcasting a dinner concert with 
the Great Northern Quartet and 
Wally Erickson’s Coliseum orches- 
tra furnishing good entertainment, 
KGBZ brings us back to the reali- 
zation that the radio is something 
more than a plaything as it broad- 
casts the descriptions of a pair of 
automobile /thieves. 

From the Hotel Fontenelle, at 
Omaha, comes Randolph's Royal 
orchestra over WOW. KOIL, at 
Council Bluffs, offering its own star 
entertainers, the Mona Motor Oil 
Twins. They are always good. 
WCLO at Camp Lake, Wis., with a 
classical program. 

For the East 

Most of the eastern stations have 
been coming through with good 
quality and plenty of volume, but 
during the last two weeks there has 
been a lot of fading from that di- 
rection. The west and south have 
been much steadier, 


IST FREE LANCE TEAM 


The first instance of a team of 
radio announcers combining ex- 
pressly to free lance as a novelty 
announcing team is the case of 
Louis A. Witten, the WOR per- 
sonality introducer, and Edward B. 
(Ted) Husing, recently resigned 
from WHN and now assistant to 
Major J. Andrew White, president of 
the Columbia Broadcasting System, 


Husing is senior announcer for 
Columbia (WOR). He and Witten 
will make a bid to build up a rep 
like Graham McNamee and Phillips 
Carlin enjoy with WEAF-WJZ and 
allied stations. 


Cafe Quit at Switch 


When the Durante trio at the 
Parody nite club, New York, dis- 
covered WCMA had switched their 
nightly radioing to WPCH, the Par- 
ody discontinued the service. _ 

Durante, Jackson and Clayton 
had become radio-known, although 
the Parody had been paying WMCA 
a slight service charge. 


LEADING ORCHESTRAS DIRECTORY 


| IRVING ARONSON 
and HIS COMMANDERS 
Exclusively Victor 


Capitol, Detroit 


TOMMY CHRISTIAN 
and His Orchestra 


LOEW’S TEMPLE 
BIRMINGHAM, ALA. 


Dir. Arthur Spizzi Agency, Inc. 
1560 Broadway, New York 


[PHIL FABELLO 
ORCHESTRA 


LOEW’S 7th AVENUE THEATRE 
New York City 


FROM DETROIT 
JEAN GOLDKETTE 
Orchestras 
VICTOR RECORDS 
Office: Woodward and Eliot 
DETROIT 


VINCENT LOPEZ | 


MAL HALLETT | 


and His ORCHESTRA 


Exclusive Brunswick Artist 


CASA LOPEZ 


B’way & 50th St., New York City 


GEORGE McMURPHEY | 


AND HIS ORCHESTRA 
Now at 
ROSELAND BALLROMM, N. Y. C. 


Permanent Address: 
CHARLES SHRIBMAN, Manager, 
SALEM, MASS, 


GEORGE OLSEN | 


and his 


KOLLEGE KNIGHTS 
(Reg.) 
McDonald Theatre Campa Shoppe 
University of Oregon—Eugene 


BARNEY RAPP 
Palm 


Permanent Address: 
RAPP’S ARCADIA, New Haven, Conn. 
Conn Instruments Dir. MAX HART 


CHARLEY STRAIGHT | 


AND HIS MUSIC 
FEATURED IN 


“GOOD NEWS” 


CHANIN’S 46TH STREET THEATRE 
NEW YORK CITY 
Nightly at CLUB RICHMAN 
137 West 56th Street, New York City 


B. A. ROLFE 


AND HIS PALAIS D'OR ORCHESTRA 
WEAF ARTISTS 
Edison Records 


ROLFE ORCHESTRAS, Inc. 


1600 Broadway, New York City 
Phone Penn. 3580 


PAUL WHITEMAN| 


AND HIS 


Brunswick Recording Orchestra 
Back Home Again 
RENDEZVOUS CAFE 


Chicago 


And HIS GREATER ORCHESTRA 
PICTURE HOUSE TOUR 


Direction WILLIAM MORRIS 
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OBITUARY 


CHARLES E. FORD 


Charles Elias Ford, president, 
Ford’s Grand Opera House Co., 
Baltimore, died at his Rcland Park 
home there last week. A son of 
John T. Ford, founder of Ford's 
theatre, Baltimore, and owner of 
Ford’s theatre, Washington, at the 
time of the assasination of Presi- 
dent Lincoln by John Wilkes Booth, 
he succeeded his father as head of 
the latter’s theatrical interests in 
Baltimore, Washington and Rich- 
mond. 

In association with his father 
Charies E. Ford managed the orig- 
inal tour of Gilbert and Sullivan 


In fond remembrance of 
our father 


DAVID GOODMAN 


Who died Jan. 19, 1923. 


His kind teachings are 
immortal and shall guide 
us evermore. 

Jack Powell and 
Family 


operas in. this country, opening in 
St. Louis in 1873. Mr. Ford also 
started the stage career of Della 
Fox and associated in a managerial 
capacity with Edwin Booth, Mary 
Anderson and Julia Marlowe. 

Mr. Ford was a close personal 
friend of the late Joseph Jefferson 
and Louis James, and the author of 
a play once done by the Paint and 
Powder Club of Baltimore. John T. 
Ford, a brother, now connected with 
Ford’s theatre, Baltimore, survives. 


RALPH SIPPERLEY 


Grief stricken by the mysterious 
death of his wife, Gladys Sipper- 
ley, in a New York hotel, Ralph 
Sipperley, 38, died suddenly in 
Bangor, Me., last week, where he 
had taken the remains for burial in 
their home town. 

Sipperley was to have opened 
with “Good News” in Detroit, al- 
though an ailing heart condition 
made that doubtful. The sudden 
shock of losing his wife proved 
fatal during the night, although he 
was apparently holding up well 
under the strain, with burial ar- 
rangements all set for the following 


morning. 
Ralph Sipperley was a prominent 
legit comedian, featured with 


George M. Cohan’s “A Prince There 
Was.” His wife was about 
same age. There are no children, 

Mrs. Sipperley’s death in New 
York was given little prominence, 
although she had been known to 
the show business under that name. 
She was found in a New York 
hotel, with the death analyzed as 
from natural causes, but rather 
sudden. 


MAXINE MAXINE 
(Mrs. M. E. Adams) 


Mevine Maxine, 25, in private life 
Mrs. Maxine Allenbaugh-Adams, 
died in Asheville, N. €., Jan. 13 

_pfter an illness of three years. Miss 
Maxine had been in vaudeville and 
stock, 

Her last vaude appearance was 
with Maxine and Adams. She had 
jlayed stock in a number of cities. 
The deceased became too ill to 
work and retired, spending the time 
e‘ther in a sanitarium or private 
home. She went to Asheville sev- 


thee 


Gilbert and Sullivan engagement. 
He was stricken while dining. 

Mr. Shesgreen was with the H. 
W. Savage office as company ex- 
ecutive. He was general manager 
for Wagenhals & Kemper, handling 
the long run of “The Bat.” When 
Thompson & Dundy had Luna Park 
he was press agent for several sea- 
sons, 

The deceased also made several 
legitimate productions on his own. 
Funeral services were held at 
Campbell’s, New York, under the 
auspices of the Theatrical Press 
Representatives’ Association. 


CHARLES T. HORAN 

Charles T. Horan, 46, picture di- 
rector, died at his home in Holly- 
wood Jan. 11 following an unex- 
pected heart attack. Horan was a 
graduate of Harvard, 1903, and en- 
tered the picture business in its in- 
fancy as a scenarist, 

For two years he was associated 
with Monty Banks as scenarist and 
director. After leaving him the de- 
ceased joined the staff of James 
Cruze and was working on a story 
for the iatter at the time of his 
death. Wife and sister survive. 


ANTHONY FARRELL 


Anthony (Tony) Farrell, retired 


actor, died Jan. 5 in Patchogue, Long 
Island. 

Many years ago Farrell was 
starred in “The Black Crook.” He 
has been living in St. James, N. Y., 
for the past 20 years. He was about 
80 years old. 


LULU C. MAURER 

Imlu Carter Maurer, 36, former 
vaudevillian, died Jan. 9 in Canton, 
O., of pneumonia. 

Miss Maurer quit the stage to es- 
tablish a dance studio in Canton. 
She had been in charge of training 
the chorus girls for the Kolb and 
Dill musical tabs. 

“ler husband, Arnold Maurer, also 
formerly in vaudeville, and a daugh- 
ter, survive. 

Interment in Canton. 


DANIEL W. HOGAN 


Daniel W. Hogan of Medford, 
Mass., in advertising departments of 


IN FOND REMEMBRANCE OF 
Our Father 


DAVID GOODMAN 


Who Died Jan. 19, 1923 


His kind teachings are immorta) 
and shall guide us evermore 


ERMA POWELL, 
BROTHERS, SISTERS 
AND WIFE 


Boston newspapers for 54 years, is 
dead, leaving a sister and three 
nieces. Mr. Hogan was the son 
of an English army officer, 


Dr. Lewis Lowenthal, 90, father of 
Fred Lowenthal, of the theatrical 
law firm, Lowenthal & Munns, and 
grandfather of Harry P. Munns, died 
Jan. 11 in Beverly Hills, Ill. Dr. 
Lowenthal was the first settler in 
the Chicago suburb, going there in 
1861. 


Frank Armstrong, 44, for five 
years a set dresser at the Para- 
mount Coast studios, died Jan. 11 in 
Los Angeles of acute indigestion. 
He joined the Lasky forces in New 
York several years age, going wesi 
in 1913. 

Mrs. Nellie A. Bowen, 84, widow 
of Alonzo E. Bowen, business man- 
ager for the late Thomas Jefferson, 


Marcus 


eral months ago and received spe- 
cial attention from T. C. Elkins, 
manager of the Majestic theatre 
there. 

The remains were shipped to St. 
Petersburg, Fla., for interment. 

She is survived by a six-year old 
daughter, Louise Avonlle Adams, St. 
Petersburg; her grandmother and 
mother. 


JAMES SHESGREEN 


James Shesgreen, known as a 
Publicity man, advance agent and 
company manager, died Jan. 13 of 
heart failure in Philadelphia, where 
he was agenting Winthrop Ames’ 


died last week at her home in Port- 
land, Me 


Ben Ezzell, actor, with Frank’s 
Comedians (tent show), playing at 
Stockton, Cal., died recently. His 
wife and one daughter survive. 


The mother of Winifred Anglin, 
in stock at Jacques theatre, Water- 
bury, Conn., died last week in New 
York. 


The mother of Grace Inglis, screen 
artist’s representative, died Jan, 314 
in Glendale, Cal. 


Freddie Clarkson, colored com- 
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in the same show with her boy friend. She handed in her notice and was 
about to leave when she learned that her air-giver’s old sweetheart was 
being engaged for her role, so she demanded that she be permitted to 
retract her resignation. The producers seemed only too glad to accept 
and returned her notice. 

But this did not cover the burning fact that she would every night be 
forced to play opposite the man who gave her the ozone. So one night 
she refused to go on. Finally, with the help of her lawyer and another 
legal light connected with the show in some wise she was persuaded 
to work. She complied with one number and went into a dead faint 
at its conclusion, necessitationg medical aid and naturally finishing her 
performance for the evening. The following day she was notified that 
charges would be pressed against her at Equity, so she did two num- 
bers. She’s still prolonging her routine and perhaps by now doing her 
assigned role in its entirety. 

But all the while this lady is making love—theatrically—to the bird 
who doesn’t care. Only plausible reason is that she doesn’t want the 
former flame in town. 


Mrs. Arthur W. Aiston, who is suing for heavy damages, alleging 
Winchell Smith and John Golden’s production of “Lightnin’” infringed 
on her deceased husband’s copyright, ‘“‘Tennessee’s Pardner,” must try 
her cause in the federal court. An order for its removal from the New 
York Supreme Court has been signed. Mrs. Aiston was originally repre- 
sented by James A. Timony before that attorney became involved in 
Mae West's play productions and refused a $5,000 settlement from Smith 
and Golden. She was later given default judgment for the full amount 
against the producers, the judgment being reopened. 


In the new Charlie Chaplin picture, “The Circus,” playing an old clown 
is Henry Bergman, a Broadway leading man of 20 years ago. Of recent 
times he has been in Hollywood, operating a cafeteria. 


Guthrie McClintic, in an effort to please both authors of “Cock Robin,” 
mystery play at the 48th Street, switched the running order of Phillip 
Barry and Elmer Rice’s names several times. First, Rice was first, later 
Barry, ete. The tungsten at the theatre, as on the program, read Barry 
and Rice, while the front-of-the-house annunciators led off with Rice. 


Lawrence Langner, one of the board of managers of the Theatre 
Guild, authored “These Modern Women,” which Kenneth Macgowan and 
Robert Rockmore are sponsoring. A Guild rule prohibits its own pro- 
duction of a managerial board member’s play. Crystal Herne is feat- 
tured in “These Modern Women.” 


Dismissing press agent and publicity man as trite; detesting “praise 
agent”; snubbing public relations’ counsel as too highfalutin, the Bos- 
wells of these in need of press relations now style themselves literary 
wet-nurses. 


Eugene O’Neill wrote “Marco Millions” four years ago getting the idea 
while he was preparing the outline for “‘The Fountain.” At first David 
Belasco planned its production estimating it would cost $250,000 to 
present, Gilbert Miller secured the script when the author insisted on 
immediate production. Miller had in mind having George M. Cohan 
in the Marco Polo role but Cohan couldn’t see himself playing it. 

Winthrop Ames, Arthur Hopkins and Horace Liveright all considered 
the play before the Guild secured it. Five weeks were consumed in re- 
hearsal. Equity classing it as a spectacle. 


At the professional matinee Friday of “Excess Baggage” at the Ritz, 
New York, an invitation affair and “oversold” to the extent the standees 
had to be limited by fire regulations, the professional audience called 
for “author,” as at a regulation premiere. Jack McGowan, discovered 
in a balcony and with the calcium focused on him, made a speechlet 
of thanks. 

The “wise” mob also enjoyed the sight of “Variety” being read in the 
N. V. A. clubroom seene. 


Flo Ziegfeld made strenuous efforts to hold intact as far as possible 
his “Follies” chorus for Boston and the road. All girls who stuck got 
$25 raises and some who held out got considerably more. One who had 
already signed with an incoming New York show tried to break her 
new contract but couldn’t, so is rehearsing four weeks to go in at $35 less 
than she was bid. 


Lorna Lee of “Bare Facts” at the Triangle, in Greenwich Village, was 
hooked up in a publicity spread with Liume Love, martyr war enter- 
tainer. The American Women’s War Workers’ Memorial Association is 
agitating for recognition by some honor for the war entertainers of 
which the Misses Love and Lee were pioneers. 


Terms under which Broadway musical productions are leased for 
Pacific coast rights, to be produced out there, are not unlike the terms 
made for American shows with English producers. For the coast the 
royalty is usually 15 per cent of the gross with a pre-payment of seldom 
less than $5,000. 


Play brokers specializing in amateur releases have found the past 
season practically barren of suitable material for their market. Several 
have been so badly hit they have called in playwrights to grind out pot 
boilers to supply the demand. 

The sex or semi-sex themes incorporated in most of the season’s out- 
put have made the products valueless to the brokers since most of the 
releases are made to high school and church dramatic societies. 


FUTURE PLAYS 
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edian, died recently in Port Gibson, 
Miss, 


The father, 80, of Fannie Simpson 


(Simpson and Dean) died Jan. 7 at | producing firm of Shumlin & Streg- 
tis home in Cincinnati. er, who are represented with 
“Celebrity” ce 
The mother of Babe LaTour € rity” at the Lyceum. 


(Elliott and LaTour) died Jan. 7 “Out of the Past” went into re- 
in New York. hearsal last week as initial produc- 
tion of the Reaux Arts Productions, 


The brother of Cl--de Shafer (bur- 


lesque) died in Pittsburgh, Dec. 24. Ine, Cast includes Margaret Wag- 
ner, Charles Steele, Michael P. 

D th Ab d Lane, James Murpny, Kathleen 

€a $ roa Deane, Madeline Lune, Salvatore 


Carles and Frank Farrell. 


Paris, Jan, &. “The Stokes Case” went into re- 
Philip Brozel, English opera/|hearsal last week under direction 
singer, born in Russia, died at}°Of Sam Forrest with George M. 


Cohan figuring as author producer. 
Mary Ryan and William Harrigan 
head the cast. 


Twickenham, England. 
Lucy Kieselhausen, Austrian dan- 
cer, died in Berlin from burns 


caused by the explosion of a ben- 
zine lamp. 

Zelie Weil (Mme. Edmond Fa- 
vart), former French cafe chantant 
star. Deceased was mother of 
Edmee Favart. 


Feculptor, 


Paul Roussel, wel known 


“Chatham Square,” an elaboration 
of “The Frame Up” written and | 
played for years in vaudeville by | 
Mark Linder, is set as Mae West's! 
next legit try, productior. sponsored ! 
by Jack Linder, James Timony and 
Rohert Sterling. 


Miss West, who will ha 


slar, 


| will pre 


HIGHER TAXES FOR 
TENT SHOWS SOUTH 


Troubles of tent shows in the 
South recently were increased by 
the passage of an ordinance at Al- 
bany, Ga., raising the tax from $25 
a day to $100 and for a week's stand 
from $50 to $500. In addition tent 
shows must furnish special police in 
the proportion of one policeman to 
every 100 persons. The number of 
special cops is regulated by the 
capacity. The pay of the cops must 
be made in advance. 

Equity has been asked to aid the 
tent shows in fighting that sort of 
legislation, regarded as confiscatory. 
Through Equity’s help a_ similar 
State law was declared unconstitue 
tional in Texas last year. No tent 
shows can play Alabama because of 
the high tax, calling for $400 weekly. 

The tent show people complain 
that such statutes are passed at the 
request of local picture exhibitors. 


Circus Offers $500 to 
Cancel $100,000 Suit 


Danbury, Conn., Jan. 17. 


D. T. Bartlett, legal adjuster, 
Christy Bros. circus, caused the 
$100,000 damage suit filed against 
the show in this city last summer 
to lose its turn on the court calen- 
dar here last week by offering to 
settle the case for $500. When the 
offer was refused the case was 
thrown back on the waiting list as 
the circus attorney stated he had 
no time to spend in the city. 

The case resulted when a circus 
wagon ran over the leg of a 10- 
year-old boy last August. The 
child fs still in the hospital and 
will be a cripple for life. Hospital 
expenses so far have amounted to 
$4,700. 


Gillette Quits ‘Billboard’ 


Cincinnati, Jan. 17. 

Don Carle Gillette fs out as editor 
of the “Billboard,” loca] publica- 
tion known to the carnival fra- 
ternity as “the chump educator.” 
Gillette came on from New York 
in 1926 to replace Al Hartman, who 
resigned the post after a run in 
with Miss I. M. McHenry, in charge 
of sheet since the death of Wil- 
liam H. Donaldson, owner. 

Gillette is taking a three months’ 


vacation. Friends say he aspires 
to become an author and will de- 
vote his future time to writing 


stories along humorous lines about 
the inside of outdoor show busi- 
ness. 

Frank Zartman, onre-time press 
agent for the Sells-Floto Circus, is 
now sitting in the editor’s chair. 

Nat 8S. Green, who quit the Bill- 
board after Gillette replaced Hart- 


mann, rejoined last week to take 
charge of news at the Chicago 
office. 


collaborated with Mark Linder on 
the legit version. The piece is now 
being cast and due for rehearsal in 
two weeks, 

“Serena Blandish,” by S. N. Behr- 


man, will reach production in 
March under joint auspices of Wil- 
liam Harris, Jr., and Robert Milton. 
Behrman authored “The Second 


Man,” produced last season by the 
Theatre Guild, and before that had 


been publicity representative for 
Jed Harris. 

“The Crimson Strain” has been 
} acquired for production by 
William B. Friedlander, who will 


place it in rehearsal latter part of 
next month. 


“Sunrise,” melodrama, by Willard 
Mack, is being cast by George 
(Lefty) Miller. It goes into re- 
hearsal in two weeks 

“Kidnapping,” the collaborative 
work of Samuel Shipman and Max 
Marcin, will be presented by the 
latter on his own. The play went 
into rehearsal this week, the cast 


including Douglas Montgomery, 
Frances Dale, David Landau, Calvin 
Thomas, Eugene Power, Jay Kings- 
bury, Marie Robbins, Gregory Ratoff 
and Walter Shuttlesworth. 

“The Co-Optimists,” designed to 
be a replica of the English co- 
operative intimate revue, started 
rehearsals and is due to open at 
the Century Roof. ‘There are 10 
players in the cast, also doing en- 


semble work, the show being 
chorusless. Those to appear are 
George Hassell, Richard Gold, 


Louella Gear, Eva LeBreton, Bobby 


Watson, Fred Hilldebrand, Sally 
Starr, Evlyn LaTour, Helen Powell 
and Melville Gideon. The latter Is 


with Jack Haskell 
doine the numbers. The Shuberts 
ent the show on a@ commone 
basis. 


staging the skits, 


wealth 
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NEWS FROM 


This department contains rewritten theatrical news items as pub- 
lished during the week in the daily papers 
San Francisco, Los Angeles and London. — 

( for these news items; each has been rewritten from 


THE DAILIES 


of New York, Chicago, 
Variety takes no credit 
a daily paper. | 


NEW YORK 


The will of John Dunston, late 
restaurateur, has been filed and dis- 
poses of an estate valued at more 
than $3,000,000. Dunston’s son, Wil- 
liam J., receives one-seventh of the 
residuary estate, while the remain- 
der is divided among two daughters, 
a daughter-in-law, and a grandson. 
Dunston’s brother, David, and a sis- 
ter, Hannah, are to receive $15 a 
week each for life. 


The chorus of the Dresden Opera 
in Berlin, once famous for clearness 
of tone, has turned noticeably sour. 
The chorus maintains indisposed 
tenors are the cause, but the man- 
agement says it’s because an in- 
crease in salary was refused. 


At the annual election of the 
Playwrights’ Club George Jay 
Smith was elected president; Eliza- 
beth F. Hague, first vice-president: 


Matthew White, Jr., second vice- 
president; Margaret Campbell 
Goodman, secrctary-treasurer, and 


Morris Abel Beer, press representa- 
tive. 


Lady Georgina Shoto Douglas, 
famed for wealth and multitudinous 
matrimony, came over on the “Ma- 
jestic” with letters of introduction 
to picture celebrities with which 
she intends getting her start in a 
film career. She is said to have the 
smallest adult feet in London, 


The Greenwich Village theatre 
has closed for renovation and will 
open Feb. 11 with a combination 
musical program, picture and one- 
act play policy at $2.20 top twice 
aday. The house will be oper.ted 
by its new owners on a subscrip- 
tion basis. 


Anny Ondra, Czecho-Slovakian 
actress, has been contracted for 
First National British productions 
by Ray Rockett.. 


“The Bridal Veil,” pantomime by 
Arthur Scnitzler, will open in the 
Laboratory theatre late in January. 


Benjamin Cameron, parading 
around the east side wearing_a mask 
to advertise a film showing in a 
Chatham Square theatre, was ar- 
rested and convicted of vagrancy 
through violating an old law which 
prohibits wearing disguises on a 
public highly. The law originally 
was directed against road bandits. 


Dorothy Donnelly bequeathed the 
greater part of her estate of $150,000 
to her sister, Mrs. Nora Donnelly 
McCall, and her children. 


Maxim's Silver Slipper cafe in 
Union City, N. J., and the theatrical 
boarding house above it were 
wrecked by an explosion during a 
fire which swept through four 
buildings. Thirteen show people in 
the boarding house were caught ina 
shower of bricks, but escaped injury. 


Sir Thomas Beecham, orchestra 
conductor who last year refused to 
broadcast in England and called 
radio “music’s greatest menace,” 
made his radio debut in Carnegie 
Hall at his first appearance in 
America as a conductor. He is said 
to regard American broadcasting 
favorably because of superior trans- 
mission. 


Ina Claire will be starred in a re- 
vival by Messmore ™ dall and Gil- 
bert Miller of “Our RBetters,” first 
produced in New York in 1917. 


Al Jolson is expected to open a 
new musical comedy on Broadway 
in August, with libretto by Harold 
Atteridge. 


John Clark, electrician at the 
Roxy theatre, suffered a fractured 
skull when he fell 25 feet while 
changing bulbs in the theatre's elec- 
tric sign. 


Joseph (“Bossy” Gillis, tough 
mayor of Newburyport, Mass., who 
may go into vaudeville, has writ- 
ten his life story for the “Boston 
Herald.” It’s entitled “Me,” and is 
running serially. 


Maurie Rubens, song writer, is to 
marry Gladys Wheaton of ‘Artists 
and Models” shortly. 


Jake Potar, manager, and 18 
chorines of “Kandy Kids” (United) 
were arrested backstage at the Star, 
Brooklyn, on immoral performance 
charges after Saturday night show. 
Bailed in $500. 


The Association Players will pro- 
duce John Galsworthy’s “Loyalties” 
early in February. They plan to or- 
ganize a permanent Sunday night 
theatre at a downtown playhouse, 


That hot editorial denouncing 
Aimee McPherson alleged first 
printed in the San Diego “Herald” 
and passed around extensively 
among newspaper men all over the 
country, was reprinted in “Much 
Ade,” a St. Louis publication, with 


the editor, Harry Turner, sentenced 
to two years in Leavenworth, and 
Alice Martin, owner, fined $1,000. 


Prizes totaling $1,000 will be dis- 
tributed by Publix among. their 
house managers for the best news- 
paper ads and exploitation stunts 
advertising Christie comedies. 


Eddie Cantor has been appointed 
to the advisory committee of the 
Fifth avenue braich of the Manu- 
acturers’ Trust Co. For several 
years Cantor has been an unofficial 
advisor for the bank, suggesting 
ways to secure new accounts in the 
theatrical profession. He is a stock- 
holder. 


Winchell Smith’s suit against 
John Golden, producer of “Light- 


nin’,” charging the play was an in- 
fringement on his play, “‘Tennessee’s 
Partner,” was dismissed by Supreme 
Court Justice Mahoney, the court 
ruling action should be brought in 
the Federal court because of its 
copyright infringement angle. 


While playing at Loew’s Greeley 
Square, James J. Trainor, vaude- 
villian, was served with a warrant 
issued last July 5 on complaint of 
his wife, charging desertion. 


CHICAGO 


Tom Thomas, manager of the 
Silver Slipper cu.fe, now under fed- 
erai padlock, was sentenced by Fed- 
eral Judge Cliffe to serve 30 days 
in the McHenry county jail, on 
charges of violating the prohibition 
laws. 


Policemen who shot and killed 
two young Polish boys, John Bonk 
19, and Valentine Silva, 18, when 


ther attempted to stick up the 
Rosette theatre’s manager, Emil F 
Hulquist. were commended by a 


coroner's jury Jan. 11. The jury 
found the shooting to be justifiable. 


Officials of Chicago’s Master Bar- 
ber Association have announced an 
increase in prices from 25 to 35 
cents for shaves. 


Fire originating in the basement 
of the Ambassador cafe routed 25 
guests, and George Primordington, 
an entertainer, was overcome by 
smoke. Alvin Huges, fireman, was 
injured in combating the blaze. 


Four of eight men alleged to have 
taken part in the Parody cafe hold- 
up were indicted by the grand jury. 
The bills, charging murder, assault 
to kill and attempted _ robbery, 
named Edward Cummings, Rocco 
Retuno, William H. Malone and 
Meyer Goland. 


Jewels valued at $8,800, stolen 
from Mrs. Olga Matkins of the Ste- 
vens Hotel, were returned when they 
were delivered in a cigar box to De- 
tective Commissioner O’Connor at 
the detective bureau. Investigation 
revealed that the gems were re- 
moved from her room by a brother- 
in-law, who told the police that he 
had done it “for fun.” The man’s 
name is Knud Jacobsen. Mrs. Mat- 
kins stated that she was an actress 
and gave her stage name as Olga 
Steck. 


Les Gronner and William Kennedy 
staged a hold-up at the Triangle 
cafe earlv on the morning of Jan. 13. 
After taking $150 from the cashier 
and terrorizing the patr-~3 of the 
place they made their getaway. A 
detective bureau squad _ arrested 
them under a viaduct 10 minutes 
later. 


LOS ANGELES 


Florence Evelvn Martin Rice filed 
suit for $29,990 in Superior Court 
against Guy Empey, writer, assert- 
ing she loaned the latter sums 
totalling $36.009 of which he has 
only repaid $6,000. She asks judg- 
ment for the balance. 

larence W. D. Silfer, who won 
a photography contest, has been 
made an assistant cameraman at 
the De Mille studios as his reward. 
Silfer will be assistant to Peverell 
Marley, chief cinematographer at 
De Mille’s. 


Barbara Berkely, 17 - year - old 
English dancer and granddaughter 
of Sir Philip Waterlow, wealthy 
London baronet, is in Hollywood in 
pursuit of film career. 


Hope Phillips, San Francisco act- 
ress, and John Schultz, her com- 
panion, were arraigned before Su- 
perior Court Judge Hardy on a 
chrage of manslaughter in the death 
of Helen Knudsen, killed by 
Schultz’s automobile a month ago. 


Millard Webb, picture director, 
hurled a number of charges against 
his wife, Dorothy Webb, in an 
amended complaint for divorce filed 
in Superior Court. Webb asserted 
in the complaint that his wife asso- 


ciated with objectionable compan- 
fons and that her temperamental 


outbursts caused him public shame 
and humiliation. Webb also charged 
his wife with dissipating some 
$100,000 of his money in about two 
and a half years. 

The couple were married in Jan- 
uary, 1925, and separated last 
August. 


Hal Roach and his wife, Margaret, 

known on the screen as Margaret 
Nichols, have separated after 10 
years of marriage. Mrs. Roach is 
living with friends near Ontario, 
Cal., while her husband is staying 
at a club in Santa Monica. 
It is understood that Roach is ad- 
verse to any proceedings and hopes 
that the separation will be only 
temporary as the couple have two 
children of whom the producer is 
very fond. 


Marie Dodds, picture actress, did 
not want alimony for herself when 
she brought charges of non-support 
against Edward Dodds, assistant 
production manager at Universal 
studios. “I just want him to take 
care of our boy,” she told Superior 
Court judge Beecher. S. S. Hahn, 
her attorney, stated to the court 
that Dodds is making $200 a week, 
and has not chipped in to the family 
since September, 1925. He stated 
Mrs. Dodds would be satisfied with 
$15 a week for support of the child. 
This was granted. 


The five deferidants in the Kerrick 
case, convicted of manslaughter in 
connection with the shooting of 
Tom Kerrick, picture cowboy, last 
spring, will have to stand for a new 
trial Jan. 26. Superior Court Judge 
Carlos Hardy refused to dismiss the 
case ‘after the appellate court re- 
versed judgment of the lower court. 
The five, Sarah Kerrick, the widow, 
Anita Davis, Iris Burns and Joe 
Hunt are now out on bonds. 


Roy D'Arcy, screen actor, is being 
sued for $15,000, according to a 
complaint on file in superior court. 
Herbert R. Jackson, business man, 
claims D’Arcy borrowed that sum 
from him and failed to pay. 


Cullen Landis, picture actor, was 
again in court on a charge of be- 
lated alimony payments to his for- 
mer wife, Mignon Le Brun, screen 
actress, Superior Court Judge 
Fletcher Bowron put the case off 
the calendar and commented that 
maybe if Landis is not harrassed so 
much he might be able to make 
up some of the amount he is in 
arrears. 


Leonard and Cyril Larivee, sons 
of Mrs. Clara St. Pierre, screen 
character actress, were ordered by 
Municipal Court Judge Georgia Bul- 
lock to contribute $22 a week to- 
ward the support of their mother. 
Evidence showed that the latter had 
been supporting herself in the last 
year by working in films until an 
injured knee forced her out of work. 


Superior Court Judge Leon Yank- 
wich ruled James Madison and 
James Gruen, scenarists, formerly 
with Universal studios, will have to 
amend to their complaint in their 
$100,000 damage suit against Uni- 
versal for failing to give the pair 
screen credit in “The Cohens and 
Kellys” film. The court held that 
the word “credit” was too indefinite 
for legal valuation and that more 
detail will have to be filed by Mad- 
ison and Gruen. 


C. Gardner Sullivan, scenarist, 
admitted he was separated from 
Ann May, his wife and picture act- 
ress. Miss May has left her Beverly 
Hills home. They were married 
about four years ago. 


Mrs. Ford Sterling, wife of the 
picture comedian and herself known 
as Teddy Sampson on the screen, 
filed suit for divorce, charging de- 
sertion. This is the second time 
she has brought action against 
Sterling, once before in 1919. The 
complaint sets forth that Sterling 
has an income of $5,000 a week, and 
that there is $50,000 in community 
property. The couple were married 
January, 1915, and separated in 
April, 1917. 


Eddie Le Roy, former cafe man- 
ager and entertainer, who is serving 
a two-year term at the Lincoln 
Heights jail for Wright act viola- 
tions, attempted to end his life in 
his cell by slashing his wrists and 
throat with the Hd of atin can. He 
was treated at the Receiving hos- 
pital, and will recover. Le Roy has 
been despondent for a long time, 


Charging that Sally Winters, pic- 
ture actress, and Worthy Butts, 
automobile dealer, staged a party in 
her apartment house which injured 
her reputation, Mrs. Don R. Groth 
filed suit for $100,000 against the 
couple in Superior Court. 

In answer to the complaint, it was 
denied that Miss Winters was a film 
actress or that any of the allega- 
tions were true. The case will be 
set for trial at an early date. 


Eileen McCarthy, pianist, hurt in 
auto accident about a year ago 
while driving with Roy E Farlee, 
was awarded $7,700 from the latter 
by Superior Court Judge Sproul. 
Farlee was not in court to contest 
the action, 


special train to the Dempsey-Tun- 
ney affair, was ordered to make de- 
position and furnish a list of pas- 
sengers on his train when he ap- 
peared before Superior Court Judge 
McLucas. Mills is suing Mrs. Allyce 
L. Campbell, society woman, for 
$5,500, which he alleges is due him. 

Mrs. Campbell has filed a cross- 
complaint for $5,725, asserting she 
lost that amount in a gambling 
game on board the “special.” 


Municipal Court Judge Russell 
gave Fred Hartsook, photographer, 
judgment for $910 against Nancy 
Welford, musical comedy actress, 
when she failed to appear in court 
to answer the suit. Miss Welford, 
after ordering the photos from 
Hartsook, decided she didn’t want 
them. 


Clyde Cook must appear in the 
police court at San Diego Jan. 24 to 
answer to a charge of reckless driv- 
ing. He knocked down a pedestrian. 


Mrs. Kathryn Menjou, former 
wife of Adolphe Menjou, has a law- 
suit on her hands as a result of 
buying an automobile from Stephen 
Nerney, Inc., and later protesting a 
bill for $450 for the installation of 
four wheel brakes, 

Judgment was obtained against 
her in Municipal court, but she ap- 
pealed. Judge Gates has the case 
under advisement. 


Mrs. Olive S. Mix, divorced wife 
of Tom Mix, appeared before Su- 
perior Court Judge Tappan and 
asked for a monthly allowance of 
$1,500 for the support of their 
daughter, Ruth J. Mix, 16. Mix 
has been paying $50 a month to his 
daughter since the divorce in 1917. 

Judge Tappan ordered Mix to ap- 
pear before Superior Judge Sproul 
Jan. 20 to show cause why the al- 
lowance should not be increased. 


William Nigh, picture director, 
and his chauffeur, Bert Trowbridge, 
were up for preliminary hearing be- 
fore Municipal Judge Samuel Baird, 
charged with assault with a deadly 
weapon on Edward Usher, Jr., for- 
mer football star. 

Usher testified he was beaten and 
attacked by Nigh and the chauffeur 
as he was coming home from a 
party in Laurel Canyon. Jean Jar- 
vis, screen actress and dancer, over 
whom the affair is alleged to have 
taken place, was also in court. The 
hearing was continued to Jan. 23. 


Alberta Vaughn has been engaged 
by Hawaiian Pictures, Ltd., to plav 
the feminine lead in “Hawaiian 
Love,” It is to be made in Honolulu. 
She lea~es here Jan. 21. 


Maude Edna Hillyer, 16-year-old 
film actress, has been granted an 
annulment of her marriage to Hugh 
Hamilton Moore. Miss Hillyer told 
the judge that her husband “didn’t 
lover her,” and that, besides, she had 
misrepresented her age. 


Lila McComas, film actress, has 
sued Fox Films and Al G. Barnes 
circus for $82,089 for alleged injuries 
received in a fall from an elephant 
during the filming of 9 picture. 


Daniel Silverwood, 30, of Reno, 
Nev., was killed at Truckee, Cal., 
during batile scenes being shot by 
Fox for “The Red Dancer of Mos- 
cow.” Silverwood was an extra 
picked up on the location to play 
one of the mob of Russian sold‘-rs 
used for trench battles. During the 
fighting, Silverwood was hit by a 
large rock dislodged by a dynamite 
explosion and instantly killed. 


Damages of $1,000 were asked by 
Rugby Ross, attorney, aganist Lloyd 
Hamilton, screen comedian, in a suit 
filed in superior court charging 
Hamilton and his wife with staging 
a number of alleged wild parties at 
their house, owned by Ross. Latter 
stated in his complaint he rented the 
house to Hamilton, who began hold- 
ing riotous parties, resulting in 
property damage. 

Ross also asked $400 alleged to be 
unpaid for rent. 


Emma Rojas, Mexican actress, 
was taken to the White Memorial 
Hospital in a serious condition after 
being stabbed 16 times by her hus- 
band, Pedro Rojas, who later at- 
tempted suicile by stabbing himself. 
He was placed under arrest and held 
in the General Hospital jail, but 
slightly injured. Rojas’ attack on 
his wife was said by police to have 
taken place when she threatened to 
leave him on discovering he had a 
wife and child in Texas. The couple 
came here about a month ago. 


Pola Negri settled out of court a 
suit for $16,005 brought against her 
by a German jewelry concern. After 
bringing the gems from abroad Miss 
Negri decided to return them, but 
the firm insisted she keep and pay 
for them. 


Superior Judge Leon Yankwich 
ordered an accounting in the affairs 
of Maxine Allen, known as Maxine 
Alton, scenario broker, haled into 
court on charges of two scenario 
writers, who claimed the agent mis- 
represented amounts secured 
through sales of original stories to 
film producers. The writers ask 
$10,000 for each play if the account- 
ing is not made. 

The two writers, Adele Buffington 
Vore and Laura Jannsens, cite spe- 
cific instances in which they claim 


the agent misrepresented sales 


John P. Millia, who promoted a prices. 


SAN FRANCISCO 


Secret indictment against Evan 
Burrows Fontaine, dancer, who ac- 
cused “Sonny” Whitney of being the 
father of her child, was among 39 
other indictments ordered removed 
from the files at the Federal build- 
ing. The indictment against the 
dancer was for contempt of court 
when after her suit against Whitney 
had been dismissed here she trans- 
ferred the action to Chicago. 


Hal Roach, Los Angeles film pro- 
ducer, denied here there would be 
a separation between his wife and 
him. 


Michael Reffetto has been named 
a permanent director by the Little 
Theatre of the University of Cali- 
fornia. 


Daniel Silverman, 30 years, “ex- 
tra” from Reno, Nev., was killed in 
a dynamite explosion during filming 
of a Russian battle scene at 
Truckee, Calif. The picture being 
made was “The Red Dancer.” 


Charles F. Traung of San Fran- 
cisco was elected chairman of the 
California State Boxing commis- 
sion at its first meetirg, held in 
Sacramento. 


Police Judge O’Brien dismissed 
cases against proprietors of three 


North Beach cabarets brought by 
prohibition officials who sought 


abatement orders. The court ruled 
that a nolice judge is powerless to 
order the padlocking of any :abaret 
or cafe serving ginger ale and ice 
to patrons who bring their own 
liquor. 


LONDON 


When Godfrey Tearle leaves “The 
Way of the World” at Wyndham’s 
Jan. 14 for his tour with the new 
“The Acquittal,” his part will be 
taken by Ion Swinley. 

Congreve’s play, put on for a short 
revival, has proved such a draw that 
its run has been extended indefi- 
nitely. 


After his Christmas season at 
Princes, where he is appearing in 
the revue, “Bits and Pieces,” George 
Robey will tour Canada. 


With the death of Courtice 
Pounds week before Christmas, the 
number of famed actors who died 
last year amounts to five. Others 
were G. P. Huntley, Arthur Bour- 
chief, John Humphries and Dan 
Rolyat. 


When the Old Vic Shakespearean 
company vacates the Lyric, Hame 
mersmith, to return to its own re- 
constructed home, Nigel Playfair 
will take possession of the theatre 
again about the middle of February 
for a series of revivals. Among 
these are “The Beggar’s Opera,” 
“The Duenna” and “Love in a Vil- 
lage.” 


- PARIS PLAYS 


(Continued from page 2) 


abandons her husband presently in 
order to follow Scotto, a former 
fiance, alleging in self-justification 
that Hubert ill treated her. In due 
time she obtains a divorce on those 
grounds, together with substantial 
alimony. 

Hubert is ruined by the affair 
and is compelled to take employ- 
ment in an Atlantic City hotel. 
Scotto and Mabel presently arrive 
there and let it become known they 
intend to marry. Hubert is de- 
lighted, since Mabel’s'§ marriage 
would free him to wed the hotel 
secretary in whom he has found an 
agreeable companion. 

The minute Mabei sees the situ- 
ation it is all off. Confronted with 
the prospect that Hubert will 
probably be happy with another 
woman, she decides she loves him °* 
herself. She calls off her marriage 
to Scotto and advises the secretary 
to sue Hubert for breach of 
promise. The piece is splendidly 
acted by a cast including Char- 
lotte Lyses, Marcelle Praince, Ger- 
maine Auger, P. Stephen and Mar- 
cel Andre. 

Hugo in Opera 

A musical version of Victor 
Hugo’s “Angelo” was presented at 
the Opera Comique last night 
(Monday) with score by Alfred 
Bruneau and book by Charles 


Mere. Among the leading players 
are Genevieve Vix and Emma 
Luart. 


e e 

Olympics Time Limit 
For 15 years the Olympic, 14th 
street, New York, has played bur- 
lesque, either a circuit show cor & 
stock troupe. As a result of the 
recent sale of Tammany Hall’s old 
headquarters, which includes the 
Olympic on the ground floor, the 
new owners have notified the the- 
atre holders that they will require 
possession of the premises in July. 
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Weak bill at the Majestic and a 
meagre house Sunday afternoon. 
Sabbath matinees getting smaller 
and smaller. Can’t blame the 
weather every day. 

Looks like a distracted attempt 
at comedy vaude. Three duo com- 
edy turns in this week’s seven-act 
show. One lone turn hits, that the 
closer, and a hoop act besides. 
Jean Valjean and Co., four people, 
nicely mounted, and all that, but 
still a hoop act. 

Cannon and Lee opened. A 
break for them if not described in 


detail. Bennett and Rock, the first 
brace of pseudoe-comics, in the 
deuce. 

Hubert Kinney and Blondes (4) 


Kinney high kicks. 
Girl, brunet, at the piano. Two 
girls, blondes, do a “sister” bit 
while one of them bucks it to re- 
mind of Ida May Chadwick. Pretty 
fast finish, but the act did not sell. 
Brown and Lavelle, mixed comedy, 
next, in a line of cross-fire that 
eries out loud for material. Man 
straights and plays the xylophone; 
woman is large blonde (plenty of 
goldy locks this week) and come- 


in the trey. 


dies. Her delivery the best thing 
in the act. 
yibson’s Navigators, seven- 


piece girl band, has a chance, but 
not at present. Badly in need of 
an early novelty number. The sole 
novelty bit now used, in which the 
entire trovpe goes tipsy for laughs, 
eloses and almost sells the act. 
Previous’ portions slow. Music 
about usual for girl bands. 
Chamberlain and Farle, man and 
woman in what appears to be a 
new act, were next to closing. They 


in Chicago 
Visit These Hits 


DELPH and Saturday 
BLANCHE YURKA in 


“THE SQUALL” 


A CYCLONIC HIT! 


H SAM H. 
ARRIS 
GILBERDT MILLER ETHEL 


Presents 


BARRYMORE 


in ‘THE CONSTANT WIFE’ 


By W. SOMERSET MAUGHAM 


BLACKSTONE 
A. L. Erlanger & Harry J. Powers, Mgrs. 
Pep. Matinees Wednesday and Saturday 


GLENN HUNTER 


in “Behold This Dreamer’”’ 


A. H. Matinees Wednesday 


Matinees Wednes- 
day and Saturday 


WOODS Now Playing to Capacity in 
the 3 Largest Cities of the 
World—Chicago, New York, London 


i Presents His Own 
Vincent Youmans Fresents His Om 


HIT the DECK 


With QUEENIE SMITH, CHAS. PUR- 
CELL and TRIXIE FRIGANZA 


SELWYN THURS. SAT. 
JED HARRIS Presents 


the World Famous Drama of the 
Cabarets 


BROADWAY 


By PHILLIP DUNNING and 
GEORGE ABBOTT 


Minturn Central Theatre 
NOW PLAYING 
Greatest of All Sex Dramas 


KHONGO 


With HOWARD SINCLAIR and 
Perfect New York Cast 


have an excellent idea that may 
improve with more work. Man 
carries divers props, such as an 
alarm bell on his wallet, revealed 
when the girl starts to dip. The 
intricate paraphernalia in dancing 
lesson bit is original and clever. 
Medley of pop songs, with home 
made lyrics, for a closer, and splen- 
did. The hokum cello number 
could be omitted. All the turn 
seems to need is playing. Cham- 
berlain and Earle are standard per- 
formers, know their comedy lim!- 
tations, and the only apparent rea- 
son for mirth in this week's Ma- 
jestic bill. 

“Underworld” 
the screen, 


(2d Loop run) on 


The substantial portion of this 
week’s Palace bill was supplied by 
the Florentine choir from Florence, 
Italy. Choirs have been at the Pal- 
ace before, but none approach in 
grandeur or choral perfection the 
current week's attraction. 

Folk song, grand opera, modern 
and ancient melodies filled a pro- 
gram that smacked of art. Fifty 
voices in the ensemble, and what 
voices. Pageantry of rich costumes 
reminiscent of Italy’s romantic 
15th century, with effective presen- 
tation. made the choir attractive 
in stage array. 

Cardini opened and amused with 
suavity applied to slight of hand 
work. Tinova and Baikoff deuced 
with dance that ranged from at- 
tractive posing to a mad, exhuber- 
ant bit of terpsichore called the 
“Whirl of Youth.” Tineva, a girl 
of pple beauty graceful, 
wearing a black wig, was the key- 


note of the affair. Baikoff, her 
partner, fitted in well. Ruth Har- 
rison, featured with the act, as- 


sisted by her “Golden Stenpers,” 
did a whirl dance that brought ap- 
plause. 

Jack MclLallen, assisted by a girl, 
“Sarah,” and a Hebe comic par- 
excellence, chattered with the girl 
to laughs. After McLallen’s roller 
skating bit, the Hebe, with xylo- 
phone, the girl a banjo and Mcec- 
Lallen a sax, closed with music. 
Miss Patricola, with personality, 
songs and violin, did nicely. 

Irving Aaronson and 12 Com- 
manders, played well but gave the 


impression here they need more 
novelty at their opening. They 
make up for it with good music 


though, and at the close introduce 
a sax player who gets laughs galore 
with an Eskimo college song. The 
travesty ballet as an encore and 
the comic aesthetic dancing was a 
wow. 

Pathe news during the latter part 
of the intermish, preceded the 
Florentine choir. Jim McWilliams, 
in one, impressed as the best single 
talking comic since Doe Rockwell 
was here. McWilliams scored with 
his impersonation of a _ politician- 
lecturer of the eighties. Beehee and 
Rubyette closed the bill with hand- 
springs, cartwheels and novelties. 

Business topnotch. 


Ferrin BE. Butler, generat manager 
three Great States houses in Elgin, 
Ill., has resigned to go to Oshkosh 


-as manager of Rialto theatre there. 


The Stratford’s last half “show- 
ing’ show: last week exceptionally 
youthful and snappy. Lillian Drew, 
cute dancer, clicked with her acro- 
batic opening. She’s a natural for 
the stage band bills, counting the 
acrobatic number only. 

Vie Kaplan, versatile gent, also 
seems certain for the larger picture 
houses. He might have been seen 
around the cafes in Chicago. Sings, 
dances and talks. Could also do 
Hebe comedy with a femme foil 
without changeing makeup. He 
stopped the show. Haney Sisters are 
just one more “sister” team, though 
having appearance in their favor. 
They kicked in with a hit. 

Six musical Clowns, another take- 
off on the Tom Brown standard, 
closed the outside talent portion of 
the bill. Several Brown mimics 
seen around town lately, and none 
of them approaching the criginal as 
an act in any way. Clowns are 
about average. It isn’t so much the 
routine and people of these imitat- 
ing turns, but it seems the princi- 
pals can’t do a Brown, try as they 
may. The leader af the Musical 
Clowns works in cork, as does 
Brown, and never departs from the 
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CORNER CLARK AND HURON STREETS, CHICAGO 


300 Rooms—All with Tub and Shower 
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BRAND NEW 
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pattern. The clowns are no slouches 
at the sax, but they suffer on the 
brown comparison. 

Usual Stratford house stuff Ted 
Leary, m. ¢c., and the Maurie Hill- 
blom stage band supported the bill 
splendidly. Also organ-slide 
solo by Doris Gutow, one of the few 
girl organists who can persuade an 
audience to sing. 

“City Gone Wild” on screen. 


Will Brommberg, formerly a dis- 
trict salesman of Universal, has left 
for a similar position with Colum- 
bia pictures. Bob Funk of the Uni- 
versal office will sueceed to the po- 
sition. 


Paul Bush, formerly Chicago 
manager for Tiffany, has joined 


Universal sales. 
Stevens-With orchestras announce 
the following placemenis: Cato and 


ttis Vagabonds from Kosair hotel, 
Louisville, to the Swiss Gardens, 
Cincinnati, for indefinite engage- 


ment; Cato’s Imps from the Majes- 


ATLANTIC CITY 


By VINCE McKNIGHT 
Apollo—'La Gringo.” 
Stanley—"Silk Legs.” 
Virginia—"“Old Ironsides.” 
Earle—'The Crystal Cup'-vaude. 
Colonial—“Jesse James.” 
Strand—"A Reno Divorce..” 
Capitol—“On ze Boulevard.” 

City Square—“Judgment of the 
Hills.” 


Two premieres in a row for the 
Apollo. Following “La Gringo” will 
come Tom Cushing’s new drama, 
“Salvation,” with Pauline Lord, re- 
cently seen at the ApoWo in “Sur- 
mise” (“Spellbound’) siarred., Als> 
in the cast are Helen Ware, Donald 
Gallagher, George Maciarlane and 
Osgood Perkins. Deviating from 
the usual house policy, the opening 
night will be Tuesday. 


“The Gateway of the Moon,” oriz- 
inally booked for the Virginia week 
Jan. 21, has been switched to the 
Stanley. In its place the Virgini» 
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tic ballroom, Detroit, to Sam Pick’s 
cafe, Milwaukee; Harold Heinie’s 
orchestra from the Campus Ball- 
room, Detroit, to Kosair hotel, 
Louisville; Wolf-Abel Paramount 
orchestra from the Roof Garden 
Ballroom, Sioux City, Ia., to the Val- 
leydale Ballroom, Columbus, 0O.; 
Dick Lucky and orchestra from road 
engagements to the Majestic Ball- 
room, Detroit. 


Stevens-With, local booking of- 
fice, have taken over the mannge- 
ment of the Tasmo Ballroom, Indi- 
ana’s newest dance hall, near Mish- 
aweka, and have installed the Ar- 
matroutus Blue Hoosiers orches- 
tra. 

Bee Palmer opened at the College 
Inn, Hotel Sherman, Jan. 14. With 
Miss Palmer are her pianist, Al 
Siegel, Eddie South’s orchestra and 
the dance team Taylor and Whitely. 
Ted and Betty Healy are still doub- 
ling into the Inn from the “Night 
in Spain” show. 

Dr. Frank J. Elliott, chief physi- 
cian, Hagenback circus, is making 
his winter headquarters at Charles 
Zemater’s hooking office. 


Mack O'Neil), Seotch and Irish 
character comedian, has left vaude- 
ville to become associated with the 
Zemater Theatrical Exchange, Chi- 
cago. 


(Smith-Willis stock) 
is organizing a circle stock outfit 
for seven houses in southern and 
central Illinois, with Benton. ILll., as 
headquarters. He opens his sum- 
mer tent repertoire the last week in 
May. 


Cc. F. Smith 


| the 


Bob Coty, former manager High- 
land theatre (Cooney Bros.), has | 
changed places with Bilack- 
more, who heretofore has managed 
the Colony, another Cooney house. 


William F. Aldrich (Wiiliam F. 
Aldrich attractions) has added nine 
new Mack trucks to his initial fleet 
of five to care for new Hawaiian 
road shows. Four will be used to 
transport a series of traveling pre- 
sentation shows for picture houses. 


Frank Gladden, Chicago agent, has 
Placed the Kit Kat Four (colored) 
at the Terrace Gardens, Morrison 
Hotel and, Christy and Dunn with 
Pantages, opening at Newark, N. J. 


Harry F. Sweeney 


Bridge Pisyers in St. Paul Jan 20. 


Ben Bentley (Bentley Theatrica! 
Agency) is booking three acts of 
vaudeville in the Uhline theatre ist 


Downer’s Grove, Ii. 


Bob Jones has left the Gifford 
Roberson stock, Majestic, Spring- 
field, Ill., to become stage direcios 


at Frank Gaszzolo’s Kedzie theatr 
here. 


closes a 74 
week engagement with the McCall | 


has a prerelease showing of “The 
Noose” (Richard Barthelmess). 


Savoy dark again this week after 
making a strong play for biz with 
two weeks of supposedly sensationa! 
sex pictures. Jim Anderson, man- 
ager, still dickering with the United 
Burlesque to play Columbia shows. 


The Press-Union’s annunal Cook- 
ing School, held last week on the 
Steel Pier, cut into the matinees to 
some extent with over 1,500, mostly 
women, in attendance daily at the 
free lectures. 

BROOKLYN, N. Y. 

The District Attorney’s office has 
started a probe to find out why part 
of the Kingsway theatre ceiling 
gave way. Several folks were in- 
jured. The vaude bill had ended, 
and the feature pct, “Sailor Izzy 


Murphy,” had gotten under way, 
when @ section of the ceiling crash- 


ed. The orchestra played and Jo- 
seph Hanley, manager, quieted the 
crowd. Two seriously injured and 
about 20 slightly bruised. 

The old Amphion house, dark for 
years, is now resurrected and occu- 
pied by the Lance Dramatic Stock, 
with Marguerite Klein and Will: 
Claire as leads. Arthur Morris is 
manager. The Amphion company | 
marks the fourth stock company in | 
horough. Stock is playing the | 
Fulton, the DeKalb, Rivera (Werbna) | 
and now the Amphion. 


Loew's Melba, Keeney’s old house, 
started ‘fonday with new policy, 
Willie Creager as master of cere- 
monies featured with his band. Two 
shows a week, pct and vaude, with 
the house opening at 11.30 a. m. 

Joseph A. Jackson, connected 
with theatrical publications in re- 
cent years, is now in Washington, 
D. C., where he has become assist- 


ant business specialist in the De- 
partment of Commerce. He will 
help colored business units in 
straightening out many problems |} 


and inquiries. 


TORONTO 


by &. A. S. 
Royal Alexanura—“Scaramouche” 
iSir J. Martin-Harvey). 
Empire—"What Anne 
Home’ (Keppie Stock). 
Victoria—"“Common Clay” (Glaser 
Stock). 


Brought 


Gayety—"Dancing Around” (Co- 
iumbia), 

Loew’s — “Fizures Don't Lie”- 
Vaude, 

Pantages—- “The Gay Defender’- 

Princess. (2d week). 

egcnt “Sorrell and Son” (2d 
ek). 

Big Parade” (2d 
week), 


show. 

Hip-—-"“The Forbidden Woman”- 
nude. 

Massey Hall—-Toronto Symphony 
Orehestra-Marion Talley, 


Runnymede -- “Valley of the 
tiants’’-Vaude, 

A thambra “Les Miserables”- 
Vaude, 

Qakwood “What Price Glory”’- 
Vande, 

Danforth--“Beau Geste’-Vaude, 


Vlans here for a picture industry 
vuilding to louse all those in To- 
ronto connected with the trade. 
With the wrechins of the old Grand 
‘pera llouse and the leasing of the 
Regent to United Artists the Strand 
is the only Toronto house now dark. 
it was once the home of K, A. two- 
a-day verde. 

Hooked up with the Westminster 
Abbey nam the Westminster Glee 
Singers, 18, are en route to Canada 
for a transcontinental tour. They 
will play picture houses, schools, 
comecerts, cnourches, ete, 

“Alice in Wonderland” (panto- 
wiime), put on by amateurs of the 
tniversity of Toronto at Hart 
Hlouse, made more money than any 
other amateur event ever staged in 


V‘oronto,. Ran two weeks, Could 
have gone three, They are in re- 
hearsal now on “Wild Birds,” by 


Violet Pearn. 


For the first time in Toronto his- 
cory three picture houses are work- 
ing on “runs.” These are “Wings” 
(Par) at Princess, “Sorrell and Son” 
(UA) at Regent and “The Big Pa- 
rade” ((M-G) at Tivoli. AN doing 
fairly. 


After starving all Ontario of legit 
shows the Shuberts announce an 
‘mbitious progrum for the Royal 
\lexandra, Sir John Martin Harvey 
is current with “Scaramouche” and 
will later play “The Cigaret Maker” 
if biz holds. Next comes “Oh, Kay” 
(Julia Sanderson and Frank 
Crumit), “My Maryland,” Seymour 
Hiieks in two or more plays and a 
‘e_nrn of “The Vagabond King.” 
‘Broadway,” booked in several times 
hut repeatedly shifted, has been 
passed by censors in the script and 
will come between Martin Harvey 
and “Oh, Kay.” 
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Ail the good resolutions the Or- 
pheum might have adopted for the 
new year apparently did not mate 
rialize. It started off as much up 
against it as before. After laying 
out a real bill the week before it 
looked as though a new leaf had 
been turned over, Last week found 
the usual thing all over again and 
the situation remains the same. 

There were two Loldovers; John 
Stee! and Bill Robinson. Both 
clicked heavily the first week and 
on their second former the back- 
bone of the show. There was a 
good attendance Sunday night, too. 
The pictorial news kept the show 
about 10 minutes late in starting. 

George and Jack Dormonde in a 
good laughable unicyele act opened, 
though programmed No. 2. This 
standard turn set the pace, with 
the cycle worker providing the fun. 
Reversing their billing, the Three 
Vagrants, musical trio of European 
appearance and calibre, came next. 
Two men and a woman in freak 
make-up, with guitar, clarinet and 
accordion instruments. The 
audience liked the clarinet player, 
who displayed mugging talent as 
well as being a first class piper. 
The lone vocalist also scored. 

Class dancing «act were Harry 
Roye and Billie Maye in the trey. 
The team has lost nothing of its 
usual speed. Harry Roye's high 
kicks, splits and acrobatics were 
the highlight of the turn. Miss 
Maye attractive and a splendid toe 


dancer, scored all by herself. John 
Steele, handicapped by cold, 
valiantly covered up: his delivery 


and showmanship standing him in 
good stead. Steele sang three num- 
bers, all different than the previous 
week and accepted an encore with 
little apology for his voice. 
Nance O'Neill closed the first sec- 
tion with “The Lily,” a condensa- 
tion of her Belasco success pro- 
duced about a decade ago. Alfred 
Hickman, husband of Miss O'Neill, 
heads the supporting cast. The 
ending was rather abrupt and lost 
somewh:.t of an otherwise effective 


climax made so by Miss O'Neill's 
histrionic abilitv. Jill Willis made 


showing. Hickmar 
Ferdinand Hast had 
little to do. Biil Robinson ovnening 
intermission went over with as 
much bang as the week before. Al 
Trahan and Vesta E. Wallace were 
a pushover next to closing. This 
Trahan boy is clever and gets swe 
fire laughs. Miss Wallace, a 
stately blonde, has a pleasing voice. 

Jack Redmond, golf wizard, mad« 
the closing spot interesting, as- 
sisted by Trahan and Bill Robin- 
son. 


an effective 
was excellent. 


Mary Jane kid actress in 


Irving, 


Cecil DeMille’s “Golden Bed" a few 
years ago, has grown up and will 
play her first adult role in “The 
Godless Girl.” the producer-direc- 


tor’s new one. 

The picture was the thing at 
Pantages last week, “Seventh 
Heaven” the attraction with only 
two acts in the vaude portion and 
each using the same set. The short 


| brisker than usual. The upper tiers, 
ordinarily a “bugaboo” to Pantages, 
found themselves popular with the 
main floor capacity. The picture 
ran 90 minutes with the two acts 
| dividing remaining 30 minutes. 


“Seventh Heaven" booked 
here for two weeks. 
Of the two turns Marget Morel 


and Co., flash girl dancing act, won 
the margin by virtue of six ex- 
cellently routined and classy looking 
dolls who worked like rockets. 
Marget Morel, not long ago, did a 
two act on the Orpheum circuit. 
Her male companion is still with 
her and the routines are about the 
same except for the addition of the 
girls. The fem background helps 
Miss Morel appear to advantage. 

Romaine and Castle, two men in 
high brown shade and charcoal re- 
spectively, blended into the same 
full stage layout with a line of songs 
and talk marked by Romaine'’s 
colored female impersonation. This 
act is a Pantages standard and al- 
ways good for a laugh of the lower 
variety. Romaine, besides looking 
ridiculous in a grotesque make-up, 
can yodel. Castle is a dapper 
straight for him at the piano. 

Short screen subjects were out to 
help the time table. 


A man reported to be Don Solo- 
vitch, former dancer and _ picture 
actor, was found unconscious in a 
gulley near Gunniston, Utah, and 
died a short time later. Sheldon 
Clark, 25, of Manti, Utah, was ar- 
rested and admitted he killed the 
man. Clark said he had met Solo- 
vitch in Los Angeles and intended 
going into business with him. While 
driving on the highway Clark said 
the man began acting queerly and 
finally attacked him with a hammer. 
To protect himself, Clark said he 
got hold of the hammer and struck 
the other man down. 

The name Don Solovitch is not 
known to anyone in Hollywood pic- 
ture circles. It was said that he 
had played a part in Douglas Fair- 
banks’ film “The Thief of Bagdad,” 
but no one at the Fairbanks organi- 
zation ever heard of the name. 


Dolores Del Rio has gone up to 
the mountains to recuperate from a 
severe cold. She will be out of 
work for the next few weeks. 

Fred J. Butler, who, in associa- 
tion with Ed Belasco and Gerhold 
Davis, produces at the Belasco here, 
jis en route to New York with Mrs. 
| Butler for a four-week vacation. 
; While there he will endeavor to 
arrange for the production of “The 
Great Necker,” which ran at the 
3elasco here for 10 weeks last sum- 
mer with Taylor Holmes starred. 


At Sid Grauman’s Chinese thea- 
tre Jan, 19 Irving Berlin will have 
an Irving Berlin night. serlin will 
take up one-half hour to sing his 
new and old compositions. 


George Archanbaud’s next for 
Tiffany-Stahl will be an Irish pic- 
ture with Sally O'Neil featured, 


Malcolm Stuart Bovlan has been 


end of the stage show was a wide /assiened by W. R. Sheehan to title 
departure from the usual here,| “The Red Dancer of Moscow.” 

sereen attraction notwithstanding. Raoul Walsh producing for Fox. 

Not long ago, with “What Price —_ 

tlory,” the vaude was cut to three Clyde Cook has been booked for 

turns, probably the first time less|two weeks by West Coast Theatre 

than that has been used here. | Cireuit through Walter Meyers of 

Monday afternoon trade was !the William Morris office. The in- 

. itial week will be at Loew's State, 

= Los An~>-les, Jan, 20, and the seec- 

|}ond week Jan. 28 at the Warfield, 


MOST ORIGINAL, 


COFFEE SHOP 
in the Golden West 
Carl—MULLER’S—Lill 
“TWO OLD TIMERS” 
Direct from Train or Theatre 
You Are Welcome 


724 So. Hill St., Los Angeles 


| San Francisco. Upon the comple- 
ition of this engagement Clyde will 
return to the Warner Brothers lot 
and complete his picture work. 

| D W. Griffith is in New, York to 
attend the opening of his latest pro- 


duction for United Artists, “Drums 
;of Love.” He will return Feb, 1 
}to start production on “The Battie 
of the Sexes,” for U. A. 


Guerrini & Co. | 


The Leading and 
Largest 
ACCORDION 
FACTORY 
The only 
Reeds made by 

nab. 

277-279 Columbus 
Avenue 

San Francisco, 


| 
in the United States 
Factory | 
hat makes any set | 


Cal. ' show 


John Francis Natteford is adapt- 
third Jack London picture 
| Tiffany-Stahl productions, 

Pearl Regayv and 
been engaged for “A Con- 
necticut Yankee on Broadway’ at 
the Mayan theatre following 
i“Sunny,”’ which closes there Feb, 4 
|Gerhold) Davis is producing the 
and Maurice Kussell is stag- 


i ing the 
for 


Paisley 


hive 


NOTE 
PAUL 
TAUSICG— 
& SON 


Oldest Agency in U. S. Spe 
EL ROPEAN CONNECTIONS—I 


Accomodations Arranged on All Lines at Lowest Rates 


TIMES SQUARE TRAVEL BUREAU 


PAUL TAUSIG & SON Manacement 
Seventh Ave. & 40th St.— Times Square Trust Co.—NEW YORK 


NEW ADDRESS 
FOR 


SAILINGS 


reoof, Bought amd Seld 
cializing on Theatrical Travel 


Pohken Care of Both Ways 


PENN. 


ing the numbers. “Sunny” is sched- 
uled to tollow “Cocoanuts” into the 
Columbia, San Francisco, upon the 
conclusion of their run there. 

Elmer E. Smathers, 65, race horse 
owner and _ retired Wall Street 
broker, died at his home at the Am- 
bassador Hotel, Los Angeles, Jan. 
11 from hemorrhage of the brain. 
Smathers was a big holder in Los 
Angeles realty and the owner of 
the Orpheum Theatre building. He 
maintained one of the _ biggest 
stables of thoroughbreds in Amer- 
ica. He is survived by a widow, 
step-daughter and two grand chil- 
dren. The remains were shipped to 
New York for buric' 

Arthur W. Stebbins, New York 
insurance broker. written 
$3,000,000 worth of insurance dur- 
ing the past four weeks in the pic- 
ture colony. Those who have added 
to the amount of their policies in- 
clude Jesse Lasky, Walter Wange~ 
Harold B. Franklin Sid Grauman 
and Joseph M. Schenck. 


Sol Wurtzel, chief executive of 
Fox studios, was unanimously re- 
elected as president of Temple 
Israel in Hollywood for the coming 
year. Other officers elected were 
Isadore Bernstein, scenarist at Uni- 
versal, vice-president; John Stone, 
scenarist with Fox, secretary; and 
Nate Libbott, treasurer. 


Allan Cushman has replaced W. 
C. Rickart as manager of the Flor- 
ence, Pasadena, West Coast House. 
Tom McDonald, manager of the 
Strand, Pasadena, transferred to the 
Wilshire, Los Angeles, to replace B. 
H. Markowitz with George Christof- 
fers taking charge of the Strand 
and Charles McManus was relieved 
of the management of the Colorado 
in that city by Charles Perry. 


Wendell Marshall, blackface ‘‘uke” 
player, replaced Jimmie Mosley in 
“Sunny” at the Mayan due to Mos- 
ley taking ill. Marshall opened 
with the show but left later. 


“Undertow” (Egan) moves to the 


Noon 


Hollywood Playhouse Jan. 23. 


Los Angeles Oratorio Society pre- 
sents “Elijah,” Feb. 5, at the Phil- 
harmonic Auditorium instead of the 
Shrine Civie Auditorium as an- 
nounced. 


Beaux Arts Playshop, newest ad- 
dition little theatre movement here, 
has its premiere at Eighth and 
Beacon streets Jan. 26 in ‘“Toler- 
ance,” with Joseph Swickard, Fran- 
ces Cook and Lorimer Johnston in 
the cast. 


Alice Gentle, operatic singer, ap- 
peared the opening performance of 
the Mission Play Jan. 16. R. D. Mac 
Lean and Ruth Ellen Miller were 
the leads. 


A movement is on foot to build an 
art theatre here with Reginald Pole, 
who has been conducting a series of 
special matinees at the Belmont, 
sponsoring the effort. An amalga- 
mation of Los Angeles and Holly- 
wood art theatre groups is antici- 
pated. Pole stages two matinees at 
the Belmont, Jan 25-28, with Dos- 
toievsky's “The Idiot.” 


“Boccaccio,” current at the Shrine 
Temple this week. This is the fourth 
of ten operas to be produced here this 
season. Those in the cast include 
Charlot Woodruff, Richard Powell, 
Ralph Errolle. Lewis Templeman, 
Alexander Gill, Cora Bird, Roland 
Woodruff, John Cherry and Pauline 
French, 


After three years’ association with 
Guy Coburn, Inc., artists’ represen- 
tatives, Harry Wurtzel, brother of 
Sol Wurtzel, general superintendent 
for Fox studios, severs his connec- 
tions 

In the future Guy Coburn, one of 
the pioneer agents on the coast, and 
Nat Levine will run the businesa. 


former manager 
agency, has 


Arthur Landau, 
;of the Edward Small 
‘left the organization. 
templates going on his own. 


Jack Duffy, short-comedy star for 
years, has been borrowed from 
Christies by First National for 
| “Haroid Teen.” 


Charles Buddy Rogers has been 
iJoaned by Paramount to Universal, 
lopposite Marion Nixon in “Cream of 
Karth," which Mel Brown will 
direct. under the supervision of 
Arthur Shadur. 


M-G-M hag selected “The Prince 
lof Graustark,” from the story by 
George Barr MeCutcheon, for Ra- 


mon Novarro. Agnes Christine 
Johnston has done the scenario, and 
Robert Leonard is to direct it. 

| Paul Leni will not be able to re- 
turn to Germany upon completion of 
i“The Man Who Laughs” to renew 
passpoert privileges, but will remain 
here to for his next Uni- 
versal feature, “The Last Warning,” 


prepa re 


Landau con- | 


scheduled io go into production 
Feb. 15. 
“Hold Everything” is slated as 


Bebe Daniels’ next for Paramount. 
Story is an original by John McDer- 
mott. Clarence Badger will direct. 


Italian Dramatic Co, recently or- 
ganized by Fannie Ferrari, Italian 
actress, will stage “Il Terzo Marito” 
at the Gamut vLiub next month. The 
proceeds go toward building a new 
Italian theatre. 


Two special matinees were given 
at the Hollywood Playhouse Jan. 
16, 17, with Paul Spier directing and 
presenting “The Waltz of the Dogs.” 
Sheldon Lewis had the lead. 


The Little Theatre of Los Angeles 
will produce “The Jest” at the 
Gamut Club for eight days, starting 
Jan. 27. Irving Pichel, directing, 
will play in it, with Violet Wilson. 


Whittier Community Players pro- 
duced “Kempy” at the Whittier 
high school auditorium. 

Starting date on “The Woman 
Disputed,” Norma Talmadge’s next 
for United Artists has been ,ad- 
vanced to Jan. 25, due to story 
changes now being made by Julies 
Furthman, Henry King will direct. 


Hobart Bosworth signed to make 
“A Man of Peace,” one-act playlet, 
for Warner Brothers’ Vitaphone. 


Jack Neville, formerly publicity 
writer attached to the Tim McCoy 
unit at M-G-M, has been made a 
member of the studio scenario staff. 
He will write originals and scripts 
for the western star. 


SAN FRANCISCO 


Ray Duddy, assistant houSe man- 
ager, St. Francis here, has been ap- 
pointed by A. M. Bowles, northern 
division manager for West Coast 
Theatres, Inc., to be house manager 
at the State, Stockton. He suc- 
ceeds Harry Hunsacker, who goes to 
the Visalia, Visalia, Cal. The lat- 
ter house, together with the Wig- 
wam at Reno, and the Hollister, at 
Hollister, Cal., have just come un- 
der direction of the West Coast cir- 
cuit. 

Max Bradfield, orchestra director, 
West Coast, Long Beach, for the 
past eight months, is being trans- 
ferred to the T and D, Oakland, 
succeeding Georgie Stoll, who goes 
to the Egyptian, Hollywood, as mu- 
sical director and m. of ec. 


“The Married Virgin,” at the 
Green Street, has been extended for 
two additional weeks, making a total 
of 15 weeks’ stay here. “The Bridal 
Night” follows. 


Fannie Brice, headlining current- 
ly at the Orpheum, has been signed 


for a Vitaphone recording imme- 
diately upon leaving here. 
Leneta Lane. for five months 


leading woman Henry Duffy Play- 
ers at the President here, goes to 
Birmingham to open Jan. 23 in “A 
Bill of Divorce.” 


Vitaphone will shortly be “on the 
air’ as a result of a tieup between 
local radio station KFRC (“The 
Call’) and station KFWB (Warner 
Bros.) in Los Angeles. Each new 
Vitaphone recording is to be broad- 
cast simultaneously from Los An- 
geles and San Francisco. 


As a publicity dodge, the Embassy 
offered a free admission to see “A 
Reno Divorce” to all parties who 
could prove they had secured a di- 
voree in the Nevada city. Seven 
San Franciscans took advantage of 
the offer and submitted affidavits to 
show they had lagally severed mat- 
rimonial alliances in Reno. Several 
were women. 


A new. picture house, costing 
$350,000, will be built by Ackerman 
& Harris in association with George 
A. Oppen. The new house will have 
a picture policy. 


The Players Guild will stage 
“Aren't We All” Jan 12. Frank 


Dawson will be featured. 


West coast theatres are showing 
a trailer, calling upon patrons to 
sign petitions against the proposed 
Lankford Sunday bill, slated for this 
session of Congress, in an attempt 
to bring about a nationwide Sunday 
closing of all shows. 


Nine Japanese actors arrived here 
aboard the Siberia Maru for a six 
months’ tour of the states. The 


| troupers came from Osaka, Japan. 
They are known as “manzal” or 
minstrels, 


Following Lionel Barrymore in 
“Laugh, Clown, Laugh,” at the 
Lurie, Pauline Frederick will appear 
in a new play vet unamed. 


For the showing at the Capitot 
of ‘“‘Who's Your Neighbor” (picture) 
with divided audiences, the orches- 
tra floor is reserved for males and 
balcony for women. William Cullen, 
lessee, is utilizing a live ballyhoo 
out front that has come in for con- 
siderable censure. It consists of a 
girl reclining in a large show case, 
the girl attired in lingerie. The 
same sort of a ballyhoo was used 
last year in Los Angeles by S. S. 
Millard for his sex picture, “Is Your 
Daughter Safe?” 


The Pasadena Community Play- 
ers on their visit to San Francisco 
Jan. 30, 31, Feb. 2 and 3, will pro- 
duce “Cake,” with Gilmore Brown 
and George Bernard Shaw's comedy, 
“Getting Married.” 


PORTLAND, ORE. 


By SAMMY COHEN 


Oriental—“The Dress Parade.” 
Broadway—‘‘Becky.” 
Columtia—"A Man's Past.” 
Rivoli—“‘Ben-Hur” (3d week). 
Blue Mouse — "The Jazz Singer” 
(2d week). 
Orpheum—‘“The Girl From Rio.” 
Pantages—‘‘Come to My House’ 
vaude. 


The Chicago Civie Grand Opera 
Co. plays Portland four days, com- 
mencing March 21. $25,000 has been 
guaranteed the company. 


Floyd Maxwell, manager West 
Coast's Broadway, has been appoint- 
ed on the board of directors of the 
Portland Advertising Club. 


A new realignment as concerns 
the Portland and Seattle branches 
of the National Theatre Supply Co. 
has been announced. Frank Harris, 
in charge of the local branch, leaves 
the organization. Roy Peacock, for- 
merly of Seattle, becomes district 
representative in complete charge of 
the Pacific northwest territory. 
Harris is understood to become affil- 
iated with Ben Shearer, formerly 
owner of the National Theatre of- 
fices in the northwest, who will soon 
open two supply houses in this ter- 
ritory, independently operated by 
Shearer. 

Sam Maurice is working out of 
the local West Coast Theatres, offica 
as exploitation man for the local 
West Coast houses. Maurice came 
up from Seattle, where he was as- 
sistant to Herschel Stuart, general 
northwest chief for W. C. 


Glenn Shelley, formerly organist 
Liberty, is getting good returns at 
the new Tebbett’s Oriental theatre. 


A local syndicate of wealthy busi- 
ness people understood to be dick- 
ering to buy the old Portland Hotel. 
The property is assessed at $2,000,- 
000, and occupied one of the busiest 
corners of the city. Jack Charles- 
worth, local realtor, who promoted 
the present Publix theatre, opening 
in February, is handling negotia- 
tions for the transfer of the block. 

William Fox, through his real es- 
tate representative, A. C. Blumen- 
thal, was here a few months and 
favorably passed. on the location 
should he wish to enter the field. 


BRONA, N. Y. C. 


Gladys Florsheim, daughter of 
Manny Florsheim, manager Wind- 
sor, now handling publicity for the 
house. 


The Ward theatre (pictures). at 
Elder and Westchester avenues, may 
be operated by Charles Goldreyver 
upon its completion, who has a 
number of houses in this borough. 


Isidore Casher, former Yiddish 
dramatic player. currently operating 
McKinley Square theatre as Yiddish 
playhouse, returned to stage at his 
testimonial performance this week. 
He will play regularly for balance 
of season besides managing. 


LURI Theatre, San Franctsco 
Matinees Wed. and Sat. 
BELASCO, BUTLER & DAVIS 
Present 
in 


“LAUGH, CLOWN, LAUGH” 


Marco West Coast presentations. 


643 So. Olive Street 


FANCHON and MARCO COSTUME CO. 


Designers and Creators of Special Show Girl and Chorus Costumes 
for many of the motion picture producers and all Fanchon and 


These costumes for rent to respon- 


sible musical stock and tab show companies at reasonable prices. 
FANCHON and MARCO COSTUME CO. 


LOS ANGELES, CALIF. 
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Wednesday, January 18, 1928 


VARIETY 


When Sending for Maii te 
WARIETY, address Mail Clerk. 
STCARDS, ADVERTISING of 
LETTERS WIL 
BE ADVERTISED 
LETTERS ADVERTISED BI 
ONE ISSUE ONLY 


Adrienne Greta 
Banks Sadie 
Barnsfair Kingsley 
Barton John 
Baxter Giadys 
Booth 

Brandt Edwin 
Brooks & Nace 
Burke Sylvia 


Conlan Paul 


De Lozian Thelma 
Dunn Ray 
Du Von Fred 


Everett Bobby 


Gale & Howard 
Gallaher Donald 
Glover Ralph 


Halliday Wiiliam 
Harris Arthur 
Hartmann Frank 
Henderson Belle 
Homburg Robert 
Johnston Hughie 
Kern Gladys 
Kuhne James 


Lee Harriette 
Lorraine L 


CHICAGO 
Albano V F 


Balmain Ray 
Bayer Babe 
Bennington Chas 
Beunnies Merrett 
Bonn Walter 
Booth Wade 
Buckley Jack 
Butler Geneve 


Cameron Katheryn 
Churchill Ben 
Clifford & Healy 
Coffman & Carroll 
Collins Earl Kelly 
Conian TPaul 
Corbette Selma 
Crable Geo 

Craig Catherine 


Darrell Emily 
Dell Delano 
DeVenna Harry 
Devine M 

Devoe Rose 
Doherty L & V 
Dumont Adolphe 


Earl Billy 
Early & Late 
Evans Kid 
Evens E 


Faye & Thomas 
Foley Bernice Rita 
Frohman Bert 


Garham Wm 8 
Gibson & Betty 
Gifford W C 
Gilbert Bert 
Grandy Gerty 
Gridley Rue 


Hamblet Vieve 
Hammond Al 
Hart Lyle 
Harter Kathryn 
Harvey Morton 
Hassen Ben 
Heller & Riley 
Herman Lewis 
Hertz Lillian 
Hogan & Sianley 
Hunter Geo 


Iversen Fritzie 

Kawakami Aida 
Kinsey Kathryn 
Kinsey & Evans 


Lamont Alice 


Bob Larry Ent 


Lorrimer Ted 
Luker Elianore 
Maccuiley John B 
Marshall Red 
Marshall George 
Mason Lee 

Melett Harrison 
Melett Al 

Moore Roy 


O’Mara Emmett 
Ornito Joseph 


Post Vera 


Rankin Doris 
Richardson Anna 
Ross Jerry 


Salvo E 

Selby Arthur 
Shannon Harry 
Sharkin Pete 
Smyth L 


Tourner 
Voitex Maud 


Weekly Walter 
Welch & Nortan 
Western Helen 
Wilson Marie 
Wilson Nina 
Wright Andy 


OFFICE 

lee Harriet 

Lee Mrs 

Lee & Cranston 
Leslie Dora 

LeRoy Dot 

Lester Housen & C 
Long Wm 

Long Tack Sam 


Macey & Madeline 
McDermott Loretta 
McDondar Trio 
McElga Aubrey 
Mole Joe 

Morris Elmer 
Murray H & M 


Naimoli Eva 


Oliver Marie 
Owen Dick 


Pappas Tom 
Palmer Hy 
Pastorelli Nina 
Patts Aerial 
Pymm F & P 


Ray & Dayton 
Reed & Lucey 
Regent H 

Rene Mignon 
Rhea Mile 
Robinson Charlie 
Rogers & King 
Rome & Dunn 
Ross Katharine 
Ross & Gilbert 
Rothchild Irving 
Rubini & Rosa 
Rubini Sis 
Russo Mabel 


Seymour Grace 
Shannon Helen 
Sharp Billy 
Shaw Reta 
Sharp Edith 
Siggie 

Sigworth & Snow 
Smeck Roy 
Spencer Paul 
Steinbeck, Bruno 
Sylvester & Vance 


Thornton Richard 
Tingley Lillian 
Tip Tops 8 
Tishman Irving 


Ubright Dottie 


Vance Fred 
Veil Marge 


frolicsome, fi: ashing new book by 


BRUCE REYNOLDS 
(Author of “A Cocktail Continentale” ) 


one of the “High Brow’”’ here. 


A million 


dollars worth of sly, exclusive, sporty, confi- 


dential information tha 
**How to Have 
is Paris—inside-out. 
—with the Lid I 

ii 


a Good Time in Paris 
Paris pipin hot—‘ 


1t strips Paris bare. 
Here 
‘Paris 
Get your copy now. 


lustrated—$2 
GEO. SULLY & 


C2, 


New York City _ 


INERS 
MAKE UP 


Est. ull [. ve Inc. has been turned over by its owners 
to the Badger Amusement Co. for 
operation. 
‘his Nationa) theatre (neighbor- 
‘ermanentl his new Nationa: theatt 
E ° by hood) with E. W. Van Norm 
Eyebrows should 4 your anarcre 
ston ‘ation suf- former owner, Parkway, manager. 
ficient until new bair gr Vnafferted by 
Water, creanis perspiration harmless, per Ta Rea i eft the Miller last 
mcnsatys Order black or bro wn; box $i.10, week where nn had acted as maste: 
C. Spiro, 26 West 38th St., New York of ceremonies for eight weeks, Ed 
die Galbreth succeeds. 


Vespo O & M Wilson Geo P 
Woody Arch 


Wayne Clifford Wright Geo 


White H K Wynn Ray 
White Pierre 
Whitman Flo Yuga M 


Williams Dixie 
Williams & Weston! Zeigler L & H 


SYRACUSE, N. Y. 


By CHESTER B. BAHN 
Wieting—“Oh Kay” (1st 
“The Play's the Thing” 
all next week, “My Maryland.” 


Syracuse—“Seventh Heaven.” 

Eckel — “The Racing Romeo’’- 
“The Collegians,.” 

Empire—‘The Texas Steer.” 

Regent—One Woman to An- 
other.” 

Harvard—‘‘Out <All Night.” 

Rivoli—“Les Miserables.” 

Palace—“LBeau Geste.” 

Swan—‘Shanghaied” and 
Sally Levy.” 


“Frisco 


Though Frank Wilcox is expected 
to return to head a Wieting stock 
for a fifth season, word from the 
Shubert offices in New York indi- 
cates that no contract has yet been 
signed. Meanwhile, other’ stock 
operators, attracted by the rich 
profits of the Wilcoxians in the 
past, are dickering for a local entry. 
Busby Berkeley is looking over the 
field. Dewitt Newing, Wilcox’s for- 
mer partner, would like to bring in 
an opposition stock. Efforts have 
been made to lease both the Em- 
pire and Temple. A stock “war” 
last summer cost the Keith-Albee 
and Cahill interests, operating the 
Temple, a lot of money. 


Albert Kaufman (Schine execu- 
tive), with headquarters at the 
Eckel here, has been given super- 
vision of the Avon, Utica, which 
lately has been slipping badly. 
Kaufman's first move was to book 
in Edna Wallace Hopper for per- 
sonal appearances this week. A 
change of policy at the Avon is 
planned. 


Preparing for the battle royal 
when Loew’s State opens shortly, 
the Empire has signed for presenta- 
tions, booked through the Consoli- 
dated offices. 


“Scott,” gloved pianist, ; 
featured as a stage offering at 
Schine’s Eckel here this week. 


The Shubert office in New York, 
according to report, did not take 
kindly to the news that the Knights | 
of Columbus Revue would play the 
Temple rather than the W ieting 
this year, and the chances favor 
the booking in of a strong musical | 
attraction as “opposition” to the 
K. of C. local show, 

The Wieting, before the season 
ends, will have at least three pic- 
ture road shows. “Potempkin,” the 
first, comes in next month for three 
days. Later “The King of Kings” 
is scheduled, with “Wings” to fol- 
low early in March. “Uncle Tom's 
Cabin,” also announced, has been 
scratched. 


Two hundred 


queline Mi ison. 


MILWAUKEE 


By HERB ISRAEL 


Davidson.— “Tommy.” 
Pabst.—G an stock. 
Gayety- rlesque (Mutual) 
Fourflusher.” 
Empress. —“Natural Law” (4th 
week) 
Garden.—“Jazz Singer’ (2d week) 
Majestic.—‘“The Cheer Leader.” 
Merrill.—“Tea For Three.” 
Miller.—“T wo Girls Wanted.” 
Palace.—“Irorbidden Woman.” 
trand.—"“The Last Waltz.” 


Wisconsin.—‘ West Point.” 


Dave Schooler, 


monies at the Wisconsin, is on a 
two weeks’ vacation. Nat Nazarro, 
Jr., replaces him. Billy Meyers 


for two weeks, 
consin as soloist last week. 

The recently opened Egyptiar 
neighborhood independently owned 


half); 
(2d half); 


B. F. Keith’s—Land presentation 
panes films (1st half); vaude- films 


vd half), 

Temple—Vaude-films. 

Savoy — Palace “Burleskers”’ 
(stock), 

Crescent—Ind. vaude-films, 

Strand—‘Her Wild Oat’-Vita- 
phone. 


is being 


days, 


and nineteen life | 


master of cere- | 


| 
returned to the Wis- 


| 


VARIETY BUREAU 


WASHINGTON, D. C. 


616 The Argonne 
1629 Columbia Road, N. W. 
Telephone Columbia 4630 


Belasco (Shubert) — 
Gesture” (Woods); next, 
(Sam H. Harris). 


“Shanghai | 
“Chicago” 


| 
| 
| 


jlish’s exte 


| 


National (Erlanger-Rapley)---"Six 
Feet Under” (new); next, “La Grin- | 
go” (Wagner and McFadden); Jan. 
30, “Honeymoon Lane.” 


| Poli’s (Shubert) — George White's 

“Scandals”; next, “Vagabond King” 

(Janney); Jan. 29, 

(Shubert). 
Keith’s—K-A vaude. 
Gayety (Columbia)—‘‘Let'’s Ge.” 

Pictures 

Columbia — “Sadie 


“Gay 


Thompson”; 


next, “Student Prince.” 
Earle—“Her Wild Oat"’-Hyman 
stage show; next, “No Place to Go.” 


Fox—‘Ladies Must Dress’-Steb- 

bins stage show. 
Little—“Dark Angel.” 

rn — “Patent Leather 
id.” 


Palace — “Quality Street”-Publix 


presentation; next, “Love and 
Learn.” 

Rialto—“Cohens and Kellys in 
Paris”-Rommell stage show; next, 


“City Gone Wild.” 


Second annual one-act play tour- 
nament conducted by the drama 
section of the Community Center 


Department takes place at the Wil- 
son Normal School Feb. 6-14. All 
dramatic clubs of the town partici- 
pate. 


Meyer Davis is building a new 


| structure to house his bowling al- 


leys on 14th street. 


With the Earle safely started on 
the new policy of presentations and 
the Metropolitan again clicking now 
with runs, the Crandall chain has 
cut the Earle orchestra and added 
those relieved to the Met combina- 
tion. Fred Hamlin, loaned by First 
National to Harry Crandall to ex- 
ploit the switch at the Earle, re- 
turns Feb. 4 to Los Angeles. 


National Press Club had a pre- 


view showing of Will Rogers’ “A 
Texas Steer” fn the club’s new au- 
ditorium on Friday the 13th. Two 


showings were necessary to hold the 
members and the invited govern- 
ment officials. This was arranged 
by Fred Hamlin in return for the 
club’s reception to Will Rogers iast 
August, when the comedian was 
here making the picture. 


Jack Stebbins is now staging pre- 
sentations at the Fox in addition to 
being managing director. 


Though Norman Pyle been 
| transferred to the exploitation end 
lof Metro-Goldwyn-Maver he con- 
tinues to occupy his old office in the 
Palace (Loew pcts.), sharing it with 
his successor, Sam Rubin, who han- 
dies the publicity of the two Loew 
| houses—Palace and Columbia. 

Pyle will also continue to an- 
'nounce the “Movie Club,” a Tuesday 
'night Palace plug over WMAL, local 
broadcasting station. 


NEW ENGLAND 


The new $300,000 Hollywood thea- 
|} tre, a Loew film with «. .ude on Sun- 
has opened in Charlestown, 


| Mass. 


Pauline B. Hinman and Raiph J. 


members of the Oncida County | ye itzgerald, both of Meriden, Conn., 
Agricultural Society may be as- | married. They met four years ago 
sessed at a mecting on Jan. 19, at i when bride was member of Marty 
Rome, to pay the liabilities of the | punpree show playing house where 
Rome Fair, bridgegroom was electrician. He is 
—— now head electrician of William 
Among the new faces this week | tlodge show. 

in the Palace Burleskers, Dewey | - 
MMi haels’ stock burlesque at the Theatres, churches and schools 
Savoy, are Burt Carr, George Bren- | were closed in Middletown, Conn., 
“nat and Jack Hornsby, and Jac- | when epidemic of smallpox devel- 
; oped. The cases were mild in form 


and were first thought to be chicken- 


Annie Laurie.” 


* hooking at Eng- 
days this week. 


of Kings’ 
nded four 


den booked 


“King 


Mary Gat at Murat 


Jan, 25 


orvehestra 


Louise 


“Indiana's Own” dance 
; now at the Indiana ballroom, 


Paree” | Purcell Powell is the new dancing 


instructor, 
Goods" is 


indetinite 


at the Co- 


stay. 


“Damaged 
Ionia) for an 


“Tommy” booked at English’s for 
three days Jan. 23. 
Will Rogers booked at Indiana 


National Guard armory Jan. 29, 


Loews’ new Palace opens in few 
weeks with policy similar to Capitol, 
New York, Band presentation pol- 
icy with feature pictures planned. 


Patricia Lynch, Seattle, Wash., has 
the Indianapolis 


taken charge of 
Film Board of Trade, succeeding 


Marion McCollough. 


eolored house 


The Walker, on In- 
diana avenue, opened here Dec. 26. 
Capacity, 1,500. 

Frank J. Rembusch, Shelbyville, 


Ind., is new president of the Screen 
Club of Indiana. William Willman 
(M-G-M) is vice-president. Wil- 
liam Esch (Universal) is retiring 
president. Other officers are: A. C. 
Zaring, treasurer, and H. C. Dres- 
sendorfer, secretary. 


The New WNirkwood Avenue theat- 
tre at Bloomington opens Feb. 1, 
according to M. D. Wells, construe- 
tion superintendent. 


William Fox Corp. negotiating 
with Norman A. Perry, trustee, for 
lease on Denison Hotel site. The 
Perry estate contemplates building 
a large hotel and theatre combined. 


Walter D. Hickman, Times dra- 
matic editor’s, ten best pictures for 


“NR, 


the year: au Geste,” “The Big 
Parade,” “aust,” “Metropolis,” 


“Stark Love,” “Way of All Flesh,” 
“Underworld,” “Twelve Miles Out,” 
“What Price Glory” and “Chang.” 


DETROIT 


By F. L. SMITH, dr. 

New Detroit.—FEar! Carroll “Vanl- 
ties.” 

Shubert Detroit.—‘“Rain or Shine” 
(2nd week) 

Garrick.— Dark. 

Shubert Lafayette.- 
(3rd week). 

Cass.—‘“‘Good News” (4th week). 

Bonstelle Playhouse.—‘Loose 
Ankles” (stock). 

Temple —Vaude. 

Adams.—‘‘ Underworld” (5th week). 

Capitol.—"‘The Lovelorn.” 


—“The Spider” 


Madison.—"“The Jazz Singer” (4th 
week). 

Michigan.—"‘West Point.” 

State. — “Jesse James,” Loew 
vaude. 


Fox Washington.—“The Wizard.” 

Oriental —"'The Harvester,” vaude. 

Orchestra Hall.—“Potemkin.” 

New Michigan theatre, Ann Arbor 
(W. S. Butterfield, Inc., 2,200 seats), 
opened last week. Gerald H. SPORE. 
eight years at the Majestic there, is 
manager. 

Nellie Revell dropped 
Chicago this week and 
acquaintances 


in 
renewed old 


Ro yi al Oak 
opens last of 


New Kunsky- 
a 2,500-seater, 


theatre, 
Jan, 


from | 


jmay 


INDIANAPOLIS 'tirst woman theatre owner in the 
city. 
By EDWIN V. O'NEEL 
English’s— “King of Kings” (ist) Loule Calhern came to the 
ijhalf), “Mitzi” (2d half). jceum last week in the new ‘ ineent 
Circle—“Private Life of Helen of | Lawrence play, “Possessed Pro- 
Troy.” ducer William Harris, Jr., in a 
Indiana Silk Legs.” signed interview, declared he 
Apollo—"Quality Street.” pianned to use Rochester more 
ofien cor pre-broadway tryouts, 


SPACE- AND- AIR ADS 


(Continued from page 


be continued for the time 


| being. 


The 


istarted last week. 


Outside New York 
The Hearst radio activities al- 
¢ady extend out of New York. 
Boston station is reported do- 
ing well, while a station at Atlanta 
The other cities 


will get going as quickly as pos- 
sible. 
Frank W. Carson, formerly in the 


Chiecazo group of the Hearst offices, 


has been in charge of the metro- 
politan radio activities. He was to 
have had the management of the 


chain hook-up. That post has been 
abolished with the change of plan, 
and Carson has been appointed 
assistant to Victor Watson, manag- 
ing editor of the “Daily Mirror.” 


Radio Time Contracting 


Just how radio show business 
operates is cxemplified by one com- 
mercial chain, Columbia Broadcast- 
ing System, which is nothing other 
than a huge “time” contractor, 

The Columbia system hires the 
use of 10 choice hours weekly from 
WOR and 15 allied broadcasting 
stations. Columbia pays the sta- 
tions $50 per station per hour, or 
$800 for the use of 16 stations per 
hour. The wire lines cost $600 more 
and talent costs Columbia $1,000 ad- 
ditionally, or in total an investbent 
of $2,400 per hour. 

The Columbia Broadcasting Sys- 
tem in turn sells that network, its 
facilities, and its talents, to an ad- 
vertiser for $5,000 per hour. Thus, 
Macfadden Publications for its 
“True Story” hour, pays Columbia 
$5,000 per hour per week, for which 
a suitable radio program, including 
the talent, is supplied the Macfad- 
den corporation without any other 
expense on its part either for radio 
facilities, radio ‘‘time” or radio tal- 
ent. 

The difference between $2,400 and 
$5,000 at first blush represents a net 
profit of $2,600 to the Columbia 
Broadcasting System which is the 
radio “time” contractor. Were this 
net profit to be multiplied by 19 
hours a week, it would total $26,000 
net profit weekly, or $1,300.000 an- 
nual net profit to the Columbia for 
the use of its 10 hours. 

To offset it, the Columbia main- 
tains a high-priced sales’ orcaniza- 
tion, publicity crew and other exe 
ecutives who eat into the net. Be- 
sides which Columbia has net all of 
its 10 hours sold. About 4's hours 
of that is only contracted for, in- 
cluding the Kmerson Chemica! Co. 
(Bromo Seltzer), Listerine, True 
Stories,” Kolster Radio (tl ederal 
Brandes Co.), and a half hour for 
Columbia records. The Listerine 
time is only for two stations. and 
the gross on that is only $2,000 in- 
stead of $5,000. 


Columbia expects to sew up its 
other open time shortly, because of 
pending negotiations, 

G. R. Greanan has resigned 4s 
manager at the Commodore-Hull, 
Derby, Conn., pictures and vaude. 
John Wilkins, general manager of 
the A. S. Frien@ Circuit, succeeds. 


TAYLOR'S 


NOW LOCATED AT THEIR 
NEW STORE 
115 WEST 45TH ST. 


NEW YORK 


Whore a Larger and Finer Assortnent 


TRUNKS BAGS 


ail- 


every description are now &* 


1 When you visit our new efore 
ask to see ‘“TAYLOR’S SPECIAL 
WARDROBE TRUNK, $50.00." 
QUALITY--SERVICE 
Under Same Management Bince 1869 
28 Randolph St., CHICAGO STORE 


SCENERY 


| and DRAPERIES 
ELL  BNIC STUDIO, Cotombas, 0. 


pox, 
Claiming d1scrimination, Paw- ROCHESTER, N. Y. 
tucket, R. I, is seeking Sunday 
| movies through amending of law By H. D. SANDERSON 
i Which excludes that city. Business Lyceum—“The Play's the Thing” 
| interests contend that thousonds of | (ist half); “Oh, Kay!” (2a half.) 
| dollars go to Providence instead of | Eastman West Point 
to Pawtcuket box offices. Rochester——"‘Sorrell and Son” and 
i I. M. Loew, operator, several the Regent Les Miserables.” 
tres in New England, opened his | Piccad: ily In Old Kentuckv.” 
new ifolivwood theatre Charies Fay’s Shanghated” and vande., 
town. Mass., Jan. 5. Iilm policy | Temple— Vaud 
i'weekdavs and vaude added Sunda Gayety—Furlesque (Mutual). 
1. A. Finn, general manager of the } Corinthian—Dauark. 
‘irenit, has charge of the new house. | —_—— 
| The Canandaigua common council 
{ Paul Parr Smith, of Watervill will decide Jan. 20 whether that city 
Me.. engaged in the theatrical busi |shall have Sur day movies from 3 
ness, has filed a voluntary petition! to 11 p. m. Petitions demanding | 
in bankruptev in the United States such action are now being cireu- 
| District Court in Portland, alleging | lated, former Mavor William J. 
that wearing apparel, two wardrobe | Mackarlane, manager, the Pl 
, trunks and costumes constitute his | house (Schine house), only theat 
;} entire schedule of assets. He rates! in Canandaigua, never made a mov 
this property as worth $190 and! jn that direction until after his re 
claims exemption. Liabilities are] tirement Jan. 1 Now he has ac- 
licted at $2,900, unsecured, creditors | ¢ deqd to the request of hundred 
including Waterville residents, the- ! of fi fan 
rical people and hotels in | 
York and California, Herman Gauyer, 57, former a 
| tor and impersonator, aie 
Vaude has heen added Wednesdays Jan. 3 home here After i 
ind Thursdays at the Opera Fi vy up professional staze w 
iterville, Me. : rite at smokers nar 
litical wherings in na 
Harrower and Hemmenway, sins bie 
who In musica) ard | 
rrologue features at the Strand. | A new theatre, the Dixie, is t 
P tland, Me , fer last six: built at Portland ‘ 
nths, left there Ba ‘ lay. ter, 03 Kathrine Th t 
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BILLS NEXT WEEK 


(Centinued from page 41) 


John Irving Fisher 
Chelm St Orr 
Shelvey & Adams 
Sylvester & Vance 
Martine Co 


H’CK'NSCK, N. J. 
Lyric 
2d half (19-22) 
Tabor & Green 
Fun at Velodrome 
3 Harmonettes 
(Two to fil!) 
HARRISB’RG, PA. 
Majestic 
2d half (19-22) 
Labelle Pola 
Jack Norworth 
Floyde Major Bd 
Chalfonte Sis 
(One to fill) 
HARTFORD, 
Capitol 
2d half (19-22) 
Frolic 4 
Picchiani Tr 
Geo Huston Moore 
Revel Bros & Red 
(One to fill) 


CT. 


Palace 
2d half (19-22) 
East & Dumke 
Bennett Bros 
DeKos Bros 
Billy Miler 
(One to fill) 
HORNELL, N. Y. 
Shattuck 
2d half (19-22) 
Cosmopolitan 4 
John Barton 
(Three to fill) 
H’NT'GT’N, W.VA. 
Orpheum 
2d half (19-22 
Kramer & Pauline 
Alice Donahue 
B & S Mathews 
Harris & Pepper 
Billy Gerrold 
INDIANA, PA, 
Indiana 
2d half (19-22) 
Miss Mystic 
4 Casting Stars 
Goetz & Duffy 
(Two to fill) 
INDIANAPOLIS 
Keith’s 
2d half (19-22) 
Torino 
Cronin & Hart 
Mayo & Lynn 
Galla-Rini Sis 


ITHACA, N. Y¥. 
Strand 
2d half (19-22) 
Passing Parade 
(Others to fill) 
JKS'NV’LE, FLA. 
Palace (16) 
Wallace Galvin 
Angel & Fuller 
Carmen's Arg'‘ntn's 
O'Connor & V'ughn 
Buch Bros 
JAMEST'WN, 
Shea‘s 
2d half (19-22) 
Olympic 3 
Great Leon 
Harris & Griffin 
Ecnoes of Spain 
Barr & Lamar 
JERSEY CITY 
State 
2d half (49-22) 


Watts & Hawley 
Davis & Darnell 
Thos Smith 
Bernays Johnson 
(One to fill) 


JOHNST'WN, N.Y. 
Majestic 
2d half (19-22) 


Walton & Brandt 
J ¢ E Brown 

50 Miles f'm Bway 
Gladiators 

Murray & Fayne 


KINGSTON, N. 
Kingston 
2d half (19-22) 


Bender & Simms 
Scuth East & West 
Fred Lake 

(Two to fill) 


LANCASTER, PA. 
Colonial 
2d half (19-22 


Fields & Fink 
Alice Deyo 
Castle of Dreams 
Commuters 

Jack Hedley 


L’WR’NCE, MASS. 
Empire 
2d half (19-22) 


Skelly Heit 
Arthur Whitelaw 
Levan & Boles 
Lamys 

(One to fill) 


LIMA, O. 
Keith’s 


2d half (19-22) 
Rodriga Lila 


N. ¥. 


Chas Withers Co 


(Others to fill) 


STEIN’S 
MAKE-UP 


Professionally Essential 


STEIN’S BU 


RNT CORK 


The Minstrel Make-Up 


50c. PE 


R CAN 


SOLD EVE 


Mfg. by M. STEIN COSMETIC 
co. 


RYWHERE 


FOR MODERN 


SENSATIONAL 
STAGE 
DANCING 
Stretching and 
Limbering Exercises 
Now at 
132-136 W. 43d St. 
New York 


WE HAVE wonderful 


ity 
thea 
City of 


fied with the 
New York 


excess of $5,000 annually in Real o state. | 


opportun- 
for two men identi 
trical n in 
making earnings in 


Apply ROOM 715 


41 East 
NEW YO 


42d St. 
RK CITY 


LOCKPORT, N.Y. 
Palace 
2a half (19-22) 
Banjoland 
Hurns & Wilson 
Juliet Dika 
Australian Waites 
(One to fill) 
LONG BRANCH 
Broadway 
2d half (19-22) 
Dixon & O'Brien 


Lew Ross 
(Three to fill) 


LOUISVILLE, KY. 
National 

2d half (19-22 
Quixy 4 

Zelda 
Felovis 
Werner & Maury A 
Minor & Root 
(One to fill) 

ist half (23-25) 
Galla-Rini Sis 
Rubio Sis 
Chas Withers Co 
Olive Olsen 
(Two to fill) 

2a half (26-29) 
Touise Wright 
Neilson & Warden 
Yovrng Wong Co 
Rodrigo & Lela Co 
I B Hamp Co 
Wahl & Walters 


LOWELL, MASS. 
Keith's 

2d half (19-22) 
Riceoro Bros 
Heit & Reflow 
5 Honey Boys 
Jcan LaCross 
Jack LaVere 
J & R Hayes 

1st half (28-25) 
Paramount 4 
Casey & Warren 
Bingham & Meyers 
Harmon & Sands 
Martell & Crow 
Kayne & Sayre 

2d half (26-29) 
Orange Grove Bd 
Lang & Haley 
Madeline Ashley Co 
Gard'n’r & Dunk’m 
‘Two to fill) 


MACON, GA. 
Grand (16) 
Niles & Mansfield 

Ernest Hiatt 

2 Davies 

Bee Jung 

Hickey Massart En 


M’/NCH’ST’R, N.H. 
Palace 
2d half (19-22) 
Steele 3 
Glenn & Richards 
Barbara McArdell 
(One to fill) 


MANSFIELD, O. 
Madison 
2d half (19-22) 
Krugel & Robles 
Geo La‘Tour 
Oxford 4 
(Two to fill) 


Santley 


McKEESP’RT, PA. 
Hippodrome 
2a half (19-22) 
Billy Champ 
Hope Vernon 
Dubas 2 
Davis & Nelson 
(One to fill) 
MEADVILLE, PA. 
Park 
2d half (19-22) 
Delvey Sis 
Oscar & King 
Liaseed Tr 
(Two to fill!) 
MT. VERNON, N.Y. 
Prospect 
2d half (19-22) 
Ella Shields 
Bert Lown Orch 
Dave Thursby 
(Two to fill) 
NASHV’LE, TENN. 
Princess (16) 
Rubio Sis 
The Parisiennes 
Nick lTlufford 
Jimmy Burehill 
Oliver & Olsen 
NEWARK, N. J. 
Proctor'’s 
2d half (19-22) 
Gossips of i928 
NEWBURGH, N.Y. 
Proetor’s 
2d half (19-22) 
Layton & May 
Winchester & Ross 
June & Jo 
Herr & Minetta 
(One to fill) 
| NEW HAVEN, CT. 
| Palace 
2d half (19-22) 


| 


Art Stanley 
Paulsen Sis 
Mason & Dixon 
Kaufman & Lillian 


Griffin & Young 
Side Show 


NEW LOND'N, CT. 
Palace 
2d half (19-22) 
Anthony & Rogers 
(Others to fill) 
NEW ROCHELLE 
Proctor’s 
2d nalf (19-22) 
Abe Keynolds 
Harrington Sis 
John Marvin 
Behind the 
(One to fill) 


NIAGARA FALLS 
Belleview 

2d half (19-2 
Texas 4 
Cardd’'k & Shadney 
yreat Shuberts 
C’emons Belling 
(One to fill) 


OTTAWA, CAN. 

Keith's 
2d half (19-22) 

Shaw's Hawaiians 

A Francis & Wally 

Jerry Dean 

Arcorri Bros 

Kenny Carvet 


PASSAIC, N. J. 
New Montauk 
2d half (19-22) 
Frisco 
Bert Shephard 
Harry Kessler 
(Two to fill) 


PATERSON, N. J. 
Majestic 

2d half (19-22) 
Norberto Ardelli 
May Wirth 
Raines & Avery 
Remo's Midgets 
(One to fill) 


PERTH AMBOY 
Majestic 

2d half (19-22) 
Goldie & Thorne 
Amir Bux 
Bystie Mirror 
Mohr & Buhl 
(One to fill) 


PHILADELPHIA 
Broadway 
2d half (19-22) 


Doran Rives 
Hunter & Percival 
Hegeman’s Orch 
Parker & Joyce 
Blum 2 


Cross Keys 
2d half (19-22) 


Wright Dancers 
Claude DeCarr 
Louis London 
Carl & Inez 
Bailey & Phil 


Earle (16) 
Brems Fitz & M 
Sans & Doone 
Ferry Corwey 
Julian Eltinge 
(One to fill) 


Grand O. H. 
2d half (19-22) 


Harr’gton & Green 
Homer Romaine 
Maddock's Mascots 
Hollingsworth & C 
Fay Gordon 


Keith’s (16) 
Pallenberg’s Bears 
Rubin Beckwith 
Pilcer & Douglas 
Russel Carr 
Medley & Dupree 
Fanny Ward 
Franklyn & Royce 
Eddie Nelson 
(One to fill) 

(23) 
Miller & Corbett 
Neptune 5 
Chisholm & Breen 
3 Bennett Bros 
J K Lee 
Rae Samuels 
23 Nelsons 
(One to fill) 


Wall 


Nixon 

2d half (19-22) 
Bobby O'Neil 
Welder Sis 
Joy Bros & Gloom 
W & I Holmes 
Palermo’s Dogs 
Ted Conn 


PITTSBURGH 
Davis (16) 


yordon's Dogs 
Rosalind Ruby 


Rose & Thorne 
G & P Magley 
Yacopi Tr 
Foy Family 

(23) 
Wier’s K-ephants 
Fisher & Gilmore 
Sherry Mattison Rv 


Bob Hall 
(Two to fill) 


Harris (16) 


Tracey & Elwood 
Mona Mura 
Madge Maitland 
Lucky Stiff 
Valdo Meers & V 


Koss & Ross 
Gene Green 


WE DO 


REPAIRING. 


Pr hones: 


STRICTLY UNION 


Hartmann, Oshkosh & Mendel Trunks 
ALL MODELS—ALL SIZES ON HAND 
AT GREATLY REDUCED PRICES 


ALSO 1,000 USED TRUNKS OF EVERY DESCRIPTION | 
WRITE FOR CATALOG. 


SAMUEL NATHANS, Inc. | 


568 Seventh Avenue, between 40th and 41st Streets, New York City 


@OLE AGENTS FOR H&M TRUNKS IN THE EAST 
Longacre 6197-9064 


MADE 


| 
Rose & 


PLAINF’LD, N. Jd. 
Proctor’s 
2d half (19-22) 


McDonald & Oaks 
Kitamura Japs 
(Three to fill) 


PLATTSB'RG, N.Y. 
Strand 
2d half (19-22) 
Davis & McCoy 
arvell & Dell 
Marinoff's Dogs 
(Two to fill) 


“RTLAND, 
Keith’s 

2d half (19-22) 
Green & Parker 
Hal Neiman 
Smith & Barker 
Hayes Marsh & H 
Besser & Balfour 
The Bardelangs 

Ist half (23-25) 
Orange Grove Bd 
Lang & Haley 
Madeline Ashley Co 
Gardener & D’nkam 
(Two to fill) 

2d half (26-29) 
Paramount 4 
Casey & Warren 
Bingham & Meyers 
Harmon & Sands 
Martell & Crow 
Gardener & Dunk’m 


PORTMOUTH, 
Leroy 
2d half (19-22) 
Guy Voyer 
Hearst Bros 
Thelma 3 
Tt & D Ward 
(One to fill) 


POUGHKEEPSIE 
Avon 

2d half (19-22) 
Lomax & Johnson 
Good Old Days 
Billy Regay 
Ferraros 
Mack & Stanton 


PROVIDENCE, 
Albee (16) 
Ideal 
The DuPonts 
Richard Kean 
Lang & Haley 
Nan Halperin 
(23) 
Healy & Cross 
Tex McLead 
Besser & Balfour 
Lei Girl Ens 
(One to fill) 


READING, 
Rajah 
2d half (19-22) 
Saul Brilliant 
Greta Ardine 
Family Ford 
J & M Harkins 
(One to fill) 


RICHMOND, VA. 
Lyric (16) 
Marcus Rev 


ROANOKE, VA. 
Roanoke (16) 
Melroy Sis 
Samsell & Leonhart 
Jim Kilpatrick 
Wm Royal 
T & B Waters 


ROCHESTER, N.Y. 
Temple 
2d half (19-22) 
3 Swifts 
Ruby Norton 
Arthur Corey 
(Two to fill) 


SARATOGA SP’GS 
Congress 
2d half (19-23) 
Delton & Finny 
LaSalle Hasson &M 
(Three to fill) 


SAVANNAH, GA, 
Bijou 
2d half (19-23) 
Hilton & Carroll 
Amaros & Janet 
Watson & Woods’ 
Rasso 
Petrie 6 
SCHEN ECT 
Palace 
2d half (19-22) 
Steps & Styles 
Page & Cortez 
(Three to fill) 
SPR'GFIELD, O. 
Palace 
2d half (19-22) 
Vox & Walters 
Eliz Brice 
Mabel Taliaferro 
Joyner & Foster 
Martinet & Crow 


STEUBENV’LE, O. 
Capitol 

2d half (19-22) 
Rudell & Dunegan 
(Others to fill) 
SYRACUSE, N. 

Keith’s 

2d half (19-22) 
Wilson Bros 
Scott Saunders 
O'Brien 6 
Maurin & Gale 
Inez & DeWynn 
Red Follies 

TOLEDO, QO. 

Keith's 

2d half (19-22) 
Flagler & Ruth 
Vaughn Comfort 
Going North 
Alf Loyal's Doge 
Herbert Faye 
(One to fill) 

Ist half (23-25) 
Thorne 
Brown & LeHart 
Yesterthoughts 
G & E Parks 
(Two to fill) 


ME. 


PA. 


ADY 


2d half (26-29) 
| Weaver Bronr 

i Chas Timblin 
| Vanesse Co 


Rosal'd & Ruby Co 


TORONTO, CAN, 
Hippodrome (16) 
Cromwell Knox 
Furman & Evans 
Suite 16 
Bevan & Flint 
McKee & O'Connor 
(23) 
Gracie Deagon 
Bwan Flint Co 
Wolfe & Jerome 
J & H Reyes 
(One to fill) 


TRENTON, N. J. 

Capitol 
24 half (19-22) 

Adams & Rash 

Lawton 

Night in Paris 

Princess Wahetka 

(One to fill) 


TROY, N. ¥. 
Proctor’s 
2a hdif (19-22) 


Danny Dugan 
Viola May 
Maxine & Bobby 
(Two to fill) 


UNION CITY, N. J. 
Capitol 
2d half (19-22) 
Hurst & Vogt 
Gracelle & Th'dore 
(Three to fill) 


UTICA, N. Y¥. 
Galety 
2d half (19-22) 
Chew Hing Tr 


John Murphy 
(Three to fill) 


WARREN, O. 
Robbins 
2a half (19-22) 
Fiddlers vs Jazz 
Florenis 
Earl & Rial 
Ruth Goodwin 
(One to fill) 


WASH’GTON, D.C. 

Kelith’s (15) 
3 Londons 
Broadus Erle 
Chisholm & Green 
Dave Apollon Rev 
Flo Lewis Co 
Nick Lucas 
Ella Bradna Co 
Olyn Landick 

(22) 

Elsie Janis 
Teck Murdock Co 
Ed Ford & Dog 
Ross Wyse Jr Co 
Bentell & Gould 
K & L Sterling 
Stanton & Dolores 
Carr & Horace 


WASH’GTON, PA. 
Keith’s 
2a half (19-22) 
Leroys 


Walter Brower 
(Three to fill) 


WATERBURY, 
Palace 
2d half (19-22) 
Howard's Ponies 
Dorothy Raes Syn 
Michel 
Mahoney & Cecil 
Sherman & Kaye 


WATERT’WN, N.Y. 
Avon 
24 half (19-22) 
Five Jansleys 
Princeton & Yale 
6 Anderson Sis 
(Two to fill) 


WHEELING, W. V. 
Victoria 


2d half (19-22) 
Prince Wong 
Carleton & Bellew 
(Three to fill) 


WHITE PLAINS 
Keith's 
2d half (19-22) 
Van Hoven 
Happiness Girls 
(Three to fill) 
WILM’GT’'N, 
Garrick 
2a half (19-22) 
Paul Yocan 
Roxy LaRocco 
Haynes & Beck 
Sterlings 
Yachting Party 


W’NSOCKET, R. I. 

Bijou 
2d half (19-22) 

Loma Worth 

Hawthorn & Cook 

Helen Carlson 

Grant Wallace 

Ted Shaw 


W’RC’ST’R, MASS. 
Palace 
2a half (19-22) 
Lee Gail Rev 
Hendrix & White 
Cooper & Clifton 
Diehl Sis & McD 
4 Gregg Girls 
YONKERS, N. Y. 
Proctor’s 
2d half (19-22) 
Bob Capron 
Hermanos Williams 
Geo Beatty 
(Two to fill) 


YORK, PA. 
York O. H. 
2d half (19-22) 
Ray & Stone 
Castle of Dreanis 
Wilbur Mack 
Betty Miller 
(One to fill) 


YOUNGSTOWN, © 
Keith-Albee 

2a half (19-22) 
The Stubblefields 
Harris & Helly 
Sun Dodgers 
Johnny Downes 
Joe Marks 
Sunkist Rev 

ist half (23-25) 


CT. 


DEL. 


(Two to fill) 


Goin’ North 


Redmond & Wells 2d half (26-29) 
Clarence Douny Co] Fred Hughes Co 
Bobby Adams Co A & T Stedman 
Eddie Foy Co Wayburn's Rev 
(One to fill) (Three to fill) 


By DAVE TREPP 

Metropolitan — “The Bohemian 
Gir1.” 

President—‘Blood Money.” 

Pantages—“Silk Legs’’-vaude. 

Orpheum — “San Francisco 
Nights’’-vaude. 

Fifth Avenue—“Helen of Troy.” 

United Artists—‘‘Love” (2d week). 

Columbia — “The Irresistible 
Lover.” 

Blue Mouse—“The Jazz Singer” 
(3d week). 


Liberty—Dark. 

Winter Garden—“The Golden 
Snare.” 

Embassy — “Pleasures of the 
Rich.” 


Palace Hip is again doing con- 
siderable newspaper advertising. Al 
Franks heads the show, this week 
offering “A Husband Wanted.” 


Strand has adopted new policy of 
change twice weekly at 25c. admis- 
sion. This house has always been 
a tough one to make any money. 

“Old Bill’ Ulmar, 8, won the 
Northwest boys’ contest for “Our 
Gang” Hal Roach troupe and he’s 
on his way to Hollywood for a 
week’s tryout. 


Petitions against the Lankford 
Sunday: closing law are being lib- 
erally signed in Seattle. 


With Liberty closing last week, 
Manager Barnard gone to 
United Artists temporarily as assis- 
tant to Manager Perutz, while Mr. 
link is now assistant to Jim Clem- 
mer at Fifth Avenue. Mr. Hines, 
former assistant for Clemmer, is 
helping shape up the new Seattle 
for opening in a short time. 


With Manager Dearth using only 
two acts each week during showing 
here of “Seventh Heaven,” the acts 
laying off were used in Vancouver, 


Sterling Chain Theatres, Inc., has 
been formed by John Danz, who is 
president and treasurer. The com- 
pany runs Capitol, Colonial, Palace 
Hip, Strand, State, Star and Flor- 
ence theatres string of second runs, 
pop priced vaude and musical com- 
edy. Roy Cooper is secretary of 
new firm and George Appleby, for 
merly of Pathe Exchange here, is 
vice-president. 


NEWARK, N. J. 


By C. R. AUSTIN 
Broad.—“Tenth Avenue.” 
Shubert.—‘“‘Greenwich Village Fol- 


lies. ’ 

Proctor’s.— Vaude, “The Rush 
Hour.” 

Loew’s State—Vaude, “Quality 
Street.” 

Newark.—Vaude, “The Wreck of 


the Hesperus.” 
Mosque.—‘“Good Time Charley,” 
Paul Whiteman. 
Branford.—“Serenade,” vaude. 
Fox Terminal.—‘‘Casey Jones, 
“The Warning.” 
Rialto.—‘“Sorrell 
week). 
Capitol._—‘“Soft Cushions,” 
Valley of the Giants.” 
Goodwin.—“The Rough Riders.” 
Miner’s Empire.—‘“Bare Facts.” 


and Son” (2nd 


“The 


Lyric.— “Jerry McCauley's Big 
Revue.” 
Orpheum.—“Tip Top Revue,” 


films. 

City.—"Caponsacchi.” 

After six months as master of 
ceremonies at the Branford, Charlie 
Melson ends his engagement Feb. 
10. This sets a record for Newark. 
No waning of Melson's remarkable 
popularity here, but Charlie wants 
to visit his home in California 
for personal reasons and Stanley- 
Fabian wants him to open their new 
big house in Jersey City, ready on 
his return. 

The Newark Theatre Guild (origi- 
nal group) reopened the City Jan. 
11 for 12 performances of “Capon- 
sacchi,” 

Whiteman opened at the 
Mosque Saturday afternoon to a2 
holdout crowd. He is playing five 
shows a day Saturday and Sunday. 


Paul 


The Star-Eagle is holding a pop- 
ularity contest for ushers. Each 
theatre staff has selected one usher 
to represent it. The Capitol so far 
is some 2,000 votes in the lead. 


BALTIMORE 


By BRAWBROOK 
Auditorium.—“‘The Last of Mrs, 
Cheyney” (BE. H. Knopf Co.). 
Maryland.—“Chicago.” 
Garden.—Vaude, picture. 
Hippodrome.—Vaude, picture, 
Guild.—“Mikado,” “Sun-up.” 


“The Shanghai Gesture,” with 
about $27,000 gross, broke ‘all rec- 
ords for Baltimore with the excep- 
tion of the George Arliss “Old Eng- 
lish” engagement at the Auditorium. 
It was undoubtedly the biggest 
business by far ever done by Flor- 
ence Reed in Baltimore. 


The Sunday movie movement is 
getting under way rapidly. Ques- 
tionnaires were distributed to pa- 
trons of the Sunday midnight show 
at the New Garden last week. The 
Liberty Defense League, sponsoring 
this movement, plans to join with 
J. G. Callan, of the state legislative 
forces, in leasing a theatre for a 
Sunday performance as a test of the 
18th Century Maryland blue law. 


The Baltimore Play Arts Guild 
revived “Sun-Up” before a free au- 
dience of over 2,500, auspices of the 
Open Forum at the combination 
Hippodrome Sunday. Undoubtedly 
a record audience for a little thea- 
tre production in Baltimore. 


Edwin H. Knopf announces am-« 
bitious plans for his repetory sea- 
son at the Auditorium. Taking over 
the house vacated by the moving of 
the Shubert legit to the Maryland, 
Knopf returns to the scene of his 
remarkable success of last summer, 
Anne Morrison has just rejoined 
“The Last of Mrs. Cheyney.” Knopf 
will also do “The Bad Man,” “The 
Outsider” and “The Captive” in the 
order named. 


PORTLAND, ME. 


By HAL CRAM 


Jefferson—“His Chinese Wife” 
(stock). 

Strand.—“Private Life of Helen 
of Troy.” 

Empire.—“Beau Sabreur.” 

Keith’s—Vaudeville, pictures. 

Portiland.—Tip Top Revue.” 


Roger Bacon, last season with 
“Old Homestead” in vaudeville, ap- 
peared with the Jefferson Players 
last week. 


Portland’s new theatre, the Maine, 
opened last week with “My Best 
Girl.” 


Al Lemon and his “Tip Top 
Merry Makers” is at the Portland 
this week as a try out to discover 
just what the fans of the Portland 
desire. 


Announces 


ALL GIRL 
SHOW 


51st Week 


THEATRICAL OUTFITTERS 
1580 Broadway New York City 


DOROTHEA ANTEL 


226 W. 72d St., New York City 


The Sunshine Shoppe 
OPERA LENGTH HOSIERY 
New Assortment of 15 Exclusive De- 
sign Christmas Greetings, One 
Dollar 


22S West 39 St. NEW YORK. 


1600 BROADWAY 


FOR RENT 


MANHATTAN OPERA HOUSE 


34th St. and Eighth Ave. 


Available For 
MUSICAL PRODUCTIONS, DRAMAS, OPERA, CONCERTS, Etc. 


REASONABLE RENTAL 
APPLY—S. SCHNEIDER 


CHICKERING 2200 
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Wednesday, January 18, 1928 


VARIETY 


HOTELS FOR SHOW PEOPLE 


HOTEL HUDSON 


ALL NEWLY DECORATED 
8 and Up Single 
12 and Up Double 


Hot and Cold Water and 
Telephone in Each Room 


102 WEST 44th STREET 
NEW YORK CITY 
Phone: BRYANT 7228-29 


HOTEL FULTON 


(in the Heart of New York) 
$9 and Up Single 
$14 and Up Double 


Shower Baths, Hot and Cold 
Water and Telepnone 


Electric Fan in each room 
264-268 WEST 46th STREET 
NEW YORK CITY 
Phone: Lackawanna 6990-1 
Opposite N. V. A. 


*Once a Guest 
Always a Patron?” 


HOTEL 


MANHATTAN 


157 WEST 47 ST. 
NEW YORK CITY 


TO THE PROFESSION 
We offer more for the 


$14.00 W 


Hotels LORRAIN and GRANT --Chicago 


LORRAINE 


SINGLE ROOM, BATH, $2.00 UP 
DOUBLE ROOM, BATH, $17.50 AND $21.00 WEEKLY 
DOUBLE WITHOUT BATH, EEKLY 
LEONARD HICKS. President 


GRANT 


SINGLE ROOM WITHOUT BATH, $I 25 AND $1.50 PER DAY 
SINGLE ROOM, BATH, 

DOUBLE ROOM WITHOU' BATH, $14.00 PER WEEK 
$17.50 AND $21.00 WEEKLY 


DOUBLE ROOM WITH BATH, 


$2.00 PER DAY 


NEW HOTEL 
100 Rooms 
100 Showers 
and Tubs 
Double Rooms 


Single Rooms 
$2.50 and $3.00 


HOTEL KILKEARY, Pittsburgh 


PITTSBURGH'S HOTEL FOR THE 
Conveniently Located Within Five Minutes of All 
DOWNTOWN THEATRES 
Announcing the Opening of New Restaurant and Coffee Shop 
THE FAYETTE 


In Connection with the Hotel—Something Different, Good Food, Reasonable Prices 


Absolutely 
Fireproof 
Artistic Steel 
Furniture 
J. F. KILKEARY 
Proprietor 
NINTH ST. and 
PENN AVE. 


Weekly One 
$17 Up 


| LOU HOLTZ’S 


YANDIS COURT 


241 West 43D STREET, NEW YORK CITY 
HONE LACKAWANNA 7740 


Three Rooms, Bath, Kitchen 
Completely Furnished 

In the Heart of Times Square 

WRITE, PHONE OR WIRE FOR RESERVATION 


Month 
$70 Up 


The NEW 


From $2 Per Day 


One of the Finest Hotels in Times Square 


47th to 48th St., East of Broadway, New York 


With Bath, from $250 Special Weekly Rates 
Catering to the Best in the Profession 
F. W. BIZEL, Resident Manager 


FLANDERS 


tures for Fox, has been known as 
the biggest western bet in the pic- 
ture field, his salary was the high- 
est received by any western star 
in the history of the industry as his 
yearly income has been in excess 
of $1,000,000. 

Mix’s contract. to make pictures 
in Buenos Aires is with the Holly- 
wood-Argentine Cinema Company. 

Fred Kley, former general mana- 
ger for DeMille and Fox, is asso- 
ciated in the South American 
proposition with James S. Douglas, 
of Buenos Aires. Kley will attend 
to production with Douglas han- 
dling distribution. 

During Mix’s absence his Beverly 
Hills home will be leased. 


RATHER BE REGULATED 


(Continued from page 3) 


asked to communicate with their 
government representatives. 
hibitors plan to appeal directly to 
loca] friends and patrons, pointing 
out their danger from chain the- 
atres and the large producing in- 
terests. 
Woodhull’s Statement 

Clarifying his position in rela- 
tion to the present Standard ex- 
hibition contract, Pete Woodhull, 
president of the Motion Picture 
Theatre Owners of America, has 
stated that in speaking before the 
contract committees in Chicago this 
month he intends to advocate 
changes which would eliminate the 
practices of substitution of stars, 
substitution, withdrawal or “theft” 
Ofg00d pictures from the program 
after the block has been sold, and 
prolonged protection which is al- 
leged to be steadily_killing off the 
smaller theatres. 

Woodhull has been charged with 
holding views of the Standard ex- 
hibition contract entirely at vari- 
ance with the interests of inde- 
pendent theatre owners. At no time, 
as far as can be ascertained, has he 
heretofore made his stand on this 
matter clear through a statement. 

The president of the M. P. T. 
O. A. says he is emphatically op- 
posed to the long protection terms 
granted chain theatres by affiliated 
and unaffiliated producers. Wood- 
hull agrees that downtown theatres 
have limited protection rights, but 
in some cases chains get cumulative 
protection running for 52 weeks. 
These methods can result in the 


closing of numerous independent 
houses. 
The Stanley-Fabian tnterests in 


New Jersey were given from six to 
nine months’ protection. 
Specials 
Woodhull points out that if pro- 
ducers believe two or three pro- 
vram pictures of a block of 20, for 


LANDSEER APTS. 


245 West 5blst Street 
Columbus 8950 


IRVINGTON HALL 


355 West Fist Street 
Columbus 1360 


2-3-4-room apartments. 


Principal Office: 


600 HOUSEKEEPING APARTMENTS 


HILDONA COURT 


341-347 West 45th Street. 3560 Longacre 
cach apartment with private bath, phone, 
kitchen, kitchenette. 


$18.00 UP WEEKLY—$70.00 UP MONTHLY 


The largest maintainer of housekeeping furnished apartments directly 
under the supervision of the owner. 
theatrical district. All fireproof buildings. 


Address all communications to 


CHARLES TENENBAUM 


Landseer Apts., 246 West 5ist Street, New York 
Apartments can be seen evenings. 


Will Lease by the Week, Month or Year — Furnished or Unfurnished, 


BENDOR COURT 


343 West 55th Street 
Columbus 6066 


HENRI COURT 


312 West 48th Street 
3830 Longacre 


Located in the center of the 


Office in each building. 


Phone: LONGACRE 6805 


THE BERTHA 


COMPLETE FOR HOUSEKEEPING. 


325 West 43rd Street 


Private Bath. 3-4 Rooms. 


GEO. P. SCHNEIDER, Prop. 


FURNISHED 
APARTMENTS 


CLEAN AND AIRY. 


NEW YORK CITY 


Catering to the comfort and convenience of 


the profession. 


STEAM HEAT AND ELECTRIC LIGHT- - = = = 


Weshinaion, D. C. 


The LEE HOUSE 


FIFTEENTH AND L 
250 Rooms Each with Tab & Shower 
Special Professional Rates 
Single, $17.50; Double, $25.00 
Twin Beds, $28.00 


Bob Block, Manager 


ALL MODERN CONVENIENC ES 
200 ROOMS 200 BATHS 


MARION ROE HOTEL 


Broadway and Pine 
ST. LOUIS, MO. 


Laclede Cars at Station Pass the Door 


instance, will turn out’ specials 
they should sell only 18 pictures in- 
stead of forcing two substitutions 
of doubtful quality on the exhib- 
itors. The producer may. want to 
spend an additional $500,000 on 
production if a program picture 
looks good, and the exhibitor can 
hardly expect to get the film at 
regular. prices. But no attempt 
should be made to force other pic- 
tures in their stead. 

Substitution of stars, Woodhull 
stated, results in losses even if a 
better box office draw is placed in 
the pictures. This is because cer- 
tain stars may not be popular in 
neighborhoods where the original 
names in the contract would have 
meant large returns. 

Woodhull has sent a letter to 
state exhibitor leaders, asking that 
suggestions for the remodeling of 
the present contract be sent to 
Chicazo. 


Washington, Jan. 17. 

Senator Smith W. Brookhart’s 
bill to make block booking illegal 
and placing the entire conduct of 
the selling of films under control 
of the Federal Trade Commission 
was introduced in the House Fri- 
day by Clarence Cannon (D.), Mis- 
souri (H. R. 9298). 

Representative Cannon has omit- 
ted two sections of the Brookhart 
bill as in the Senate. These are 
Nos. 2 and 8, the former utilized by 
the Senator to establish the inter- 
state commerce phase while the lat- 
ter goes into stock control wherein 
chains are said to be given the pref- 
erence in buying. Block booking 
methods are also incorporated in 
this section by Mr. Brookhart as 
well as the provision making it 
obligatory upon the producer or 
distributor to give the unaffiliated 
exhibitor competing with the chains 
equal opportunity to bid for “such 
choice product.” 

Mr. Cannon is from Elsberry, Mo., 
and a lawyer. He was parliamen- 
tarian of the House under Demo- 
cratic and Republican administra- 
tions, also acting in that capacity 
during the Democratic national con- 
vention in 1924. He is BELYSOE his 


third term in the House. 


LA GRINGO 


“(Continued from page 63) 


can girl in the convent of Santa 
Ginerva at La Rincona as the play 
opens in January, 1885. An orphan, 
she rebels against discipline and 
seizes the opportunity of marriage 
to escape, running away with a 
middle-aged sea captain, Aaron 
Bowditch, an old friend of her 
father. 


Bowditch, actuated by the fact 
that she is to inherit a large estate, 
takes Carlotta to his home in New 
Bedford, Mass., where she is coldly 
received and left with his maiden 
sister in a Puritanical town. Faced 
with loneliness at the captain’s de- 
parture, Carlotta meets and falls in 
love with Dr. Caleb Sprague. a 
school teacher. They finally declare 
their love, but carry it no further. 


Five months later, Bowditch re- 
turns from a trip to Spain where 
he endeavored to collect Carlotta’s 
estate but, owing to the crookedness 
of the executor, without success. 


As a result, and hearing of her 
love affair with Sprague, he con- 
fesses that their “marriage” was a 
hoax, a mere subterfuge to gain 
the money and orders her out of 
the house, Carlotta, finding her- 
self free, flees to her lover who 


plans to leave town with her the 
following day. 
Captain Jabez Spinney, a friend 


of Carlotta’s, points out to her that 


she will wreck Sprague’s life. As 
the captain is going to sea that 


night, he offers to take her hack to 
the convent as the only alternative. 

Realizing that Sprague’s life is 
wrapped up in his work, she sacri- 
fices her love and decides to go. 
Returning to Bowditch’s house for 
her belongings, she finds him in a 
drunken state and he, knowing of 
her love for Caleb, swears to ruin 
him in the town unless she accom- 
panies him on a four year cruiss 
“without wedding ring.” Faced with 
this predicament, Carlotta’s violent 
nature asserts itself and she poi- 
sons the captain as the only way 
out for herself and Sprague. As 
Bowditch dies she steals away to 
the waiting ship that will convey 
her back to the convent as the 
curtain falis. 

The role of the Mexican girl 
proved a difficult one but Claudette 
Colbert earried it off successfully. 
George Nash was ideally cast as 


| Captain Bowditch. Paul Wricht, 
@on @ Herold Bell Wright, was 


/SPECIA CIAL PROFESSIONAL RATES 


THE DUPLEX 


HOUSEKEEPING FURNISHED 
APARTMENTS 

330 West 43rd Street, New York 
Longacre 7132 


Three and four rooms with bath, 
complete kitchen. Modern in every 
particular. Will accommodate four 
or more adults. 


$12.00 UP WEEKLY 


23 West 64th Street 


(At Broadway) 


2 and 3 Rooms 


figh Class Elevator Apartments 
Furnished or Unfurnished 
Apply on premises 


pleasing as Caleb Sprague, while 
Clara Blandick, as Sarah Bowditch, 
made her role an impressive one. 
Marie Haynes, as Charity, the 
maid, did well with a comedy role. 
Others of the excellent cast worthy 
of commendation were Ikrank Syl- 
vester, Eva Condon, Jesse Graham 
and Cecil Kern, 


ONE SUMMER DAY 


Pittsburgh, Jan. 17. 
All that a joyous musical winner 
ought to have “One Sunny Day” 
has in profusion, Here is the live- 
liest frolic that has skipped and 


tra-la-la-ed this way from a 
French translation. The first Nixon 
uudience had a gleeful, danceful 
time of it. 

It's the kind of tune show that 


flashes new luster for such players 
Frank 


as Jeannette MacDonald, 
McIntyre, Lynne Overman, Billy B. 
Van, Carl Randall, Rosalie Claire, 


Audrey Maple, and also uncovers 
that fiery surprise, Margie Finley, 
of more stepping energy than ever 
shook red curls. 

Hassard Short has dressed this 
production with a finery to be ex- 
pected from showmanship which 
gave us “Music Box” revues. A 
party-frocked chorus of lacy maid- 
ens contains the kind of girls any 
guy would want to hold hands with. 


Jack Haskell has paced them 
through formations which give 
more flow of melodious action than 
seen in many moons ef choral 


maneuvering. 

Jean Schwartz’s composing hits 
its appealing height in the “Really 
and Trulv” theme, voiced by Jean 
ette MacDonald, who also panto- 
mimes a verse with Overman. 

In one place there seems a quick- 
ened echo of the “Happy” air from 
“No, No, Nanette,” that prosperous 
property of a few seasons agro 
which “One Sunny Day” appears 
likely to excel, 

Clifford Grey and William Carey 
Dunean, translators from the Pari- 


sian farce, “Mile Montmartre,’ 
staged the three acts in a flower 
shop, in Chateau Gardens and in a 


reception room—all affording color- 


ful framing for action that never 
lets down. Being a Frenchified 
plot, something with high tempera- 


and delivered, 
is now a pleas- 
swareer 
ion when 


ture is expected 

Frank McIntyre 
ingly plump banker with 
and round-eved petrifact 
his shop-girl, Ginette, is 


into his home by his wife. 


adopted 
His 


MANSFIELD HALL 


THE BEST VALUE 
IN TIMES SQUARE 
SINGLE DOUBLE 
$10.00 UP $12.00 UP 


Our Best Front Rooms, $16.00 
226 W. 50th St., New York Phone 8170 Circle 


Reduction in Rates 
Large Room Private Bath 
$16.50 Week 


TWO PERSONS 
Single Room, Hot and Coid 
Week 


Hotel America 


165 West 47th St., New York City 
Phone Bryant 


$12.00 


head bookkeeper in sanctimonious 
frock coat is Billy B. Van, whose 
assimilation of liquor is fascinate 
ing. Also he defines a charming 
woman as one who makes you think 
she’s taking dinner WITH you and 
not FROM you. Rosalie Claire is 
the stenog at 40 francs a week who 
regularly sends 200 to mother. 


Carl Randall and Peggy Cornell 
teamed in topnotch dancing that 
fot a big hand. Charlotte Ayres 
on her toes was a dancing snow- 
flake against blue sky. Lynne 
Overman, as an author with bow 


ends hung from here to 
spoofed d his hero part. 


tie whose 
there, airily 


‘Murphy & Brode Bankrupt 


Murphy & Senda. Inc., 514 West 
45th street, New York, one of the 
foremost electrical sign manuface 
turers for theatrical enterprises, 


States it is bankrupt in a voluntary 
petition filed this week. 

Schedules of debts and 
be filed later. 


assets will 


SMITH “SUES ZIEGGY, $1,400 


Panl Gerard Smith has filed suit 
against Florenz Ziegfeld, Jr., for 
$1,400 in royalty. Skits from Smith’s 
former musical, “Keep Kool,” later 
taken over by Ziecfeld and incore 
porated into a Ziegfeld revue form 
the basis of the Goldsmith, 
Hanower & Goldblatt are the attor= 
neys for Smith, 


action. 


sd 
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_ When Youre With Somebody Else susicty 
Fox-Trot So RUTH ETTING 
L. WOLFE. ‘GILBERT ng and ABEL BAER 
Moderato 
| if FRPP 
In yoursmil - ing eyes, I see Par - -dise, When youre close. to my heart, 
All the worlds in tune, When know— that soon, You'll be close. by my side, 
Nev-er thought. I could, Nev-er dreamed. 1 would Miss you when. were a par 
Thenwhen you__._arenear, Life is oh so dear I ambeam ing with pride, 
a May - be youve doubt - ed me_ too, Heres how I feel. a - bout y 
You'll nev-er know how I grieve, Right from the mo ment you leave. 
CHORUS 
When youre gone, I wan-der on, To all the world, Iim like a stran-ger, And Imso  for-lorn, when 
youre with some-bod-y élse ____ Each night and day, the skies are gray, The bird, the bees, the 
+ 1 
F trees, the sum-mer breez-es, Fade a-way, when you're with some-bod-y else, >" Its 
hard to care, and have to share, the love that I've known Oh cant yousee, I want you all for my own 
+ + + “sk +. 


q 


7 (I know that) Love's a Bis. SO an to blam rie I hope Fo pray and keep on wondring Ifyou 


feel the same, when youre with some-bod-y else. 
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